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January-February Biz Bears Out 


Disk Industry's 1950 Optimism 


Expectation at the outset of this 


year that 1950 would witness a 
comeback into the profit column 
by the record industry has been 
berne out by the solid business 
racked up during January and Feb- 
ruary. Milton Rackmil, Decca 
prexy, said the industry has picked 


up markedly from the 1949 dol- 
drums due to the stabilization of 
the rpm situation. 

If March biz continues at the 
same clip as the previous two 
months, Rackmil stated that Decca 
would forge ahead of first-quarter 
earnings in 1949, an unusually 
good period for the disk company 
in light of general conditions. Dec- 
ca’s full 1949 financial statement, 
which is expected to be released 
sometime next week, will reveal 
the company in the unique posi- 
tion of being in the black for all 
four quarters of the year. Earn- 
ings for 1949 will be about equal 
to the preceding year. 

Referring to the confusion 
stirred up by introduction of the 
3314 and 45 rpm disks, Rackmil 
declared: “The industry now 
knows that if it could live through 
that mess, the record business is 
here to stay.”’ He pointed out that 
the situation has stabilized to the 
point where now retailers could 
stock up on the various types of 
records without fear of being 
caught with obsolete inventories. 


‘RED SHOES’ FILM HELD 
_ KEYT0 BALLET UPBEAT 


Pittsburgh, March 7. 
When Ballet Russe de Monte 
Carlo played a day’s stand last 
week at Syria Mosque to biggest 





business in several seasons, Donald | 
Steinfirst, Post-Gazette music critic, | 


asked Frederic Franklin, principal 
male dancer with the organization, 
to what he attributed the re- 
surgence of interest in classical 
ballet. 

Franklin 
minute’s hesitation: 
*Red Shoes’.” 

Dancer told Steinfirst that in all 
his days of trouping across the 
country, he’s never seen anything 
like the trade for Ballet Russe this 
year. He said he’s spoken to peo- 
ple in communities of all size in- 
quiring why they had bought 
tickets to the Monte Carlo perform- 
ances, and majority of them have 
told him it was because they had 
seen ballet the first time in “Red 
Shoes,” and liked it. 

William Beegle, running May 
Beegle Concert Bureau, which im- 
presarioed the local engagement, 
backed up Franklin’s opinion. He 
said mail orders had come from 
distant communities in area which 
never get live ballet, and surveys 
have shown that in all those towns 
where requests for seats have come 
from, “Red Shoes” had 
been shown. 


answered without a 
“The picture 


| percentage arrangement. 


60%. 


already | 





Cantor’s Concert May Be 
Prelude to One-Man Show 


Eddie Cantor’s concert stand at 
Carnegie Hall, N. Y., March 21, 
will serve as a test for a possible 
appearance in the fall in a Broad- 
way legit house in a one-man show. 

Should stunt be successful, the 
William Morris Agency is expect- 
ed to line up a Broadway theatre 
for a two-week run on regular 
eight-show-weekly basis. 

Maurice Chevalier did a success- 
ful one-man stint in a ‘egiter sev- 
eral seasons ago. 





Benny Tosses Hat 


Into Arena Tours 


Jack Benny is the latest head- 
liner to display interest in the huge 
grosses that can be racked up on 
arena tours. He has been sub- 
mitted to the Arena Managers 
Assn., which controls most of the 
major arenas, at $10,000 guarantee 
against 60° of the gate. How- 


ever, AMA is averse to offering; 


such guarantees and is willing to. 
take the Benny show on a straight | 
No pact 
has been set as yet. 

Benny's deal is being patterned 


Hope is being sold. 


a 
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“Gimmick pictures’’—those that 
for one reason or another are off 
the beaten path-;appear to be the 
dominant category of product that 
has been scoring at the b.o., a 
study of hits and flops of the past 
three months discloses. Otherwise 
the hit list is diffuse as to type as 
ever—and can be matched up by 
films of exactly the same type in 
the roster of boxoffice disappoint- 
ments. 

Picture execs, faced more vitally 
than at any time in film history 
with the problem of guessing right 
on the type of subject matter to 
be sent before the cameras, have 
been analyzing grosses extremely 
carefully in an endeavor to lay a 
finger on the style of film best cal- 

















culated to stir interest at the b.o 
The “gimmick  picture’’—as_ ex- 
emplified by the success of ‘Fran- 


cis,’ “Pinky” and “All the King’s 
Men’’—is the only general cate- 
gory that appears worthy of emu- 
lating, and a hunt for scripts of 
this type is already on. 
Otherwise, war pictures and 
comedies predominate on the list 
of boxoffice winners. Success of 


“Battleground” and “Iwo Jima” 
has already sent a number of 
other war films into production. 


Studios realize, however, that the 
market will absorb only a limited 
(Continued on page 63) 





Copa-B’chcomber 


along the same lines on which Bob | 


Hope during | 


his tour this summer will be get- | 
ting a minimum of $10,000 | 


On some dates where mati- 
nee and evening performances | 
are to be held in the same spot, 
terms will be $10,000 for each 
(Continued on page 63) 


SCOTS PROTEST TO BBC 
ON LAUDER SONG ’CASTS 


Glasgow, Feb. 28. 

Radio listeners all over Scotland 
telephoned British Broadcasting 
Corp. and newspapers in protest 
after two of Sir Harry Lauder’s 
best-known songs had been broad- 
cast in “Paiace of Varieties.” 

To include “Stop Your Ticklin’, 
Jock” and “The End of the Road” 
in last night’s (27) radio show 
while Scots the world over were 
mourning Lauder’s passing the 
night. before (26), was “shocking 
bad taste,” said the complaints. 

The songs were featured in a 
program of w-.k. music-hall suc- 
cesses of yesteryear, with a wise- 
cracking chairman introducing the 
different turns. Program was re- 
corded earlier in the week. Listen- 
ers pointed out that, even with this 
taping, it would have been pos- 
sible to do some cutting 


All Scotland is in mourning for 
Lauder, 





| 
} 
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Merger Stymied; 
‘Sneaking’ in Fla. 


Miami Beach, March 7. 

It now appears the reported 
Copa City-Beachcomber merger is 
headed for legal entanglements 
which may stymie official taking- 
over of the setup by the newly 
formed Mid-Century Corp., headed 
by Ned (Beachcoriber) Schuyler 
and Tom (Copa) Cassara on April 
3, despite fact that all necessary 
papers have been signed. Murray 
Weinger, who built and headed up 
group which owned the Copa spot, 
insists he is very much in the pic- 
ture, and that there is more to the 
taking-over than a maiter of trans- 
ferring the various forms of own- 


ership. Understood he will be in 
for 25% on the new deal, if it goes 
through. 


Attorneys for the Schuyler inter- 
ests report that all documents call- 
ing for takeover on the April date 
are signed. Weinger claims that, 
though papers maf have been 
signatured, he is very much in the 
picture and will remain so—adding 
that he is also “protecting the 
large group of employees who have 
been with me throughout.” A 
good many of these employees 
bought stock in the original cor- 
poration which built the Norman 

(Continued on page 63) 
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FMES Start of TV Programming Trek West 


Seen; Fairbanks System Is Hypo 





‘with Meighan, 


Laughtons Dickering 
For Nitery Dates 


Charles Laughton and Elsa Lan- 
chester (Mrs. Laughton) are dick- 
ering for nitery dates. Deal is cur- 
rently on for Laughton.to do a 
single at the Oval Room of the 
Copley Plaza, Boston, for a May 
date, depending on his completion 
of film commitments. 

Miss Lanchester is set for a 
stand at the Wedgwood Room of 
the Waldorf-Astoria hotel, N. Y., 
in October. She had been set for 
an engagement at the defunct Cafe 
Society Uptown, N. Y., several 
years ago, but date was cancelled 
by mutual consent. 


CBS Preps Buy Of 
Coast Pix Studio 


Hollywood, March 7. 
CBS is preparing to buy a film 
studio for its television produc- 





tion, with five lots now up for 
consideration, including Warners’ 
Sunset Boulevard plant, Samuel 


Goldwyn, -Eagle Lion, Motion Pic- 
ture Centre and Hal Roach. How- 
ard Meighan, CBS veepee in Hol- 
lywood. admits studios have been 
eyed, saying, “We've quit looking 
around but haven't yet made up 
our minds which studio we'll buy.” 
Owners of lots, it is understood, 
would be willing to sell. 

James M. Seward, top CBS ex- 
ecutive, arrived Sunday (5) from 
N.Y. He is known as the net- 
work’s “cleanup man” and his ar- 
rival here hard on heels of the 
departure for the east of Frank 
Stanton, who looked at studios 
inspires trade be- 
lief some deal is imminent. Mei- 
ghan recently said CBS is looking 
ahead 10 years and some studios 
gandered have been ruled out as 


(Continued on page 18) 


CLEVE. D.A. SEES BARS AS 
BOOKIE JOINTS VIA TV 


Cleveland, March 7. 
A television screen has in it the 
possibilities of making any bar a 





beokie joint, according to U. S. 
District Attorney Don Miller, who 
returned from a Washington dis- 


trict attorneys’ confab on cyime. 
He declared he was told that 
television coverage is complete at 
Roosevelt Raceway, where the 
Grand Circuit Trotting Races are 
held, and that “television screens 
show frequent views of the pari- 
mutuel odds before the race, and 
the track odds are shown after the 
race isrun. A bar with a TV set,” 
he added, ‘‘can take bets and pay 
off immediately after each race, at 


i trackside odds.” 


+ 


Television is packing up its lug- 


gage for its first mass N. Y. to L. A. 
move in the near future, with the 
Coast due to come in for a major 


share 

nation. 
Key to the trek westward, which 

will duplicate that of both the film 


of top video program origi- 


and radio industries in the early 
days of their development, was the 
decision of the Young & Rubicam 


ad agency this week to start film- 
ing the “Silver Theatre’ TV show 
on a mass production basis on the 


Coast. Extremely well-satisfied 
with the experimental “Silver” 
how lensed via the new Jerry Fair- 
banks multi-camera system and 


aired as a regular part of the CBS 
series several weeks ago, Y&R 
plans to put the final 13 weeks of 
the series current cycle before the 
Fairbanks cameras next week. In- 
ternational Sterling is the sponsor. 

N.Y. representatives of the Fair- 
banks organization, meanwhile, are 
talking with agency producers of 
two big full-hour dramatic pro- 
grams to line up a similar move for 
them, as well as with a dozen or so 
producers of half-hour programs. 
Move will be gradual but is defi- 
nitely in the works. 

Among those considering the 
switch is CBS-TV’s “Ford Thea- 
tre,” produced by Kenyon & Eck- 
harat, 

Y&R producer Frank Telford, 
who produced the first experimen- 
tal “Silver” program via the Fair- 
banks system, leaves for the Coast 
Tuesday (14) to put the other 13 


in the works. First of these will 
be aired in the east April 3. 
Whether N. Y. or Hollywood 


would emerge as the TV program 
origination center has long been 
one of the major subjects for argu- 
ment in the trade. Because of the 
film studios and the preference of 
some of the top radio stars for the 
California climate and swimming 
pools, it was thought the Coast 
(Continued on page 63) 


B’WAY STARTS LOSING 
ITS BROWNOUT BLUES 


Liftin’ of the brownout Monday 
6) shattered an adverse triple-par- 
lay that had Broadway business in 
the dolcrums fer the past three 
weeks. The two-week  dimout, 
which combined with severe cold 
weather and the Lent season to 
depress the b.o. to the lowest point 
in years, was ended following set- 
tlement of the coal strike over the 
weekend. 

First reaction to the lighting up 
of the Main Stem’s marquees and 
spectaculars was a slight upturn in 
theatre business. Influx of normal 
crowds into the midtown area, 
however, was expected to be felt 
later this week following publi- 
cizing of the brownout cancella- 
tion. The onset of warmer weath- 
er was another factor hypoing 
activity on Broadway. 

Broadway managers, although 
glad that the street no longer 





‘ (Continued on page 63) 














— seanNgnaaneennennnnnnnnen — < aOR PWV ANS PWV VVE_E_#WVwV GB vw "v. WY WROREREREECBRE 
SSSR S WN SN o WN GK NRA IRASi Ws S GG A WC SS : 
SSS NSS oe \\ S NS“ SSS EA AASSAIAIBASS ASS MS|BEEG SG GEC AWN 

SS WS SG SS MAA RRA i ~““ SSS AAA ARRAS NHNHdIHI|ANHNN®MA{AAA WS : S s SS NSA 


1950 


On 
WN 


INVVVQy 


SSN SSOHy \ SSS. a m~ge 
WN S \ Wy WN \ NAC 2 
~ SSS SSS TAN MOAN 
A CRD CA GS 


SS 


Wednesday, March 1, 
feauey: 


f 


... And More Great 
Records by His Own 
RCAVICT 


ion 


CONSCIOUS AGAIN” 


THAT MADE AMERICA 
D 


pea: 


YWOOD«+.CIN 


‘Be 
howe 
ed 
ag 
ed 
volhennn 
ows 
cond 
© 
= 
a. 
—< 
Lie | 


“HOLL 


= 
c= 
Seth 
ol £ 
- = 


ee 
So 
a 
® 
< 
stew 
Seadpors 
o 
tens 
a 
0 
7 
5 

a 
2 
“oO 
cv) 
S 
2 
x-) 
Lhe 


THOMAS G. ROCKWELL, President 


rs 


Sg 
Cc 
A 
8 
a 
3 
©) 
- 
3 
U 
0) 
E 
z= 
© | 
2 


wo 
i) 
fro 
apes 
°) 
® 
onfen 
pee 
“SO 
c 
) 
Ur] 
c 
2 
abe 
@) 
Ww 
o 
een 


oo. 


A 
—t 
o> 
= 
Oo 
a 
Q 
an 
oD 
N 
<< 
cod 
he 
a 
= 
oO) 
= 


NEW YORK «+ CHICAG 


Frank 


Open 





NSS 











MAR 


FILMS 




















g 1950 




















Published Weekly 
Entered as second class matter 





VIDEO 














at 154 West 46th Street, 
December 


COPYRIGHT, 1950, 





VOL. 177 No. 13 




















STAGE 








ARIETY 





New York 19, N. Y., by Variety, Inc. Annual gitnsbtbibin, $10. Single copies, 
22, 1905, at the Post Office at New York, N. Y., under the act of March 3, 
BY VARIETY, INC. ALL RIGHTS RESERVED 


25 cents 
1879 





NEW YORK, WEDNESDAY, MARCH 8, 1950 


PRICE 25 CENTS 





GIMMICK PIX’ BEAT B.0. NIX 





January-February Biz Bears Out 


Disk Industry's 1950 Optimism 


Expectation at the outset of this 


1950 
into 


would witness 


the 


a 
column 


year that 
comeback 
by the record has been 
borne out by the solid business 
racked up during January and Feb- 
ruary. Milton Rackmil, Decca 
prexy, said the industry has picked 
up markedly from the 1949 dol- 
drums due to the stabilization of 
the rpm situation. 

If March biz continues at the 
same clip as the previous two 
months, Rackmil stated that Decca 
would forge ahead of first-quarter 
earnings in 1949, an _ unusually 
good period for the disk company 
in light of general conditions. Dec- 
ca’s full 1949 financial statement, 
which is expected to be released 
sometime next week, will reveal 
the company in the unique posi- 
tion of being in the black for all 
four quarters of the year. Earn- 
ings for 1949 will be about equal 
to the preceding year. 

Referring to the confusion 
stirred up by introduction of the 
3344 and 45 rpm disks, Rackmil 
declared: “The industry now 
knows that if it could live through 
that mess, the record business is 
here to stay.” He pointed out that 
the situation has stabilized to the 
point where now retailers could 
stock up on the various types of 
records without fear of being 
caught with obsolete inventories. 


‘RED SHOES’ FILM HELD 
‘KEY TO BALLET UPBEAT 


Pittsburgh, March 1. 
When Ballet Russe de Monte 
Carlo played a day’s stand last 
week at Syria Mosque to biggest 


profit 
industry 





| percentage arrangement. 


business in several seasons, Donald | 


Steinfirst, Post-Gazette music critic, 
asked Frederic Franklin, principal 
male dancer with. the organization, 
to what he attributed the re- 
surgence of interest in classical 
ballet. 

Franklin 
minute’s hesitation: 
‘Red Shoes’.” 

Dancer told Steinfirst that in all 
his days of trouping across the 
country, he’s never seen anything 
like the trade for Ballet Russe this 
year. He said he’s spoken to peo- 
ple in communities of all size in- 
quiring why they had _ bought 
tickets to the Monte Carlo perform- 
ances, and majority of them have 
told him it was because they had 
seen ballet the first time in “Red 
Shoes,” and liked it. 

William Beegle, running May 
Beegle Concert Bureau, which im- 
presarioed the local engagement, 
backed up Franklin’s opinion. He 
said mail orders had come from 
distant communities in area which 


answered without a 
“The picture 


never get live ballet, and surveys . 


have shown that in all those towns 
where requests for seats have come 
from, “Red Shoes” 
been shown. 


had already | 





Cantor’s Concert May Be 
Prelude to One-Man Show 


Eddie Cantor’s concert stand at 
Carnegie Hall, N. Y., March 21, 
will serve as a test for a possible 
appearance in the fall in a Broad- 
way legit house in a one-man show. 

Should stunt be successful, the 
William Morris Agency is expect- 
ed to line up a Broadway theatre 
for a two-week run on regular 
eight-show-weekly basis. 

Maurice Chevalier did a success- 
ful one-man stint in a ‘egiter sev- 
eral seasons ago. 





Benny Tosses Hat 
Into Arena Tours 


Jack Benny is the latest head- 
liner to display interest in the huge 
grosses that can be racked up on 
arena tours. He has been sub- 
mitted to the Arena Managers 
Assn., which controls most of the 
major arenas, at $10,000 guarantee 
against 60° of the gate. How- 
ever, AMA is averse to offering} 
such guarantees and is willing to. 
take the Benny show on a straight | 
No pact 
has been set as yet. 

Benny’s deal is being patterned 
along the same lines on which Bob | 
Hope is being sold. Hope during | 
his tour this summer will be get- 
ting a minimum of $10,000 against 
60%. On some dates where mati- 
nee and evening performances | 
are to be held in the same spot, | 
terms will be $10,000 for es | 

(Continued on page 63) 


SCOTS PROTEST TO BBC 
ON LAUDER SONG ’CASTS 


Glasgow, Feb. 28. 

Radio listeners all over Scotland 
telephoned British Broadcasting 
Corp. and newspapers in protest 
after two of Sir Harry Lauder’s 
best-known songs had been broad- 
cast in “Palace of Varieties.” 

To include “Stop Your Ticklin’, 
Jock” and “The End of the Road” 
in last night’s (27) radio show 
while Scots the world over were 
mourning Lauder’s passing the 
night. before (26), was “shocking 
bad taste,’ said the complaints. 

The songs were featured in a 
program of w-.k. music-hall suc- 
cesses of yesteryear, with a wise- 
cracking chairman introducing the 
different turns. Program was re- 
corded earlier in the week. Listen- 
ers pointed out that, even with this 
taping, it would have been pos- 
sible to do some cutting 


All Scotland is in mourning for 
Lauder. 
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“Gimmick pictures’—those that 
for one reason or another are off 
the beaten path-appear to be the 
dominant category of product that 
has been scoring at the b.o., a 
study of hits and flops of the past 
three months discloses. Otherwise 
the hit list is diffuse as to type as 
ever—and can be matched up by 
films of exactly the same type in 
the roster of boxoffice disappoint- 
ments. 

Picture execs, faced more vitally 
than at any time in film history 
with the problem of guessing right 
on the type of subject matter to 
be sent before the cameras, have 
been analyzing grosses extremely 
carefully in an endeavor to lay a 
finger on the style of film best cal- 
culated to stir interest at the b.o. 
The “gimmick picture’’—as_ ex- 
emplified by the success of ‘Fran- 
cis,’ “Pinky” and “All the King’s 
Men’”’—is the only general cate- 
gory that appears worthy of emu- 
lating, and a hunt for scripts of 
this type is already on. 

Otherwise, war pictures and 
comedies predominate on the list 
of boxoffice winners. Success of 
“Battleground” and “Iwo Jima” 
has already sent a number of 
other war films into production. 
Studios realize, however, that the 
market will absorb only a limited 

(Continued on page 63) 


Copa-B chcomber 
Merger Stymied; 
‘Sneaking’ in Fla. 


Miami Beach, March 7. 

It now appears the reported 
Copa City-Beachcomber merger is 
headed for legal entanglements 
which may stymie official taking- 
over of the setup by the newly 
formed Mid-Century Corp., headed 
by Ned (Beachcoriber) Schuyler 
and Tom (Copa) Cassara on April 
3, despite fact that all necessary 
papers have been signed. Murray 
Weinger, who built and headed up 
group which owned the Copa spot, 
insists he is very much in the pic- 
ture, and that there is more to the 
taking-over than a matter of trans- 
ferring the various forms of own- 
ership. Understood he will be in 
for 25% on the new deal, if it goes 
through. 

Attorneys for the Schuyler inter- 
ests report that all documents call- 
ing for takeover on the April date 
are signed. Weinger claims that, 
though papers maf have been 
signatured, he is very much in the 
picture and will remain so—adding 
that he is also “protecting the 
large group of employees who have 
been with me throughout.” A 
good many of these employees 
bought stock in the original cor- 
poration which built the Norman 

(Continued on page 63) 




















HEN : Start of TV Programming Trek West 


Seen; Fairbanks System Is Hypo 





Laughtons Dickering 
For Nitery Dates 


Charles Laughton and Elsa Lan- 
chester (Mrs. Laughton) are dick- 
ering for nitery dates. Deal is cur- 


rently on for Laughton.to do a 
single at the Oval Room of the 
Copley Plaza, Boston, for a May 


date, depending on his completion 
of film commitments. 

Miss Lanchester is 
stand at the Wedgwood Room of 
the Waldorf-Astoria hotel, N. Y., 
in October. She had been set for 
an engagement at the defunct Cafe 
Society Uptown, N. Y., several 
vears ago, but date was cancelled 
by mutual consent. 


CBS Prens Buy Of 
Coast Pix Studio 


Hollywood, March 7. 
CBS is preparing to buy a film 
studio for its television produc- 


set for a 


tion, with five lots now up for 
consideration, including Warners’ 
Sunset Boulevard plant, Samuel 


Goldwyn, -Eagle Lion, Motion Pic- 
ture Centre and Hal Roach. How- 
ard Meighan, CBS veepee in Hol- 
lywood, admits studios have been 
eyed, saying, “We’ve quit looking 
around but haven’t yet made up 
our minds which studio we'll buy.” 
Owners of lots, it is understood, 
would be willing to sell. 

James M. Seward, top CBS ex- 
ecutive, arrived Sunday (5) from 
N.Y. He is known as the net- 
work’s “cleanup man” and his ar- 
rival here hard on heels of the 
departure for the east of Frank 
Stanton, who looked at studios 
with Meighan, inspires trade be- 
lief some deal is imminent. Mei- 
ghan recently said CBS is looking 
ahead 10 years and some studios 
gandered have been ruled out as 


(Continued on page 18) 


CLEVE. D.A. SEES BARS AS 
BOOKIE JOINTS VIA TV 


Cleveland, March 7. 

A television screen has in it the 
possibilities of making any bar a 
bookie joint, according to U. S. 
District Attorney Don Miller, who 
returned from a Washington dis- 
trict attorneys’ confab on cyime. 

He declared he was told that 
television coverage is complete at 
Roosevelt Raceway, where the 
Grand Circuit Trotting Races are 
held, and that “television screens 
show frequent views of the pari- 
mutuel odds before the race, and 
the track odds are shown after the 
race is run. A bar with a TV set,” 
he added, “can take bets and pay 
off immediately after each race, at 
i trackside odds.” 





+ 


Television is packing up its lug- 
gage for its first mass N. Y. to L. A. 
move in the near future, with the 
Coast due to come in for a major 
share of top video program origi- 
nation. 

Key to the trek westward, which 
will duplicate that of both the film 
and radio industries in the early 
days of their development, was the 
decision of the Young & Rubicam 
ad agency this week to start film- 
ing the “Silver Theatre” TV show 
on a mass production basis on the 


Coast. Extremely well-satisfied 
with the experimental “Silver” 
show lensed via the new Jerry Fair- 
banks multi-camera system = and 


aired as a regular part of the CBS 
several weeks ago, Y&R 
plans to put the final 13 weeks of 
the series current cycle before the 
Fairbanks cameras next week. In- 
ternational Sterling is the sponsor. 

N. Y. representatives of the Fair- 
banks organization, meanwhile, are 
talking with agency producers of 
two big full-hour dramatic pro- 
grams to line up a similar move for 
them, as well as with a dozen or so 
producers of half-hour programs. 
Move will be gradual but is defi- 
nitely in the works. 

Among those considering the 
switch is CBS-TV’'s “Ford Thea- 
tre,” produced by Kenyon & Eck- 
hardat. 

Y&R producer Frank Telford, 
who produced the first experimen- 
tal “Silver” program via the Fair- 
banks system, leaves for the Coast 
Tuesday (14) to put the other 13 
in the works. First of these will 
be aired in the east April 3. 

Whether N. Y. or Hollywood 
would emerge as the TV program 
origination center has long been 
one of the major subjects for argu- 
ment in the trade. Because of the 
film studios and the preference of 
some of the top radio stars for the 
California climate and swimming 
pools, it was thought the Coast 

(Continued on page 63) 


B’WAY STARTS LOSING 
ITS BROWNOUT BLUES 


Liftin’ of the brownout Monday 
6) shattered an adverse triple-par- 
lay that had Broadway business in 
the dolcrums fer the past three 
weeks. The two-week dimout, 
which combined with severe cold 
weather and the Lent season to 
depress the b.o. to the lowest point 
in years, was ended following set- 
tlement of the coal strike over the 
weekend. 

First reaction to the lighting up 
of the Main Stem’s marquees and 
spectaculars was a slight upturn in 
theatre business. Influx of normal 
crowds into the midtown area, 
however, was expected to be felt 
later this week following publi- 
cizing of the brownout cancella- 
tion. The onset of warmer weath- 
er was another factor hypoing 
activity on Broadway. 

Broadway managers, although 
glad that the street no longer 

(Continued on page 63) 
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Ach, Wien! Waltzes Are for A.K’s Now: 
Foxtrots, Sambas Rule Orch Roost 


By JOSEF ISRAELS, Il 


Vienna, Feb. 21. 
(Mardi Gras) season 
with a sock b.o., | 
to 2,000,000 ad- 


Fasching 
draws to a close 
registering close 
missions to some 2,000 public and 
semi-public balls held in Vienna. 
To foreign observers the affairs 
have been plenty luxurious and gay. 
What they’ve marked is the decline 
of the waltz. Here, in the city of 
Johann Strauss, the dance floors 
emptied by half this year when the 
orchs went into drei viertel takt. 
The Viennese like foxtrots, sambas, 
rumbas and polkas, in that order. 
The stately waltz is for a.k.’s and 
tourists. That means loss of one) 
of the town’s real spectacles, the 
sight of 1,000 couples in evening 
dress waltzing in perfect time and 
rotation around a big ballroom as 
if dtrected by Cecil B. de Mille or 
Willi Forst. 

Oldtimers report that this year’s 
Fasching outdid even the much 
remembered times of the monarchy 
for sheer volume, fun and expense. 
The affairs ranged from medium- 
size club balls for 100 or so people 
to the giant Gschnasfest and Artists 
Ball which run for three and two 
nights respectively. Gschnasfest 
this year drew the biggest attend- 
ance of all Vienna parties. Held in 
all rooms of the Kunstlerhaus, it 
clocked crowds of 3,000 to 4,000 on 
each of three Saturdays. Parties 
run from 9 p.m. till unconscious 
and have been known to reach the 
breaking-up stage the next after- 
noon. 


NITERIES LEFT HOLDING 
THE (TEA) BAG IN PARIS 


Paris, March 7. 
The new switch on Paris night 
clubs is that they are making 
easier coin during tea dancing 
than at night when champagne 
buckets are on the tables. Most 
clubs are depending on the after- 
noon revelers to help them pay 
expenses in the boites. Reason for 
large grosses before dark is tea 
comes in pots at 600 francs ($1.75) 
a tiny, kettle. Except for a bag of 

Lipton’s this is all clear profit. 
Baccara, L’Aiglon, Club des 
Champs Elysees and Claridge have 





decided that tea dancing is the | 
difference between black and red | 
moment the Club 


ink, At the 
des Champs Elysees is only open 
in the afternoon. 

Most clubs are griping because 
lack of franc-spending patrons and 
some may fold before tourist sea- 
son starts. One new one will open 
in April when Brick Top, who ran 
a string of successful and snooty 
boites before the war, takes over 

nother club in Montmartre. 


if 


| Crosby Enters British 





Golf Championship 


St. Andrews, March 17. 
Bing Crosby is filing an entry in 
the British Amateur Golf Cham- 
phionship, to be played on this 
famous Scottish course from May 
22. 


Star is entering from the Bel 
Air Country Club of Los Angeles, 
where he’s rated as a three-handi- 
cap golfer. 


+ 





More War Pix? 


Comparative success of war 
pictures recently continues to 
sharpen the trend toward them 
on production schedules. Lat- 
est indication was registration 
with the Motion Picture Assn. 
of America title bureau last 
week of “Operation Java Sea” 
and “Torpedoes Away.” 

Both claims were staked out 
by RKO. 





BART MARSHALL ALSO 
GETTING THAT TV YEN 


Having just completed a picture 
on the Mediterranean isle of Ma- 
jorca, Herbert Marshall arrived in 
New York tast week and is now! 
“belatedly” getting into television. 
Actor is auditioning for the new} 
medium in a program based upon’ 
one of his old radio shows. 

Majorca pic, Marshall said, was 
turned out by Alsa Films of Paris 
and deals with trafficking in drugs. 
Titled “Black Jack,” the film was | 
directed by Julien Duvivier, and | 
other cast toppers include George 
Sanders, Agnes Moorhead and Pat- | 
ricia Roc. 








Coal Strike Induces | 
Special Talent Clause 


The flurry of act cancellations, 
brought on by the recent coal 
strike, has prompted the inclusion 
of a special strike clause in some 
newly-made booking contracts. 


; Though most of the talent buyers 


who asked. out during the strike 
were treated amicably by the book- 
ing agencies, a number of them 
aren’t taking any chances on the 
same thing happening again. | 

According to a number of N. Y. 
bookers, news of the strike nearing 
an end Saturday (4) brought im- 
mediate requests for talent, with 
a fair percentage of buyers in town 
Monday (6), the day after the 
strike’s official end. The weekend 
news was also responsible for a 
pickup in business in most situa- 
tions. 





Alert Exhibs to Phoney | 


Video ‘Talent’ Agencies 

In the wake of the police drive 
in Hollywood against seven tele- 
vision talent agencies as “rackets,” 
Gael Sullivan, Theatre Owners of 
America’s exee director, has alert- 
ed exhibs throughout the country 
to be on the lookout for similar 
activities in their home territories. 
Special bulletin to TOAers requests 
theatre men to advise Art Arthur, | 
exec secretary of the Motion Pic- | 
ture Industry Council on the Coast, | 
if they spot any illegal agencies. 

“If exhibitors have any reason 
'to be suspicious of people showing 
up in their towns and cities and 
claiming Hollywood identities, they 
ineed only get in touch with Arthur 
‘for accurate identification, and any 
available information on their cred- 
it standing,” Sullivan said. Thor- 
ough probing of talent schools, 
dancing schools and contests for 
screen tests should be made before 


'exhib participation, TOAer added. 


Driven from the Coast, these 
“shady promoters” will undoubted- 
ly turn up elsewhere to renew their 


\ trade, Sullivan said. 
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WILL MAHONEY 

THE INIMITABLE 
Bovs, I'm a lucky guy! No wor- 
ries because [I've got a good man 
pileting me, JOE GLASER OF AS- 
SOCIATED BOOKING CORP. and 
he says that I start March 12 at the 
- LATIN QUARTER 

NEW YORK 








Taxes Deferred 
On Frozen Com 


Washington, March 7. 
Extending indefinitely a wartime 


regulation, the Bureau of Internal 
Revenue ruled the past weekend 
that American business firms with 
earnings frozen in foreign coun- 
tries need not pay income taxes 
on those earnings until they are 
released. This means until dollars 
are released for remission to the 


U. S. or unless the foreign earn-' 


ings are spent abroad. 
Biggest beneficiary of the ruling 


is expected to be the American | 
motion picture industry, with mil- | 
lions tied up in countries all over | 
Some companies have | 


the globe. 
actually not reported all their for- 
eign earnings in their tax state- 
ments because it was informally 
decided some time ago that the 
new ruling would be forthcoming. 
The drive to renew the wartime 
regulation got under way about a 
year ago, but moved = slowly 
through the mills of the Treasury 


Dept. and Bureau of Internal Rev- | 


enue. At one time it got a hypo 
from the California congressmen, 
who went to bat for the industry. 


Just how much American money 
is frozen is uncertain, but Eric 
Johnston, prez of Motion Picture 
Assn. of America, stated early in 
January that the iced coin in Brit- 
ain would be down to $6,000,000 
by June. At one time Hollywood 
had about $50,000,000 of its profits 
in foreign countries tied up be- 
cause of the dollar shortage. 





CANADA LEE’S KORDA PIC? 


Canada Lee flew to London over | 


the weekend for confabs with Sir 
Alexander and Zoltan Korda on 
possibility of his playing a role in 


“Cry the Beloved Country,” which | 


Zoltan will produce under Sir 
Alexander's banner. 
one of a number of Negro players 
of whom Zoltan shot tests in New 


York a couple weeks ago. 


Lee will return to the U. S. this 
week and, if conversations work 
out satisfactorily, proceed to South 
Africa with several other American 
actors later. this month to begin 
shooting on the film adaptation of 
the Alan Paton book. 
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‘Samson’ Paces Nation for February, 


Battleground’ 2d, ‘12 O'Clock’ 3d 


“Samson and Delilah” (Par), 
rb Girlien Heunn which loomed as a _ potentially 
. “Samson-Delilah” (Par). 


mighty boxoffice picture late in 
‘January, roared ahead to become 
. “Battleground” (M-G). ‘national winner last month, ac- 
. “12 O'Clock High” (20th). (cording to reports from Varirry 
“Sands Iwo Jima” (Rep). | correspondents in 24 representative 
“The Outlaw” (RKO). key cities. The Cecil B. DeMille 
. “All King’s Men” (Col). opus landed in first place every 
_ “Foolish Heart’ (RKO). week during the month, grossing 
. “Stromboli” (RKO). 
. “Willie Home” (20th). 





an estimated $1,345,000 for the 
month. It was closely pressed hy 
“Sands of Iwo Jima” (Rep) the 
first week in February but after 
that drew away from the field. 
“Samson” was third in January 
“Battleground” (M-G), winner of 
seventh place in January, came 
through strongly last month to 
take second spot by a handy mar- 
gin. Picture racked up nearly 
$920,000, finishing second _twice 
and taking third money as many 
times. “12 O’Clock High” (20th) 


1 
2 
3 
€ 
5. 
6 
7 
8 
9 


10. “Montana” (WB). 
11. “Mrs. Mike” (UA). 
12. “Malaya” (M-G). 


THEATRE USED TO HOLD 
OVERFLOW OF TRIAL 


Minneapolis, March 7. 

With overflow crowds attracted 
to the trial of Laura Miller, accused captured third position. 
of murdering her married sweet- “Iwo Jima,” champ in January, 
heart, at Glencoe, Minn., near here, showed enough sustained strength 
Charles Novak, owner of the Oriel, t9 Wind up fourth despite being 
film theatre, across the street, with mainly on holdover, since playing 
the court’s approval had micro- ¢Xtensively in January. “The Out- 
phones set up in the courtroom to law” (RKO) landed fifth slot after 
carry the proceedings to his show-| being fourth in January. 
house. The testimony went out in All King’s Men” (Col) moved 


the theatre through microphones VP from 11th place of the preced- 
over the p.a. system. ing month to sixth as the pic- 


Novak advertised “Hear the Trial cr Bh a a lot of additional 
at the Oriel Across the Street— | “Foolish Heart” (RKO) fin- 
Free. The theatre — filled ished seventh while “Stromboli” 
throughout the trial, and Novak (RKO) was eighth, first-week blank- 
gained considerable publicity, not ,, unveiling enabling the Bergman 
only in his home town, but also ‘ 


, film to cop second place that week. 
here. Local papers showed pictures “When Willie Comes Marching 


of people reading the signs and yyome” (20th), although a bit 
= of the crowds in the show- spotty on initial playdates. dis- 
house. played sufficient draw later to 
take ninth money. 

“Montana” (WB) was 10th best; 
“Mrs. Mike” (UA), 11th, and “Ma- 


Straus, at 80, Is Busy 
‘ laya” (M-G) rounded out the Gold- 
On Film, Stage Chores ex Dozen. 


: Runner-up films were “Eiffel 

Paris, March 7. Tower” (RKO), “Chain Lightning” 

who turned 80 (WB), “Ambush” (M-G) and “Red 
vesterday (Mon.), is still 


active Shoes” (EL), in that order. 

F “a _— ae “Cinderella” (RKO) and “Fran- 
despite his years. The Viennese cis” (U) shape ub as two of the 
born composer, now an American strongest new entries. They ran 
citizen, expects to leave March 18 almost a dead heat for second- 
for Munich where his newest place coin the final week of the 
operetta, “Her First Waltz,” is month, both inidcating they will be 
slated to open at the State theatre heard from plenty. Aside from its 
March 24, ability to be leader in many keys, 

Aside from the operetta, Straus opening-week, tipoff on “Francis” 
is busy working on a film which is the fact that it is the next pic- 
Sacha Gordine is producing here (ture to play the N. Y. Paramount. 
under Max Ophuls’ direction. Pic- The Walt Disney “Cinderella” is 
‘ture has a Viennese origin and is fooling plenty of exhibitors by 
‘built around several separate drawing big night business. 
sequences on the order of Somerset Although disappointing in N. Y., 
Maugham’s “Quartet.” where caught by the downbeat, 

Gordine project, titled “La |Key to City” (M-G) started do- 
Ronde,” stars Anton Walbrook, !"& nicely the final week of the 
and other cast toppers include month around the country. Clark 
Simone Simon, Danielle Darrieux, @@>!e starrer finished fourth that 


Isa Miranda and Fernand Gravet. session. Another new film, “Three 
Shooting schedule calls for comple- |C2™e€ Home” (20th) opened big at 
tion by April 1. Straus, who is. the N. : £ Astor, its initial playdate. 
composing the film’s score, returns Stage Fright” (WB), which 
to the U. S. late this spring. drew strong reviews in N. Y., hints 
future promise at N. Y. Musie Hall 
opening week. “Capt. China” 
— another newcomer, failed to 
2 and among the toppers last month. 
Refused Visa as Red “Third Man” (SRO), racking up 
Washington, March 7, nice grosses, indicates solid future 
Iver Montagu, British film pro- possibilities once it gets additional 
ducer, is included in the delegation ates. 
of 12 Europeans whom the U. S.| ‘Dear Wife” (Par), also new last 
State Department has just refused ™onth, managed to finish seventh 
visas to visit this country. They one week and become a runner up 
were to come here,representing the ®nother stanza. “Borderline” ‘U) 
World Congress of Partisans of !anded in eighth slot one week, be- 
Peace, described by the State De- ing runnerup two other sessions. 
partment as “the leading overall] “Hasty Heart” (WB) proved disap- 
_Communist-front organization in Pointing boxoffice-wise despite 
the world.” (Continued on page 24) 
Montagu was listed by the State 
Department as a “British film pro- 
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H’wood Comes to Haiti 

Port au Prince, March 7. 

Among former filmites here 
in Haiti are Richard Barthel- 
mess, Rex Ingram, who direct- 
ed Rudolf Valentino in “The 
Four Horsemen,” and Ramon 
Novarro in “Ben-Hur”; and 
Andre Roosevelt, of the Oys- 
ter Bay Roosevelts, who pro- 
duced the big-grossing “Goona 
Goona.” Roosevelt is now man- 
aging director of the swank 
new Hotel Ibo Lele. 

Barthelmess and his wife are 
island-hopping in the West In- 
dies. Ingram, in delicate 
health and now a Moslem in 
religious faith, says the only 
thing that would tempt him 
out of retiremen would be a 
script to suit James Mason. 
He names the British star as 
“the greatest artist of his 
time.” 
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Two Years 
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ducer, director and scenarist, and 
active in many phases of motion 
picture production. He has been a 
Communist Party member since 
1932 and is a member of the Daily 
Worker editorial staff.” : 
Among others in the group 
turned down were painter Pablo 
Picasso, and Rev. Hewlett Johnson, 
oo as the Red Dean of Canter- 
ury. . 





‘Skipper’ as French Pic 


London, March 7. 

“Skipper Next to God,” by Jan 
de Hartog, which was tried out at 
the Embassy theatre in 1945, has 
been acquired by J. Levi, French 
film producer, to be made into film 
in France. 

Play ran on Broadway for some 
months in 1948, with John Garfield 
s Starred. 


Bob Hope Chairmans 


National Palsy Drive 


Bob Hope will chairman the first 
nationwide cerebral palsy cam- 
paign, being conducted under the 
auspices of the United Cerebral 
Palsy Associations, headed by 
Leonard H. Goldenson, United 
Paramount Theatres prexy. Hope 
will hit every medium of communi- 
cation in pitching for the cam- 
paign, which begins in May. News- 
reels of the comedian’s acceptance 
of the chairmanship Monday (6) 

' will be shown on both theatre and 
television screens, 

Functions of the drive are to 
raise $5,000,000 the first year. pre- 
sent the public with facts about the 
disease and further scientific study 
of cerebral palsy. Paramount has 
turned out a_three-and-one-half 
minute Alan Ladd short trailerizing 

ithe subject. 
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Cowdin-Prutzman May Bid Against 


Fox-Meyers-Work for RKO Theatres 


J. Cheever Cowdin, erstwhile+ 
board’ chairman of Universa!, and | 
Charles D. Prutzman, U’s former | 
veepee and general counsel, are | 
currently on the prowl for the| 


RKO circuit. Cowdin and Prutz-| 
man are reliably reported trying | 
to piece together a Wall street syn- | 
dicate with enough coin to swing | 
a deal for the controlling stock in-| 
terest of Howard Hughes, produc- | 
tion chief and dominant stockhold- | 
er of RKO. 

According to one report, Cowdin | 
has fixed his sights at offering | 
Hughes $8 per share for the lat-| 
ter’s interest. Since Hughes holds 
close to 1,000,000 shares of RKO} 
stock, Cowdin must raise in the) 
neighborhood of $8,000,000. 

It is likely that Hughes would) 
accept an offer in this amount 
since it represents a big boost over 
prices heretofore proffered. Pro- 
posal of Matty Fox-Stanley Meyers- 
Cliff Work combine last year was 
$6 per share. That deal fell 
through after coming close to the, 
inking stage. 

Hughes paid $10 per share when | 
he bought out the Atlas Corp. con- 
trol to the integrated company. 
Circuit figured to carry a much} 
higher price than the picture com- 
pany since it has been a consistent 
earner. Net take before taxes came | 
to $5, 500, 000 in 1949 while the. 
studio ended in the red. 

Cowdin continues with U in an 
advisory capacity after resigning 
late last year. 








Korda Sending Over 
Powell & Pressburger 
To Testify vs. Selznick 


British producer-director team of 
Michael Powell and Emeric Press- 
burger cross the Atlantic this 
month in response to an 58.0.S. 
from Sir Alexander Korda. Duo 
along with Korda will testify be- 
fore former Secretary of War 
Robert P. Patterson on hearings 
slated over the distribution battle | 
being waged between the British | 
film producer and David O. Selz- 
nick. Korda plans a return to the 
U. S. the week after next to take 
up the cudgels over “Gone to 
Earth” and “The Third Man.” 


Pressburger and Powell both 
wrote the script and directed-pro- 
duced “Earth.” Their testimony 
on the moot point of whether the 
film follows the story line laid 
down in a distribution pact be- 
tween D.O.S. and Korda is apropos | 
to the tiff. Selznick is also 
marshalling his witnesses. 


Patterson begins getting down to 
cases tomorrow (Thurs.) behind 
elosed doors in his New York law 
office. One hearing was held last | 
week but it was merely to set up | 
the preliminary tactics of how to | 
handle the dispute. Patterson was 
named as special master recently , 
by the N. Y. federal court after the | 
feudists failed to agree on an “ah 
dustryite as arbitrator. 

One significant thing about Pat- | 
terson being named as_ special 
master instead of arbitrator under 

(Continued on page 27) 


Sam Goldwyn, Jr., Joins | 
Guess-Who as Producer 


Samuel Goldwyn, Jr., a producer 
and writer for the past four years, 
today (Wed.) joins Samuel Gold- 
wyn Productions, Inc., as a pro- 
ducer. His first project is “No 
Time Like ithe Present.” It goes 
before the cameras this summer in 
Italy, Germany and Hollywood. 


Young Goldwyn broke in as an 
associate preducer for the Rank 
organization in England. He was 
there two years. In 1949 he joined 
Universal-International in a simi- 
lar capacity. “No Time” ts based 
upon Goldwyn, Jr.'s, original idea. 
He’s handling scripting himself in 
association with Denver Post scribe 
Blaine Littell, i 








/ undoubtedly 


| bodies in the U. 


/MPAA’s 
| chief, and will have the services of 
the Associa- | 





Neat Trick 


Hakim Bros. have apparent- 
ly hit on a new angle for capi- 
talizing on Broadway stage 
successes without the neces- 
sity of buying screen rights. 
They have registered with the 
Motion Picture Assn. of Amer- 
ica title bureau within the past 
few weeks “The Turn of the 
Screw” and “The Cherry Or- 
chard.” 

“Screw” is the novel by Henry 
James from which William 
Archibald adapted the current 
legit success, ‘‘The Innocents.” 
“Cherry Orchard” is the Che- 
khov play on which Joshua 
Logan has based “The Wis- 
teria Tree,” Helen Hayes-star- 
rer which is due in New York 
soon. 


Johnston-Arnall 
Ready Surprise 
British Accord? 


There would be no surprise in 
informed industry circles if the 
“exploratory talks’ on which Eric 
Johnston and Ellis Arnall will 
shortly embark in England resulted 
in consummation of an agreement 
on renewal of the Anglo-U. S. films 
pact. 

Although the word “exploratory” 
continues to be used in referring 
to their London visit, both the Mo- 
tion Picture Assn. of America prexy 








and the Society of Independent Mo- | 


tion Picture Producers topper will 
be prepared to work out a deal. It 
would require, how- 
ever, approval of their constituent 


okay. 


It is understood that Arnall may : 


be accompanied by James A. Mul- 
vey, prez of Samuel Goldwyn Pro- 
ductions, who repped SIMPP when 
the original pact with Harold Wil- 


| son, president of the British Board 


of Trade, was worked out in March, 
1948. Johnston is expected to have 
with him John G. McCarthy, 
international division 


Fayette W.. Allport, 
tion’s rep in London. 


Reference to the talks as Hex. | 


ploratory” is understood for the | 
purpose of putting the American | 
team in an improved bargaining | 


‘position. Under the circumstances, 
i'this method of handling the nego- 
|tiations is thought better than send- 


ing over the special MPAA bargain- 

ing committee, consisting of John- 

ston, Nicholas M. Schenck, Barney 
(Continued on page 24) 


British Censors Again 
Warn H’wood on Violence 


London, March 7. 

For the second time within a 
few months the British Board of 
Film Censors -has warned Holly- 
| wood and British producers that 
there must be a stop on films dis- 
playing violence, cruelty and 
sadism. This is the expected se- 
quel to the new wave of violent 
crime which has been sweeping 
England. Inevitably motion pic- 
tures have been blamed for in- 
fluencing the gangster type of 
criminal. 

The Board of Film Censors say 
they mean business. Secretary of 
the BBFC, A. T. L. Watkins, ex- 
plained that they had already told 
producers that scenes of torture, 
beatings and cruelty must be cut 
out and now they felt they had had 
enough of screen brutality. 

Dr. Clifford Allen, noted Harley 
Street psychiatrist, in a letter to 
the British Medical Journal, con- 
tends that the prevailing diet of 
sadism on the films is causing 
young people to grow up with a 

(Continued on page 18) 





'MUSTMAKE IT UP, 


Hollywood, March 7. 
Pressing need for an early re- 
|vamping of production-distribution 
|methods is sounded by Y. Frank 
| Freeman, Paramount studio exec, 





'who sees a $50,000,000 hole be- } 


itween the cost of production and 


ithe amount of money being re- | 


|turned from the domestic market. 
|In a speech before the American 
| Society of Cinematographers Mon- 
|day (6) night, Freeman said only 
| 12 pix out of a total of 146 averag- 
jing $750,000 last year actually 
|earned back more than the cost 
| of production. 

| Citing facts and figures to ring 
| the tocsin for reform, Freeman as- 
| serted the total revenue collected 
| by major studios in 1949 dropped 
ito the $400,000,000 level against 
| total revenue of $525,000,000 in 
|1947. “The cost of producing pic- 
tures here last year will exceed 
| $250,000, 000,” he said. “In order 
| to break even these pictures will 
| have to gross $450,000,000. The 
| difference is not being made up 
at the moment.’ 

In noting the startling fact that 
only 12 pix broke the profit ice, 
Freeman outlined the following 
breakdown. Of the 146 pix, 29 
grossed only 50% of their cost. An- 
other 59 grossed only up to 75% 
of their nut; 33 up to 90%; 13 up 
to 100%; six hit between 100% and 

(Continued on page 22) 


Bob Hope's $40,000 
Net Per at N.Y. Par 


Bob Hope’s current date at the 
Paramount, N. Y., will net him 
around $40,000 for each of the two 
weeks. That’s believed to be the 
top sum ever earned by an actor on 





+ Broadway. 
S. before final | r 


Hope’s deal calls for him to re- 
ceive 50% of the Par’s gross take 
with a guarantee of $100,000 for 
the two-week stand. Otherwise 
expressed, it calls for a $50,000 
weekly guarantee with an even 
split on the gross over $200,000 for 
the two weeks. 

Out of that the comic has to 
pay for the show, on which he has 
a minimum weekly nut of $18,500, 
plus transportation, overtime and 
some other expenses. He is giving 
Jane Russell $10,000 weekly, Les 

_(Continued on page 24) 
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FREEMAN WARNS Not Attending Pix; Start Action To 
Get Em Coming: Bob Weitman’s Ideas 


+ Need for the film industry to “set 





Balaban Back to Fla. 


Barney Balaban, Paramount’s 
prez, headed south over the week- 
end to pick up an interrupted 
winter vacation. He will stay at 
|'Palm Beach, Fla. for an indefinite 


period. 
Balaban came north last week to 
attend a special board meeting 


which declared the first quarterly 
dividend of: the newly divorced 
company. 


Goldman Calls 
Off Settlement, 
To Press WB Sui 


March 





Philadelphia, 
William A. Goldman, phir cir- 
cuit operator, is calling off all set- 
tlement negotiations on his $8,400,- 
000 triple-damage suit against the 
Warner Bros. circuit and the eight: 
majors. Goldman said this week 
he will notify the film companies 
within the next few days that he 
intends to go to trial at the earli- 
est opportunity. Case is sched- 
uled to go to bat March 27 in the 
Federal district court here. 
While Goldman would not con- 
firm nor deny it, a tentative set- 
tlement would have resulted in the 
acquisition of seven or eight War- 
ner nabe houses in Philly by the 
local operator. Under the deal 
which would have ended all anti- 
trust litigation by Goldman, he was 
to purchase these houses at a re- 
duced price from Warners. By so 
(Continued on page 26) 


Blumberg Back East 


Nate Blumberg, Universal's 
prexy, planed in from the Coast 
over the weekend after a _pro- 
tracted stay at the studio. Blum- 
berg came east to participate in the 
company’s stockholder meet slated 
for today ‘Wed.). 

Joseph H. Seidelman, U’s foreign 
dept. chief, is due back at the end 
of next week from a Florida vaca- 
| tion. 





National Boxclitce Survey 


Coal Peace Cheers Keys; 
‘Samson’ Second, 


Place, 


Business in key 
| sion continues sluggish, but end of 
coal strike and more moderate 
; weather in numerous keys is be- 
| ginning to be reflected in a smart 
| pickup in boxoffice takings. Return 
of miners to pits meant end of 
brownout in N. Y. and revived in- 
terest in theatres in other keys. 

“Cinderella” (RKO), which was 
pushing up near top last week, 
soared to No. 1 position with trade 
sock to terrific on most dates. Walt 
Disney opus is surprising by its 
sturdy night trade. Second place 
is being taken by “Samson and 
Delilah” (Par), after being in top 
groove for five successive weeks. 
Fact that it is extended-run in 
nearly all situations this round and 
being pared somewhat by the of- 
fish tone in some keys is hurting. 
Third coin goes to “12 O'Clock 
High” (20th), up from seventh a 
week ago. 

“Francis” (U) is capturing fourth 
place although being launched in 
only one new key this week. ‘Young 
Man With Horn” (WB) will finish 
in fifth position, being nice to ro- 
bust in a majority of dates. “Key 
to City’’ (M-G) is taking sixth spot 
while “The Outlaw” (RKO) will be 
seventh. 

“Willie Comes Home” (20th) and 
“Dear Wife” ‘Par) round out the 
| Big Nine list in that sequence. 


cities this ses-' 


‘Cinderella’ Cops First 
12 O’Clock’ Third 


Runer-up films, in order of 
strength, are “Third Man” (SRO), 
“Sands Iwo Jima” (Rep), “Malaya” 
(M-G), “Chain Lightning” (WB) 
and “Red Shoes” (EL). 

“Johnny Holiday” (UA), given 
terrific campaign in Indianapolis, 
is making a socko showing on tee- 
off there. “Mother Didn't Teil 
Me” (20th), another newcomer, is 
spotty, being nice in two cities but 
not so promising in three others. 
“Paid in Full” (Par) is rated neat 
in Philly but only okay in Buffalo. 

“Great Rupert” (EL) shapes 
smart in St. Louis. “Love Happy” 
(UA), which has been out on test 
dates previously, looks big in 
Philly, “Nancy Goes to Rio” (M-G), 
with vaude, is sturdy in Washing- 
ton. 

“All King’s Men” (Col) looms 
strong in Louisville and fine in 
Wash. “Sundowners” (EL), light 
in Omaha, is doing okay in Boston. 

“Pinky” (20th! shapes great in 
Sm Louis. “Woman in Hiding” 
(U) is oke in Pittsburgh. “Heiress” 
(Par) looks solid in Chi. 

“Fallen Idol” (SRO), fair in De- 
troit, continues nice in N. Y. 
“Capt. China’ (Par), which soared 
to new high at N. Y. Par with Bob 
Hope and his show onstage, is only 
light in Philly. 

(Complete Boxoffice 
‘on Pages 10-11) 





| but Fear 


| by live action on the part of show- 


‘with writer Carl Foreman and di- 


Reports 1 
i 


off its own atomic bomb” in the 
entertainment world in order to re- 
kindle public interest in theatre- 
going was stressed this week by 
Robert M. Weitman, United Para- 
mount Theatres v.p. He’s plugging 
as the first step to fire up enthusi- 
asm a series of Hollywood star car- 
avans, similar to those which 
toured the country for charitable 
purposes and bond-selling during 
the war. 

Stirred by Varrety’s editorial of 
last week, “There’s Nothing to Fear 
Itself,” which discussed 
industry attitudes on_ television 
competition, Weitman is hot for a 
huge and dramatic nationwide cru- 
sade to create talk and interest in 
films. This must be supplemented 


men in local areas, he declares. He 
aims to light the way, he asserted, 
in United Paramount's houses. 
“There are too many polls and 
too much analyses on why people 
aren't going to pictures any more,” 
the managing director of Para- 
mount’s Broadway flagship de- 
clared. “We've got to turn the em- 
(Continued on pag ge 60) 


Stanley Kramer Pater 
Thru the Nose to Clear 
All Rights to ‘Cyrano’? 


Last hurdle to production of 
“Cyrano de Bergerac” was cleared 
by Stanley Kramer in New York 
last week with the purchase of the 
Brian Hooker translation of the Ed- 
mond Rostand classic. Kramer con- 
tracted to pay $40,000 in cash and 
deferments to Walter Hampden 
and Hooker's widow for the screen 
rights. 

Indie producer will be back on 
the Coast in about two weeks to 
begin final work on the screenplay 


rector Michael Gordon. Gordon is 
(Continued on page 24) 
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‘Guide Showmen 


Chicago, March 7. 


Twentieth-Fox’s exhibitor show- 
manship meeting kicks off at the, 
Drake hotel here today (Wed.), | 
with more than 300 delegates Trom 
all parts of the country sitting 
down with 20th execs in an effort 
to line up a plan of action to draw 
more people to the nation’s film 
boxoffices. Chief item on the agen- 
da of the two-day conclave is the 
presentation by 20th of a plan for 
more aggressive film merchandis- 
ing, embodied in a “Showman’s 
Guide to Better Business.” 

Company toppers, who arrived 
here today (Tues.) to set up the 
meet. declined to divulge the ex- 
act nature of the plan before the 
opening session tomorrow. It is be- 
lieved to involve general recom- 
mendations to exhibs for more ex- 
ploitation and ballyhoo on each 
picture they play. Twentieth execs 
will underscore the steadily-in- 
creasing quality of most product 
emanating from Hollywood and 
emphasize that special merchandis- 
ing is needed to regain the audi- 
ence which has apparently lost the 
film-going habit. Meet is to be 
chairmanned by 20th prez Spyros 
P. Skouras. 

Stress will also be laid on the 
so-called “found” audience, first 
defined by N. Y. Times film critic 
Bosley Crowther at 20th’s recent 
showmanship meet for theatre ad- 
publicity execs in N. Y. Crowther’s 
thesis is that the success of art 
pictures proves more filmgoers are 
readily available for more adult 
pictures. Since most of these pa- 
trons are not regular customers 
they thus will represent a “found” 
audience if the industry takes the 
right steps to corral them. 

Twentieth has arranged for the 
fullest possible variance in points 
of view among the various guest 
speakers. Thus Samuel 
Theatre Owners of America prez, 
and National Allied prexy True- 
man Rembusch will be among the 

uest speakers, along with Motion 
crn Assn. of America prez Eric 
Johnston. In addition to Skouras, 
20th veepees Al Lichtman, Andy 
W. Smith, Jr., and Charles Einfeld 
will also address the group. Mitch- 
ell Wolfson of the Dometco 
cuit will serve as moderator of the 
sessions. 

Twentieth division and branch 
managers gathered here today for 
x short saies meet to discuss the 
company’s forthcoming product, 
preliminary to the showmanship 
meet. They too will take part in 
the two-day corclave. 


INDIE BUDGETS DOWN, 





SEZ BANKER GIANNINI 


Hollywood, March 7. 


Independent film producers are 
working on shorter budgets, about 
15°o less than those of last vear, 
according to Bernard Giannini, 
weepee in charge of motion picture 
financing at the Bank of America. 
This means, he said, that the bank 
will back a greater number of in- 
die projects this vear. 

The average indie budget today. 
Giannini declared, is somewhere 
between $500,000 and $700,000, a 
healthy sign because the produ- 
eers are cutting expenses to coin- 
cide with the general reduction in 
boxoffice returns. 





 Sachson’s Sales Repping 


Arthur Sachson, former general 
salesmanager for Samuel Goldwyn 
Productions, has been named sales 
rep for Al Rogell. The indie pro- 
ducer is now completing the edit- 
ing of his first film for United Art- 


ists release, “The Admiral Was a. 


Lady.” It stars Wanda Hendrix. 

Sachson, who was assistant gen- 
eral salesmanager for Warner 
Bros. for many years prior to join- 
ing Goldwyn, is due in New York 
from the Coast tomorrow ‘Thurs- 
@ay). He has been there about 
three weeks confabbing with vari- 
ous indie filmmakers. He plans 
opening an office in New York to 
rep a group of them. 





Zanuck Vacations 
Hollywood, March 7. 
Darryl F. Zanuck trained Mon- 
Gay (6) for two-week vacation at 
Sun Valley. He was accompanied | 
by his wife. 
He returns to studio March 21. 


to Better Business. 





Pinanski, | 


cir- | 


NEW FIDELITY PICTURES 


Hollywood, March 7. 
Taking name of Fidelity Pic- 


'5-FILM PROGRAM FOR | 


MNth-Fox Chi Conclave Geared To 


tures, Chester Erskine Productions | 


and Fidelity Pictures have been 


‘merged into an independent pro- 


Wald Will Make 


Lardner ‘Haircut’ 


Hollywood, March 7. 

Warners is dusting off the Ring 
Lardner varn, “Haircut,” several 
vears on the shelf, for early sum- 
mer production by Jerry Wald. 

Story deals with a smalltown gal 
whose reputation is blighted by 
barbershop gossip. 


WB Plans to Roll 
20 Pix in 4 Mos. 


Hollywood, March 7. 

In the face of recurrent reports 
of a mass layoff at the Warner 
Bros. studios, WB exec veepee 
Jack L. Warner announced yester- 
day (Tues.) that the company, with 
four major productions now be- 
fore the cameras, plans to roll 
some 20 more within the next four 
months. 

Schedule for spring and early 
summer, Warner said, is designed 
to keep production “‘on an even 
keel.” He emphasized that WB 
plans “no slackening in our efforts 
to maintain a steady pace in the 
production of Warner pictures.” 
Company will do “all in its power,” 
he added, ‘“‘to stabilize both pro- 
duction and employment.” 

Because of slackening grosses 
both at home and in foreign mar- 
kets, Warners last week was re- 
ported to have ordered axing 50° 
of its total studio personnel. These 
reports followed hefty cuts in the 
Paramount studio payroll. Warner 
veepee, however, scoffed at the 
50° rumors, claiming the ‘actual 
reduction will be 5%,” which, he 
said, reflects the company’s inten- 
tion of maintaining the necessary 
number commensurate with pro- 
duction activity.” Warner added: 

“Employment in this studio, as 
in every other, follows the produc- 
tion seasons. There are tunes of 
more and times of less active pro- 
duction in the motion picture in- 


(Continued on page 22) 


B’NAI B’RITH HONORS 
CHARLES SKOURAS 


Hollywood, March 7. 


“We have heard in song and 
‘story about what might happen 
when Greek meets Greek, and now 
we learn what happens when Jew 
meets Greek. We are honoring 
him for his fine qualities of citizen- 
ship and humanity—for all of those 
things which have made him a 
great American.” Those’ words, 
spoken by Mayor Fletcher Bowron 
of Los Angeles, thematically sum 
up a Beverly Hills B’nai B’rith din- 
ner Saturday (4) night in tribute 
to Charles P. Skouras as “the man 
of the vear.” Dinner also raised 
$30,000 for charity. 

Black tie, $15-a-plate dinner 
drew cver 1.000 to Ambassador 
hotel, with show featuring George 
Jessel, Phil Silvers, Danny Kaye, 
Andrews Sisters. Mario Lanza, 
Billy Daniels. Patti Moore and Ben 
Lessy and Wiere Bros. 

Skouras was given plaque by or- 
ganization’s new president, William 
H. Kopp: Sid Rogell, outgoing 
prexy, and Mrs. George Taussig, 
head of Women’s Auxiliary. Plaque 
was symbol of the sacred Torah and 
cited Skouras for his “extraordi- 
nary achievements in promoting 
the basic principles of B’nai B'rith: 
benevolence, brotherly love and 
harmony.” 

Ned Depinet and Henry Gins- 
berg also spoke. Skouras_ intro- 
auced his wife, two daughters, son 
and brothers George and Spyros. 

Jessel summed up the evening 








with: “If there were more Ameri- 
cans like Charlie Skouras we 
wouldn't need the H-bomb. We 


could do it with goodwill and pop- 
corn.” 


Cobb Quits 20th 


Hollywood, March 7. 


Lee Cobb obtained a release from 
his 20th-Fox contract, which had 
three years to run. 

Thesp traded the pact for an 
option on one picture, to be pro- 
duced this year. | 





ducing setup, with a five-film pro- 
gram being prepared for this year. 

Group is financed through Bank 
of America and Joseph Justman 
interests. A. Pam Blumenthal is 
chairman of board and treasurer; 
Howard Welsch, president; Ers- 
kine, exec veepee. Greg Bautzer 
and Lew Wasserman (MCA) han- 
dled the deal. 

Deal was signed Monday (6) for 
UI to distribute first two pix Fi- 
delity makes. : 


Films on *50 ~=schedule _ in- 
clude “Man on the Run,” Ann 
Sheridan-Dennis O'Keefe _ co-star- 


rer, with Norman Foster directing, 
to roll March 30 at Motion Picture 


Center; “Illegal Bride,” Ginger 
Rogers starrer, rolling May 15; 
“Life of Helen Morgan,” Paulette 


Goddard starrer,” “‘My Wife, the 
Celebrity,” original screenplay by 
Erskine, and “The Gentleman 
from Chicago.” 


Plenty Rooters 
(Financial) For 


Jackie Robinson 


William J. Heineman, Eagle 
Lion’s distribution veepee, has hit 
on a fancy formula to win friends 
and influence people for “The 
Jackie Robinson Story,” film biog 
of the Negro baseball player that 
Heineman is producing for EL dis- 
tribution. Heineman has taken in 
some 35 angels on the pic, most 





How Not to Influence B.0. 


One of the more obvious irritation techniques, concerning which 
the metropolitan New York theatres should be most sensitized, are 
the haphazard timetables on films’ starting times, as published in 


almost every metropolitan daily. 


The monotonous manner in which 


they are consistently awry would indicate an aimost deliberate cam- 
paign on the part of the theatres to drive the customers away. 
Irate patrons have been heard to complain te the cashiers whose 
reply is usually a laconic, “You should call up before you come.” 
Told that the newspaper timetables are supposed to be the barom- 
eter for all theatres the usually deadpan girls in the cashiers’ cages 
start filing their nails, primping their coiffs or, just as often, crack- 


ing wise. 








Freedom of Press 


Issue in Appeal ; 


From Atlanta's Ban on Boundaries 





Cowan Nips Gruen 
In $200,000 Suit 


Los Angeles, March 7. 

Judge Leon R. Yankwich tossed 
out Gruen Watch’s $200,000 dam- 
age suit against Lester Cowan out 
of L. A. Federal court. Action 
charged Cowan, producer of the 
picture, “Love Happy,” with fail- 
ure to carry out an agreement to 
use a Gruen watch sign in one of 


| the scenes in the film and with sub- 


stituting a Bulova sign. 
Court ruled that the Gruen con- 


| tract was optional and that the pro- 


of whom are either employed by | 


EL or will work with the pic once 
it goes to the theatres. These back- 
ers have posted the film’s end 
money in return for a 40° slice 
in the profits. 

Included are branch and district 
managers, contract dept. employees, 
officers of the company and the 
Monroe Greenthal agency which 
handles the EL account. Also in 
on the pic is Jay Emanuel, circuit 
op and publisher. 

Heineman takes 25° of the 
profits as the film’s producer. In 
_his first film venture, sales chief 
has also gone on the completion 
bond. Robinson, who plays himself 
in the film, gets 10% of the profits 
besides the right to name his char- 
ity for another 5%. Lansing Corp., 
financial syndicate headed by Rob- 
ert R. Young, which has backed 
other EL projects, has posted first 
money. Young is controlling stock- 
holder of Pathe Industries, EL’s 
parent org. 

Film angels have chipped 

(Continued on page 27) 


in 





Atty. Kramer Active 
Again in DOS Affairs 


Milton Kramer, who resigned 
about a year ago as board chairman 
and general counsel of Selznick Re- 
leasing Organization, has begun to 
resume an active interest in the 
affairs of the company. Interest is 
entirely in legal matters, however. 
and it is believed that Kramer will 
not again accept an executive post 
with SRO or any of the other David 
O. Selznick affiliates. 

Kamer, who went to England in 
December in connection with Selz- 
nick’s battle with Sir Alexander 
Korda, returned to London by air 
last Thursday (2). Trip is said to 
have no connection with the Korda 
matter, but to sew up the legal 
papers on a production deal DOS 
is planning in England. Kramer 
is expected to be abroad a week 
or two. 

Selznick, who is in New York, 


leaves March 18 for Puerto Rico, : 


where he'll vacation with his sons. 
Selznick exec Daniel T. O'Shea is 
in New York confabbing with him 
on a number of points, but par- 
ticularly in regard to the Korda 


arbitration. 





Gary Cooper’s Next 

Hollywood, March 7. 
Gary Cooper’s next starrer will 
be Warners’ “Dallas.” Jack War- 
ner also has assigned two femme 
leads, Jane Wyman for “Ethan 
Frome,” and Virginia Mayo oppo- 
site James Cagney in “The West 

Point Story.” 


ducer had a right to use Bulova if 
he saw fit. The watch sequence 
called for Groucho Marx to swing 
on a pendulum in a chase on Times 
Square, 


Charge Thief’ Nix 
Restricts Imports 


In the wake of booking cancella- 
tions on the Italian pic, “Bicycle 
Thief,” due to withholding of the 
Production Code Seal, indie foreign 
distribs will form an organization 
in the next couple of days to 
buck the Motion Picture Assn. of 
America. New outfit will aim at 
liberalizing application of the code 
to foreign pix in the manner of 
many state censor boards which 
recognize that such films play to 
a different type audience. 

Row between Joseph Burstyn, 
distrib of “Bicycle Thief,” and the 
MPAA was climaxed this week 
with the cancellation of the pic 
at Warner Bros.’ Princess theatre, 
Philadelphia, and the Comerford 
circuit's Little Art theatre’ in 
Scranton. 

Burstyn, who is checking with 
his lawyers on a counteraction. 
said that Warners had originally 
booked the pic into 70 theatres. 
Withholding of the seal, he 
claimed, would severely cut into 
the pic’s grossing potential through 





‘dates outside the art house circuit. 


Charges by Burstyn that the 
MPAA was trying to “sabotage” . 
foreign language pix in the U. S. 
were flatly denied by Joseph I. 
Breen, Production Code adminis- 
trator. Pointing to flock of foreign 
pix okayed for the seal, Breen said 
the PCA is “not concerned in any 
way with the distribution or ex- 
hibition of motion pictures of any 
kind.” He said the Code Authority 
only asked for the removal of two 
brief sequences in “Bicycle Thief” 
and would then readily grant the 
seal, 

Burstyn’s next step will be to 
appeal the PCA decision to the 
MPAA board of directors, com- 
posed of the major companies’ 
prexies. If that move fails, he may 

(Continued on page 24) : 


Europe to N.Y. 
Margaret Burke-Sheridan 
Madeleine Carroll 
Douglas Fairbanks, Jr. 
Canada Lee 
Edward R. Murrow 
Dorothy Rodgers 
L, Arnold Weissberger 


N.Y. to Europe 


Peter Ashmore 
Moram Caplat 
Rosalie Crutchley 
Basil Dean 
Raymond Dunean 
Gracie Fields 
Alfredo Guarini 
Ava Gardner 
Peter Illing 
Serge Jaroff 
David Niven 
Leah Salisbury 





+ 


“We'll go to the Court of Ap- 
peals just as soon as we can get 
the papers ready,” Judge Samuel 
Rosennian’s office in New York de- 
clared yesterday (Tuesday), fol- 
lowing the opinion of a Federal 
district court in Atlanta the pre- 
vious day on the censorship suit 
brought by Louis de Rochemont 
on “Lost Boundaries.” Judge M. 
Neil Andrews ruled there that 
films are not part of the press and 
thus are subject to censorship. 

While the decision has the im- 
mediate effect of keeping the pic- 
ture out of Atlanta, Ambrose Dos- 
kow, Judge Rosenman’s aide as 
counsel for de Rochemont, de- 
clared the court’s action was heart- 
ening. Judge Andrews, he said, 
practically invited an appeal to the 
Supreme court. 

That would not have been as- 
sured had the City of Atlanta lost 
Monday’s decision and is regarded 
as highly important, the Rosen- 
man aide declared. It will provide 

definitive ahd encompassing 
opinion on the all-important ques- 
tion to the film industry of its 
right to freedom from censorship 
under the Constitutional guaran- 
tees accorded the press. 

On the basis of the High Court's 
obiter dictum (‘supplementary re- 
marks) in the Paramount all-in- 
dustry anti-trust case, Doskow as- 
serted. the de Rochemont aitor- 
neys feel certain that they will get 
a favorable opinion. The Supreme 
court stated in handing down its 
decision in the Par case in 1948: 

“We have no doubt that motion 
pictures, like newspaper and radio, 
are included in the press, whose 
freedom is guaranteed by the First 
Amendment (to the  Constitu- 
tion).”’ 

Since this was dictum and 

(Continued on page 22) 


NIVEN SAILS FOR ADDED 
‘PIMPERNEL’ SCENES 


David Niven, who sailed from 
New York Saturday (4) on the 
Queen Mary, will make added 
scenes for Sir Alexander Korda's 
“Return of the Pimpernel” upon 
his arrival in Britain. Also aboard 
were Nunnally Johnson and Jean 
Negulesco, producer and director, 
respectively, of 20th-Fox’s “Mud- 
lark,” which rolls in England this 
month now that the Ministry of 
Labor has given the pair its of- 
ficial sanction to work there. 

Passenger slate, in addition, in- 
cluded Gracie Fields, who is bound 
for Europe to cut several record- 
ings for Radio Luxembourg; the 
Don Cossack Chorus, “Holiday On 
Ice” company of 65; Vienna Bovs 
Choir, returning abroad after a 


not 





(U~CS. concert tour, and the Mack 
Triplets, vaude turn. 





N.Y. to L.A. 


Benedict Bogeaus 
Jane Cowl 
Howard Dietz 
James R. Grainger 
Jessie Kalmar 
Arthur W. Kelly 
Charles Korvin 
Burgess Meredith 
Dolores Moran 
William Saal 
Herbert J. Yates 


L.A. to N.Y. 


James Archer 
Janet Blair 
Niven Busch 
Paul Douglas 
Michael Gordon 
Bill Hendrix 
Charles Kemper 
Dorothy Kirsten 
Nicholas Nayfack 
William Osborne 
Fred Polangin 
Arthur Sachson 
Niles Trammell 
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DISTRIBS’ SLIDING SCALE SLIDE 





M-G Appears Stalemated in N.Y. 
Tiff With Skouras, Century, Brandt 


Although the battle over 
between Metro and three impor- 
tant New York circuits is costing 
both sides plenty of coim, none of 
the contestants shows signs of 
backing down, Metro’s demands 
for higher terms on certain pic- 
tures than the standard 25% an@ 
30° deals that have predominated 
has lost the company bookings in 
most of the Skouras, Century and 
Brandt chains in the metropolitan 
area.. 

Estimate is that the adamancy 
on both sides is costing M-G as 
much as $25,000 in rentals per pic- 


ture for its better-grade product. 
How much the absence of Metro 
films is costing the theatre ops, 


who've had to substitute catch-as- 
catch-can bookings, is impossible 
to estimate. 

Century 
ground” 
spots. 
cuit’s 


has booked “Battle- 

into about half-dozen 
That was said by the cir- 
buyer, Sam Goodman, yes- 
terday (Tuesday) to be no sign of 
weakness. He explained the the- 
atres were Century first-run situa- 
tions and that there had never 
been difficulty over terms as far 
as they were concerned. The 
batttle involves subsequent-run 
houses. 

Rough estimate is that Metro, 
by skipping most of the houses of 
the three chains rather than accept 
the old terms, is losing about 
$25,000 in rentals on a moderately 
good picture from Century, $15,000 
from Skouras and $12,000 from 
3randt. Those figures would vary 
widely, of course, in accordance 
with quality of the product, com- 
peling pix, etc. 

Recouping 50°< 

Of the total, distrib is said to be 
able to make up close to 50°o by 
booking its films in indie houses 
in competition with the webs. In 
some situations, M-G loses out be- 
cause there is no other house, 
while in others it does quite well 
in view of the fact it is able to 
get higher terms and better play- 
ing time from the indies. 

Although most distribs 

(Continued on page 47) 


$17,000 Italo ‘Titan’ 
Starting to Look Like 
A Little Titanic Via UA 


feel 





American backers of “The Ti- 
tan,” the camera study of the 


painting and sculpture of Michel- 


terms + 





Mary Pickford, Others 


On Museum’s Pix Forum 

Mary Pickford, co-owner of 
United Artists, will talk pictures 
at a symposium on the film indus- 
try which the Museum of Modern 
Art is planning under 
manship of Mrs. John D. Rocke- 
feller. 
ed along with Madeleine Carroll 
and Arthur L. Mayer, former U. S. 
Army film administrator in Ger- 
many. 

Symposium is tentatively slated 
for April 18 or 25. Prof. Charles 
Siepmann, head of New York Uni- 
versity’s dept. of communications, 
will act as moderator. 


NC Allied Blasts 
MGs Unfriendly 
Demands for % 


Minneapolis, March 7. 

In a blast at Metro and its sales 
veepee, William F. Rodgers, in its 
latest bulletin to members, North 
Central Allied charged the com- 
pany with selling out its promise 
of a year ago to indie exhibs by 
allegedly demanding percentage 
terms in all situations for “‘Battle- 
ground,” currently its top grosser. 

“Metro has decided to sacrifice 
the goodwill 
Bill Rodgers’ promise of a year ago 
to the Allied forced percentage 
committee, that the company would 
sell flat in all situations where its 
top product had earned the com- 
pany $200 or less,” the bulletin 
averred. “It has abruptly taken 
‘Battleground’ out of this overall 
policy and is demanding im all sit- 
uations, however small, 40°% (35% 
in the cities) to a split figure, and 
50-50 over that.” Allied group 





,claimed Metro rejected its protest 
| against these terms and urged its 


| tract” 


angelo, will be off the hook within | 


a couple weeks on their 
investment in the “sleepe 
ture—which has no human beings 
in it—is recouping the whole $17,- 
000 that the group put into down 
payment and editing out of “The 


Titan’s” preem run at the Little 
Carnegie, N. Y., which opened Jan. 
21. 


The three general partners in 
ownership of the 70-minute pic, 
Robert Snyder, Ralph Alswang and 
Robert Flaherty, 
offer of a $50,000 guarantee against 
50° of the gross for U. S. distri- 
bution rights. Offer was made by 
Goldberg brothers, operators of 
the Little Carnegie. 

Group, instead, took United Art- 
ists’ deal for distribution at 2812° 
of the gross. UA will get no fee 
on the Little Carnegie rentals, 
since the booking was made prior 
to its taking over distribution. 

UA will handle the pic through 
the special unit headed by Capt. 
Harold Auten which was set up for 
distribution of “Henry V.” Black- 
and-white film was shot in Rome 


entire | 
r.” Pic- | 
| SONS; 


members to “refuse to sign a con- 
for the picture. 
NCA would object to the terms 


allegedly being asked by M-G re-| 


gardless of Rodgers’ promise, the 
bulletin said, since it is ‘‘opposed 
to forced percentage in the smaller 
situations on principle. No the- | 
atre in the $750-$1,000 gross class 
can operate at a profit plaving | 
product on this basis,”” NCA said. | 
“There is no need to state the rea- | 
you know them, 
knows them.” 

Allied cautioned exhibs that the 
“other 


}and the resultant higher flats will 


. be upon you. 


filling station with his little clock 
(local checker), the inevitable audi- 


turned down an | tors, the accusation that you are 


a crook and the blue-backed papers 
from Sargoy & Stein (attorneys for 


distribs on percentage chiselling | 


actions).””. NCA concluded: 

“One last word: When Bill 
Rodgers made his commitment, he 
casually made the reservation in 
approximately these words, that ‘of 


course Metro reserves the right at | - 
some future date to ask percen- | 


tage on an exceptional picture.’ 
That was merely the door that is 
historically and traditionally left 
open when a display of ‘friendli- 
ness’ is made. We suggest you 
slam it shut in Metro’s face.” 





in 1938-40 by Swiss producer Curt | 


Oertel, who shares equally in the 
profits with the American owners. 

Financing of the down payment 
and editing was organized on a 
limited partnership basis, similar 
to a legit show. Snyder, Alswang 
and Flaherty, as general partners, 
get 50° of the U. S. group’s re- 
turn, minus a small share to Fred- 
ric March, who did the commen- 
tary. A large number of other 
backers put up rest af the coin. 
Biggest investor is a v.p. of Jam 
Handy, commercial filmmaking out- 
fit, who put up $5,000. 


“1/9 Cp? 
Legion’s ‘B’ to 4 

National Legion of Decency af- 
fixed its “B” (Morally Objection- 
able in Part for All) label on three 
Hollywood films last week, as well 

as one British import. 
Both J. Arthur Rank’s Noel Cow- 
ard starrer, “The Astonished 
Heart,”’ and Columbia's “Her Won- 


derful Lie,”’ were rapped for “im- 
moral actions,” while “Sarumba” 
(EL) and “Stage Fright” (WB) 


were criticized for their “sugges- 
itive sequences.” 


the chair- | 


Miss Pickford has accept- | 


it has enjoyed since | 


and Metro | 
distributors cannot be out- | 
done and a new rash of percentage | 


And along with it} 
may come the boy from the corner | 


REPORT SELLERS. 
NOW WANT OUT 


; Inereased pressure on distribu- 





—— @ 


| tors to get higher terms for their | 
| product is viewed in some sales cir- | 


cles as likely eventually to lead to 
the demise of the sliding scale per- 
centage system. Sliding scale was 
devised during a period of rising 
grosses. It was favorable to dis- 
tribs under those circumstances. 
On the other hand, in light of the 
currently falling market, system is 
said to work entirely to the advan- 
tage of exhibitors. 

Sliding scale was primarily de- 
veloped and is most broadly used 
by Metro, but has also been widely 
adopted by other companies. Un- 
der it, films are not sold at a set 
percentage of the gross, but the 
ratio fluctuates upward or down- 
| ward, depending on how much biz 
|a picture does. Greater the b.o., 
higher the pertentage. 

Basie defect with the 
as distribs see it, is that it is 
geared to the exhibs’ house ex- 
penses. It is a form of guarantee- 


S.s. system, 


ing the theatre owner a profit -on 
every s.s. film he plays. Distribs 
say the days are coming to an end 


when they can guarantee profits to 
an exhib, that he must share fully 
with them the chances a producer 
takes on every picture. 

While Metro denies that its s:s. 
system is set up on the basis of a 
theatre operator’s house expenses, 
other distribs say that’s the way it 
works out. Metro hinges its sys- 

(Continued on page 26) 





Schwalberg-0’Donnell’s 
Par-Interstate Huddle 


-Dallas, March 7. 

Alfred W. Schwalberg, Para- 
mount’s distribution veepee, pull- 
ed into this city over the weekend 
to huddle with Robert J. O’Don- 
nell. Interstate circuit topper, 
ironing out differences on the han- 
dling of lesser Par product through 
ithe big Texas chain. Reportedly, 
O’Donnell wants these pix test- 
booked in a number of situations 
with their b.o. scores in these spots 
‘determining whether the films 
should ride the entire circuit. 

Schwalberg, for his part, is ask- 
ing for the films to be treated as 
heretofore. Par’s product has been 
given across-the-board bookings in 
all the circuit's theatres in the 
past. 


| Federal district court, 


i release 


TOA’s Many Restrictions Augur 


Drastic Curb to COMPO's Potency 
As Originally Envisioned in D.C. 





‘Irma’ Troupe Slated 
For Europe in Next Pic 
Hollywood, March 7. 

Marie (“Irma”) Wilson will be 
introduced to the broadening in- 
fluence of travel this summer when 
Hal Wallis takes his “My Friend 
Irma Goes Abroad” troupe on a 
tour of Europe. 

Same cast will perform in the 
picture, with sequences in London, 
Paris, Rome and probably Copen 
hagen. Wallis will also thaw some 
frozen coin. 





Par Samson Plea 
Gives Chi Decree 
Biggest Test Yet 


Chicago, March 7 
Latest and possibly most critical 
tests of strength 
Payk decree 

(1) in Chi 
when Para- 
mount asked for an indefinite pre- 
engagement for “Samson 
and Delilah.” 

Paramount lawyers Al Teton and 
Sam Block put producer Cecil B. 
De Mille, who was in town to open 
the Chicago Red Cross drive, actor 
Henry Wilcoxon and central divi- 
sion manager James Donohue on 
the stand to testify as to the im- 
portance of securing the pre-re- 
lease run. Jackson Park atterney 
Thomas C. McConnell, opposing 
granting of the run, concentrated 
on trying to tear down testimony 
of the witnesses and emphasizing 
that exceptions to the Jackson 
Park decree were “eroding” a de- 
eree which had “proved its bene- 
fit to the community.” 

Decree provides for two-week 
limitations to most first runs in the 
Loop and elimination of clearance 
before subsequent runs. Para- 

(Continued on page 20) 


of a series of 
against the Jackson 
came last Wednesday 


Exhibs Increasingly Wary Not 


Growing ability by exhibs to call 
their shots on the grossing pos- 
sibilities of pix offered via the 
‘competitive sales method is hold- 
_ing down rentals to a level compa- 
‘rable to pre-decree days. 
\claim is being widely made by dis- 
trib execs who sight an increasing- 
ly conservative reaction to the ask- 
and-bid system on the part of ex- 
‘hibs. Days of overbidding and 
ruinous pic booking by rival the- 
atremen are now nearing the cur- 
tains, sales execs contend. 


In a large number of situations, 
exhibs have withdrawn from bid- 
ding completely. In many of 
these instances, theatre ops have 
voluntarily relapsed to later runs 
rather than continue an attempt 
to win product from larger and 
'stronger houses. After two years 
of competitive selling, the system 
has stabilized to a point where no 
|great expansion is likely. 

In only one field, it is said, will 
the bid method be expanded fur- 
ther. Big boost in competitive 
selling of product is likely to set- 
tle the current feud between drive- 
ins and conventional houses. While 
the method was used fairly widely 
during the '49 hot spell, all dis- 
tribs expect to put it to a greater 
test in '50 as a way of ironing out 
the upped demands of ozoners for 
earlier runs. 

} “Exhibs seem 


to know better 


That | 


To Overbid; Keeps Rentals Down 


than we do what a film can do in 
their territory,” one sales exec de- 
clared. ‘When those first bids for 
first-run bookings come _ in, 
know whether we have a boxoffice 
grosser or just another film. That 
wasn’t always so. Moreover, those 
conservative but accurate guesses 
are keeping rentals from inflated 
levels.” 

Because competitive selling bars 
any adjustments, the pressure to- 
wards lower bids is proving that 
much greater, distribs say. Where 
an exhib previously took a chance 
on top terms with the rebate in 


mind if the film fell on its face, 
that sort of thinking no longer 
holds. After getting burnt more 


times than not during the early 
competitive selling stretch, exhibs 
are leaning backwards in the price 
offered. 

Contrary (to exhib claims that 
competitive selling is a _ rental- 
boosting device, distribs now con- 
tend that what they make in big 
pix are lost in the medium and 
small offerings. “When-an exhibi- 
tor loses out on a big picture, he 
takes it out on us by refusing to 
buy the lesser ones,” it is noted. 
Added to this rental-whittling re- 
sentment is the now accepted fact 


than an exhib will not offer any 
bid for small stuff. His refusal 
has forced distribs to drop the 


method for anything but top prod- 
uct. 


+ 


|filled by a 


we | 


| Houston, 


Tight strings tied to its ratifica- 
tion of the Council of Motion Pic- 
ture Organizations by the Theatre 
Owners of America spells the end 
of COMPO as originally mapped. 
Under the limits laid down by 
TOA’s exec committee last week, 
COMPO will be on a non-paying, 
probationary basis for at least six 
more months. It will not operate 
as an independent §all-industry 
group under a full-time staff. 

When Gael Sullivan, TOA’s exee 
director, puts in an appearance at 
the next COMPO meet as the exhib 


group’s rep, it is understood he will 
request the probationary period 
for the coming half-year. If the 
organization catches on with the 
grass-root exhibs during the _ pe- 
riod, then TOA will consider a re- 
vision and expansion of the 
COMPO _ program. Whether a 


COMPO, limited and restricted to 
voluntary administration, can rack 
up any sort of performance remains 
an industry guess. 

Although TOA 
cifically stated so, its officials want 
the industry public relations proj- 
ect to continue on a voluntary basis 
without any sum approaching the 
$600,000 annual budget mentioned 


has not spe- 


in Washington. Sullivan will re- 
quest that Ned Depinet, RKO prez 
who has served until now as 


COMPO chairman, or some other 
industry biggie hold down the spot 
as coordinator without pay. 

TOA plan calls for all commit- 
tees to serve on a voluntary basis 
with their personnel drafted from 

(Continued on page « 20) 


Walker Continues At 
RKO But Hughes Sets In 
2 New Board Members 


Resignation of J. Miller Walker 
last week as member of the RKO 
board will not affect the exec’s em- 
ployment with the company. 
Walker stays on as both veepee and 
secretary of RKO, it is said. When 
he took over the chores as board 
member, it was with the under- 
standing that the post was tem- 
porary and would ultimately be 
nominee of Howard 


Hughes, RKO’s controlling stock- 


| holder. 


Noah Dietrich, Hughes Tool Co. 
exec veepee, takes over the board 
chairmanship in a move to put 
Hughes into stronger control of the 
board. Dietrich fills a vacancy 
caused by last year’s resignation of 
Floyd Odlum, Atlas Corp. head. 
Odlum was paid $44,000 yearly for 
the spot. Whether Dietrich will be 
compensated has not been dis- 
closed. 

A. D. Simpson, vice-chairman of 
the National Bank of Commerce of 
Tex., and Thomas A. 
Slack, Hughes Tool Co. veepee and 
general counsel, take over the 
board jobs from Walker and 
George H. Shaw. Latter was an 
Atlas designee. 





UA’s Sears, Kelly And 
Lazarus Cook’s Touring 


United Artists’ top execs are do- 
ing a shuffle this week. Prexy 
Grad Sears left over the weekend 
for a vacation in Miami Beach and 
expects to be back next week. Exec 
v.p. Arthur W. Kelly, who returned 
from the Coast only about 10 days 
ago, returns there tomorrow 
(Thursday). Paul N. Lazarus, Jr., 
exec aide to Sears, who has been 
vacationing in Phoenix for the past 
two weeks, is expected back at his 
desk at the h.o. tomorrow. 

Kelly is understood going west to 
confab on pending production 
deals in line with the company’s 
plan to keep one of its top officials 


in Hollywood much of the time 
since the resignation of George 
Bagnall, its v.p. there. Kelly, who 


also reps partner Charles Chaplin's 
interest in UA, will likewise hud- 


, dle with him, 
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The Outriders | 


(COLOR) 
Hollywood, March 3. 


Metro release of Richard Goldstone pro- | 


@uction. Stars Joel McCrea: features Ar- 


Jene Dahl, Barry Sullivan, Claude Jarman, | 


dr.. James Whitmore, Ramon Novarro. 
Directed by Roy Rowland. Story and 
screenplay, Irving Ravetch: camera (Tech- 
nicolor), Charles Schocenbaum; music, 
Andre Previn: editor, Robert J. Kern. 
Tradeshown March 1, ‘50. Running time, 


93 MINS. : 
. os Bi Reeerreve re eee Joel McCrea 
Sete GOLt .... cee ce Bees eee Arlene Dahl 


Jesse Wallace 
Roy Gort 


Claude Jarman, Jr. 


Clint Priest ... James. Whitmore 
Don Antonio Chaves..... Ramon Novarro 
Keeley ‘ : ; Jeff Corey 
Bye _ Ted de Corsia 


Father Damasco . Martin Garralaga 


“The Outriders” is sturdy meat 
for the action fan. Its assets are 
polished off by smart directorial 
pacing and actionful color-lensing. 

Richard Goldstone’s production 
is a sound example of obtaining 
value for the dollar spent. Much 
use is made of special effects to 
dress the film, giving it a scope 
beyond its actual cost. Payeff to 
both the distrib and the exhib 
should please. ‘ ; 

Principal motivation of Irving 
Ravetch’s story and script is a 
$1,000,000 gold robbery. Joel Mc- 
Crea. Barry Sullivan and James 
Whitmore are Confederate soldiers 
who escape from the Yankees, join 
up with a gang of renegade rebel 
raiders. They are dispatched to 
New Mexico to figure an angle to 
lead a wagon train of gold slated 
for the Yanks into an ambush, They 
join the train when they help beat 
off an Indian attack. Before the 
ambush destination is reached Mc- 
Crea has fallen for a comely widow, 
Arlene Dahl. Action comes to a 
conclusion when McCrea helps de- 
feat the ambushers, saves the train 
and wins the girl. 

Roy Rowland’s direction packs a 
wallop. The scenes are carefully 
staged for story development with- 
out sacrifice of action. Some are 
alive with tingling suspense, such 
as the crossing of a re;‘ng river at 
high flood. The roar of the water 
as the wagons attempt the crossing 
emphasizes the suspenseful danger 
of the situation, and the se- 
quence is*one of the best of its kind 
ever done on film. 

McCrea sits easy in his saddle 
and character, and Miss Dahl is 
luscious in color. Sullivan gets 
hard-bitten menace into his role, 
and James Whitmore is good as the 
third member of the adventuring 
trio. Ramon Novarro is excellent 
as the elderly Mexican who is lend- 
ing his gold to the union, and 
there’s a nifty bit of shifty villainy 
contributed by Jeff Corey. Claude 
Jarman, Jr., and the others come 
through ably. 

Andre Previn's music makes it- 
self too obvious at times but other- 
wise fits into the action graphically 
displayed by Charles Schoen- 
baum’s lensing. Editing contributes 
to the movement, and the other 
technical credits have a decided 
part in making this one good out- 
door entertainment. Brog. 





A Woman of Distinetion 


Columbia release of Buddy Adler pro- 
duction. Stars Rosalind Russell, Ray Mil- 
land, Edmund Gwenn; features Janis Car- 
ter. Mary Jane Saunders, Francis Lederer, 
Jerome Courtland. Directed by Edward 
Buzzell. Story, Hugo Butler, Ian McLellan 
Henter; screenplay. Charles Hoffman; 
camera, Joseph Walker: editor, Charles 
Ne!son: music, Werner R. Heymann. Pre- 
viewed Feb. 16, °50. Running time, 85 
NUNS. 

A'ec Stevenson ‘* 
Susan Middlecott, . 

Mark Middlecott 
Teddy Evans 


: Ray Milland 
Rosalind Russell 
Edmund Gwenn 

Janis Carter 


Louisa Se ae Mary Jane Saunders 
gS! Peres Francis Lederer 
| aa eee Jerome Courtland 
Herman Pomeroy........ Alex Gerry 
=  . Sees Charles Evans 
Miss Withers ....Charlotte Wynters 
Ee era Clifton Young 
eee GOUT. véscewecceeds Gale Gordon 
UE Se Saks. ore @ ak itera Jean Willes 
ree Wanda McKay 
Laura . Elizabeth Flournoy 
i ERA ER »--- Harry Tyler 


“A Woman of Distinction” is a 
loosely-tied grabbag of screwball 
and nonsensical doings about two 
warring - but - loving pedagogues 
which grooves pretty closely to the 
Hollywood pattern of this sort of 
comedy. Sans much logic, the Rosa- 
lind Russell-Ray Milland teamwork 
is good for more laughs than not 
and the gags overcome a yarn that 
lacks sound motivation. Bright 
enough escapology earmarks this 
fiim for fairly solid returns in its 
theatre rounds. 


Taking the improbable story fo~ 
what it is and no questions asked. 
“Woman” at times hits a high leve? 
for irrepressible laugh content. 
Scripter Charles Hoffman showed 
considerable invention in working 
ovt his pieces of business. This 
gocs double for one scene in which 
Mics Russell, a presumably digni- 
fied dean of a woman’s college, is 
enmeshed in a race between two 
souped-up collegiate flivvers. At 
other times, film is hampered by 
situations more fiat than sparkjing 
but the overall if uneven effect is 
funny. 


Featured is a running duel be- 
tween Miss Russell, the woman of 
distinction too busy for romance, 
and Prof. Milland, who is dragged 
into a faked news-headlined affair | 


Barry Sullivan , 


Miniature Reviews 

“The Outriders” (Color) 
(M-G). Joel McCrea in good 
outdoor drama. Topnotch for 
action trade. 

“4 Woman of Distinction” 
(Col). Screwball comedy team- 
ing Rosalind Russell and Ray 


Milland. Good b.o. 

“The Reformer and the 
Redhead” (M-G). Hilarious 
comedy. June Allyson-Dick 


Powell starrer abetted by a 
friendly lion. 

“Barricade” (Color) ‘WB). 
Western programmer in color. 
Spotty entertainment. 

“The Girl From San Loren- 
zo” (UA). Okay Cisco Kid 
westerner for dualers. 

“Great Plane Robbery” 
UA). Lightweight meller with 
Tom Conway; mild entry for 
lower rung of dualers. 

“Horsemen of the Sierras” 
*Col ano.her Durer.ia tid 
saddle opus, good for the juve 
action market. 








with the aforesaid dean through 
the connivings of an overly-diligent 
press agent. Hovering in the back- 
ground is Edmund Gwenn as father 
to the dean who is concerned over 
his daughter’s refusal to round out 
teaching with domesticity. Also fig- 
uring is Mary Jane Saunders, 
limned as adopted child of Miss 
Russell. 

Principals are thrown together 
accidentally several times, each 
meeting ending violently with Miss 
Russell enraged in her mistaken 
belief that Milland is spreading the 
newspaper reports. Finally, Mil- 


land is invited to the college by 
Gwenn, doubling for Cupid. Bal- 
ance of footage centers on risible 
mishaps of the duo at the school 
as the dean finds every act of dis- 
avowal plunges her deeper in hot 
water. Last-minute merger results 


when Miss Russell foreswears the 
blackboard for the hearth. 

Although she is not the conven- 
tional picture of a pseudo-frigid 
professoress, Miss Russell pitches 
in with niece change of pace. Actress 
works unrelentingly on every gag 
situation and her convortings lend 
esprit and sparkle where it helps 
the most. Frequently, it is that dif- 
ference that wins the yocks. 

In the unlikely role of a lectur- 
ing English professor, Milland 
pieces together the necessary ingre- 
dients of genteel sobriety, confu- 
sion and indignation. His foiling 
to Miss Russell’s antics is soundly 
conceived. Gwenn delivers with his 
customary quiet and humorous 
competence. Minor roles are none of 
them too important but all well 
done. . 

Director Edward Buzzell gets his 
picture off the ground with a fast 
start and is generally successful in 
keeping its developments spright- 
ly. Photography is workmanlike; 
editing could have been a touch 
more generous with the scissors. 
Production values are tiptop, Co- 
jumbia having hauled out’ the 
enamel from the top-drawer to give 
this film its AA polish. Wit. 





The Reformer and the 


Redhead 
Hollywood, March 4. 


Metro release of Norman Panama-Mel- 
vin Frank production. Stars June Allyson, 
Dick Powell: features David Wayne. Cecil 
Kellaway. Hay Collins, Robert Keith. Di- 
rected by Panama and Frank, from their 
screenplay, based on story by Robert Car- 
son: camera, Ray June; music, David Rak- 
sin: editor. George White. Tradeshown 
“March 2, 50. Running time, 88 MINS. 
Kathleen Maguire June Allyson 
Andrew Rockton Hale ‘ Dick Powell 
Arthur Colner Maxwell... David Wayne 
Dr. Kevin G. Maguire.... Cecil Kellaway 
Cemmodore Parker....... 

Tim Harveigh , 
Leon 


Robert Keith 
Marvin Kaplan 
...Kathleen Freeman 


‘erry Nolard Boyle......... Welly Maher 
Yomee FT, DEICMGM....0s0006 Alex Gerry 
A Ree Pee Charles Evens 
gy ry rer Paul Maxey 


“The Reformer and the Redhead” 


is a captivating bit of nonsense, 


strictly escapist and fun. The 
Jauchs are based on rather broad 
frenetics but there are plenty of 
subtleties underpinning the fun to 
five sound basis for the almost con- 
tinvous chortling. It’s a recom- 
mended 88 minutes of light enter- 
tainment. 

‘une Allyson, Dick Powell and 
the other human members of the 
cast deliver delightfully hut the 
“haracter that will be talked about 
‘he most is Herman, the friendly 
‘ton. Since canines and eauines, 
j.e.. “Lassie” and “Francis,” have 
ceveloped fans. there’s no. reason 
to suppose felines can’t do the 
same. particularly with Herman as 
the shining example. 

Norman Panama and Melvin 
Frank share almost complete credit 
for this one, having produced. di- 
rected and scripted from a story by 
Robert Carson. In each classifica- 
tion this team of ex-radioites 
enatehes a strong credit. Produc- 
tion dress has just the right amount 
of polish. The direction hits con- 
stantly at the risibilities. The script 
crackles with zingy dialog that the 
cast times perfectly. 

Powell is a young lawyer running 


Ray Collins | 


'for mayor on a reform ticket. He 
|makes political opportunity by rat- 
‘tling a skeleton in the closet of the 
' group that controls elections in the 
‘town. He seems set for a bright 
career until a redhead, in the per- 
son of Miss Allyson, enters his life. 
She’s the daughter of the z0o- 


keeper, Cecil Kellaway, just kicked | 


out of his job by the political party. 
She believes in Powell, love blooms, 
then gets a setback when she dis- 
covers his conniving, but every- 


thing is made right for the finale. 


clinch. 
Toppers 
counter with Herman, who wants to 


be a friend, and later Powell’s cap- | 


ture of a man-killing lion in the 
belief that it is his old feline pal. 
There are numerous other touches 
that serve to emphasize the clever 
Panama-Frank handling and make 
this one recommended. 

Powell and Miss Allyson wallop 
over their roles. Particularly de- 
lightful is Miss Allyson’s forthright 
approach to _ courtship. David 
Wayne, Powell’s cynical partner, 
takes down his proper portion of 
the laughs. as does Marvin Kaplan, 
their man-of-all-work in the law 
office. Kellaway, Ray Collins, the 
political bigshot; Robert Keith and 
Wally Mahr are among the others 
who contribute to the fun. 

Technical assists are highly ex- 
pert, whether Ray June’s lensing; 


the music by David Raksin; the | 
editing by George White, or the 


special effects and montages. 
Brog. 


Barricade 
(COLOR) 
Hollywood, March 3. 
Warners release of Saul Elkins produc- 
tion. Stars Ruth Roman, Dane Clark, Ray- 
mond Massey: features Robert Douglas, 
Morgan Farley, Walter Coy, George Stern. 


Directed by Peter Godfrey. Written by 
William Sackheim: camera (Technicolor), 
Carl Guthrie: editor, Clarence Kolster. 
Tradeshown Feb. 28, °50. Running time, 
75 MINS. 

Judith Burns Ruth Roman 
mow FOtOre ..scseece Dane Clark 
“Boss” Kruger...... . Raymond Massey 


Robert Douglas 
Morgan Farley 


Aubry Milburn... 
The Judge 





Benson Walter Coy 
EOD .s02sees George Stern 
BAP... cee secenes Robert Griffin 
NS PCT CeO TTT Cee Frank Marlowe 
Peso . Tony Martinez 

“Barricade” never rises above 
the programmer class. The plot 


basis is good, as are the Techni- 


color hues in which the western 
setting is dressed, but it is still 
relatively unimportant filmfare 


slated for the secondary market. 

Majority of audiences will find 
William Sackheim’s scripting of his 
story dull. Plot idea has all that is 
necessary to set up an action west- 
ern but the few good moments of 
movement are smothered in the 
too-talky phrasing of the script. 

Raymond Massey is seen as a 
ruthless goldmine operator who 
uses fugitives from the law to dig 
his gold. He maintains his camp 
like a prison. Into that setup wan- 
der Ruth Roman, Dane Clark, both 
fugitives, and Robert Douglas, a 
lawyer who is seeking to prove 
Massey murdered his own brother 
to take over the mine. Characters 
stand around and spout endless 
reams of time-worn maxims and 
only occasionally get off the soap- 
box long enough to mix in physical 
action. Plot is finally resolved 
when all the heavies meet violent 
death and love regenerates Miss 
Roman and Clark. 

Cast is adequate to the light de- 
mands of script and Peter Godfrey’s 
direction. Physical props of Saul 
Elkins’ production are in keeping 
with the western setting, and color 
lensing by Carl Guthrie gives them 
the proper display. Brog. 


The Girl From San 


Lorenzo 


United Artists release of Philip N. 
Krasne_ production. Stars Duncan Re- 
naldo, Leo Carrillo. Directed by Derwin 
Abrahams. Screenplay, Ford Beebe; cam- 
era, Kenneth Peach; editor, Marty Cohn. 
Tradeshown N. Y., March 1, °50. Running 
time, 59 MINS. 


Se a Duncan Renaldo 
SA eee eee Leo Carrillo 
en Oe eee . Jane Adams 
pO TTT COU eT Cee Bill Lester 
A ee ‘ou ewn Byron Foulger 
DD. i <Vasaeekac bvedeess Don Harvey 
EEE ~ is 09 466-090.600-000 6% Lee Phelps 
Wooly ; ES a 0hbbd6-4005 Edmund Cobb 
| ERT Leen eee Leonard Penn 
Sr eererr erry e David Sharpe 
ERE Ree Wes Hudman 


“The Girl from San Lorenzo” is 
standard for the Cisco Kid series. 
A fast-paced westerner, it will 
neatly fill the bottom slot in dual- 
ers. Pie is cut from the series’ 
regular formula, with plenty of 
galloping and gunplay for the 
juves and a light seasoning of ro- 
mantic interest for the nabe trade. 

Yarn is based on a confusion of 
identities. with a gang of varmits 
pulling off a succession of stage 
ho'dups and trying to pin the rap 
on the Cisco Kid ‘Duncan Renaldo) 
and his sidekick ‘Leo Carrillo). 
The Kid, however, rips the mas- 


aquerade wide open and rounds up! 


the culprits for the inept local 
sheriff. Before the windup, there’s 
a couple of exciting cross-country 
chases involving runaway stage 
coaches. Strictly minor love affair 
is handled by Jane Adams and Bill 








are Powell's first en-/| 


A Royal Affair 

“A Royal Affair,” French- 
made, which opens at the Nor- 
mandie theatre, N. Y., today 
(Wed.), was reviewed in 
Variety from Paris, Jan. 11, 
1950 under its original tag “Le 
Roi.” Starring Maurice Cheva- 
lier, pic deals with the days of 
the First Republic, with a 
mythical king’s visit to France 
and the furor it causes in the 
lives of many important diplo- 


mats. Reviewer (Mosk) notes, 
“on its frothy theme, good 


treatment and Chevalier’s 
pull, pic will please in all 
stateside situations.” Review 
also stated “the Chevalier 
charm is in good evidence, and 
he gets a chance to deliver 
a few songs in his usual socko 
manner.” 

Film is being released by 
Discina International. 








Lester, who are the objects of the 
Kid's unfailing generosity. 

Regular team of Renaldo and 
Carrillo turn in par performances 
with the usual quota of heroics and 
comedy. Okay bits are also turned 
in by Lee Phelps, as the sheriff, 
and David Sharpe, and-Don Har- 
vey, as the heavies. Herm. 


Great Plane Rebbery 

United Artists release of Sam Baerwitz 
production. Stars Tom Conway: features 
Margaret Hamilton, Steve Brodie. Directed 


by Edward L. Cahn. Screenplay, Richard 
G. Hubler and Sam Baerwitz. from story 
by Russell Rouse, Clarence Greene; cam- 
era. Jackson J. Rose; editor, Norman A. 
Cerf. Tradeshown in N. Y. March 2, °50. 
Running time, 61 MINS. 

Ned Johnson Tom Conway 
Mrs. Judd Margaret Hamilton 
oo Rr rT ror. Steve Brodie 
it Pee OT Ee ee Lynne Roberts 
a SPE era ree re ere Davie Bruce 
Sebastian Marcel Journet 
Bill Arthur Gilbert Frye 


Police Inspector Bruce 
Miss Bennett 

George Harris 

Jane 


Ralph Dunn 
Lucille Barkley 
. Paul Campbell 

Beverly Jons 


“The Great Plane Robbery” is 
so cluttered with corn that often it 
is difficult to find the plot. It may 
slip by on the lower rung of the 
duals. 

Film concerns a daring robbery 
aboard a_ transcontinental plane. 
One deliberate murder and another 
uncalled-for slaying comprise the 
main excitement. Before the actual 
plot is unfolded, the story has been 
padded out with countless inane 
episodes which seldom advance the 
story. 

Ultimate in hokum is the alleged 
laugh tag-line when the loud and 
homely N. Y. femme proclaims she 
is in L. A. for a reunion of bathing 
beauty winners—she was ‘Miss 
Coney Island” in her youth. Some 
of the airplane passengers behave 
like nobody ever seen in real life, 
with a gin rummy game as tedious 
as it is pointless. 

Tom Conway, a firstrate actor, 
does okay as the heroic skipper on 
the plane. But it is a_ tossup 
whether his worst struggle is with 
the screen villain or the absurd 
script. Margaret Hamilton makes 
the talkative, toothy Mrs. Judd suf- 
ficiently annoying, but why so much 
footage was devoted to her is still 
a mystery, Steve’ Brodie is 
ploughed under in a bandit role, 
while Marcel Journet is overly vil- 
lainous as a supposed jeweler with 
a weighted foreign accent. 

Screenplay is just one of those 
things. Director Edward L. Cahn 
turns in a sub-standard job but it is 
dubious if much could have been 
done with the material and the 
obviously skimpy budget. Wear. 


Horsemen of the Sierras 


(SONGS) 

Columbia release of Colbert Clark pro- 
duction. Stars Charles Starrett: features 
T. Texas Tyler, Lois Hall, Tommy Ivo, 
Smiley Burnette. Directed by Fred F. 
Sears. Screenplay, Barry Shipman; cam- 
era, Fayte Browne; editor, Paul Borofskvy. 
At the New York, N. Y., week of Feb. 28, 
‘50. Running time, 59 MINS. 

Steve Saunders } 

The Durango Kidj.... 
Smiley Burnette........ 
Patty McGregor 
Robin Grant ... 
Duke Webster.. John Dehner 
Phineas Grant.. Jason Robards 
Morgan Webster...... Daniel 
Bill Grant 
Ellory Webster 
T. Texas Tyler 


Charles Starrett 
Smiley Burnette 

Lois Hal) 
Tommy Ivo 





Jock O'Mahoney 
George Chesebro 
‘ Himself 





_Another in the Durango Kid se- 
ries, “Horsemen of the Sierras” is 
a fair entry for the action market, 
with appeal for the younger set. 

Interest for the moppet trade is 
provided by presence of Smiley 
Burnette, the obese cowboy buf- 
foon, and Tommy Ivo, as an or- 
phan kid who is the rightful own- 
er of a valuable ranch and whom 
some gan“s are trying to bump off. 
Charles Starrett offers plenty of 
slam-bang as the U. S. marshal 
who dons his Durango Kid dis- 
guise for swashbuckling work that 
a government officer generally 
isn’t able to do. 

Story line is complex. involving 
two families in a Hatfield-McCoy 
feud that entails a high quota of 
quick - on - the - trigger shooting. 
Leaders of the two warring fac- 
tions are secretly in cahoots. fan- 
ning the clan battle in the hope 





of wiping out all their rivals for 
the oil-rich ranch. 
Burnette sings some nonsensical 
songs, lets his prisoners escape 
and gets scared witless in a haunt- 
ed house, to please juve audiences. 
Lensing is es. and tight editin 
brings the film down to a fast 5 
minutes, Bril. 





Singoalla 
(FRENCH) 
Paris, Feb. 28. 


Discina release of Terra Film produe- 


| tion. Directed by ChristianJaque. Screen. 


slay, Pierre Very, Christian-Jacque: dia- 
og, Pierre Very. Stars Viveca Lindfors, 
Michel Auclair; features Louis Seignier, 
Henri Nassiet, Johnny Chambot. Marie- 
Helene Daste. Camera, Christian Matras; 


| music; Hugo Alfven; editor, Jean Desag- 
; heaux. At Studio Etoile, Paris. Running 
time 100 MINS, 

SUMBORIR: 6 cs cccstece cas Viveca Lindfors 
co. Er ere reer ee Michel Auclair 
SA rae Louis Seignier 
Gypey Chile... sccscece Henri Nassiet 
is” reer ee Marie-Helene Daste 
Sorgbarn Johnny Chembot 


M. Sheridan | 


Pie is a medieval costumer based 
on an old Swedish legend of skull- 
duggery between the nobles and the 
gypsys. It lacks the rhythm and 
genuine poetic feeling necessarv io 
give it art house flavor. A mix- 
ture of styles gives it a glorified 
oater air with leering villains. a 
full fledged attack on a covered 
wagon train with bows and arrows 
in good evidence. There is mar- 
quee appeal in Viveea Lindfors, 
and with its exotic background pic 
would loom in second-run spots 

Story concerns a nobleman who 
meets a fiery gypsy during a hunt 
and falls madly in love. Compli- 
eated story becomes sheer hokum 
due to the sketchy characterization 
of the leading players. Overlong 
love scenes are cloying. Michel 
Auclair doesn’t have the _per- 
suasive strength necessary to play 
the brooding nobleman, and Miss 
Lindfors plays the gypsy in too 
flamboyant a manner. There’s 
standout playing of young Johnny 
Chambot as the spurned son 

Pic has been made in three ver- 
sions, Swedish, French, and Eng- 
lish, with Miss Lindfors starring in 
all three. Christian Matras’ lens- 
ing is also standout. Christian- 
Jaque has directed in a heavy- 
handed manner, and his usual pie- 
torial and rhythmie sense backfire 
in this. Production value is above 
average, and decor and music give 
pic a fine background. Mosk. 





Bara en Mor 
(Only a Mother) 
(SWEDISH) 
Stockholm, Feb. 28. 


Svensk Filmindustri production and re- 
lease. Stars Eva Dahlbeck, Ragnar Falck: 
features Ulf Palme, Hugo Bijorne \ke 
Fridell, Mona Geijer-Falkner, Max von 
Sydow, Margareta Krook, Mimi Pollack, 
Elsa Widborg, Olof Widgren, Ula Smidie, 
Sif Ruud, Ernst Brunman, Directed by 
Alf Sjoberg. Camera, Martin Bodin: 
music, Dag Wirer. At Skandia, Stock- 
holm. Running time, 92 MINS. 


_ This is a drama from the daily 
life at a farmer’s home in a 
Sweden of the past. The Swedish 
government some years ago ended 
the life of this type of farmer- 
worker. They were known here as 
“statare.” a type of people who 
had almost no help from law or 
trade organizations. Their chiefs 
could use them as they wanted, 
and when they were too old to 
continue their work they were 
thrown out from their hemes. 
“Bara En Mor” tells the story of 
a woman of this type; her love for 
two men, and a family that was 
growing faster and faster, with 
many more children than they 
could afford. The film is very dra- 
matic, and Eva Dahlbeck in the 
role of the mother gives one of 
the best performances of 1949. 
Film, which has some nude 
scenes, may run up against censor- 
ship regulations in the U. S. In 
countries where censors aren't 
afraid of a couple of nude scenes, 
this film will be a great success. 
Technical credits are outstanding. 





Wing. 
Maneges 
(The Riding School) 
(FRENCH) 


a Paris, Feb. 14 

Discina release of Andre Paulve pro- 
duction. Directed by Yves Allegret: orig- 
inal script, Jaques Sigurd. Stars Simone 
Signoret, Bernard Blier; features Jane 
Marken, Frank Viliard, Jaques Paumer. 
Camera, Jean Bourgoin; editor. Maurice 


Ss mines” Balzac, Paris. Running time, 





Pie is an _ intelbigent, biting 
study of the selfish, erring wife 
and the faithful, adoring husband. 
It is done in a brilliant visual man- 


ner and accompanied by fine 
thesping. Though told in flash- 
back, film packs a tremendous 


amount of suspense and solid en- 
during characterization. It rates as 
a definite art house and sure- 
seater entry. There is marquee 
appeal in director Yves Allegret 
and star Simone Signoret, noted 
for their work in “Dedee.” Word- 
of-mouth and crix will probably 
assure it a surefire stateside run. 

Story depicts the sordid mean- 
derings of a predatory mother and 

(Continued on page 20) 
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~ Wednesday, March 8, 1950 PICTURES 


THEATRE TV EXCLUSIVES BY 1951 


Stamford's 6 Theatres Reflect nI-CPRLEN TELE 'RKO and Par Postponements Cue 
NY. Times’ Poll on Kids’ TV Yen} jy 19-19 HOUSES Govt’s Liberal Stance on Decree 


| 
Stamford, Conn., March 7. + = 


: Paty? * Both the Government and the 
Stamford’s six theatres echo the Enough theatres will be equipped | N. Y. federal court's easy attitude 
results of the first ali-pupil tele- with large-screen television units Rep Execs on Coast 

Hollywood, March 7. 




















Breen’s TV Talk 


Joseph I. Breen, chief of the 
film industry’s Production 





a , towards the time limitations fixed 
vision poll announced this week by by the end of the year to make 


< . 4 in anti-trust consent decrees was 
the Burdick Junior High School in possible the first exclusive theatre | again demonstrated 


: otal 7 Pa : ; this week 
this town. The survey, an official Code Administration, has ac- TV broadcasts. | Republic prez Herbert J. Yates; when RKO and Paramount ob- 
job of the school administration, cepted an invitation to be To date, 10 houses either have and James R. Grainger, company’s | tained delays in carrying out their 
showed that the students ranging guest speaker at the next installed video equipment or have sales chief, planed in to the Coast | decree ' 


provisions. From all indi- 
| cations, none of the majors will be 
|held to the letter of divestiture 
provisions providing they demon- 
strate good faith in efforts to- 
wards that end. 

United Paramount won a 
change in provision granting the 
new circuit a blanket two years 
to unload a list of 69 theatres. 
Previously, UP was bound to di- 
vest half’ these houses in one year; 


from 11-15 years old (with tele- 
vision sets at home) are concen- 
trating their entertainment on 
video at the expense of filmgoing. 
To this conclusion, managers of 
the six houses add their painful 
aye. 

Film biz in Stamford varies from 
bad to terrible, a theatre-by-the- 
atre checkup by Variety indicates. 
Television is tagged as one of the 
heavies but there are other factors 


luncheon meeting of the Amer- 
ican Television Society, slated 
for the Hotel Roosevelt, N. Y., 
April 20. With the video indus- 
try having mulled a code of 
ethics for the last five years, 
it’s expected that Breen will 
discuss the film code and how 
it might be adapted to TV. 
Robert Montgomery, who’s 
now producing the “Lucky 
Strike Theatre” series of dra- 


them on order, and two or three |4ccompanied by William Saal, 
more will be ready to go by late | Yates exec assistant. 

fall. or early winter. Combined! Following a studio o. o., Grain- 
seating capacity, it’s believed, will ger is due back at the New York 
make possible a large enough gross homeoffice March 27. En route to 
potential for them to bid success- the h.o., he'll stop off at the San 
fully against the TV networks for Francisco, Denver and Dallas ex- 
certain sports and special events, | saanee areas. 


Schines- Majors 





to home receivers. 
Latest large-screen ‘TV orders 








having in the 








, were placed last week by the Cen- the balance in two. RKO was 
such as generally poor industrial}; matic shows for NBC-TV, |tury circuit, N. Y., with RCA. | handed another delay until 
conditions in this town of some 47,- guested at the ATS luncheon Plans call for installation in the | March 15 for the company to file 
000. But the big fact is that the; at the Roosevelt Friday (3) | chain’s new 2,200-seat Meadows | a plas providing the breakup of 
kiddie business is considerably and took an indirect swipe at theatre, Fresh Meadows, L. I., and | é a 0C partnership interests. 
worse off than that of adults. Hollywood for 


Poll showed that the 
their home tele sets. 
with sets in their own parlors, 150 
go to flickeries less; 25 go more 
and 25 about the same. This les- 
sening of the film habit is borne 
out by what exhibs say. Theatres 
are doing virtually no kid business 
during the weekdays. Whatever 
comes in does so over the week- 
end. 
‘Can’t Compete’ Vs. 
According to the 
jointly operating the Palace and 


Video 


Strand, tele has hit all ages of film- | 


goers but that of the teenagers 
worse than others. Strand, an ac- 
tion house, opens now 

(Continued on page 


Anti-20% Drive 


Gains Momentum 


Aiming at a climax to be timed | 
with the introduction of the tax | 
bill on the floor of Congress in 
about five or six weeks, film in- 
dustry drive against the 20% | 
Federal admission tax is continuing | 


22) 





to pile up commitments from | 
Congressional reps across. the 
country. While the New York 


phase of the industry drive has 


moppets | 
spend 27 hours weekly in front of | 
Of the 200 | 





only over 


iver the industry conference. 


past tended to play down to its 
audience. He “cautioned the 
video industry against falling 
behind the audience instincts, 
declaring that “if we feel con- 
tempt for them, they will sense 
it and we'll lose them.” (See 
story in Television section.) 








TOAss Intensive 


management | 


Analysis of TV 
In Relation to B.0. 


Full-scale television activities are 


| plotted by the Theatre Owners of 
| America 
/exhib interest in video as a threat 
| or 


to signify the growing} 


promise. 
fronts, 


Working on three 
TOA has given the green- | 


light to extensive preparations for | 
the forthcoming Federal Communi- 


;cations Commission hearings on 
theatre tele. At the same time, 
group is issuing a call for an all- in- 
| dustry confab on the general sub- 
ject of video and has set up a per- 
manent research bureau. 

Si Fabian, Robert J. O’Donnell | 
and Gael Sullivan, exec director of 
TOA, have been tapped to maneu- 
All 


already racked up 100% Congres- | producer-distribs will be invited to 


sional support, 
getting increasing number 
pledges from representatives and 
senators. 

One of the most potent factors 
in garnering the lawmakers’ com- 
mitments has been the widespread 
editorial support given the in- 
dustry by the nation’s newspapers. 
In virtually every large city, 


come out against the tax on 
grounds that it discriminates 
against those who are seeking 


entertainment. 

Typical comments in the press. 
are evidenced in recent editorials 
in the Cincinnati Post, which asked 
whether it was ‘fair to make this 
foremost medium of popular en- 
tertainment continue to bear 
really hurtful 
taxation.” 

The Wilmington Journal wrote: 
“There is not much doubt that | 

(Continued on page 46) 


FBI Aids in Recovering 
18 Hot Feature Prints 


Seattle, March 7. 

Federal Bureau of Investigation | 
has seized 18 hot prints of major | 
company features and turned them 
over to the industry. Films were 
recovered from an_ undisclosed 
person who claimed to have 
bought them during the war from 
a Navy gunner while serving on a 
Liberty ship. FBI probe indicates 





that the gunner picked up the, 


prints in New Caledonia. 

Prints, all 16m, were part of the 
thousands donated by the industry 
to the armed services. Recouped 
pix have been handed over to 
Sargoy & Stein, special counsel to 
the distribs on copyright affairs. 


ion tele. 


for 


share of er 


other sections are | sit in on the huddle aimed as a full | 
of | discussion of the relationship be-_ 
Both) 


Eric Johnston, prez of the Motion. 


tween films and television. 


Picture Assn. of America, and El- 
lis Arnall, head of the Society of 


| Independent Motion Picture Pro- 
| ducers, 
| hand. 

one | 
or more of the leading dailies have | 


will be asked to lend a 


Discussions will be aimed to take 
in the question of booking features 
TOA wants producers to 
withhold all pix made specifically 
the theatre market. _ Develop: | 

(Continued on page” 20) 


EAGLE LION’S 19 DATES 
DOMINATE L.A. NEXT WK. 


Los Angeles, March 7. 





‘Lion is taking over the first-run 


showcases in this city next week | If the DSR would improve service 


|for the biggest display of the com- | 


pany’s output since its formation, 
four years ago. EL will have 19 
houses, many of them big first- 


runs, tied up with its new product | 


in the second half of March. 

Company kicks off with ‘Red 
tion at regular prices. It opens 
Tuesday (14) at the five Fox-West 
Coast houses of the Chinese unit. 
“Guilty of Treason” plays the Pan- 
tages and Hillstreet, RKO houses, 
starting March 17. “Rupert,” Jim- 
my Durante starrer, 


17th or 24th. 

Besides these, “The Sundown- 
ers” opens at the two Paramount 
houses and the Baldwin Park. “G.I. 
Joe,” 
and Pickfair. “Amazing Mr. Bee- 
cham” is booked to open at the 
Paris and Beverly Cannon this 
week. 


| reported 


| finger 


,its former evening-hour 


vision 


takes over. 
_the five Music Halls on either the country, 
| give service and comfort plus en- 


_tertainment—our evening business 


EL reissue, plays the Marcal | 


in its 2,500-seat Albemarle, Brook- | 


lyn. Other houses already set for 
theatre TV are the Broadway Par- 
amount; Fabian’s Fox, Brooklyn; 


| two theatres in Boston, and houses 
|in Detroit, 
| Kansas 


Milwaukee, Chicago, 
City and San Francisco, 
as well as one in Toronto. It is 
also expected that current nego- 
tiations will result in at least one 
Los Angeles theatre buying equip- 
ment and Si H. Fabian, prez of 
the circuit bearing his name, is 
readying additional in- 


stallations in several of his up- 


| state New York theatres. 


Once the Federal Communica- 


| tions Commission grants the neces- 


sary channels for theatre TV, it 
is expected that the orders will 
pile up even more rapidly. Thus, 
Fox-West Coast’s plan for linking 
24 theatres in southern California 
(Continued on page 20) 


TV Cuts Into Bus Riding, 
Detroiter Sez; Theatre 
Owner in Strong Denial 


Detroit, March 7. 
The financially-embarrassed city- 
owned transportation system, the 





| Dept. of Street Railways, put the 
on television to explain) 


what has happened to thousands of 
bus and 
streetcar riders and similar riders 
in other big cities. The statement 
was immediately challenged by 
Earl J. Hudson, president of the 
United Detroit Theatres and a 
former niember of the Street all 


| way Commission. 


Leo J. Nowicki, 
manager, said the evening and 
weekend passenger loads _ have 
been falling off in far greater per- 
centages than the general decline 
in riding. “Many other big city 
transit companies are experiencing 
similar drops,” he declared. “The 
transit industry believes that tele- 
sets are keeping 
| home evenings, or in their immedi- 


_ ate neighborhoods, instead of mov- | 
‘ing around on public transporta- 


tion vehicles.” 
Nowicki added: 
(especially marked 


“The decline is 
in cities with 


\ | television broadcasting stations.” 
From the looks of things, Eagle | 


Hudson demanded: “What does 
he mean—television is. to blame? 


and not make people stand around 
for a half hour waiting for a bus 
or a streetcar, patronage would 
pick up. 


“The Michigan, United Artist, 


'Palms (theatres operated by Hud- 
/son’s chain) 
| Shoes” going into general distribu- | 


as well as all our 
neighborhood and suburban thea- 
tres enjoyed satisfactory business 


last week despite the terrible 
‘weather. ‘Samson and _ Delilah’ 
(Par), at the Madison—another 


UD house—is playing to 20° more 
patrons daily here than it is draw- 
ing in any other theatre in the 
”" Hudson declared. “We 


is all right, television notwith- 
standing.” 

Asked for a rebuttal, Nowicki 
was unable to reconcile the high 
patronage of entertainment estab- 


lishments with the low patronage 


{of the DSR. 





iby the Rochester Theatre Co. 


DSR ies 


people | 


Of Theatre Suits 


Raft of anti-trust actions both 
threatened and brought against the 
Schine circuit and the eight majors 
in upper New York state have been 
settled after negotiations covering 
the greater part of one year. 
While attorneys who dickered the 
peace pact refuse to disclose the 
amount involved, it is understood 
that several hundred thousands of 
dollars will be paid to the suing 
exhibs. 

Deal involves approximately one 
dozen exhibs with theatres in the 
Albany, Rochester and Auburn 
sectors. Two suits seeking dam- 
ages in excess of $2,000,000 brought 
and 
the Auburn Operating Co. are cov- 


'ered in the settlement in addition 
ito claims which were held up pend- | 
ing negotiations. 

Under the terms of the joint set- | 


tlement, the Schine chain will kick 
in with 50% of the amount being 
paid. That percentage is standard 


' operational procedure when a big 


circuit plus distribs are named de- 
fendants in an exhib treble-dam- 
age action. Balance of the pay- 
ment will be allocated among the 
eight distribs on the basis of rent- 
als that each garnered in the 
Auburn-Albany-Rochester sector. 


CATHOLIC BISHOP BANS 





Albany, March 7. 

“Stromboli” was banned for 
280.000 Catholics of the Albany 
diocese by Bishop Edmund F. Gib- 
bons, Friday (3) as the picture be- 
gan a week’s run at the Fabian- 
owned Grand. RKO release had 
been playing at Warners’ Lin- 
coln in nearby Troy. 





Reject Ban in Canada 
Regina, Sask., March 7. | 

Council of Women here 
suggestion that they 
urge a ban on “Stromboli” in 
Saskatchewan. The suggestion 
came from member organizations 
which were against showing of the 
film and wished council support. 

The council expressed’ the 
opinion the films should be ac- 
cepted or rejected by the censor 
on their own merits, and that 
the private lives of actors and 
actresses should not be taken info 
consideration. 

The provincial censor, Rev. D. J. 
Vaughan, has not yet received a 
print of “Stromboli” but has in- 
dicated he will deal with it strictly 
on its merits. 


Local 
rejected a 





IA’S VANCOUVER MEET 


Regular semi-annual meeting of 
the general exec board of the In- 


ternational Alliance of Theatrical : 


Stage Employees has been set for 
the Vancouver Hotel, Vancouver, 
B. C., April 20. 

Headed by IATSE prexy Rich- 
ard F. Walsh, the board is slated 
to discuss organization of the video 
field and the pension issue which 


jis still pending the major studios. 


| with Dept 


| the 


| holders of record March 
ithe same time, company indicated 
/no longrange policy was possible 
/ until more complete results of its 


‘STROMBOLI IN ALBANY 


| Strongly on 
| change. 


| expand 
|helping to finance indie producers 
'who make use of its tinter process. 


| policy 
months and is ready to do it on a 


UP amendment was granted, 
of Justice okay, on an 
affidavit of prexy Leonard Golden- 
son. He stated that extensive 
negotiations were required’ to 
liquidate the holdings and that 
necessary clearing of titles was 
holding up the chain. Goldenson 
listed 15 theatres in the 69 that 
have already been divested. 

Still in the throes of settlement 
talks with George P. Skouras, 
RKO obtained the postponement 
with Government consent. Early 
inking of a pact with Skouras is 
expected. Moreover, talks with 
Walter Reade, Jr. are slated again 
for this week following the latter's 
return from a Swiss vacation. 
Reade and RKO jointly own some 

(Continued on page 20) 


Par's Divvy Sends 
Stock Up Again 


Paramount has shelved the ques- 
tion of regular dividends for stock- 
holders for the time being. With 
return of Barney Balaban, 
Par’s prez, last week from a brief 
Florida vacation, board sessioned 
and immediately ordered a 50c 
divvy on outstanding common 
stock, payable March 29 to stock- 
16. At 





divorced operations are tabulated. 
Dividend declaration reacted 
the New York ex- 
In big trading, Par’s com- 
mon immediately climbed back to 
19 after suffering losses earlier in 
the week. There had been some 
doubt of a divvy because of reports 
of lagging business during the first 
couple of months of operations. 
Balaban confirmed the company’s 
intention of shrinking common 
stock holdings “as rapidly as pos- 


| sible and as conditions justify, so 
| that the structure bear a realistic 


relation to the current outlook for 
future earnings.” In the first two 
months, Par has picked up 73,710 
shares at an estimated cost of $1,- 
475,000. With its tremendous cash 
resources, it is expected that out- 
standing stock will be slashed sub- 
stantially within the year. 

As things now stand, Par faces 
an annual dividend charge of $6,- 

(Continued on page 24) 





Cinecolor to Help 
Finance Indies 


Hollywood, March 7. 
Cinecolor’s stockholders voted to 
the company’s policy of 


Path of indie production will be 
smoothed by deferred payments of 
negative, laboratory and printing 
charges. 

Company has been using this 
in a limited way for 18 


more comprehensive scale. 
Meanwhile, Cinecolor announced 

that its new three-color process 

will be ready for use in June. 
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‘marks the opening of the momentous two day 


20. Century-Fox Showmanship Meeting 





where 415 of the most distinguished leaders of 
Exhibition in the U.S. and Canada are gathered 
at the Drake Hotel in Chicago to launch the all- 
out campaign of building business and prestige for 
our great industry. They will join heads, hands 


and hearts to bring the news to all the nation that 


“MOVIES are Gelle’ THAN EVER” 














PICTURE GROSSES 


VARIETY 


Wednesday, March 8, 1950 








10 
‘Horn’ 


Los Angeles, March 7. + 

Mild grosses continue to feature 
local first-run pace, with nothing 
outstanding in current. frame. 
“Young Man With Horn,” in three 





theatres, is expected to pick UP Estimated Total Gross | Fast $6,000. Last week, “Dear 
nice $43,000. “Willie Comes| "This Week... . $566,500 | Wire” (ar) (2d wk), okay $5,000. 

Home” looms mild at $42,000 in (Based on 18 theatres.) Lyric (Par) (1,000: 50-70)-""Con- 
five sites. Moderate $26,000 1S Last Year .. $545,000 gorilla” (Indie) and “Borneo” (In- 
likely for single week of East (Based on 16 theatres.) die). Good $5,500. Last week, | 
Side, West Side” - “Challenge “Pinky” (20th) (3d wk), nice $5,200. | 


Lassie” in two houses. 
Iso in two spots. “Indian Scout’’- 
“Cry Murder” is dull $24,000 for 
five situations. 
Standoyt among holdovers 1s) 
“Francis,” catching nice $31,000 | 
for second tim around in five) 
houses. “Stromboli” is down to) 
$24,000, okay, after big $39,700 | 
opening week in two sites. 
Estimates for This Week 
Hills, Downtown, 


“Dear Wife” looms stow $22,000, | ¢ e . y 
Holiday Smas 


Beverly 


~~ so ; are ; > ine. 
Hawaii, Hollywood, Forum Muste ty ckfire,” paced by Tommy Dor-| truder in Dust” (M-G). 


Halls (Prin-Cor) (834; 902; 1,106; 
512: 2,100; 55-$1)—‘“Davy 
ett” (UA) and “Cry Murder” 
Slow $24,000. Last week, “N 


Fear” (EL) and “Once Upo 
Dream” (EL) (2d wk-4 days), 
$9,200. 
Chinese, Los Angeles, Loyola, | 
Uptown, Wilshire (FWC) (2,048; 
2.097: 1,248; 1,719; 2,296; 60-$1)— 


“Willie Comes Home” (20th) 
“Girl From Lorenzo” (UA). 
$42,000. Last week, 
Didn’t Tell Me” (20th) 
“Blonde Bandit” (Rep), $32,400. 
Downtown, Hollywood, Wiltern 


Blows Nice 436 in Tame L.A.; 
Willie’ NSG at $42,000, ‘East Side 
Mild 266; ‘Francis’ Fancy 316, 1.0. 


Willie’ Sturdy $16,000, 
Mpls.; ‘Woman’ Oke 106 


Minneapolis, March 7. 

“When Willie Comes Marchin 

Home”, “Woman in Hiding” an 
“Intruder in Dust” are major new- 
comers and they add up to substan- 
tial boxoffice. “Willie” in partic- 
ular seems to have vient’ of what 
it takes at Radio City. The high- 
stepping “Sands of Iwo Jima,” in 








Crock- | Sey’s band on stage at Circle, is 
(FC), drawing top coin, with “Malaya,” 
ever at Loew’s, xeading straight filmers. 
n but “Johnny Holiday,” Keith’s new- 


| smash session. 


and | Dorsey orch onstage. Nice $21,000. 
Mild | Last 


“Mother | (20th) 4 
and Vivian Blaine, others, onstage, slow 


(WB) (1,757; 2,756; 2.344; 60-$1)—| 


wy I 7} forn” (WB).| “Cry Murder” (FC), Modest $9,500. / 
Young Man With Horn “Chain | Last week, “Montana” (WB) and  Tower-Uptown-Fairway combo this) 


Nice $43,000. Last week, 
Lightning” (WB) (2d wk), $21,600. 

Loew’s State, Egyptian (UA) (2,- 
404; 1,538; 60-$1)— ‘East Side, 
West Side” (M-G) and “Challenge 
to Lassie’ (M-G). Mild $26,000. 
Last week, “Malaya” ‘(M-G) and 
“Blonde Dynamite” (Mono) (2d wk- 
5 days), $15,700. 


Pantages, Hillstreet (RKO) (2,- 
812: 2,890; 50-$1) — “Stromboli” 
(RKO) and “Tattooed Stranger” 


(RKO) (2d wk). Okay $24,000. Last 
week, sock $39,700. 
Los Angeles, Hollywood Para- 


| 


second week at State, still is a 
standout. 
Estimates for This Week 
Century (Par) (1,600; 50-70)— 
“Blossoms in Dust” (M-G) (reissue). 


Broadway Grosses 








Det. Rebounds as Coal Strike Ends: 
‘Outlaw’ Sock $00,000 ‘Ruth Hep 236 





Key City Grosses 


Estimated Total Gross 
This Week $2,646,000 
(Based on 21 cities, 197 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year $2,786,000 
(Based on 24 cities and 204 














RKO-Orpheum (RKO) (2,800; 50- 
70)—“Woman in Hiding” (U). Fair 
$10,000. Last week, “Chain Light- 
ning” (WB), $11,000. 
| RKO-Pan (RKO) (1,600; 50-70)— 


“ q ] '“Chain ~ Lightning” (WB) ine). 
| Okay $7,000. Last week, “Father 
911.000 In In D S. Is Bachelor” (Col), same. 


| State (Par) (2,300; 50-70)—“Sands 
| Iwo Jima” (Rep) (2d wk). Fine $12,- 


Fees aren ened | 000 after tremendous $20,000 initial 
stanza. 


from last week’s vliz, and grosses | - ai . 
fair to good at most spots. | World (Mann) (400; 50-70)—‘In- 
Good $3.- 
|000. Last week, ‘‘Facts of Love” 
(Indie), $1,800. 
Radio City (Par) (4,000; 55-70)— 
“Willie Comes Home” (20th). 





comer, is really 


standout with «Key to City” (M-G), $15,000. 


Estimates for This Week | Francis Terrif 


Circle (Gamble-Dolle) (2,800; 50- 
$70,000 Leads K.C. 


90)—"‘Backfire” (WB) with Tommy 
Kansas City, March 7. 


Big biz is going to ‘‘Francis” at 





week, “Dancing in Dark” 
with Eddy Duchin orch, 


$17,000. 
Indiana (G-D) (3,300; 44-65) — 
“Young Man With Horn” (WB) and 





“Sarumba” (EL), $8,000. | week, with smash session and like- 
Keith’s (G-D) (1,300; 44-65) — ly holdover. It is city’s standout. 
“Johnny Holiday” (UA) and “Belle! Orpheum, with: “Mother Didn't 
Old Mexico” (Rep). Smash $11,000. Tell Me,” is doing moderately good. 
Last week, “Samson and Delilah” | “Stromboli” will make a drab 
(2d wk), okay $7,000 after nifty | showing at the Missouri, taking a 
$14,000 opener at $1.20 top. | beating from crix, church and cus- 
Loew’s (Loew) (2,427: 44-65) —/tomers. It will be one of slowest 
“Malaya” (M-G) and “Tension” | weeks in months for the RKO 
(M-G). Nice $12,000. Last week,|house. “Samson and Delilah” at 
“Key to City” (M-G), strong $16,-| Paramount getting. a strong play 
000 in 10 days. ifor third week and may stay a 
' Byrie (G-D) (1,600; 44-65) — fourth. 
“Purple Heart” (20th) and “Guadal- | Estimates for This Week 





(F&M) (3.398: 1.451: 50-, canal Diary” (20th) (reissues). Esquire (Fox Midwest) (820; 45- 
eee eur Wits” (Par) and “Un- Sturdy $6,500. Last week, “Dan- | 65)—‘‘Siren of Atlantis’ (UA) and 
masked” (Rep) (LA only). Slow serous Profession” (RKO) and | “Red River” (UA) (reissue). Usual 
$22,000. Last week, ‘“Samson”| “Mysterious Desperado” (RKO), | $3,000. Last week, “Tunisian Vic- 
(Par) (4th wk), fine $25,800 at up- $4,000. tory” (Indie) and “Desert Victory” 
ped prices. P " (Indie) (reissues), $3,500. 

United Artists, Ritz, Studio City, | ‘Horn’ Resoundi 1636 Kimo (Dickinson) (550; 45-65)— 
Vogue, Culver (UA-FWC) (2,100; ng 2 “The Mikado” (U). Returns for its 


1.370; 880; 885; 1.145; 60-$1)— 
“Francis” (U) and “Girl in Heart” 
(Mono) (2d wk). Fine $31,000. Last 
week, smash $44,400. 

Orpheum (D’town) (2,210; 50-95) 
—‘‘Blue Grass Kentucky” (Mono) 
(2d run) with vaude headed by 
Eddie Peabody. Neat $17,000. Last 
week, “Passport Pimlico” (EL) (2d 


run) with vaude headed by Nick coal strike had ended. It was first | 


Lucas, $17,200. 
Four Star 


(UA) (900; 60-$1)— 


annual run here, with okay $2,000 
likely. Last week, ‘Foolish Heart” 


e 
Tops New Pitt Films; | tixe 
é ” $23.000 i 9q Midland “Loew's 13°300; 45 65) 
Samson $ ’ i |—“The Nevadan” (Col) and ‘“‘Fath- 
Pittsburgh, March 7. | er Is a Bachelor” (Col). 
Things took a little spurt all | 000. Last week, “Key to City” 
‘around town over weekend with | (M-G) and “Challenge to Lassie” 
warmer weather and news that | (M-G), hefty $20,000 in 10 days. 
Missouri (RKO) (2,650; 45-65)— 


|ray of sunshine here generally in “Stromboli” (RKO) and “The 
‘some time. “Samson and Delilah” | Tattooed Stranger” (RKO). Slim 





“Song Remember” (Col) (reissue)| is still leading the pack, with | $7,500. Last week, “Tell to Judge” 
(3d wk-3 days). Near $1,000. Last | Stanley threading its way back into (Col) and Palace vaude bill with 


week, good $2,500. 


Fine Arts (FWC) (679; 60-$1)— | with a Horn.” 


“12 O’Clock High” (20th) 


and| are both doing fair with “Woman 
“Pinky” (20th). Special Academy | jn Hiding” and “Borderline,” re- 
nomination run. Slim $2,500. Last spectively. 


\the money again on “Young Man | 75c top, sturdy $18,000. 

Fulton and Harris! Orpheum (Fox Midwest) (1,912; 
55-75)—““Mother Didn’t Tell Me” 
(20th).  Peasing $12,000. Last 
/week, “Red Shoes” (EL) (2d wk) 


week, “Spring Park Lane” (EL) | Estimates for This Week 'second-run in town but first down- 
(Sth wk - 6 days) and “Eiffel| Barry (Skirball) (1,100; 45-80)— town showing, satisfactory $6,000 
Tower” (RKO) (3d wk-6 days), $1,-| “Guilty of Treason” (EL). Mild in 5 days. 


700. 


H.0.’s Hobble Hub But 
‘Wall’ Okay at $20,000; 





> | 
‘Key Sharp $28,000, ad “porderline” (U), Fair to middling 


Boston, March 7. 


$5,000. Last week, 
(EL) (6th wk), $4,500. ; 
Fulton (Shea) (1,700; 45-80)— (Par) (3d wk), Sturdy $14,000. May 
“Woman In Hiding” (U). Nice go a fourth. Last week, splendid 
notices and they’re helping. Okay $21,000. 
$7,000. Last week, “Dancing in Tower-Uptown-Fairway 
Dark” (20th). $5,500. Midwest) (2,100, 2,043, 700; 45-65) 
(Harris) (2,200; 45-80)— —‘“Francis” (U). Great $20,000, 
and may hold. Last week, “Bor- 
derline” (U), $12,000. 


“Red Shoes” | Paramount (United Par) (1,900; 





(Continued on page 60) 





Biz is on skids this stanza with | ——— ——- aa 


town surfeited 


help. 


the Wall” at Boston in for eight 


days is shaping not more than 
average. 
well in two spot’s for second week. 


Estimates for This Week 


Astor (Jaycox) (1,200; 50-95) — 


“Foolish Heart” (RKO) (5th 
$12.000 for fourth. 

Beacon Hill (Beacon Hill, Inc.) 
(780; 40-99)—‘“Bicycle Thief’ (In-| 
die) (3d wk). Nifty $8,000 after 
solid $10,000 for second. 

Boston (RKO) (3.200; 40-85) — 
“Outside the Wall” ‘U) and “Home | 
San Antone” (Col). Only new- 
comer in town, fair $20,000 for 8 
days. Last week, “Stromboli” | 
(RKO) (2d wk-6 days), dim $10,000. | 

Fenway (NET) (1,373 55-$1.25)— | 


“Samson and Delilah” (Par) (4th) Albee (RKO) (3,100; 55-75)— 
wk). Dropped to about $4,000 “Thelma Jordon” (Par). Moderate 
after :air $5,500 for third. / $10,000. Last week, “Chain Light- 


Mayflower (ATC) (700 35-85)— 
“Guilty of Treason” (EL) (4th wk). | 
(Continued on page 60) 


wk). 
Still okay with $10,000 after neat | 


with holdovers, | 


neg “on asec, “Saale 12 QClock Soars to Great $18,000 


| 


osgne os teenevec I Cincy; Borderline 86, Thelma’ 106 


Cincinnati, March 7. 


socko $18,000. Last week, ‘‘Willie 
“12 O’Clock High” is soaring 


somes Home” (20th) (2d wk), slow 


Do- | 
‘ing very well at $16,000. Last week, | 


Mild $12,- | 


| 75-$1.20 —‘Samson and Delilah” | 


theatres.) 








‘Cinderella’ Wow : 


18G on Prov. 2d 


Providence, March 7. 

“Cinderella” is giving RKO Al- 
bee a smash second week to lead 
the city with really big biz. State’s 
“Mrs. Mike” is fair while Majes- 
tic’s second week of “12 O'Clock 
High” looms as nice. 

Estimates for This Week 

Albee (RKO) (2,200: 
“Cinderella” (RKO) (2d wk). Ear- 
lier than usual daily openings 
helping to socko $18,000. First 
week was record-breaking $22,000. 

Fay’s (Fay) (1,400; 44-65)—‘‘Take 
Me To Ball Game” (M-G) (reissue) 
and vaude. Good $6,500. Last week, 
“Beyond Glory” (Indie) (reissue) 
and vaude, fair $5,500. 

Majestic (Fay) (2,200; 44-65)— 
"12 O’Clock High” (20th) (2d wk). 
Good $13,000 after hitting neat 
, $18,000 in opening week. 
Metropolitan (Snider) (3.100; 44- 
| 65)—“‘Red Shoes” (EL) (2d_ wk). 





| Only fair $5,500. First week was | 


| so-so $9,500. 

| State (Loew) (3,200: 44-65)— 
'“Mrs. Mike” (UA) and “Satan’s 
Cradle” (UA). Average $14,500. 


|Last week, “Battleground” (M-G) 
(2d wk), nice $16,000. 

Strand (Silverman) (2,200; 44-65) 
—‘Fallen Idol” (SRO) and “Once 
Upon Dream” (EL). Opened Mon- 
day (6). Last week, “Samson and 
Delilah” (Par) (3rd wk), steady but 
not outstanding $10,000 at-$1.25 
top. 


‘Rio’ -Vaude Tuneful In 
Wash., 226; ‘Foxes’ NSH 
196, ‘Cinderella’ 206, 2d 


Washington, March 7. 

“Cinderella,” in second week at 
RKO Keith’s, is still mid-sector’s 
brightest Spot, with weekend biz 
for the Disney tinter almost up to 
last week’s sock level. “Nancy 
Goes to Rio,” with vaude, at Loew's 
Capitol, shapes sturdy, but not sen- 
Sational for big musical. Remain- 
der of city looks dull, 


Estimates for This Week 
Capitol (Loew's (2,434: 44-85)— 
‘Nancy Goes to Rio” (M-G) plus 
vaude, Sturdy $22,000. Last week. 








/vaude, smart $25,000. 

| Keith’s (RKO) (1,939; 44-80)— 
“Cinderella” (RKO) (2d wk), Smash 
$20,000 or near, with weekend biz 
i Last week, flashy $25,- 
Metropolitan (Warner) (1,163: 44- 
By —_ Farner fl (Col) and 

enegades” (Col) (reissues), Oka 

| $5,500 for oldies. Last week, “Back. 


(Fox fre” (WB), fair $5,000 for first-run. 


| Palace (Loew’s) (2,370; 44-74)— 
| “Prince of Foxes” (20th). _Disap- 
| pointing $19,000, with unfavorable 
Booed at Last week, “12 
oc gh” (20th) (2d wk), ver 
| steady $25,500. one Soe 
Playhouse (Lopert) (485: 50-90) 
i All King’s Men” (Col) (16th wk). 
| Slipped for first time but still fine 
| at $6,000. Last week, same. 
l Warner (WB) (2,164; 44-74)— 
/“Thelma Jordon” (Par). Sluggish 
sine” Coren weet “Chain Light- 
| ,» below h ; 
| $14,000. a a 


44-65) —| 


“Willie Comes Home” (20th) plus | 


Detroit, March 7. 

Relief over end of coal strike 
| was immediately apparent here at 
| first-runs. “Outlaw” is shaping to 
terrific $50,000 at the Fox for best 
| biz in months. “Dear Ruth” looms 
good at the Michigan. “Samson 
|and Delilah” is falling off slightly 
|at the Madison in its seventh week 
| but still good. “Guilty of Treason” 
is okay at the Palms. 

| Estimates for This Week 


Fox (Fox-Mich) (5,000; '70-95)— 
“Outlaw” (RKO) and “Tattooed 
Stranger” (RKO). Socko $56,000. 
Last week, “Guilty Bystander” 
(FC) plus Lionel Hampton orch 
onstage. Disappointing $30,000 
after heavy weekend and early 
week biz. 


Michigan (United Detroit) (4,000: 
70-95)—“‘Dear Ruth” (Par) and 
“Hidden Room” (EL). Okay $23.- 
000. Last week, “Borderline” (U) 


and “Blonde Dynamite” (Mono), 
$13,000. 
Palms (UD) (2,900; 70-95) — 


“Guilty of Treason” (EL) and “Un- 
masked” (Rep). Pert $16,000. Last 
week, “Backfire” (WB) and “Sitent 
Conflict” (UA). $14,000. 
| United Artists (UD) (2,000: 70- 
95)—"Fallen Idol” (SRO). Fair 
$12,000. Last week, “Bengal Lan- 
cer” (Par) and ‘‘Beau Geste” (Par) 
| (reissues), $14,000. 
| Madison (UD) (1,800; 75-$1.20)— 
¢“Samson and Delilah” (Par) (7th 
| Wk). Starting to slip but still oke 
at $10,000. Last week, $13,000. 
| Adams (Balaban) (1,700; 70-95)— 
“Red Shoes” (EL) (2d wk). Steady 
$8,000. Last week, $8,500. 
Downtown (Balaban) (2,900: 70- 
95)—""Challenge to Lassie” ‘(M-G) 
and “Tension” (M-G). Thin $6,000. 
Last week, “Ambush” (M-G) and 
“Cry Murder” (FC) (3d wk), good 
$7,000. | 


‘MEN’ STRONG $16,000, 
L’VILLE; ‘HORN’ HOT 86 


Louisville, March 7. 
Balmy weekend weather plus 
some strong films on downtown 
screens is bringing biz back to 
main stem currently. Only ham- 
pering factor was the Southern 
Assn. of Colleges basketball tour- 
ney at the Armory. Topper by 
wide margin currently is “All the 
| King’s Men” at State. “Mother 
Didn't Tell Me” at Rialto, and 
Young Man With Horn” at the 
Mary Anderson also shape solid. 
| Estimates for This Week 
| “Mary Anderson (People’s) ‘1,200; 
| 45-65)—“Young Man With Horn” 








j 
| 


(WB). Robust $8,000. Last week, 

Chain Lightning” (WB) (2d wk), 
‘nice $6,500. 

Rialto (Fourth Avenue) (3,000: 
| 45-65) — “Mother Didn’t Tell Me” 
(20th) and “Radar Secret Service” 
_ (Mono). Nice $13,000. Last week, 
|“Willie Marching Home” (20th) 
jand “Palooka Meets Humphrey” 
| (Mono), strong $15,000. 

F State (Loew's) (3,000; 45-65) — 

| All King’s Men” (Col) and “Secret 

St. Ives” (Col). Strong $16,000, 

bo ae an week, “Key to 

y (M- ( wk), satisfactor 

$11,000. : J 
(FA) 


Strand (1,200; 45-65) — 


“Live By Night” (RKO) and 
Threat” (RKO). Fine $6.000. Last 
week, “Dakota Lil” (20th) and 


“Treasure Monte Carlo” « (Indie), 
big $7,000. 


‘Samson’ Giant $25,000, 
Seattle; Key’ Trim 136 


Seattle, March 7. 

| Outstanding news here _ this 
‘round is the terrific biz being reg- 
‘istered by “Samson and Delilah” 
‘at Paramount with scale upped to 
$1 top. Also doing nicely is “Key 
| To City” solid at Musie Hall. 

| Estimates for This Week 

| Blue Mouse (Hamrick) (800; 59- 
/84)—“Stromboli” (RKO). (2d wk). 
Way off at $2,500 in 4 days. Last 
| Week, big $8,000. 

| Coliseum (Evergreen) (1,877; 59- 
84)— “Capt. China” (Par) and 





‘and “Beyond Forest” are nip and 


high and is way ahead of three 
other firstruns this heat with 
enough to hold general biz at bet- 
ter than par. “Thelma Jordon’ 


tuck for second honors and sev- 
eral paces ahead of “Borderline,” 
also favorable. Weekend weather 
was clear for a change and wel- 
comed by exhibs after season’s 
worst cold and snow. 

Estimates for This Week 


ning” (WB), ditto. 


36.000. 
‘Grand (RKO) (1,400: 55-75)— 


(M-G), $11,000. 


75)—“Willie Comes Home” (20th). 
Moveover for third downtown sesh, 





Capitol (Mid-States) (2,000; 55-) 


Oke $5,500. Last week, “Outside 


'75)—"12 O'Clock High” (20th).; Wall” (U), thin $3,000. 


“Key to City” (M-G) (2d wk). Solid | 


$9,500 in wake of big $15,000 
preem. 

Keith’s (Mid-States) (1,542: 55- 
75)—“Borderline” (U). Favorable 
$7,500.° Last week, “Malaya” 
iM-G) (2d wk), $6,000. 

Palace (RKO) (2,600; 55-75)— 
“Beyond Forest” (WB).  Fairish 
$10,000. Last week, “Ambush” | 


Shubert (Mid-States) (2,100; 55-| 5 


qt rans-Lux (T-L) (654; 44-80)— “West of Wyoming” (Mono). Good 
Foolish Heart” (RKO) (7th wk), 59-000 in 8 days. Last week, “Sun- 
So-so $3,500 for final week after | owners” (EL) and “Palooka Meets 
slipping to about same take Jast. a ye (Mono), not bad $7,800. 
eek, venue (Evergreen) (2,349; 
| 59-84)—“Mother Didn’t Tell Me” 
| (20th) and “Blue Grass Kentucky” 





7 ’ e | (Mono) (2d wk). Way off at $6,500 
Wilder $ First | after last week's great $14,300. 
Hollywood, March 7. | Liberty (Hamrick) (1,650; 59-84) 


anon tees off his new pro- | Senter” ce tad eke te a $6500 

/mount with “The Hae at Para- Last week, great $12,200. “7 

tory,” & neWapeoq aan Interest | Musie Box (Hamrick) (800; 59-84) 

Lesser Samuels and Waiter Ne Pe ee gg os 300 
Weu- | Soil 4 P 

man are working with Wilder on last week. after swell $7,30 


lod to mart ee shooting slat-| Musie Hall (Hamrick) (2,200; 59- 
ay. (Continued on page 60) 
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PICTURE GROSSES 


il 





‘12 O'Clock’ Lofty $40,000 Paces Chi; 


Heiress -De Wolfe 


Female Fat 156, 3d Man’ Big 166, 3d 


- 


Rousing With 566, 





Chicago, March 7. 

Top quality pics in first-runs and | 
holdovers are doing fine business | 
this week. Coal shortage is help-| 
ing rather than hindering since} 
kids got an extra day off last week. | 
Theatre marquees are dimmed. 
“12 O’Clock High” is building to} 
sock $40,000 at Woods for best} 
showing of session. “The Heiress,” | 
with Billy DeWolfe topping stage- | 


show at Chicago, looks solid) 
$56,000. ‘Deadly Is Female” is in} 
for fat $15,000 at Grand. | 


“Third Man,” in third week at 
Selwyn, shapes to reach $16,000, | 
only $1,000 behind record opening 
week. “Cinderella” is mighty | 
$30,000 in second frame at Palace. | 
“Battleground” looks stalwart 
$15,000 in fourth frame at State- 
Lake. “Quicksand” and Eddie 
Hubbard disk jockey revue, in 
second week at Oriental, is still 
okay at $35,000. 


Estimates for This Week 
Chicago (B&K) (3,400; 50-98)—_) 
“The Heiress’ (Par) with Billy De- 
Wolfe onstage. Solid $56,000. Last 
week, “Chain Lightning’ (WB) 
with June Havoc onstage (2d wk), 
slow $31,500. 

Garrick (B&K) (900; 50-98)— 
“Guilty Bystander” (FC) and “Fly- 
ing Saucer” (FC). Looks neat 
$6,500. Last week, “Mule Train” 
(Col) and “Down Dakota Way” 
(Rep), $6,500. 

Grand (RKO) (1,500; 98)—*‘Dead- 
ly Is Female” (UA). Strong at 
$15.000. Last week, “Stromboli” | 
(RKO) 2d wk), $16,000. 

Oriental (Booth) (3,400; 50-938)— | 
“Quicksand” (UA) with Eddie Hub- 
bard disk jockey revue onstage (2d 
wk). Okay at $35,000. 
fair $40,000. 

Palace (RKO) (2,500; 98)—“Cin- | 
derella” (RKO) (2d wk). Towering 
$30,000. Last week, giant $40,000. 

Roosevelt (B&K) (1,500; 50-98)— | 
“Guilty of Treason” (EL) (2d wk. | 
Moderate $8,000. Last week, oke 
$10,000. 

Selwyn (Shubert) 
$1.20\—"Third Man” 
wk). Word-of-mouth 
gross to sensational $16,000. 
week, $13,000. 

State-Lake (B&K) (2,700; 50-98) 
—“Battleground” (M-G) (4th wk). 
Continuing staunch at $15,000. Last | 
week, $17,000. 

United Artists (B&K) (1,700; 50-. 
93)—"‘Intruder in Dust” (M-G) (2d 
wk). Smart $10,000. Last week, 
$13,000. | 

Woods (Essaness) (1,073; 50-98)— | 





Last week, 


(1,000; 98- 
(SRO) (3d 

building | 
Last | 


“12 O'Clock High” (20th). Boft 
$40,000. Last week, ‘Foolish 
Heart” (RKO) (5th wk), great! 
$11,000. 


World (Indie) (587; 80)—‘‘Bicycle | 
Thief” (Indie) (3d wk). Stalwart | 
$6,000. Last week, $6,500. 


‘Rupert’-Vaude Frothy | 
$17,500, St. Loo; ‘Pinky’ 
Sockeroo With $17,000 


St. Louis, March 7. | 


With a break in bad weather 
over the weekend, biz at top film 
houses shot upwards. “12 O'Clock | 
High” is displaying hefty box-| 
office power at the St. Louis, for | 
best showing in the city. “Pinky” | 
is comparatively as big with great 
session at the smaller Ambassador. | 
“Great Rupert” with vaudeville. 
shapes smart at the vast Fox. “Key 
to City” looks okay in second 
round at Loew’s. 


Estimates for This Week 

Ambassador (F&M) (3,000; 50- 
75\—"Pinky” (20th). Great $17,- 
000. Last week, “The Heiress’ | 
(Par), $11,000. | 

Fox (F&M) (5,000; 50-75) — 
“Great Rupert” (EL) and vaude. 
Smart $17.500. Last week, “Port. 
of New York” (EL) and vaude, 
$15,000. 

Loew’s (Loew) (3,172; 50-75) — 
“Key to City” (M-G) (2d_ wk. 
Down to $11,000 following big 
$19,000 first stanza. | 

Missouri (F&M) (3,500; 50-75)— = 
“Dear Wife,” (Par) and “Black 
Midnight” (Mono). Good" $15,000. 
Last week, “Mother Didn't Tell 
Me” (20th) and “Blue Grass Ken- 
tucky” (Mono), $12,500. 

St. Louls (F&M) (4,000; 50-75)\—_ 
“12 O'Clock High” (20th). Lofty 
$18.000. Last week, “All King’s 
Men” (Col) and “Pirates of Capri” | 
(FC) (2d wk), $12,000. 





. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
plavin;, percentage, hence the 
estimated figures-are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U S. amusement 
ax. 








‘Horn’ Husky In 


Frisco, $15,000 


San Francisco, March 7. 

Boxoffice takings appear to have 
been slowed down a bit by the sum- 
mer temperatures. The number of 
ho}dovers in the larger houses also 
is hurting the overall biz picture. 
“Young Man With Horn,” nice at 
St. Francis, is 


Artists. “Mother Didn’t Tell Me” 


is thin at the Fox while “Intruder | 


in Dust” is just okay at Golden 
Gate. 


Estimates for This Week 
Golden Gate (RKO) (2,844; 60-85) 
—‘‘Intruder in Dust” (M-G) and 
“Appointment Crime” (Indie). 
Okay $13,000. Last week, “Strom- 
boli” (RKO) (2d wk), dropped down 


| to $9,200, 


Fox (FWC) (4,651; 60-95)— 


' “Mother Didn’t Tell Me” (20th) and 


“Call of Forest” (Bip). Thin $15,- 
000. Last week, “Chain Lightning” 


(WB) and “Unmasked” (Rep) a fair | 


$17,500. 


Warfield (Loew's) (2,656; 60-85) | 


—‘‘Malaya”’ (M-G) (2d wk). 
$13,500. 
in 10 days. 

Paramount (Par) (2,646; 60-85)— 
“Backfire” (WB) and “Capt. China” 
(Par) (2d wk). Possible $13,000. 


Off to 


| Last week, big $21,500. 


St. Francis (Par) (1,400; 60-85)— 
“Young Man With Horn” (WB). 
Nice $15,000. Last week, “Samson 
Delilah” (Par) (6th wk), $9,000. 

Orpheum (No. Coast) (2,448; 55- 
85)—‘‘Francis’” (U) (2d wk) and 
“Bodyhold” (Col): Fancy $16,000. 
Last week, “Francis” 
mendous $25,000. 

United Artists (No. Coast) (1,207; 
55-85)—“‘Red Shoes” (EL). 
$10,000 or near. Last week, “Dead- 
ly is Female” (UA), only $4,000. 

Stagedoor 
(370; 85-$1)—“Saints and Sinners” 
(Indie) (2d wk). 
week, nice $6,500. 

Clay (Roesner) (400; 65-85)— 
“Chips Are Down” (Indie) (4th wk). 


Good $2,200. Last week, $2,500. | 
(Roesner) (400; 65-85)— 


Larkin 
“Seott of Antartic’” (EL) and “Can- 
terbury Tail’ (EL). Nice $3,600. 


Last week, “Devil in Flesh” (Indie) | 


(10th wk), okay $2,400. 


Key’ Smooth $16,000 In 





Buff; ‘Francis’ 116, 2d 


Buffalo, March 7. 


Biz is not strong this round, 


with some of new fare failing to, 


hold up. “Key to City” and 
“Chain Lightning” loom as best 
bets. “Francis” is doing well on 
holdover. 


Estimates for This Week 


Buffalo (Loews) (3,500; 40-70)—_ 


“Key to City’ (M-G). Fine $16,- 
000 or better. Last week, “Twelve 
O'Clock High” (20th), $15,500. 
Paramount (Par) (3,000; 40-70)— 
“Paid in Full” (Par) and ‘Pirates 
of Capri” (FC). Okay $14,000 or 
close. Last week, “Capt. China” 


(Par) and “Backfire” (WB), $13,500. 


Center (Par) (2,100; 40-70)— 
“Chain Lightning’ (WB). May 
climb to sturdy $11,000 or over. 
Last week, “Samson and Delilah” 
(Par) (4th wk), $8,500. 

Lafayette, (Basil) 
—"Francis” (‘(U) and “Rugged 
O’Riordans” (U) (2d wk). Holding 
well at $11,000. Last week, socko 
$17,000. 

Century (20th Cent) (3,000; 40- 
70)\—“Trapped” (EL) and 
Black Book” (EL). Mild 
good 


and “Stampede” (Mono), 


’ . 


Last week, hefty $28,000 | 


alone, tre-| 
Fine | 


(Ackerman-Rosener) | 


Good $5,500. Last | 


(3,000; 40-70) 


“The | 
$9,000. . 
Last week, “Foolish Heart’ (RKO) 


Mont’l; ‘Samson’ 38G, 2d 


ing biz at most first-runs. Both the 
holdover of “Samson” at Loew’s, 
still huge, and “12 O'Clock High” 
at Capitol are doing great. Even! 
comparatively bigger at smaller Im- | 
ete is “Iwo Jima,” with giant | 





| takings. 
Estimates for This Week 
| Loew's (C.T.) (2.855; 40-65)— 
| “Samson” (Par) (2d wk). Holding 


| well at wow $38,000, following $47,- 

| 000 opener. 

| Capitol (C.T.) (2,412; 34-60)— 
*12 O'Clock” (20th). Sock $20,000. 
Last week, “Intruder” (M-G), dim 
$5,000. 

| Palace (C.T.) (2,625; 34-60)— 
“Lady Takes Sailor’ (WB). Good 
$13,000. Last week, “Tell To Judge” 
(Col), strong $14,500. 

Princess (C.T.) (2,131; 

“Pirates of Capri’ (FC). Nice $9,- 
000. Last week, “Malaya” (M-G) 
(2d wk), fair $9,000. 

| [Imperial (C.T.) (1,839; 26-45)— 


34-60)— 


| “Iwo Jima” (Rep) and “Belle Mex- 
lico” (Rep). 


Colossal $12,000. Last 
iweek, “Seabiscuit” (WB) and “House 
| Across Street” (WB), $9,000. 
Orpheum (C.T.) (1,040; 34-60)— 
“Barbary Pirate” (Col) and “Girl’s 


School” (Col). Oke $4,500. Last 
week, “Traveling Saleswoman” 


'(Col) and “St. Ives” 
$3,500. 


(Col) (2d wk), 


| 





$26,900, Philly 


Philadelphia, March 7. 
“The Outlaw” is setting an all-. 


time record at the Stanton this 
week. Pic has been getting sub- 


stantial biz all day long, and street 
lines at night. Old high was set, 
during a holiday week. Other new 
product looms only fair. ‘“‘Love 
Happy” shapes smash at Karlton. 
“Young Man With a Horn” looms 
fair at Mastbaum. 
Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Outside Wall” (U) (3d wk). Down 
to $9,000, after hefty $15,500 sec- 
|ond week. 

Boyd (WB) (2.360; 50-99)\—‘Fran- 
cis” (U) (2d wk). Nice $15,000 after 
neat $19,000 opener. 

Earle (WB) (2,700; 70-$1.25) — 
“Samson and Delilah” (5th wk). 
Holding up well with $17,000. Last 
week, sturdy $22,500. 

Fox (20th) (2,250; 50-99)—“Willie 
Comes Marching Home” (20th) (2d 
wk). Down to $16,000. Last week, 
$21,000. 
| Goldman (Goldman) 
99\—“‘Paid in Full” (Par). Neat 
$18,000 or under. Last week. 
“Stromboli” (RKO) (2d wk), $11,- 
000. 

Karlton (Goldman) (1,000: 50-99) 
—‘“‘Love Happy” (UA). Sock $15.- 
000. Last week, “Red Shoes” (EL) 
| (6th wk), $6,000. 

Mastbaum (WB) (4.360; 50-99)— 
“Young Man With Horn” (WB).! 
‘Fair $22,500. Last week, “Chain 
Lightning” (WB), $12,000. 

Randolph (Goldman) (2,500; 50- 
99\—‘‘Key to City” (M-G) (3d wk). 
Down to $11,000. Last week, good 
$16,000. 
| Stanley (WB) (2,950; 50-99) — 
“Capt. China” (Par) Slim $12,500. 
Last week, “All King’s Men” (Col) 
(3d wk), big $13,000. 

Stanton (WB) (1,475; 50-99) — 
|“The Outlaw” (RKO). Terrific and 
| top grossed in city, $26,500. Last 
' week, “Dakota Lil” (20th), $7,000. 

Trans-Lux (T-L) (500; 50-99)\— 
“Tight Little Island” (U) (4th wk). 
Fine $5,700. Last week, $6,500. 


(1,200; 50- 





‘12 O'CLOCK’ HIGH IN 
OMAHA WITH $13,500 


Omaha, March 7. 

i “Twelve O’Clock High” is easily 
|top grosser this week at Para- 
‘mount, with great $13,500. “Chain 
Lightning” and “Mule Train” looks 
average at Brandeis. ‘“Sundown- 
ers” at Orpheum is light. 

Estimates for This Week 

Paramount ‘Tristates) (2,800; 16- 
65) — “Twelve O’Clock High” 
(20th). Very big $13.500 or near. 
Last week, “Mrs. Mike” (UA), okay 
$10,800. 

Brandeis (RKO) (1,500; 16-65)— 
“Chain Lightning” (WB) and “Mule 
Train” (Col). Average $7,500. 
Last week, “Stromboli” (RKO) (2d 
wk). $3,600 in six days. 


Orpheum (‘Tristates! (3.000; 16- 
65) -—- “Sundowners” (EL) and 
“Song Surrender’ (Par). Light 


$9,500. Last week, “Francis” (U), 
smash $15,000 and better than ex- 


pected. 
State (Goldberg) (863; 16-65)— 
“Bagdad” (U) and “The Guilty” 


(Mono). Fair $4,500. Last week, 
,“Battleground” (M-G) (6th wki, 
| great $4,000. 


‘12 O'Clock’ Tall $20,000, | 


' 


Montreal, March 7, _ | 
Bitter cold weather is not slow- | 


|a record of $142,000 in the 


‘Outlaw’ Record — 


making the best! 
showing of newcomers although | 
“Red Shoes” is rated fine at United | 


| sible. 


Bway Toboggans 


Without Snow: 


Hope-Russell in Hustle for Record 
1426 With ‘China,’ ‘Mother’ NSG 48G 


Continued cold weather, Lent 
and the economic downbeat took a 
heavy toll at most Broadway first- 
runs up until the first of this week, 
with the current stanza witnessing 
most business still on the skids. 
Lifting of the brownout Monday 
(6) plus milder temperatures be- 
gan to help business, with the end 
of the coal strike and trade pickup 
in other business lines counted on 
to give N. Y. deluxers a further 
lift. 

Presence of Bob Hope and over- 
flow houses at the Paramount 
might normally have been expected 
to bolster trade at many Broadway 
theatres, but the dearth of free- 
spending money had the opposite 
effect, many opposition theatres re- 
porting that the Par’s great week 
was further cutting into their 
takes. 

Despite opening in rain Wednes- 
day (1) morning, Hope and Jane 
Russell, with supporting stageshow 
and “Capt. China,” are hanging up 
first 
week at the Paramount flagship. 
This tops the old high of $130,000 
made the first seven days by “Sam- 
son and Delilah” last Christmas 
week. With Hope the obvious 
magnet, the combo failed to dip in 
the face of bitterly cold weather 
up until Sunday (5), with upped 
scale and six stageshows daily (ex- 
cepting Sunday) making it all pos- 
Peculiar feature of his ap- 
pearance at the Par is that Hape 
has been drawing big crowds show 
after show, usual sluff-off just be- 


| fore 6 p.m. not being the case. 


Principal new bill, “Mother 
Didn’t Tell Me,” with stageshow, is 


a major disappointment at the 
Roxy, with a very slow $48,000 
likely. “Mafia” at the Rialto is 


probably the brightest newcomer 
with sock $10,500. “Borderline’ 
started out stoutly, being passably 
okay $14,000 at the Criterion for 
first week. 

Biggest holdover is ‘Cinderella,’ 

with smash $48,000 in second ses- 
sion at the Mayfair, Walt Disney 
opus doing surprisingly strong 
night business, with, of course, the 
sock matinee trade. Second week 
of “Three Came Home” is down to 
around $30,000 at the Astor but 
big in view of conditions. 
_ “Stage Fright,” with stageshow, 
is off to mild $104,000 for second 
frame at the Music Hall, but stays 
a third. 


Estimates for This Week 
Astor (City Inv.) (1,300; 60-$1.50) 


\—“Three Came Home” (20th) (3d 


wk). Initial holdover session 
ended Monday (6) night held com- 
paratively well in view of condi- 
tions, with $30,000; first week was 
rousing $38,000. 

Bijou (City Inv.) 
$2.40\—"‘Red Shoes” 
wk). Off a bit to $8,000 after $8.- 
500 last round. Holding con- 
sistently around this level, week 
after week, though brownout hurt 
this stanza. Stays on indef. 

Capitol (Loew's) (4,820; 55-$1.50) 
—‘Malaya” (M-G) (3d wk-3 days). 
Second frame slipped to $33,000 
after very mild $45,000 opener, be- 
low expectancy. Going just three 
extra days past second week, then 
“Black Hand” (M-G) with Art 
Mooney orch, Pied Pipers, Harvey 
Stone come in Saturday (11). 

Criterion (Moss) (1,700; 50-$1.75) 
—‘Borderline” (U). First week 
ending next Friday looks likely 
to reach fair $14,000. In ahead, 
“Woman in Hiding” (U), $16,000 in 
10 days. 

Globe (Brandt) (1,500; 50-$1.20) 
—“Outlaw” (RKO) (3d wk). Down 
to $20,000 this round after nice 
$26,000 last session, which is much 
better than many recent opening 
weeks here. 


(389; $1.20- 
(EL) (72d 


Mayfair (Brandt) (1,736: 50- 
$1.20: — “Cinderella” (RKO) (3d 
wk). Holding very well in view 


of general conditions, with smash 


$48.000 in initial holdover frame 
ended last night ‘Tues.), First 
week was giant $51,000, one of 


biggest opening weeks here. 

Palace (RKO) (1,700; 55-$1.20)— 
“Dakota Lil” (20th) and vaude. Dull 
$15,000, and loss on week. Last 
week, “Father Is Bachelor” (Col) 
and vaude, mild $17,000 in eight 
days. House has been in red sev- 
eral weeks now. 

Paramount (Par) (3,664; 90-$1.80) 
—‘Capt. China” (Par! and Bob 
Hope, Jane Russell, Les Brown 
orch, Condos & Brandow onstage 
(2d wk). Bob Hope is giving Par 
flagship new all-time high of $142,- 
000 in first seven days ended last 
night (Tues.). Opened with record 
day, and kept up terrific pace, with 
six shows daily excepting Sunday, 


»when house opened at $1.80. Lean- 


ing strictly on Hope, et al., for draw, 
with most crix reviewing stageshow 
and giving pic light mention. Stays 
over just one week as originally 
scheduled. “Francis” (U) opens 
March 15. 

Park Avenue (U) (583; 90-$1.50)— 
“Astonished Heart” (U) (4th wk). 
Third week ended Monday (6) was 
off sharply to $6,000 after $9,500 
for second. 

Radio City Music Hall (Rockefel- 
lers) (5,945; 80-$2.40) — “Stage 
Fright” (WB) and stageshow (2d 
wk). Down to $104,000 after mild 
$115,000 opening week despite nice 
crix appraisal. Goes third week, 
with “Woman of Distinction” (Col) 
coming in prior to Easter Show 
film, which is “Daughter of Rosie 
O’Grady” (WB). 

Rialto (Mage) (594; 44-98)— 
“Mafia” (Indie) (2d wk). First week 
ended last night (Tues.) was very 
big $10,500, and naturally holds. 
In ahead, “Peddling in Society” 
(Indie), $7,000. 

Rivoli (UAT-Par) (2,092; 90-$1.80) 
—‘Samson and Delilah” (Par) (11th 


wk). Again off at $16,000 after 
$19,500, below hopes, for 10th 
week. However, both are okay for 
this stage of run. 

Roxy (20th) (5,886; 80-$1.75) — 
“Mother Didn’t Tell Me’ (20th) 
with Beatrice Kay, Buck & Bub- 


bles, Beatrice Kraft and Her Dane- 


ers heading stage bill. On first 
week ending tomorrow (Thurs.) 
looks slow $48,000, highly disap- 


pointing and one of dullest initial 
stanzas here in months. Holds but 
only briefly. In ahead, ‘Willie 
Marching Home” (20th) and stage- 
show (2d wk), $47,000. 

State (Loew’s) (3,450; 55-$1.50'— 
“The Outriders” (M-G). Opens to- 
day (Wed.). Last week, “Key to 
City” (M-G) (5th wk), only $9,500 
after slight $10,000 last week. 

Strand (WB) (2,756; 55-$2) 
“Chain Lightning” (WB) and Latin 
Quarter Revue onstage (3d-final 
wk). Down to $24,000 or less this 
round after slow $29,000 for sec- 
ond round, less than expectancy. 


“Perfect Strangers” (WB), with 
George Shearing Quintet, Tito 


Guizar, Roger Ray, George Andre 
Martin onstage, opens Friday (10). 

Sutton (R & B) (561; 90-$1.50:— 
“Fallen Idol” (SRO) (17th wk). 
The 16th frame ended Monday (6) 


held very nicely at $6,900 after 
$8,200 last week. Continues. 
Trans-Lux (60th St.) (453: 74- 


$1.50) — “Tight Little Island” (U) 
(lith wk). The 10th week ended 
last Saturday (4) was still holding 
well at $6,000 after $7,500 in week 
ahead. Stays on. 

Victoria (City Inv.) (1,060; 95- 
$1.50) — “Third Man” (SRO) (5th 
wk). Continues to show real 
stamina, with current session about 
$25.000 as against last week’s $27,- 
500. Holds again. 





‘Horn’ Hep 17G, Toronto; 
‘Willie’ Hefty $10,000 


Toronto, March 7. 

With heavy snowstorms at be- 
ginning of week, biz eased off, with 
“Young Man With Horn” leading 
and “Willie Comes Marching 
Home” up there with the new- 
comers. Meanwhile, holdovers of 
“Heiress” and “Hamlet” are doing 
satisfactorily. 

Estimates for This Week 


Downtown, Glendale, Scarboro, 
State (20th) (1,059; 955; 698; 694: 


' 35-60) — “Dakota Lil” (20th) and 


“Blondie’s Hero” (Col). Big $11,- 
000. Last week, “Savage Splendor” 
(RKO) and “Threat” (RKO), $12, 
000. 

Eglinton, Victoria (FP) (1,080; 
1,140; 40-70)—‘Heiress” (Par) (2d 
wk). Fine $12,500 after last week's 
big $16,500. 

Fairlawn, Odeon (Rank) (1,200; 
2,390; 50-$1.20) — “Hamlet” (EL) 
(2d wk). Fine $15,000 after last 
week’s smash $18,000. 

Imperial (FP) (3,373; 40-70) — 
“12 O'Clock High” (20th) (3d wk). 
Okay $10,500 after last week's 
$15,000. 

Loew’s (Loew) (2,096; 40-70) — 
“East Side, West Side’ (M-G) (2d 
wk). Nice $7,500 after last week's 
$9,500. 

Nortown, University (FP) (959; 
1,556; 40-70) — “Young Man With 
Horn” (WB). Terrific $17,000. 
Last week, “Jolson Sings Again” 
(Col) (5th wk), $8,500. 


Shea’s (FP) (2,386; 40-70) — 
“Willie Comes Marching Home” 
(20th). Big $10,000. Last week, 


“All King’s Men” (Col) (4th wk), 
$6,000. 


' Uptown (Loew) (2,743; 40-70)— 
“Ambush” (M-G). Light $5,000. 
Last week, “Intruder in Dust” 
(M-G), $4,500. 
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= _ First announced by Bob on his 
radio show, here’s the news millions 


are now reading in Look: 


OOK’S ANNUAL FILM AWARDS 
PUT PARAMOUNT ON TOP 


Top number of total awards 


Top number of Best Pictures—”Samson and Delilah,” 
“The Heiress, “Rope of Sand” 


All Industry Achievement Award to Cecil B. DeMille 
for “Samson and Delilah” 





Actress-of-the-Year—Olivia DeHavilland in “The Heiress” 


Newcomer-of-the-Year—Corinne Calvet (Hal Wallis star) 


AND BOXOFFICE STAR HONORS THIS YEAR ALL HAVE THAT PARAMOUNT LOOK: 


— Top Two Money-Making Stars of Today — Bob Hope and Bing yiy ~~ 
in M. P. Herald’s Poll of exhibitors. 





— More Stars of Tomorrow Than Any Other Company —Montgomery Clift, 
Wendell Corey, Wanda Hendrix—in M.P. Herald Poll. 


— Top Money Star of the Year — Bing Crosby — in Boxoffice Barometer. 


— Top Money Star of the Year — Bob Hope — in Showmen’s Leaders. 
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And Paramount has the year’s most 
honored picture that wins 8 “Oscar” nominations — 
more than any other candidate film, as 


ACADEMY AWARD NOMINATIONS 
PUT “THE HEIRESS ON TOP 


Best Picture 

Best Actress— Olivia DeHavilland 

Best Director— William Wyler 

Best Supporting Actor— Ralph Richardson 





Best Set Direction 


Best Costume Design 


1. 
2. 
3. 
4. 
5. Best Photography 
6. 
7. 
8. 


Best Music Score 
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Tell Your Congressman To Vote 
To Repeal The Movie Tox 
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Sharp Upbeat in Legit Is Seen In 
Aussie; More Foreign Talent Wooed 


Sydney, Feb. 28. + 








Sharp upbeat in live shows in 
Aussie is envisioned from 1950 on, 
according to plans now being set 
by J. C. Williamson, D. B. O’Con.- | 
nor and the Fullers, with the Tiv- 
oli leop included. 

Williamson has “Oklahoma!,” 
now in its second year; “Annie 
Get Your Gun,” in its third year, 
and “Streetcar Named Desire, 
which got away to a boff start in 
Melbourne recently. The Fullers 
currently have “One Wild Oat,” 
already passed its 100th perform- 
ance in Sydney, and “Is Your 
Honeymoon Really Necessary? 
Dave Martin fas a hit with Arthur 
Askey in “The Love Racket” in 
Me!bourne. 

D. B. O'Connor, responsible for 
the importation here of the Old 
Vie Co. with Sir Laurence Olivier, 
the Ballet Rambert and the Strat- 
ford-on-Avon Shakespeare Memo- 
rial Players, planes to London this 
week to look for more talent for 
Aussie and New Zealand tours. 
O’Connor is bringing back the 
Stratford-on-Avon Players in 1952 
for a year’s run; most likely will 
hook another deal with the Old 
Vie Co., and possibly reline a 
Down Under repeat with the Bal- 
jet Rambert. 

The Fullers are still 





dickering 


Aussie trip, and general manager 
A Ben Fuller, presently in Lon- 
don, is said to be about to sign 
up British, U. S. and French tal- 
ent for here. 

Williamson, leader in 
presently dickering with 
topfiight British and U. S. stars 
for here. Apart from “Oklahoma!,” 
“Annie,” “Streetcar” and Gilbert- 
Sullivan opera troupe, and Robert 
Morley, now in New Zealand with 
“Edward, My Son,” Williamson 
will do “Song of Norway” and 
“Harvey” here this season. 

Legit is presently so strong that 
pleas will go out to the govern- 


legit, is 


ment for permission to erect new | 


houses in Sydney and Melbourne 
as soon as possible. Sites have al- 
ready been gotten; it’s just a ques- 
tion of securing a governmental 
ckay. New Robert Menzies Liberal 
Party government, it’s rumored, 
will soon ease the dollar takeaway 
for imported U. S. talent, with a 
revaluation of the Aussie pound 
seen a certainty in the very near 
future. 


FULLER SIT-IN STRIKE 
FOR ADELAIDE HOUSE 


Adelaide, Feb. 28. 


Sir Ben Fuller planed in from 
Sydney to “squat” at the Majestic 
here to prevent being ousted when 
house comes under the auctioneer’s 
hammer March 31. Majestic is 
owned by the Tolley Estate, execs 
of which declare that the Fuller 
lease expires April 17, 50. 

Fuller said before leaving Syd- 
ney that the price asked for the 
theatre was “away up in the 
clouds,” pointing out that under 
still operative wartime regulations 
he can’t be evicted irrespective of 
who buys the theatre. He said 
he’s going to stay ‘ ‘put” until the 
estate execs “‘see reason.’ 

Majestic, a 1,000-seater, 
by the Fullers for pix, 
revue. 


New British Group Set To 
Aid on Financing Films 





is used 
legit and 





London, March 7. 
A new organization which will 
provide film completion finance 
has been established by a new 


company with a nominal capital of 
$420,000. Outfit is known as Film 
Finances, Ltd., and will provide 
completion guarantees for inde- 
pendent producers. 


Principal figure behind the new 
organization is W. B. Cullen, well- 
known city and West End business 
man, and his co-directors are A. 
H. P. Hope and R. E. F. Garrett. 
The new outfit aims to regularize 
the business of completion guaran- 
tees and by technical advice to as- 
sist independents to limit budget 
excesses. 

. It’s reported that Film Finances, 
Ltd., has come to an understanding 
with the government's National 
Film Finance Corp. in regard to. 
loans advanced by them. i 
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U.S. Acts Set for Blacks’ 
Hylton London Revue 


London, Feb. 21. 


George and Alfred Black, be- 
sides operating their own show at 
the Opera House, Blackpool, this 
in which they star Tessie 
O’Shea, Nat Jackley and Ben Yost 
Guards, will also be responsible 
for the show at the Winter Garden 
theatre. This will be headed by 
Jimmy Edwards, Joy Nieholls and 
Dick Bentley, toppers in BBC’s 
No. 1 radio show, “Take It From 
Here.” 

Show will be presented in con- 
junction with Jack Hylton, and | 
unlike the present presentation at 





| Victoria Palace, will be a revue, | 


not a_ straight vaudeville show. 
Supporting the trio will be several 
American acts, including the Cos- 
tello Twins and Nicki, the dog 
which proved one of the outstand- 
ing attractions in Emile Littler’s 
“Little Miss Muffet” pantomime at 
the London Casino. 





§ Lack Still Nips 


with Maurice Chevalier to do an | 


US. Films Abroad 


Washington, March 7. 


The dollar shortage continues to 
squeeze the American Yilm indus- 
try in all parts of the world. Not 
only are the American companies 
failing to get much of their earn- 
ings out, 
runnin® up against increased bar- 
riers in many of the nations, ac- 
cording to reports of the motion 
picture photographic branch of the 
U. S. Dept. of Commerce. 


New Commerce Dept. studies re- 


flect the situation in Bolivia, 
Argentina, Iraq, Indonesia. Indo 
China and Uruguay. In Bolivia, 


while the Ministry of Finance has 
continued to allot $18,000 monthly 
for the import of foreign pix, 
banks have not been granting for- 
eign exchange for the purpose 
since the end of last September. 
There was no assurance that the 
near future would see any im- 
| provement. 

| In Argentina, Hollywood is not 
only failing to get its money out, 
but it cannot get import licenses. 
No such licenses for U. S. pictures 
have been issued since March, 
1949. Result has been reissues of 
many old prints already in the 
country. The release of U. S. pic-, 


tures in Argentina has fallen | 
steadily. In 1948 U. S. released | 
261 pictures there. In 1949 the)! 


number was down to 195, including | 


52 reissues. 

There is trouble ‘getting money 
out of Iraq and of working out an 
arrangement for systematic distri- 
bution there. While U. S. pictures 
have been grossing about 80% of 
all the boxoffice in Indonesia, says 
Commerce Dept., “U. S. distribu- 
tors receive less than 50% of the 
| allocation of foreign exchange. We 
are also having trouble in Indo 
China. Most of the American films 
which have gone in there recently 
have been sold outright to French 
interests, which have imported 
‘them as French pictures.” 


Uruguay, normally one of the 


best countries to do business with, 
and with the fewest restrictions, | 
is now running into increased dif- | 
ficulties in obtaining the necessary | 
dollar exchange te pay for im- | 
ported pictures. 





British Treasury Okays 
$164,000 ‘B’ Pool Payment 


London, March 7. | 

First payment in the “B’” pool | 
since sterling devaluation has now | 
been authorized by the Treasury. | 
It is a token payment of $164,000 
and makes the total now paid 
$1,064,000. There have been two 
previous payments, one last August | 
for $500,000 and an earlier one of. 
$400,000. 

It’s claimed in London that it 
will take some time before the 
final figures of British films earn- 
ings in America can be calculated | 
and thus, in consequence, the com-| 
plete reckoning of how much! 
should be paid into the pool must | 
be delayed. 


but U. S. pictures are. 


Never Rains But— 

Metro’s foreign dept. is laid 
low on a wholesale basis with 
a variety of ailments and in- 
firmities. David Lewis, Conti- 
nental supervisor, is home, ail- 
ing. Charles Goldsmith, Brit- 
ish coordinator, has been hit 
by the virus. Joseph Rosthal, 
legal adviser, is confined to 
his chair by- gout. 

Added to these troubles, Mau- 
rice (Red) Silverstein, Latin 
American supervisor, is away 
from his office because of his 
wife’s pneumonia bout. Sey- 
mour Mayer’s wife is under- 
going a siege of phlebitis. 
Mayer is exec aide to Arthur 
Loew, head of the dept. 








International Film 
Producers Congress In 


Paris Draws 16 Nations : 


Paris, Feb. 28. 


The Congress of International 
Film Producers opened Saturday 
(25) with 16 nations in attendance 
(France, Germany, Austria, Bel- 
gium, Denmark, Spain, Great Brit- 
ain, Greece, Israel, Italy, Norway, 
Netherlands, Portugal, Sweden and 
Switzerland). The U. S., though 
not a participant, has sent an ob- 
server to study any new projects 
set up. Reps will meet every day 
at the Film Palace and discuss 


‘such matters as establishing a com- | 
the question of | 


mon film statute, 
author’s rights, technical relations 
in co-production, 
change and the question of tele- 
vision. 


During the conference France | 


will sereen five of her latest un- 


released films, and the pick of her | 


better short subjects. There is no 


contest involved, France is playing | 
| formed International Federation of | 


which has | 


host and giving foreign producers 


an eyeful of her latest hopefuls. | 


Pix chosen are Georges Lacombe’s 
“Prelude to Glory,” featuring the 
Italian child musical prodigy Rob- 
erto Benzi; E. E. Reinert’s “Ren- 
dezvous Avec La Chance,” Jean 


Cocteau’s “Orphee,” Marcel Carne’s | 


“La Marie De Port” and Marcel) ° . 
| mixed feelings by 


Achard’s “La Valse De Paris,” with 
Pierre Fresnay. ; 
Galas and lavish cocktaileries 


will also be included to lighten 
the business burden. On hand to 
lend the needed filmic glitter will 
be such lovelies as Brigette Auber, 
Cecile Aubry, Niclole Courcel, Ma- 
rie Dea, Daniele Delorme, Nicole 
Stephane and Jacqueline Gauthier. 
If no industry shaking decisions 


are forthcoming from this conclave | 
it at least has served as a means | 


of usage of the $1,000,000 Film 
Palace and has given the French 
‘film industry some needed pub- 
i licity. 


Parnell, Talent Fined 





London, Feb. 28. 


Fines totaling $200 were im- 
posed at Sheffield on charges that 
parts of a pantomime had not been 
approved by the Lord Chamber- 
lain (who is censor of the theatre 
in Britain). 

Artists concerned, the O'Gor- 
man Bros., were each fined $14. 
Penalties of $28:°were imposed on 
Val ParneH, the licensee, and 
Lewis Edward Pierrepoint, the 
manager. The production manager 
was fined $84, with an additional 
$30 costs. 


Eire May Have Its Own Coney 
On Bull Island, Dublin Bay 


+ Dublin, March 7. 
Plans have been submitted to the 








during 
|years has achieved a high reputa- 


international ex- | 


| been held 
ito this 


' were shared by 


ithe slashing of 


On Panto Presentation 


|were to be made available for 
showing at the exhibition theatre, | 








Current London Shows 


(Figures show weeks of run) 
London, March 7. 
“Annie Get Gun,” Col’s’m (144). 
“Beau Strategem,” Lyric (45). 
“Black Chiffon,” West’ster (45). 
‘Bonaventure,’ Vaude (13). 
“Brigadoon,” Majesty’s (17). 
“Castle Air,” Adelphi (13). 
“Eliz Slept Here,” Strand (19). 
“Falien Angels,’’ Ambass. (13). 
“Flowers,” Dutchess (2). 
“Folies Bergere,” Hipp. (22). 
“Harvey,” Price of Wales (62). 
“Heiress,” Haymarket (58). 
“King’s Rhapsody,” Palace (25). 
“Lady Mislaid,” St. Mart (6). 
“Larger Than Life,” Yerk’s (4). 
“Murder at Vic,” Playhouse (12). 
“Oklahoma!” Drury Lane (144). 
Old Vic Rep, News (21). 
“On Mon. Next,” Comedy (40). 
“Ring Round Moon,” Globe (6). 
“Schoolmistress,” Saville (5). 
“Streetcar,” Aldwych (22). 


| Casino, 


RKO’s 20th British Anni 


Marked by Special Drive 


London, Mare h 7. 


The 20th anniversary of the for- 
mation of RKO in the United King- 


|dom is being celebrated by a spe- 
|cial sales drive which will cover 


26 weeks from yesterday (6) until 
Sept. 2. 

RKO was first formed in Britain 
1930 and in the last 20 


tion for showmanship and fair 
trading. During the period of the 


drive, much of the company’s top 
product will be available, includ- 
ing “My Foolish Heart,’ now on 
|West End pre-release, “Gunga 
Din,” “The Return of the Bad 
Men,” “Holiday Affair,” “A Dan- 
gerous Profession,” ‘“Tarzan’s Mag- 
ic Fountain,” “Mighty Joe Young,” 
“She Wore a Yellow’ Ribbon,” 
“Stromboli” and a host of other 


major productions. 





Europe Producers 
To Limit Pix Fests 


London, Feb. 28. 
Positive moves to limit the num- 
ber of continental film festivals to 
one annual jaunt, have been taken 
at the first meeting of the newly- 


FiJm Producers Assn. 
in Cannes. A motion 
effect was unanimously 
adopted and a sub-committee is 
now probing the question in 
greater detail. 

For some time there have been 
producers in 
London — and it is believed they 
Hollywood film- 


makers—on the value of contin- 


ental festivals to the industry. Last 
year British producers officially 
participated at Knokke, Cannes 


and Venice, largely because it was 
felt that a definite boycott would 
have a detrimental effect on the 
future selling of British product. 
It’s understood that there will be 
no festival in Cannes this year, but 
the Venice biennial will take place 
as usual towards the end of August. 

A British film festival next year, 
to coincide with the Festival of 
Britain 1951, is still being mulled, 
but nothing has yet been decided. 
Economy reasons have necessitated 
the budget for 
sponsored documentaries which 


and only a small number is now 
contemplated. 
not being sponsored, but pix which 
measure up to a high standard and 
have particular merit in connec- 
tion with the festival will be given 
a special festival seal. 

British producers are also pro- 
posing to take a more active in- 
terest in the documentary section 
of the Edinburgh Festival in Aug- 
ust and will seek for a larger rep- 
resentation than in previous years. 


In many cases, films made and sold 
as entertainment, 


such as “Scott 
of the Antarctic,” would, by their 
very nature, qualify for presenta- 
tion as “realist” subjects. 





Gambling Gets Big Hypo 


At Argentine Resort 
Buenos Aires, Feb. 25. 

Another eight roulette tables, 
six chemin de fer and two trente 
et quarante tables have been in- 
augurated at the Mar del Plata’ 
in addtion to the 80 al- 
ready in operation at the start of 


‘the summer season, at this mam- 


moth Atlantic Coast resort. 


Feature films are 


Dublin City Council for the estab- 
lishment of a pleasure park on Bull 
Island, Dublin Bay, by Pleasure 
Parks, Ltd. Two golf clubs are al- 
ready located on the island, which 
is linked to Dollymount, nabe area 
of the city, by bridge. Island is 
also location of a bird sanctuary. 
Company seeking to lease site is 
ready to spend an initial £700,000 
to provide pleasure gardens, 
amusements, swimming baths, cin- 
ema, terpery and other beachside 
entertainments, and payment of a 
rental of about £5,500 per annum 
is proposed for payment to the City 
Council when full development of 
site is reached. 

Council will be asked to spend 
about £300,000 on initial develop- 
ment of site before company takes 


over. Area currently yielding no 
contribution to Council would, 
when developed, return about 


£14,000 a year in addition to 
rental. Council has an additional 
plan, sponsored by its town plan- 
ners, to dam part of the Bay in the 
vicinity of Bull Island to provide 
boating lake under its “Blue 
Lagoon” scheme which got shelved 
for economy a year or two back. 

J. B. McGarry and D. Mclivenna 
have represented the company in 
talks with Council officers, but 
other interests will be consulted 
before Council takes final decision. 


BBC MULLS TWO SHOWS 
WITH IRISH COMEDIANS 


Dublin, March 7. 
Two new comedy shows cur- 
rently being mulled by the BBC 
for English listeners will feature 
Irish comedians. Harry O'’Dono- 
van, scriptwriter for Jimmy O'Dea, 
whose “Irish Half-Hours” was a 
peak listening progr.m a couple of 
seasons back, has been huddling 
with BBC execs and a new series 

may be coming up this summer. 
Ted Kavanagh. who scripted the 
late Tommy Handley’s ITMA show, 
may also come through with a new 
series. This one will feature Noel 
Purcell, who is eurrently topping 
the bill for a season at the Theatre 
Royal here. Purcell is leaving for 
London next week for a series of 





“Irish Week” appearances at 
terperies. 
BBC is currently in an Irish 


mood, apparently, as Eamonn An- 
drews—ace gabber on Radio Eire- 
ann—has recently been signed to 
do the Maurice Winnick “Ignor- 
ance Is Bliss” show. 


< DJ 7 - 
Salesman’ OK in Vienna: 
‘ » Dale bed e 
Desire’ Sock in Aussie 
Vienna, March 7. 
Critical accolades that greeted 
the opening of Arthur Miller's 
“Death of a Salesman” at the Jo- 
sefstaedter theatre last week, 
marks the 15th successful German 
adaptation of an American play to 
be produced here by Ernst Lothar. 
Both Anton Edthofer and Lothar’s 
wife, Adrienne Gessner, were 
praised for their respective per- 
formances as the salesman and his 
wife. 
Drama is scheduled to follow its 
showing here with engagements in 
Zurich, Munich and Berlin. 








Lengthy Run for ‘Desire’ 
Melbourne, March 7. 
J. C. Williamson production of 
“Streetcar Named Desire’ looks 


.set for a nifty run here and else- 


| 


The new gambling rooms a 


operated separately from those of 
the Casino proper, and form part 
of the new Provincial hotel, op- 


erated by the Buenos Aires pro- 
| Vincial 
from the gambling are taken by 
the government and are supposed 


government. All _ profits 


“Traveller’s Joy,” Criterion (91), © be re-invested in the building 


“Treasure Hunt,” Apollo (25). 
“Venus Observed, ” St. James (7). | 


“Way Things Go,” Phoenix (1). ‘the creation of industries which | 


“Worn’s View,” Whitehall (150). 
“Young Wives Tale,” Savoy (34). 


piers and amusement parks, or in 


|will add to the wealth of the alt 
‘ready rich province. 


be roads, public buildings and new | 


where. Despite some semi-cold re- 
views, play is hot at the b.o. 

Show hasn’t been curbed on di- 
alog, Williamson claims, pointing 
out it’s the London version used 
for this booking. 


London Film Notes 


London, March 7. 

Sid Hyams, pariner in Hyams 
Bros., recovering in St. Mary’s hos- 
pital from leg operation. . . .Butch- 
ers-Nettlefold Films dickering for 
film rights of Monckton Hoffe’s 
play, “Four Days,” broadcast by 
the BBC. ... Al Lewin and cast of 
“Pandora and the Flying Dutch- 
man,” headed by Ava Gardner and 
James Mason, being made _ by 
Romulus Films, off to Spain April 
29 for five weeks’ outdoor location 





after which they return for interior 
‘shooting at Shepperton. 
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See Dangers in Aiming European’ 
Films for Mass Yank Audience 





Problem of broadening the+¢ 
American market for Italian and 
French pictures admittedly is a. 
tough one, according to Alfredo 
Guarini, veepee of ENIC, an Italian | 
film organization which controls 
the Cinecitta studios in Rome as | 
well as chain of 160 theatres 
throughout Italy. In New York 
to work out a joint production deal 
with U. S. filmmakers, he pointed 
out this week that continental 
producers would likely lose part 
of their domestic revenue if they 
tailor their product specifically for 
the mass Yank audience. 

While some European picture 
execs feel that the way to accom- 
plish a financial cleanup in the 
U. S. is to win extensive circuit 
bookings. Guarini thinks that the 
added overhead in making such 
an invasion might not be worth the 
trouble. Instead, he believes it 
more practical to concentrate on 
turning out films of artistic merit 
such as “Bicycle Thief” and “Shoe 
Shine.” which have no difficulty 
in pulling patrons to the art 
houses. 

Guarini is skeptical of the value 
of dubbing as a means of develop- 
ing American audiences. This 
technique, he said, may be suitable 
for’ a “commercial” feature, but 
it would.spoil the subtle situations 
of an artistic picture. He noted 
that in Italy dubbing is the rule 
for practically all imported prod- 
uct. But often it is so inaccurate 
as to change the meanihg of a film 
completely. Oddly enough, he 
declared, “Joan of Arc’ (RKO) 
was improved by dubbing whereas 
“Letter to Three Wives” (20th) 
suffered since the American dialog 
could not be’ translated faith- 
fully. 

Meanwhile, all possibilities of 
improving U. S. grosses for Italian 
film imports will be explored by 
Dr. Renato Gualino, prez of the 
Italian Film Producers Assn., who 
is serving on the Motion Picture 
Assn. of America’s new Advisory 
Unit for Foreign Films. He arrived 
in New York last week to confer 
with MPAA head Eric Johnston 
and B. Bernard Kreisler, who 
heads the organization’s consulta- 
tive service for foreign pic produc- 
ers seeking an American market 
for their product. Delegates from 
five other countries are due here | 
later this year. 


‘Volcano’ Gets Italy B.0. 
Boost from Interest 
In ‘Stromboli’ Rivalry 


Genoa, March 7. 

Greatly aided by tremendous ad- 
vance publicity and public interest 
aroused by the rivalry between the 
two “island” pix (“Stromboli” is 
still to be released here), plus the 
Anna Magnani name, “Voleano,” 
Artisti Associati-Panaria produc- 
tion, has turned in near-record 
grosses in initial Italian runs. 

Figures show that 460,000 per- 
sons paid a total of 101,612,000 lire 
(approximately $156,000) to see 
“Volcano” in first-run engagements 
in the 10 principal cities. 

Figures compare favorably with 
recent $138,000 gross of “Captain 
From Castile”; $126,000 for 
“Heaven Can Wait’; and $113,000 
for “Forever Amber,” though it is 
not up to the sensational $200,000 
figure of “Joan of Arc” on its 10 
firstrun dates. Breakdown by cities 
shows Rome ahead with $3,120, 
Milan $2,300, Turin $2,000, Genoa 
$1,600 and Catania (Sicilv) ringing 
up a surprising $1,600 on 50,000 ad- 
missions. Returns from remaining 
cities were consistently strong. 

Pic’s big returns are surprising 
in view of the almost totally nega- 
tive press reaction (including trade 
reviews) it had to buck. 


Glasgow Orch Pit Strike 
Going to Arbitration 


Glasgow, Feb. 28. 

New development in current 
strike of musicians at three Glas- 
gow theatres is the skedded meet- 
ing in London March 13 of the Na- 
tional Arbitration Tribunal. 

It will consider the dispute be- 
tween Independent Theatres Assn. 
and the Scottish Theatrical Pro- 
prietors and Managers Assn., joint- 
ly, and the Musicians Union. 

Strike in orchestra pits is now in 
its second week. Standby musicians 
and one organist are filling in. 
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Rank Reversing; Will 
Stick to Cartoon Field 


Washington, March 7. 

The J. Arthur Rank Organization 
has reversed its previous position 
and will continue to produce car- 
toon films. About two months 
back, it had planned to get out of 
the animated cartoon field. 

“The Rank Organization,” ac- 
cording to the motion picture- 
photographic branch of the U. S. 
Dept. of Commerce, “now states 
that they are not terminating con- 
tracts with -manufacturers who 
make products using the David 
Hand cartoon characters, but are 
in fact negotiating new contracts 
with manufacturers of other prod- 
ucts which make use of these 
characters.” 


Jap 150%, Admish 
Tax Cut to 100%, 


Tokyo, March 7. 
Japan’s 150% admission tax, 
heaviest in the world, was reduced 
to 100%. New 
rate will apply to all cinema and 
legit houses, although earlier plan 
called for reduction of levy to 
70° for stage presentations. Tax 
was cut to 40% on admissions to 
museums, zoos, exhibits, etc., and 
for theatrical performances or 
sports events sponsored by stu- 
dents or amateur performers. 
Heretofore, flat 150% tax was 
tacked on all admission fees. 
Reduction, which was recom- 
mended last fall by Prof. Carl S. 
Shoup of Columbia U., who headed 
a special mission in Japan to study 
tax problems, should hypo the lag- 
ging Nipponese theatre biz. High 
admission fees, coupled with the 
“tight money” situation in Japan 
today, have cut attendance figures 
about 45° from last year’s, with 
the national b.o. gross dropping 
about 25°. Trade circles look for 
immediate upsurge in attendance, 
providing exhibs keep their own 
prices the same and pass on the 
full tax savings to the customer. 
Experts predict slash will result 
in 3,000,000,000 yen ($8,000,000) 
drop in annual revenue from ad- 
mission tax. Proceeds are split 
evenly between municipality and 
prefectural (state) governments. 
Reduction bill outlaws additional 
surtax which some local govern- 
ments have added for good meas- 
ure. ' 
Japan’s admission tax jumped 
from 50° to 200% shortly before 
the end of the war. In March, 1947, 
it was reduced to 100%, and in 
December of that year went up to 
where it has remained until 
this month. Industry has cam- 
paigned vigorously for reduction 
since early in the occupation, but 
got nowhere until the Shoup Tax 
Missioh also recommended the cut, 





which virtually cinched it. 





Britt Makes Debut in ‘Ice’ 
100 Performances Late 


Lordon, March 7. 

Maj Britt made her postponed 
London debut in “Cinderella on 
Ice” Feb. 28, coinciding with 
show's 100th performance. Swed- 
ish star broke her ankle on the 
eve of production and now steps 
inio the title role. making a grace- 
ful and talented “Cinders.” 

Originally skedded for four 
weeks’ run at Empress Halli. Earl's 
Court, where show opened as a 
Christmas attraction, demand for 
seats was so heavy that its season 
has been extended, with a break 
of four days to house the badmin- 
ton championship games, already 
booked. 


Discina Gets French Pix 


Discina International Films ac- 
quired U. S. distribution rights 
to the French imports, “Operetta” 
and “Rubens,” from the Interfilm 
Corp. Deal also included “Carnival 
in Flanders,” a reissue. 

First on Discina’s 1950 release 
slate is “A Royal Affair,” which 
preems at the Normandie, N. Y., 
March 8. Pic stars Maurice Cheva- 
lier, 





SRO to Distrib ‘Volcano’ 
Through France, Belgium 


| Distribution rights to “Volcano” 
| for France and Beigium have been 

acquired by Selznick Releasing Or- 
| ganization. Pic is the Anna Mag- 
| nani starrer directed in Italy by 
| William Dieterle and produced by 

Feruccio Caramelli’s Artisti Asso- 
| ciati. Motion Picture Sales Corp. 
| has U. S. rights. 


Among pix recently acquired for 
France and Belgium was “Queen 
of Spades,” an Associated British 
production. 





Russkis Two-Time Forst 
When Viennese View Two 
Pic Versions Day & Date 


Vienna, Feb. 28. 

Vienna was treated to the 
strange situation of two different 
versions of one pic playing against 
each other in the same town, day- 
|and-date. Film is the. much liti- 
gated ‘‘Wiener Madeln,” produced 
by Willi Forst in wartime and fi- 
nally brought out in Forst’s own 
release late in 1949 after five 
‘years of haggling over its owner- 
ship. 

While Forst was cutting and 
synchronizing his own version of 
the Agfacolor musical starring 
himself, Russians at Zurich were 
working over a negative copy they 
had seized in 1945 when they took 
Berlin. They did their own cut- 
ting job and had it printed in Agfa 
labs in Prague, preeming their 
version in Berlin. before’ Forst 
could break his own in Vienna. 

But they waited till Forst’s 
version had played almost 12 
weeks at SRO in the Apollo in 
Vienna’s French zone before open- 
ing the Kremlin-style ‘“Madeln” 
in top Soviet house, Tabor, in the 
Red sector. Mostly local crix 
ogled the Moscow version and said 
that while it excelled in color 
(Zurich print is a poor job), the 
Forst version was the more enter- 
taining. Exception was taken by 
the Commie press, which of course 
plumped for the Red edition. 

Strangest move of all was that 
after playing to good biz for only 
three days, the Russkis yanked 
their “Madelin” and replaced it 
with the Soviet pic, “Seed of the 
Storm.” No reason was given, 
since Forst had found it impossi- 
ble to take any legal action. In- 
dustry is now waiting to see next 
Red move in the situation. 


‘ABSURDLY HIGH QUOTA 
BRIT. PROBLEM: WARTER 


Lone on, March 7. 

“Absurdly high” quota was listed 
by Sir Philip Warter, Associated 
British Picture Corp. topper, as one 
of the three major headaches fac- 
ing the industry. The other two 
were the high incidence of enter- 
tainments dutty and the growing 
menace of TV. 

Warter, who was speaking at the 
ABC Showmanship Award dinner, 
said that as a result of collabora- 
tion between exhibitors and pro- 
ducers the Films Council was reec- 
ommending that quota should be 
reduced to a reasonable level. He 
‘had long striven for this joint co- 
operation and was gratified that a 
last it had come about. 

J. D. Goodlatte, ABC managing 
director, made a presentation to 
their winning showman, H. Clay- 
ton-Nutt, and 21 other district win- 
ners received certificates of merit. 
He also welcomed back C. J. Latta 
from his recent extended trip to 
the States. 








British Ban on German, 


Jap Vauders Is to Stay 
London, March 7. 

Ten-vear ban on the employment 
of German and Jap vaude artists 
in Britain is to stay. A ballot of 
Variety Artists Federation mem- 
bers showed vote of three to one 
in favor of its retention. 

Ban was instituted at the end of 
the war in 1945, but there had been 
in recent months a growing demand 
that it should be lifted. It can 
now be expected to run its full 
course. 





Other Foreign News 
On Page 18 








David O. Selznick has also been | 
making deals for other product for | 
|distribution by his SRO abroad. 


Brit. Pix Industry Awaits Offer On 
TV Showings; Deadlock Likely Till ’52 





+ London, March 7. 
. . | Three main sections of the Brit- 
Fredman Quits Imperadio ‘ish film industry will outline 


To Be Indie Sales Exec 


London, Feb. 28. 

Eric S. Fredman has quit the board 
of Imperadio Pictures and has set 
up his own sales organization. His 
resignation doesn’t mean his sep- 
|aration from the Wilcox organiza- 
tion, and he will be planing out 
'to New York in the next 10 to 14 
days to sell “Maytime in Mayfair’ 
to American exhibs. 

Fredman, who joined the Wilcox 
organization on demobilization from 
the Army in 1945, is setting up as 
an independent sales executive, but 
will continue handling foreign sales 
of Wilcox products. For the time 
being he is operating from the Wil- 
cox office, but will be opening his 
own premises in the near future. 


British Seek to Up 
French Pix Quota 


London, March 7. 


With the -cooperation of the 
British government, new repre- 
sentations are to be made in 
France by British film producers 
to up the present quota of import 
licenses for British pix. Present 
quota allows for 121 films from 
Hollywood, with a further 65 from 
the rest of the world. Of the lat- 
ter figure, the British share in 
1949-50 was 20. 

Sir Duff Cooper, recently ap- 
pointed roving commissioner on 
the continent for the British Film 
Producers Assn., has been briefed 
and is expected to open discus- 
sions with the French authorities 
at an early date. At the same time, 
the producers have asked the 
Board of Trade to acquaint the 
British Embassy in Paris with:the 
full facts so that their support may 
be forthcoming if required. 

Cooper will also be asked to 
raise the method of distribution of 
visas for permitted films, as undue 
delay had been experienced during 
the current year. The last four 
permits for British films have only 
recently been received in London. 

Sir Henry L. French, BFPA 
chief, explained at a press confer- 
ence in London last Friday (3) that 
U. S. pix made in England come 
within the American quota and 
are not part of the British alloca- 
tion. His definition of an Ameri- 
can-made British film was one in 
which the entire continental earn- 
ings went to Hollywood and not to 
Britain. Participation films like 
“The Third Man” and “Gone To 
Earth” would rank as British, and 
if selected would come within the 
present export quota. 


Vidor to Film Mining 
Pic on Scot Locale 


Edinburgh, March 3. 
King Vidor is planning to fly 
to West Lothian village near here 








to direct pic on Scottish mining 
tragedy, based on novel. “The 


Miracle at Cardenrigg,” by local 
ex-pit worker Tom Hanlin. 

Picture will be produced in Scot- 
jand at actual locale of the novel. 
fictitious Scots mining village bear- 
ing strong likeness to community 
near author’s home-village of Arm- 
adale. West Lothian. 

Story tells of tragedy which be- 
falls miners when pit is flooded 
and men are trapped. Hanlin gave 
up digging coal few vears back to 
devote himself to writing. He has 
won Atlantic Award with novel 
and published many short stories. 

Pendennis Pictures will produce. 
Vidor directed “The Citadel.” story 
by A. J. Cronin, which opens in 
Welsh mining community before 
moving to London's medico centre 
of Harley street. 





Hamburg Opera for Eire 
Dublin, March 7 

Hamburg State Opera Co. will 
perform seven operas here next 
month during a three-week season 
sponsored by the Dublin Grand 
Opera Society. 

Frans Vroons, who is coniing 
with the company, wiil also do 
special recitals. 


Thursday (9) the trade’s views on 


radio and television to the Bev- 
eridge committee now taking evi- 
dence to determine the future five 
years’ charter for the British 
Broadcasting Corp. 

Since the postwar resumption of 
the British TV service, the film 
industry has been at loggerheads 
with the official policy and has in- 
sisted on some swap before con- 
templating any form of coopera- 
tion. 

So far the requested recompense 
hasn’t been forthcoming and as 
a result there has been a solid 
industry bar against film transmis- 
sions. Only oldies which have long 
since exhausted, their commercial 
life, and generally speaking, can 
bring no credit either to the Brit- 
ish or Hollywood studios, have 
been given a TV airing. 

The compromise which the in- 
dustry is seeking is that, in return 
for rights to a limited number of 
films, picture theatres should be 
permitted either to re-transmit 
BBC video programs or to receive 
their own TV entertainment di- 
rect from a central studio 

All the main circuits have been 
waiting for a government green- 
light, and so have a number of 
independents. The two Rank 
groups, Odeon and Gaumont-Brit- 
ish, have been raring to go for 
more than a year, and in 1948 
demonstrated to the industry the 
fine receptive quality of their big- 
screen equipment. Since that 
date, A. B. Pathe expressed in- 
terest in the TV field and Sidney 
L. Bernstein’s Granada group ask- 
ed unavailingly for sanction to put 
up its own transmitting station 

It now seems that the dead- 
lock is to continue until the ex- 
piration of the present BBC char- 
ter in 1952. It is possible, of 
course, that occasional transmis- 
sions in picture theatres may be 
sanctioned, but the general policy 
is expected to remain as is for the 
next two years. So long as the of- 
ficial reaction exists, there is no 
prospect of reversing the trade's 
attitude to permitting the telecast- 
ing of current motion pictures. In 
any event, the rentals offered of 
less than $1,000 for a single screen- 
ing are regarded as being com- 
pletely unrealistic. 





Seailary Fis Industry 
Due for Sharp Upbeat 
With State Finance 


Hamburg, Feb. 28. 


Plans are in work with Hamburg 
state authorities to give the local 
film industry—only second to Ger- 
many’s biggest. Munich—a 7,000.- 
000 marks (about $1,650.000) state 
credit. + 

Credit will go into three chan- 
nels. About 2,750,000 marks ($650.- 
000) would go as an investment 
credit to turn a former factory into 
a film production centre, with a ca- 
pacity of 8 to 12 pix per vear. It 
would provide for a five-year lease 
and a further 20-year option on 
the property at 212°%o interest. 

Another 750.000 marks ($170.000) 
would go as a credit to Real: Film, 
a local production company and 
biggest in western Germany. at 
512% interest, repayable in 15 
vears. The credit is to boost Real's 
yearly capacity from eight to 12 
pix. 

Finally. a 3,500,000 marks ($630.- 
000) credit would go to out-ot-town 
producers, with the condition that 
pix, made with the aid of such 
credits, would be produced in 
Hamburg. 





Venice Film Fair Agenda 
For Picture Bookings Set 


Genoa, Feb. 28 

Further details on the Venice 
Film Fair. to run concurrently 
with the Film Festival ‘Aug. 20 to 
Sept. 10), where producers may 
show their pix to prospective buy- 
ers or to the press, have been an- 
nounced. 

Companies and producers who 
wish to show their films at the 
Fair, which will run independently 
of the Festival proper, must apply 
by July 30. submitting titles and 
.technical data on the tilms. 
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NOTHING STOPS 
“CINDERELLA blizzards, 


sub-zero weather, icy roads! 
Tremendous NIGHT business 
topping smash morning and 
afternoon takes. 


Now look at these press-time reports: 


PROVIDENCE, Albee—First two days 
highest on record, including all pictures of 
all companies. 


BOSTON, Keith’s Memorial—First week 
biggest in last two years. Second week 
all-time high. Held indefinitely. 


MANCHESTER, Strand—Highest-grossing 
RKO picture since ‘Bells of St. Mary’s”. 
Holding over. 

LOWELL, Keith’s—First week all-time high 
except one picture. Held over. 
PORTLAND, Strand—Tops every RKO 


release except ‘Bells of St. Mary’s’’ 
Moving over to the Empire. 


WASHINGTON, Keith’s—First two days 
biggest on record, including all companies. 
CHAMPAIGN, Virginia—All-time high 
gross for the week. Beat ‘Bells of 

St. Mary’s.’’ Moving to Orpheum. 


MIAMI, Embassy and Variety—All-time 
record at the Embassy. By far tops all 
other RKO pictures at the Variety. 


CHICAGO, Palace—Broke all-time 
opening-day record and continues 
at same pace. 


NEW YORK, Mayfair—Almost 
doubles gross of every RKO 
picture at this house. 


OPEN EARLY every day for 
record-breaking round-the - 
clock crowds! 








Distributed by RKO Radio Pictures, Inc. 
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Phil Reisman Sees Early Return 
Of U.S. Pix Imports Into Argentin 


Resumption of U. S. film im-+ 
ports into Argentina within a mat-) . ° e 
ter of a few months was foreseen Latin-American Chain 
this week by Phil Reisman, RKO’s | 
foreign chief. Reisman returned | 
to New York over the weekend | 
from a tour of Latin America, in- | 
cluding Buenos Aires. 

RKO exec also forecast that the 
Yank companies would have all 
of their frozen coin out of Brazil | 
by the end of this year. He said 
that economic conditions had im- 
proved materially all over Latin 
America, and _ particularly’ in 
Brazil since coffee prices had gone 
up. 

“The most significant change 
noticeable,” said Reisman, “is the 
fact there is now no anti-American 
or anti-Hollywood feeling in South | 
America. What restrictions there 
are exist not as the result of dis- | 6 
crimination, but because of eco-| the big towns because Mexican pix 
nomie conditions. They just don’t! take care of themselves in the 
have sufficient dollars. Things | Latin-American hinterlands. Each 
are improving, however, and with! cinema costs from $255,000-$400,- 
that I expect that the film situa- 000, Bandera said. 
tion will get better.” 

Although he feels that pix will 
again be going into Argentina 
shortly, Reisman opined there is 
little chance of getting any money 
out. No American films have been 
shipped into the Peron-dominated 
country for more than a year now. 
Those that were there before the 
ban was placed on import permits 
have just about been played out. 

Reisman reported on his Latin 
American tour to foreign mana- 
gers of the other major companies 
at a meeting at the Motion Picture 
Assn. of America yesterday (Tues- 
day.) 





Mexico City, Feb. 28. 

Peliculas Mexicanas, distributor 
of Mexican pix abroad, headquar- 
tered here, is building a cinema 
chain in Latin-American key cities 
so as to enable Mexican films to 
meet competition. First house, the 
Cine Azteca, is skedded to open 
March 15 in Rio de Janiero, and 
work starts this month on another 
in~Bogota, Colombia. according to 
Juan Bandera, company general 
manager. Bogota house will be 
ready in eight to 10 months. Cine- 
mas are to follow in Havana and 
Lima. 

Bandera said chain is aimed at 


¢ 


Russ Pix Crowd 


On China Screens 


Washington Feb. 28. 





of the Chinese Communist state’s 
ministry of cultural affairs has re- 


owned film industry, revealing that 
| approximately 75% of the films to 
be shown in China will be Russian 
products. Announcement said that 





Argentine Minister Due 


Washington, March 7. | chronized into Chinese. Addition- | 
Increased economic collabora- ally, a large number of Soviet | 
tion between Argentina and the documentaries and _ educational 


U. S—and with it an easing of fjms will also be shown. 
the ban on importation of Holly-| at the same time, China’s three 
wood films—is seen resulting from |p ationalized motion picture studios, 
the impending visit here of Ramon | jocated in Manchuria, Peking and 
Cereijo, Minister of the Treasury | Shanghai. will produce only 26 
and chief of the National Eco-! features throughout 1950. Addi- 
nomic Council. Cereijo, making | tionally, 66 newsreels, documen- 
his first U. S. trip, will head an | tarjes “and cartoons will also be 
Argentine delegation due March' produced by the state - owned 
20. | Chinese enterprises. This brings 
The attitude on U. imports the number’ of features (Russian 
of President Peron’s economic; and Chinese) to 102. 
chieftain is believed to have been| Announced further stated that 
softened somewhat by the recent! “the films produced by China’s 
visit to Buenos Aires of Edward | young state-owned film industry 
G. Miller, Jr., Assistant Secretary | are still unable to meet the grow- 
of State. More specifically on the ing demand of the people, espe- 
film question, Cereijo met re-| cially that of the workers and 
cently in B. A. with U. S. Am-| peasants,” and therefore “efforts 
bassador Stanton Griffis, who is| will be made to help private film 
former chairman of Paramount’s| companies in China to produce 
executive committee. They worked | more pictures.” 
out a plan which all the U. S. com- | 


Ss. 


panies have not agreed to, 
which may eventually 
form be adopted. 


gentleman's agreement, 
not an official decree. ' troops. 

Plan, as revealed several weeks | 
ago, calls for importation of 12 to} 


tie ong ieee: agate Ps BRIGHT LONDON FUTURE 
FOR LONSDALE’S ‘WAY’ 


25° of their earnings be invested | 
London, March 7, 


» locally and 75° remain in B. A. | 
bank accounts indefinitely until | 
dollars are available. | The Frederick Lonsdale touch 
| mas transformed the trivial theme 
'of his new comedy, “The Way 
Things Go,” into a bright and, at 
_times, sparkling entertainment. Its 
opening at the Phoenix last Thurs- 
day (2) was received with consid- 
erable enthusiasm, and it earned 
unanimous raves from the London 
crix the next morning, 
Show is presented by Stephen 
Mitchell and is acted by a top cast 

















British Censors 


Continued from page 3 





fantasy life of violence. The use 
of American gangster slang, he 
Says, proves that these youths get 
Their ideas from the films. It’s | 
time film producers gave up glori- 
fying the gangster, he said. 

Johns and Ronald Squire. 


London Legit Bits 


London, March 7. 
Peter Dearing has acquired new 
play by Dennis Sands titled ‘“‘Dead- 
lock.” 








French Getting Tough 
Paris, March 7. 

George Huisman, prexy of the 
French official pictures censorship 
board, has been fired from the job 
by Information Minister P. H. 
Teitgen for being too easy. The 
French mean to clamp down strin- | 
gently on anything like lascivious- | 
ness or crime. 
Selkt in the Cour des-Comptes, has | —" 
een appointed in place of Huis- | > , = 
man as prexy of the censorship | py tecBve. oil 
board, whose membership has beensjisionc for some of the male and 
increased from 14 to 18 so as to' femme roles. Has already signed 
permit including a rep of the Diana Chase (of the Billing and 
Families Assn. Chase vaudeville act) for comedy 

Minister has also promulgated role. and dickering with Shirley 
more ukases, one making trailers McHugh, wife of Jimmy McHugh, 
subject to censorship as well as former London head of 
the features, and another extend- 
ing to 18 the age ‘(formerly 16) | 
debarring minors from certain 
showings. 





theatre. replacing 


due at 


either by local star Hugh Macder- 
,mott or Douglass Montgomery. 


} 
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British Ask United Aid 
To Offset Audience Drift 


ri London, March 7. 
Arthur Watts, newly-elected 
head of the Cinematograph Exhibi- 
tors Assn., tonight (Tues.) ap- 
pealed for a united industry effort 


to stop the drift of patrons from | 


theatres. 
Speaking at the organization's 


receipts don’t float like clouds 


. ° e ‘| banquet, Watts declared that net 
Being Built for Mex Pic 


‘from record to record and empha- 
isized that everyone must buckle 


| 
| 
i 
| 
} 


The motion picture department | 


leased the 1950 plan for the state- | 


76 Soviet feature films will be syn- | 


| “Progressive” films from abroad Of wealthy refugees 
’ but | will also be shown to the public, |mainland. There’s a theatre build- | 
in some | the statement added. It also said|ing boom underway, with three_ 


headed by Michael Gough, Glynis ; 


Play is skedded to open in| 
| West End, probably at the Comedy | handle 10 or more television shows 
“On Mondayj|in years to come would be a pri- 
. Savin, an of- | Next.” end of May, after provincial | mary requirement, since the net 
and will star Freda Jack- | doesn’t “want to make the same. 
. David Gray, director of | mistake when they built KNX.” | 
: at the Within one 
is holding au-| KNX was too small for company 


} 


| 
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down in a determined effort to 
bring prosperity to the industry. 


Pix Potential In 
Orient Still Big, 
—(pines Ritchey 


Balancing the Far East and Euro- 
pean markets, Monogram 
national prez Norton V. Ritchey 
said in New York last week that 
there is a much bigger potential in 
‘the Orient, although actual returns 
are about even. He pointed out 
that quotas and trade restrictions 
tend to hamper continental busi- 
ness, whereas fewer regulations in 
the Far East bring about a larger 
‘volume of transactions in that 
area. 

Ritchey’s sizeup of those sales 
spheres were made at an industry 
press conference held for the com- 
pany’s Far East supervisor, Wil- 
liam Osborne, who just arrived in 
the U. S. for homeoffice confabs 
after two years abroad. Overall 
business in his territory, Osborne 
said, has declined after the post- 
war peak of 1946-47, but current 
| grosses are still better than the 
prewar take. 

Both Monogrem execs were opti- 
mistic over Indonesia, where the 
company has established itg own 
| organization following withdrawal 
of the Motion Picture Export Assn. 
in that area last January. Japan 
was viewed bullishly in light of a 
‘recent distribution agreement 
|inked with Shochiku Film Enter- 
prises, Ltd., whereby latter firm 
| will handle Monogram and Allied 
Artists product in that country for 
'a five-year period. Deal calls for 





'an okay from SCAP, but Ritchey | 


| feels that with the present trend 
toward Japanese economic inde- 
pendence, it won’t be long until 
'the license is granted. 

Hongkong boxoffice, Osborne de- 
‘clared, is the best since the war's 
|end, principally due to the influx 
from the 


It will be a that 700 mobile cinema teams will firstrunners being erected by local 
however, be formed, to tour factories and the | interests. 


Remittances on _ film 
earnings are made on a basis of 
| 70% official rate, while the bal- 
‘ance is exchanged on the open 
market. 


| Monogram, as have other com- 
| panies, has virtually written off 
China, but business is fairly profit- 
‘able in Nationalist Formosa, 
thanks to a recent 50° reduction 
‘in the import duty, which usually 
|came to around $800 per print. 


Summing up the outlook in other | 
| Far East countries, Osborne said 


|that competition from native pic- 
|tures, coupled with a lack of first- 
‘run houses in Bombay 


uct, is tending to hurt Yank grosses 
in India. 


CBS Preps Buy 
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Inter- | 


and Cal-| 
-cutta to accommodate U. S. prod- | 
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‘too small for the company’s re- 
| quirements. 


CBS-men say studio equipped to 


year after opening, 


operations, with farming out of 


several shows necessary for lack | 


of space. Studio at Columbia 
Square here is monopolized by Ed 


Wynn and net has Alan Young, | 
Music | Amos ’n’ Andy, 
Corp. of America, for one of the|teevee shows in preparation for 
leads. Top male part will be played | the fall season, making -CBS ex- 


and several other 


pansion of video production facili- 
ties imperative. 


Russ, Poles Hold Pix Fests in Sweden; 





Hearing Due on Pix Mgrs. 


‘Appeal vs. Rank Wage Cuts 


London, March 7. 


Appeal by cinema managers 
against wage cuts introduced by J. 
|Arthur Rank’s Circuits Manage- 
ment Assn., which embraces the 
‘Odeon and Gaumont - British 
| groups, will be heard by the Na- 
'tional Joint Appeal Board next 
|'Tuesday (14). Appeal is being 
lodged by the Society of Cinema 
Managers who claim that the down- 


grading clause in their agreement 
| with the Cinematograph “ee 
cut | 


|Assn. gives the right to 
salaries only where receipts fall be- 
‘low a certain weekly average for 
12 months preceding the agreement 
of December, 1946. 


calculated on the 12 months previ- 
ous to June 25, 1949. and also 
claims that the seven days’ notice 
on reductions was “completely in- 
adequate and unreasonable.” 





Jap Comm] Radio 
| Bill Before Diet 





| Tokyo, Feb. 25. 
| The long heralded but frequently 
stalemated Radio Bill which wiil 
Inaugurate commercial broadcast- 
ing in Japan has reached the stage 
of public hearings in the national 
legislature and may be on its way 
to final passage, along with two 
other related bills. Legislation to 
permit private broadcasting im Nip- 
pon has been in the “formulating” 
stage since October, 1945, but the 
measure is accorded a good chance 
to make the grade at last in the 
current session of the Diet ‘legisla- 
ture). 

In addition to the Radio Bifi, 
which will break the Broadcasting 
Corp. of Japan’s 25-year monopoly 
and permit private radio ventures, 
'the other two measures under de- 
bate are the Broadcast Bill, which 
| would reorganize BCJ as a public 
‘service corporation and permit it 
to continue to support itself by 
collecting listeners fees, and a bill 
to establish a Radio Regulatorv 
Commission, similar to the Ameri- 
can FCC, which would govern the 
entire industry. 

Prominent Japanese in both the 
entertainment and business worlds 
have testified before a Diet com- 
mittee on the proposed bills, with 
varying degrees of enthusiasm. 

Yaeko Mizutani, popular stage and 
screen actress, and Yoshie Fuji- 
wara, Japan’s leading operatic 
tenor, told the legislators the es- 
tablishment of private broadcast- 


ing stations throughout Japan| 


would result in a deconcentration 


of talent and a scramble for art- | 


ists which would tend to disor- 
ganize the theatrical and entertain- 
ment industries. 


casting biz. 


for commercial transmitters unless 
many of the frequencies now used 


| by BCJ are reassigned to new sta- 


tions. 

The government had received 39 
applications for commercial broad- 
casting permits up to Feb. 15 and 


expects as many as 50 when the| 


‘enabling legislation is passed. 





BONDED IN BOUNCER RAP 


Monroe, Mich., March 7. 
Awaiting trial on a charge of 
passing a worthless check, two 
Hollywood film officials were freed 
on $2,500 bonds last week. The 
defendants, Harold Erickson, di- 
rector,_and Ray Pierson, producer, 
of Miramar Films, Inc., left for 

Los Angeles after posting bond. 
The pair are accused of passing 
the check in payment for moving 
equipment from location to loca- 
tion here last summer during 
filming of part of “The Spark,” 
starring Harold Lloyd, Jr. 


The Society claims that CMA has | 


A dozen or more business lead-.| 
ers have charged that the bills put | 
too much stress on government su-. 
pervision and would encourage the | 
“bureaucratization” of the broad- | 
Others have, warned | 
that there are not enough channels | 


Polish Industry in Six-Year Plan 


Stockholm, Feb. 28. 

| Sweden has seen its first real 
‘film festivals. The first opened 
‘here three weeks ago and was ar- 
‘ranged by the Soyuzintorgkino, of- 
ficial representive of the Russian 
/film industry, in connection with 
‘the 30th anniversary of Russian 
| film production, 

; The second film festival opened 
‘here last Week (22). This time it 
'was the Polish Embassy, in coop- 
‘eration with Film Polski and the 
Swedish-Polish Assn., that ar- 
ranged it. Polish films shown 
were “Ulica Graniczna” (‘Border 
Street”), a drama dealing with the 
Nazis hunting of Jews in occupied 
Warsaw in 1939; “Skarb’’ (“The 
Treasure”), a comedy of Warsaw 
‘after the war, and “Zakazane 
| Piosenki” (“Forbidden Songs’) an- 
‘other war-story. glorifying the 
Polish underground and especially 
the Red Army. 

Festival gives some interesting 
figures and information about the 
Polish film industry of today. 
There were 800 cinemas in Poland 
before the war, while only 100 
were usable after the war. Now 
many have been rebuilt and many 
new ones Have been opened. The 
total of cinemas in Poland today 
is 600. Many of them still use 
old equipment, which will be 
remedied in the present six-year 
plan. This plan also includes the 
building of many new cinemas, 
especially six new ones in Warsaw. 

The state-owned Film Polski be- 
gan in November, 1945, and started 
immediately to build up a large 
industry in Poland. Poland's 
Hollywood is located in the city 
of Lodz, with studios, laboratories, 
etc. A new laboratory in Warsaw 
was built in 1948 and there are 
plans of builidng a great ‘‘film- 
city” around Warsaw as well. The 
16m film has also been introduced 
to Poland in large scale. Ambu- 
lating cinemas, which were come 
| pletely unknown before the war, 
;exist today to the total of 600, 
but the six-year plan includes a 


total of 3,000 such ambulating 
cinemas, all to use Polish-made 
‘equipment. Also, special film- 


|schools as well as dramatic thea- 
|tre-schools have been started in 
Poland by the present regime. 
Production of documentary films 
‘seems to be the most important, 
|no less than 70 documentaries be- 
‘ing produced between 1945-48. 
| Also, newsreels are regularly pro- 
‘duced. During 1945-49 a total of 
| 250 newsreels were shown. Num- 
| ber of feature films produced be- 
itween 1945 and 1949 was 11, but 
ithe new plan calls for an annual 
production of 25 features. 


| vs . 
Rossellini ‘Machina’ In 


Retakes; He’s Still on It 


Rome, Feb. 28. 

Skeleton crew went to the Amalfi 
coast last week to re-shoot some 
extra scenes and retakes for Rob- 
| ert Rossellini’s ‘“‘La Machina Amaz- 
za Cattivi” (“The Machine That 
Kills Evil’). Picture will be 
wrapped up in about two weeks. 
according to. Rudy Solmsen, local 
rep for Ilya Lopert, who will dis- 
tribute the film. 

Although the added sequences 
were handled by Luciano Emmer, 
Rossellini is still supervising the 
| picture, contrary to reports that he 
had withdrawn from the project. 
Producer, who has been tied up 
_ with his current venture, “St. Fran- 
cis of Assisi,’”’ was in constant touch 
with Emmer during the lensing. 











Milan’s Icet Studios 


| Sets 2 Pix for Spring 
Milan, Feb. 28. 

Milan's Icet Studios has an- 
nounced that its production of 
“Odissea” will start rolling early 
‘in May. Film’s director, G. W. 
Pabst, left for Hollywood to sign 
an American actress for the role 
of Penelope. Giorgio Venturini, 


who is producing “Odissea,”’ hopes 
_to reach an agreement with a 
/prominent British star for the role 
,of Ulysses. 

Studio also has plans for a color 
| production titled “Captain Kidd's 
| Treasure,” shooting to start this 
Spring, with Errol Flynn, Dennis 
O'Keefe and Adriano  Rimoldi 
mentioned for the leads. 
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GOSH! MGM 'REFORME™ 


NO THE REDHEAD’ |S 
A FUNNIER THAN 
W 













JUNE ALLYSON 
the Redhead, the 
zoo-keeper’s daughter. 


Just what the industry needs! For the public 
that’s hungry for laughter! Every Preview is a 
RIOT! “REFORMER AND THE REDHEAD” 
takes its place with the top-grossing comedies of us 
all time! Watch! DICK POWELL 


the Reformer, a 
riotous new role. 





* 


M-G-M Presents JUNE ALLYSON + DICK POWELL in “THE REFORMER AND THE REDHEAD” + David Wayne 
Cecil Kellaway » Ray Collins - Robert Keith - Screen Play by Norman Panama and Melvin Frank + Based ona Story 
by Robert Carson + Produced and Directed by NORMAN PANAMA and MELVIN FRANK -+ An M-G-M Picture 
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Maneges 


daughter. The daughter marries 
a simple riding-school owner, who | 
though much older loves her de-) 
votedly. The mother and daughter 
laugh at him behind his back. She 
runs through his money, carries 
on with many men, and finally de- 
cides to run off with a suave diplo- 
mat in her mad quest for material 
security. He leaves without her, 
and in her anguish she gets into 
an accident. At her bedside the 
husband learns the truth from the 
mother. He walks out after hear- 
ing that his wife will be paralyzed 
for life, leaving the mother 
screaming for pity, and the nurse 
shouting about the perfidy of men. 


Film is told in an unrelenting, 
forceful manner, and becomes a 


searing social critique of a certain 
segment of middleclass materialis- 
tic society. Director Allegret has 
aced the film to perfection, and 
his piercing observation tells the 
story in visual terms. Pic’s _—_ 
1am- 


ing cinematic pace is not 
pered or underlined by any 1n- 
cidental music. The only music 
is justified by a band or radio 
playing. There is a creative use 
of sound and dialog that blends 
with the image. 

Mile. Signoret is excellent as 
the ambitious, sensual wife, and 
Bernard Blier scores as the hap- 
less. lovesick husband. Jane 
Marken is remarkable as_ the 
vicious mother. Newcomer Frank 


Villard is impressive as the hand- 
some philanderer. Camerawork is 
fluid and the editing is outstand- 
ing. The film is underlined with 
a bitter irony that makes it one 
of the most important social films 
to come out of France this vear. 
The film’s sordid theme and un- 
compromising treatment may 
make it a target of the Legion 
of Decency. It is somber filmfare. 
Mosk. 


Iluvia Reja 


(Red Rain) 
(MEXICAN-SONGS) 
Mexico City, Feb. 20. 
Peliculas release of Filmex production. 
Stars Jorge Negrete, Elsa Aguirre, Alicia 
Caro: features Domingo Soler, Julio Vil- 
larreal, Rodolfo Landa, Miguel Angel Fer- 
riz, Arturo Martinez. Directed by Rene 
Cardona. Story by Jesus Goytortua San- 
tos: adapted by Mauricio Magdaleno; 
camera, Augustin Martinez Solares; mu- 
sic, Manuel Esperon. At Cine Mariscala, 
Mexico City. Runping time, 93 Mins. 


This is forthright tale of a ruth- 
less soldier of fortune and a re- 
ligious girl. It is pure Latin trag- 
edy, not in the least relieved by 
humor, although it has some sing- 


ing in it. ; 
Jorge Negrete, a boxoffice guar- 
antee for any pic, and _ Elsa 


Aguirre, not yet 20 but already a 
star, top cagt effectively. Crowding 
them is Alicia Care, who is pretty 
and piquant. Negrete sings three 
tvpically Mexican songs in his w.k. 
stvle, to great effect. 

Negrete is a diamond - hard 
colonel of irregulars, hanging to a 
tree four helpless enemies, indif- 
ferent to the grief of a bewitching 
girl ‘(Miss Caro). This is a sharp 
departure from Negrete’s usual ro- 
mantic roles. Grah. 


Los Perez Garcia 
(ARGENTINE) 


Buenos Aires, Feb. 15. 


Independencia release of Julio Villar- 
real-Luis Landini production. Directed by 
Fernando Bolin and Don Napy. Story by 
Oscar Luis Massa, adapted by Napy; cam- 
era. Roque Giacovino. 


\ 


With Martin YZabalua, Sara Prosperi, 
Juan Carlos Altavista, Beatriz Taigo. 
Julian Bourges. Gustavo Cavero, Manofita 


Prevosti. At 
Running time, 


Poli, Pedro 
Normandie, Buenos Aires. 
7@ MINS. 


Carlos Gines, 


es, 


This bright, punchy entertain- 
ment is an adaptation for the 
screen from the famiiy series of 
radio scripts of the same name, 
broadcast throughout 10 years or 
more over R&adio Mundo, with most 
of the original cast playing identi- 
eal roles in the screen version. If 
the boxoffice success achieved by 
this sample is any criterion, this 
should be the forerunner of quite 
a bevy of “Perez-Garcia” pic- 
tures, which should have an as- 
sured market in Latin-America. 

Although some members of the 
cast make their first screen appear- 
ances, chiefly Beatriz Taibo and 
Juan Carlos Altavista, they acquit 
themselves better than most local 
veterans. Martin Zabalua, a fine 
Jegit and radio actor, as the head 
of the family, is especially effective 
and proves himself an excellent 
screen character actor. 

An unusual feature for a local 
production is the light, humorous 
touch. This goes over big with 
fans accustomed to the heavy 
emoting of the melodramatic fare 

beloved by Argentine studios. An- 
other big attraction is the familiar 


Film Reviews. 
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touch of daily life in a Buenos 
Aires suburb and sequences shot 
in well-known spots. 

The story has the Perez-Garcias 
moving in to their newly-bought | 
(on the installment system) subur- | 
ban home, with daughter Luisa 
on the threshold of engagement to’ 
beau Julian Bourges, while son 
Raul (Juan Carlos Altavista) yearns 
for every blonde that crosses his 
path. Meanwhile Perez-Garcia 
senior is caught up in the toils of 
his own kind heart, as he helps 
out an old sweetheart fallen on 
evil days. Mrs. Perez-Garcia sees 
through his subterfuges, but un- 
derstanding her husband’s kindly 
motives, privately fosters his phil- 
anthropy, proving again, when all 


is cleared up, how strong is the 
tie that binds them. 
Sara Prosperi, as Mrs. Perez- 


Garcia, and Manolita Poli, as the 
old sweetheart, botie veteran legit 
actresses, give sound interpreta- 


tions. Bourges, as Luisa’s beau, is 
poorly @irected, descending to 
slapstick comedy. Pero Prevosti 


has a small but telling bit as a 
screwball business-man. 

Despite some imitative Holly- 
wood touches, this is as creditable 
a piece of direction as has come 
out of an Argentine studio in a 
long time, and is actually far bet- 
ter entertainment than any of the 
heavy-budget, grandiose produc- 
tions which have been awarded re- 
cent Academy prizes. A few more 
pix in this style and Argentina will 
go far towards achieving her am- 
bition of wrestling the Latin-Amer- 
ican market for her films. 





Sullivan Re-Registers 
As TOA D.C. Lobbyist 


z Washington, March 7. 

Gael Sullivan, executive director 
of the theatre Owners of America. 
has re-registered with Congress as 
official lobbyist for the exhibitor 
body. His report, made in accord- 
ance with the Federal lobbying 
statute, declared he received no 
pay “in addition to annual salary” 
but did not disclose the salary. 

Former Rep. Joseph E. Casey 
(D., Mass.) and a one-time aide to 
Franklin D. Roosevelt, registered 
as lobbyist for the Radio Manufac- 
turers Assn. to work against the 
administration proposal for a 10° 
tax on television receivers. Casey 
reported receiving a $5,000 re- 
tainer and a $1,000-a-month salary. 

Sam O’Neil, fofmer publicity 
director of the Democratic National | 
Committee, registered as lobbyist 
to work for the repeal of the 20° 
admissions tax on tickets sold for. 
symphony orchestra concerts. He 
said he was receiving a $1,500 re- 
tainer and $500 a month. Also 
registered in this connection was 
Arthur Gaines, manager of the 
Minneapolis Symphony Orchestra. 
They represent about 25 large sym- 
phony orchs throughout the coun- 
try. 


| RKO, Par Decrees 
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14 houses in Trenton and New 
Brunswick areas. 
Skouras-RKO  dickering’ will 


likely end in a division of the six 
Bronx theatres now the subject of 
a suit brought against the major. 
Since RKO owns more than a 
50° interest, company will either 
take more than half the houses 
or receive cash in compensation 
for an even division. 


Most of the houses in the Para- 
mount bracket are scattered 
through Florida. UP has been 


privately offering to sell some of 
these theatres. In each instance, 
chain has asked for a bid rather 
than set a price on the flickeries. 

In his affidavit, Goldenson listed 
the following houses as already 
divorced: State, Bradentown, Fla., 
sold; Ritz, Fort Myers, Fla., lease 
expired; Ninth Street, St. Peters- 
burg, Fla., sold; Belleview, Clear- 
water, Fla., lease expired; Beach, 


St. Petersburg, Fla., lease can- 
celled; Princess, Sanford, Fla., 
sold; Baby Grand, Winter Park, 


Fla., lease cancelled; State, Austin. 
Minn., lease sold; Gopher, Minne- 
apolis, lease sold; Provo, Provo, 
Ut., lease cancelled; Strand, Knox- 
ville, Tenn., lease expired; Or- 
pheum, Aberdeen, S. C., lease 
sold; Carolina, Sumter, S. C., lease 
sold: Palace, Hamilton, O., lease 
expires in April; Eastman, St. 
Cloud, Minn., sold. 


Sullivan Org Defers 


Many Things Till Fall 


Theatre Owners of America’s 


running battle to cut competitive | 


bidding sales and promulgate an 
industry sales code is _ being 
shelved for many months. No ac- 
tion will be taken on a code until 
the delegates at the next TOA con- 
vention can vote on the proposals. 
Exec committee last week made 
that decision after attempts to 
work out the rules proved too 
time-consuming. 

Convention will be held Qct. 30- 
Nov. 2 at the Shamrock hotel, 
Houston, Tex. Robert J. O'Donnell, 
Interstate circuit exec, will act as 
convention chairman. Meet was 
planned for Denver but hotel 
space proved insufficient. 

Meanwhile, proposed code was 
again dumped into the laps of 
Walter Reade, Jr., and his com- 
mittee. They will continue sifting 
suggestions and working out spe- 
cific provisions for 0.0. by the con- 
vention. 

Regulations will cover four sub- 
jects. First will be directed at com- 
petitive bidding combined with a 
restriction on its use only when de- 
manded by exhibs. Other topics 
clear- 


are prints, arbitration and 
ances. 

Ultimately, distribs will be 
asked te meet with TOA on a 
final code adoption. That must 


wait the convention action. 


TOA Curbs COMPO. 























Vas Continued from page 5 jam 


both the majors and exhib groups. 
On that level of operation, budget 
would be confined to a few thou- 
sands of dollars essential for lim- 
ited expenses as these come along. 

COMPO would act as it did in 
the tax battle under the TOA blue- 


print for it. In that recent fight, 
Abram F. Myers, National Allied 
board chairman, acted as head of 
the COMPO tax committee work- 
ing with Sullivan. Since this unit 
put across its program successfully 
on a voluntary basis, TOA’s of- 
ficials are convinced other jobs can 
be handled in the same manner. 
Afraid of That ‘c Levy 

Behind the decision to knock out 
both the $600,000 budget and the 
1/10th of 1% levy on film rentals 
as a way of collecting that coin, 
another argument was raised at the 
TOA exec meeting. Circuit ops 
expressed the fear that this system 
for raising money might catch on 
with local politicos once the Fed- 
eral admissions bite is lowered or 
repealed. 


Around the council table, exhibs 
warned of the danger of a flood of 
local taxes. These, it was argued. 
might be levied directly on film 
rentals in line with the COMPO 
collection system if that was pub- 
licized. By sé doing, politicos 
could still collect the tax gravy 
from theatres without suffering the 
public resentment against a bite 
which the ticket-buyers must meet. 


Five conditions were imposed on 
ratification by the TOA _ board. 
They were: 1. Participation lim- 
ited to a one-year period (similar 
to the National Allied restriction): 


2. modest program be carried out 
with no big budgets; 3. local 
autonomy be preserved, with 


COMPO activity to be advisory; 4. 
COMPO obtain as much gratis tal- 
ent from the industry as possible: 
5. no policy be carried out without 
unanimous approval of all elements 
of the industry. 


TOA’s stress on local autonomy 
results from a stream of protests 
and warnings from the national 
org’s regional groups. 
feared that grass-root p.r. super- 
vision would be taken over by a 
centralized unit. Moreover. many 
regional officials felt that COMPO 
could cut the ground from under 
TOA’s expanding activities unless 
restricted in its own actions. 

TOAers, including the exec com- 
mittee, were _ suspicious _ that 
COMPO would get out of hand if 
its program becomes overly ambi- 
tious. There was no disposition to 
permit the industry project to be- 
come another Motion Picture Assn. 
of America with highly paid execs 
and an autonomous organization. 





HITCHY REPORTS TO WB 


Hollywood, March 7. 
Producer-director Alfred Hitch- 


cock came in from N. Y. Mon- 
dav (6). 
He reports to Warners shortly 


on an unannounced filin. 


These | 


ialitestete ns 
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mount asked a pre-release run of 


‘indefinite duration, a “reasonable” 


clearance time during which pic 


would not be played at all in the 


area, and then a normal first and 
subsequent-run situation. 


Judge Michael Igoe has granted 
12 exceptions to the decree since 


its promulgation in November, : 
1947. McConnell has argued not 
only that such exceptions have 


tended to destroy the purposes of 
the decree, but has challenged 
Judge Igoe’s right to grant such 
exceptions. He has filed an appeal 


challenging that right with the 
U. S. circuit court of appeals. 
Indication that this plea is 


critical one came when Judge Igoe 
deferred a ruling on the petition, 
while he read McConneli’s brief to 
the court of appeals. 

Other Revelations 

Hearing was revelatory in many 
ways. James Donohue, testifying 
under cross-examination by Mc- 
Connell, testified that rental terms 
on “Samson” were 70° of the 
gross, but with the provision that 
the exhibitor make a minimum of 
10° of the gross as profit over his 
expenses. It was also revealed 
that Paramount is asking bidders 
for pic what price they will charge. 

it was this disclosure that led 
McConnell to charge that Para- 
mount was indirectly violating the 
recent Supreme Court decision 
prohibiting price-fixing by distribu- 
tors. While Paramount is unable 
to fix the admission charge in the 
contract, McConnell deciared, they 
have a declaration of intentions in 
writing in the  bidder’s offer. 
Paramount, McConnell said, will 
choose the bidder who will charge 
the most, and will make sure that 
the exhibitor keeps his price at the 
level he said he would. 

Donohue denied such intentions, 
declaring that knowledge of what 
the exhibitor would charge is 
“necessary information” in compil- 
ing potential grosses and in com- 
ing to a decision on whom to award 
the picture. De Mille devoted 
most of his testimony to the re- 
ligious nature of the picture, but 
also predicted that nearly half of 
his expected audience of 75-80,- 
000,000 would be non-filmgoers. 
He disclosed that he was to receive 
50°o of the profits of the picture. 


Paramount's case was built 
around the argument that a word- 
of-mouth campaign was necessary 
to gross the $7,000,000 necessary to 
break even on costs, and that such 
a campaign took time and neces- 
sitated pre-release handling. Testi- 
mony pointed up the religious 
nature of the film and on that point 
pleaded for an exception to the de- 
cree. 

‘Story of Man’s Faith’ 

Clashes between De Mille and 
McConnell brought smiles to court- 
room audience. McConnell, trying 
to discredit producer's testimony 
that this “is a story of man’s faith 
in God, his fall to the devil and the 
flesh, and his supreme rising 
again,” asked if it was not the story 
of a seduction. 


“It is a story of triumph over 
seduction,” De Mille replied. 


“Miss LaMarr’s costumes 
very seductive, aren't they?” 
Connell asked. 

“Actually, if we wanted to re- 
main true to history, the Minoan 
women wore nothing above the 
waist,” De Mille replied. 

“You had to get past the censor,” 
McConnell commented. 


“We had to maintain standards of 
good taste,” De Mille replied. 


are 
Me- 


whether the picture followed “vour 
pattern of extravaganza and spec- 
tacle.” 

“No, this picture is not an ex- 
travaganza or spectacle.” 

“What is it, then?” 

“It is a work of art.” 

Wilcoxon. testified that he had 
undertaken his nation-wide speak- 
ing tour to give the public the 
benefit of the research gone into 
the film, which, he declared. is gen- 
erally wasted. But with McCon- 
nell charging that the tour was 
nothing but a promotion § stunt 
Wilcoxon, under cross-examina- 
tion, Was unable to remember who 
at Paramount sent him on the tour 
and under whose Supervision he 
worked. 

McConnell devoted his final 
arguments to an attack on Para- 
mount’s “hypocrisy and cant” in 
representing the film as a religious 
,one. Protessing a religious nature 


On another tack, McConnell asked | 


Par’s Pp Test on ‘Samson’ 





from page § 


_and a “great respect for the Bible,” 
he nevertheless attacked Para- 
/ mount for trying to use religion as 
‘an excuse to make money, and de- 
clared that there was nothing at all 
religious about the film. “However 
‘they dress it up,” he declared, “it 
is still an old fashioned road show.” 


Theatre TV | 


Continued from page 7 























———— 
for a theatre TV circuit is predi- 
cated now on the FCC’s okaying 
the channels required. Comer- 
ford circuit in eastern Pennsy!l- 
vania, which achieved a sellout last 
fall in Scranton via its special 
pickups of the World Series, also 
is interested in permanent instalia- 
tions once the FCC makes it pos- 
sible for the chain to be tied in 
to a central program origination 
point. Fact that Loew’s filed for 
appearance before the FCC at the 
upcoming theatre TV hearings in- 
dicates that circuit too is set to 
spring its large-screen plans. 
Very Rapid Progress 


According to Nathan L. Halpern, 
theatre TV consultant to Fabian 
and the Theatre Owners of Amer- 
ica, large-screen video, at this 
early stage in its development, is 
growing more rapidly than did reg- 
ular TV broadcasting in an equiva- 
lent period. Commercial! video for 
theatres, Halpern pointed out. is 
about a year old. In 1946, a vear 
after the war’s end gave commer- 
cial telecasting the green light, 
only six or seven stations were 
operating in all parts of the coun- 
try. According to Halpern, sev- 
eral other large circuits have _ in- 
dicated their willingness to launch 
theatre TV once they are insured 
of getting a steady program feed. 

While it is not certain that the 
FCC will grant the necessary chan- 
nels by the year’s end, the vari- 
ous houses could form their large- 
screen chain without them. Only 
necessity would be the coaxial 
cable and American Telephone & 
Telegraph, which now has extend- 
ed it to St. Louis, plans to add 
K. C. tothe circuit by the end 
of the year. Thus, all the houses 
except those in the far west could 
broadcast simultaneously shows 
originating in New York—or, for 
that matter, in any city along the 
cable route. 

RCA units purchased by Century 
are designed to provide a 15x20 
foot picture at an optimum throw 
of about 65 feet. In announcing 
the order, Fred Schwartz, circuit 
,veepee, declared: “It is our con- 
viction, based on our own observa- 
tions and the experience of other 
exhibitors, that theatre TV is the 
cure for boxoffice doldrums. It is 
not merely an effective answer to 
the competition of home TV pro- 
grams, but a vital new force in 
the entertainment world.” 
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ment of new techniques on trailers 
made tor video will also come up. 


As for the FCC, Nate Halpern, 

Fabian circuit video expert. and 
Robert H. O’Brien, secretary-treas- 
urer of United Paramount, have 
been authorized to coordinate the 
25 petitions for hearings by TOA 
members. Duo will also handle re- 
search and hire the necessary en- 
gineering aides. They will aim to 
balance the presentation with that 
of other industry elements. 
: Permanent research committee 
,Is also being created under the 
-Halpern-O’Brien supervision. This 
TOA wing will handle educational 
program on both regular and the- 
atre video. Series of questions will 
be sent to exhibs to check their 
knowledge of both subjects. 

Aside from television, TOA exec 
committee also mapped an organi- 
zational drive for the theatre 
group. Leonard Goldenson, Rob- 
ert Coyne, Mitchell Wolfson, Sher- 
rill Corwin, Fabian, O’Donnell and 
Sullivan will push this campaign. 
|Top TOA talent will go into vari- 
ous sectors where the group is not 
now functioning to drum up mem- 
bership. 

Org also decided to move into 
censorship fights only when re- 
quested by local groups. Exec com- 
mittee, in another resolution, en- 
dorsed the motive behind the Chi- 
cago showmanship meeting called 
for this week by 20th-Fox. 
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Par and WB Studio Retrenching 
Key to General H'wood Caution 
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Hollywood, March 7. 

Big Five studio operations under | 
divorcement will be sliced to the! 
bone. Trend was set last week | 
with pink-slipping at Paramount 
and Warners, with an announce- 
ment by Jack L. Warner that 
“there will be a cutback propor- 
tionate to the amount of actual 
production.” At the same time, 
the girding-up for better product 
that started three years ago is be- 
ing continued. 

Three factors will control what 
happens in Holiywood in the “new 
era,” one studio topper said. These 
are 

1. Economic conditions; 

2. Boxoffice potential of product; 
and 

3. Cooperation of exhibitors. 

Stressing that “nothing really 
concrete can be determined for 
from six months to a year,” pro- 
duction-distribution having been 
divorced from exhibition effective 
last Jan. 1, one studioite who pre- 
fers not to be quoted pushed the 
point that if economic conditions 
remain good throughout the coun- 
try “everything will be all right.” 
He added, “We will, however, need 
more aggressive selling in the 
field.” 

Bookings, he continued, will 
have to be watehed more closely. 
Coast end of the biz wants the 
sales staffers to get preferred play- 
ing time, best terms and maximum 

runs wherever possible—‘squeez- 
ing every possible dollar out of a 
booking.” Film-makers, in turn, 
will turn out the best product pos- 
sible, “but whether it’s a new fea- 
ture, a reissue, a short or a news- 
reel, we’ve got to remember the 
old saw that ‘a buck is a buck no 
matter where it comes from.’ ” 

As for the second factor, good 
pix, he said, “Public tastes seem to 
be shifting. It is getting harder 
to tell what audiences want. But 
if you'll go down the list of unre- 
leased pictures you'll find the casts 
are stronger, even in the support- 
ing division. You have to give 
’em something for the oldsters, the 
youngsters, the jazz fans and the 
opera addicts.” 

“You have to have that extra 
strength for boxoffice insurance,” 
topper continued. “Costs are a 
headache where strong casts are 
concerned, but we are still re- 
trenching, weeding out here, cut- 
ting there. The overhead is now 
under 30%, against 45% for a 
short period recently. In 1945 we 
had 120 actors under contract. 
Now we have about 40.” 

On the third factor, exhibitors, 
production topper said, “The ex- 
hibitor should realize that the 
studios are up against a tough 
problem, too, and that he has to 
be fair. He should realize that we 
are all in the same boat—that 
what helps one helps the other, 
and that, by and large, the distrib- 
utor is not out to rook him. 

“Many exhibitors have a blind 
spot. They figure that anyone con- 
nected with a big company is out 
to get them. But now, more than 
ever before, they have to realize 
that unless the studios can get the 
money to make their pictures the 
theatres are not going to get the 
product we used to turn out. 

“If the exhibitors don’t come 
across with a little more money 
for top pictures, he won't get the 
top ones. If we can’t get our 
money- out of a $2,500,000-to-$3,- 
000,000 picture, we won’t make it. 
And he won’t do business. 

“By the same token we know 
the exhibitor has to make a living 
too. So it has become a matter 
of compromise, of give-and-take. 
We're ready.” 


3 Top MPEA Execs In 
For Confabs With Maas 





Motion Picture Export Assn. cur- , 
rently has three of its top foreign | 


reps in New York for confabs with 
v.p. and general manager Irving 
Maas. Maas this week said there 


was no significance to the simul-' 


taneous visits beyond the need for 
a general review of the situation in 
the territories where MPEA oper- 
ates. 

Last of the trio to come in was 
Charles Mayer, managing director 
for Japan, who arrived Sunday (5). 
Others are Jean Birkhahn and 
Louis Kanturek, who handle Euro- 
pean territories. This is Birkhahn’s 
first visit in four years and Kan- 
turek’s first in two years. Mayer 
was here last summer. 


> 
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EK’s $49,770,699 Net 


Eastman Kodak’s net earnings | 
for 1949 totalled $49,770,699, a 
shade under the peak profits of. 
$51,263,118 registered by EK in) 
’48. Gross sales also slid some- | 
what to $396,232,518 from the prior 
year’s high of $414,977,519. Equiv- 
alent earnings on outstanding com- 
mon amounted to $3.80 per share. 

Breakdown of sales shows that 
9°> of EK’s total volume came 
from dealings with film producers. 
Company spent $30,456,786 in the 
past year improving and expanding 
plant facilities. 


i Stamford TV Poll 
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weekends for a smattering of mop- 
pet patronage along with the 
hardened adult action addicts. 
Palace manager declares that there 
are 12,000-15,000 children in Stam- 
ford “but the theatres just can’t 
compete with free entertainment.” 

Rialto, a 447-seat second-run 
house, now cops no children pat- 
ronage during weekdays. Number 
of regular adult customers ‘who 


used to come two or three times | 


weekly” have dropped out “be- 
cause they tell us they have tele- 
vision sets,” according to the man- 
agement. 
is said, are spending their spare 


Many of the adults, it | 











panteupeatiounmsnermeemasit 
| $50,000,000 Lag | 
Continued from page 3 
110%; four up to 125%; and two 
went between 125% and 150%. 
The top picture that the industry | 
releases in this country today, | 
Paramounter added, will be seen 
by not more than 33,000,000 people 
out of & population of 150,609,000. 


Average American film will reach 
22,000,000-24,000,000 people. Free- | 








man then declared that the cost of | — 


making films is still as high as two 
years ago and that the domestic 
market is down so much a film can- 
not earn more than what it would 
have returned in 1946-47. 

Four factors are cited by Free- 


|} man as hurting the industry in the 


course of asking for a slash in pro- 
duction costs. These are high costs 
of films; accompanying high admis- 
sion prices; television; and films 
unsuitable to tle public tastes. 

Many of the major company 
films that cost $1,250,000 are gross- 
ing $800,000-$1,000,000, Freeman 
declared. One unnamed Para- 
mount pic currently in release was 
turned out at a $1.450,000 nut and 
will gross under $500,000 in the do- 
mestic market. 


1-Pic Companies 


- Found Legal In 





| Broadcasting System’s TV story department. 


—— 


Govt. Tax Snarl 


Washington, March 7. 
Hollywood's 


coin in paying off on recently : single-picture cor- 
bought sets. “Besides, general | Porations, attacked as tax dodge 
pusiness is off in this town and the Schemes for several years, are 


people are short of cash,” Rialto 
spokesman stated. 


Operator of the Stamford and 
Avon theatres is somewhat lighter 
on the downbeat. Two houses have 
suffered a drop of about 20% in 
business in the past year, mainly 
because of video competition. “As 
far as the grownups are concerned, 
if you have the right pictures, you 
do business,” manager declares. 
“But the business from kids is 
definitely off.” The main tele bite 
comes in the youngest class—chil- 
dren running from five-eight years 
of age—according to the Stamford. 

Stamford is about 40 miles from 

‘New York. Town is within the 
/telecast range of all Gotham sta- 
tions. It is largeiy an industrial 
town and its chief tactory, Yale & 
Towne, is operating only part- 
_ weekly. 
' Burdick school poll was widely 
read because of its front page cov- 
erage by Jack Gould in the N. Y. 
Times on Monday (6). All exhibs 
here had either read the story or 
heard about its conclusions. 


WB Plans 20 
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dustry, as well as in other indus- 
tries. Right now, although we are 
shooting four pictures, with oth- 
ers scheduled to go within the 
next several weeks, we are still 
not operating at capacity. For that 
/reason, we don’t require as many 
'employees as when we are pro- 
ducing more pictures. 
| “There will be a cutback, there- 
fore, proportionate to the amount) 
of actual production. Those em-. 
ployees not directiy invoived in- 
‘the present production program 
will be laid off. Employees neces- | 
sary to planning and operation for 
future production will be con- 
| tinued in their employment.” He 
did not elaborate on the number 
|of studio personnel included in 
| the 5% layoff. 
| Four WB pictures now before 
he cameras include “Lightning 
Strikes Twice,” Henry Blanke pro- 
duction starring Richard Todd and 
Ruth Roman; “Captain Horatio 
Hornblower” (Technicolor), star- 
ring Gregory Peck and Virginia 
Mayo; “Sugarfoot,” starring Ran- 
dolph Scott, Adele Jergens and 
Raymond Massey, and ‘$2,000,000 
Bank Robbery,” with Steve Coch- 
ran and Virginia Grey co-starring. | 
Slated to roll within the next 10) 
days are “Tea for Two,” Techni 
musical, co-starring Doris Day and 
Gordon MacRae,. and “Breaking 
Point,” Jerry Wald production 
starring John Garfield. 

Of the 20 films planned for the 
next four months, 20 will be 
lensed in Techni and they will in-| 
clude a total of 64 stars or featured 


| players. 


technically strictly legal—because 
‘after four years of trying, the 
Bureau of Internal Revenue has 
/not been able to find a way to take 
|a single case into court and collect 
full income taxes. 

This is the reason President Tru- 
man and Secretary of the Treasury | 
John Snyder have both called 
upon Congress to close the legal | 
loopholes so as to bar such cor- 
porations in the future. 

First hint that the Bureau of In- 

ternal Revenue was just maneuver- 
ing in order to keep the public 
from setting up too many equiva- 
lents of the one-picture corpora- | 
tion came last week in the testi- 
mony ‘of Ellsworth G. Alvord, 
| prominent tax attorney, in testi- 
/mony before the House Ways and 
Means Committee. Alvord, appear- 
ing on behalf of the U. S. Cham- 
ber of Commerce, declared that 
the President’s tax message and a 
_law to close the loophole would in 
effect make the old corporations 
legal. Actually, however, for all 
| practical purposes they have been 
|legal, since the Government has 
_ been unable to figure out a way to 
show that they are illegal. 

The single-picture corporation, 
and similar business gimmicks, 


| were invented to take advantage of 


the fact that long-term capital 
gains pay a tax of only 25°%, which 
is much less than straight income 
tax in the upper brackets. Bureau | 
of Internal Revenue is reported to 
have in its files upwards of 15 
single-picture corporation cases, in- 
cluding the Samuel Goldwyn one, 
| which got most of the publicity. At 
one time, several of the corpora- 
tions offered to make compromise 


\for Col. 


back to the only High Court ruling 
‘on the point at 
State and local governments have 
ithe right to censor. 





Inside Stuff—Pictures 


Atlas Corp. annual report for year ended last Dee. 31, which showed 
upped asset value of nearly $3 per share, reveals lagging interest in 
picture company shares. Corporation statement puts common stock 
asset value (for Atlas) at $30.12 as against $27.18 in previous year. 

Paramount common stock represents the biggest Atlas investment in 
the film industry, statement showing 50,000 shares held in the corpora- 
tion portfolio, valued at $1,100,000. Walt Disney Productions is next 
heaviest, company having $308,500 principal amount of Disney 4°% 
bonds Series A, and 93,050 Walt Disney Production common value at 
around $558,300. 

Atlas also held 11,000 shares of Madison Square Garden Corp. valued 
at $112,750, and some 234,012 RKO option warrants, which expired 
No note was made of what action was taken on 
No other film 


Jan. 31 this year. 
these since the report was compiled prior to that date. 
company shares are mentioned. 





“Nothing to Fear But Fear Itself” editorial in last week’s Variery, 
on the subject of television’s threat to films, brought a large number of 
letters. Theme that dominated most of them was the necessity for 
distribs and exhibs to do a bigger selling job to counteract the new 
competition. ; 

More or less typical was a note from Paramount pub-ad chief Max E. 
Youngstein. Declaring he has made a check recently with some of the 
circuits, particularly with reference to smaller situations, Youngstein 
states: “In every case where,the exhibitor put on a special campaign 
and took special effort, the picture has done better and, in many cases, 
far better than in situations where they just go through the motions 
and depend on the picture alone to pull people in. I realize how trite 
this must sound, but in my opinion neither the exhibitor nor the dis- 
tributor is doing as much as he can to bring in dollars.” 





Vagaries of pix into video is interestingly illustrated in Columbia 
It is made up of four 
former members of the New York story department of Columbia Pic- 
tures. It’s headed by Arthur Heineman, who was associate story ed 
His staffers include Janet Wood, who was formerly Col’s 
eastern story ed (formerly assistant at Metro), Beatrice Aronson, and 
Lucille Gallon, who serves as Heineman’s secretary and was formerly 
secretary in the film company’s story department. 





After being on the United Artists release slate for three vears, ‘“Con- 
spiracy in Teheran” is finally getting a New York preem. It opens 
Friday (10) at the Ambassador. Pic was produced in Italy by Stephen 
Pallos, former associate of Sir Alexander Korda, and sold outright a 
couple years ago to Selected Films, Inc. Originally labeled “The Plot 
to Kill Roosevelt,” it’s about the reported attempt on the former 
President’s life while attending the Big Three conference at Teheran 
during the war. 





A neat job of public relations for Hollywood will be spotlighted in 
the April issue of Movie Life mag. The monthly fan publication will 
feature a four-page spread on religioso filmites labeled “Hollywood 
Goes to Church.” Pictured among the churchgoers are Ricardo Mon- 
talban, Audrey Totter, Ann Miller, Ann Sothern, Barbara Hale. Scoit 
Brady, Marta Toren, Rex Allen, Sally Forrest, Peggy Dow, Billie Welsh 
and Betty Nigles. Spread is similar to one featured in the mag last 
October. 





Jack Ellis, former United Artists sales exec and now an indie film 
distrib (“‘Pygmalion” and “Major Barbara’), is having his first song re- 
corded this week. It’s labeled “Who Pushed the Button When No One's 
on the Floor (The Elevator Man’s Lament).” Tower Records, of Chi- 
cago, is waxing it. It is published by Charles Tobias, N. Y. Ellis, 
brother of show biz attorney Emil K. Ellis, has long been a tunesmith 
and has had several songs published, but none recorded before. 





“The Elephant Who Forgot,” a modern fable which Fred Allen wrote 


for the January, 1949, Anniversary Number of Varrety, will be filmed 


in J. D. Trop’s “Storyland Tales” series, according to a Trop announce- 
ment in New York last week. Series are several 16m color shorts which 
Trop has been making with an eye to the TV and educational markets. 
He also picked up screen rights to “The Duck That Flew Backwards.” 
a Saturday Evening Post yarn by Don Tracy. 





U. S. Secretary of Labor Maurice J. Tobin has enlisted the aid of 
Metro to plug industrial safety measures. Culver City lot will turn out 
a special short with Pete Smith producing-narrating under the label 

Wrong Way Butch.” David Barclay is directing and Dave O'Brien 
plays the title role. Smith was tapped by Tobin because of two pre- 


«a safety shorts, “Seventh Column” in 1943 and “Safety Sleuth” in 








2 Appeal ‘Boundaries’ Decision 


Continued from page 4 


actually an applicable part of the 
decision, the Atlanta judge went 




















Smith from preventing the show- 
ing. 

Miss Smith’s ban was based on 
the opinion the film “might ad- 
versely affect the peace, health, 


issue—whether 











The opinion on that point was 
settlements. Internal Rev : 
sheed these desis, thereter losing banded down in 1915, before films 
the extra revenue which would 24d become such a broadly rec- 
have been received. Now it will ognized form of communication 
get nothing. Under that ruling, states were spe- 


? cifically granted the right of cen- 
Mule on a Bicycle sorship and were not considered 
To Bally U’s ‘Francis’ 


as part of the press. Court, on the 
Universal is concentrating on a 


five-borough drive in metropolitan 
New York to get its “Francis” off | 
to a fast start. Company has eall- 
ed in five of its exploiteers and 
assigned one to each borough for | 
tieups, drumbeating, publicity) 








thinks differently now, but Judge 
Andrews apparently didn’t feel 


free to use dictum as grounds for 
his decision. 


stated, “that part of the ordinance 
under scrutiny empowers the cen- 
sor to determine what is good and 


basis of the Par dictum, obviously | 


“In essence,” the Atlanta jurist | 


morals and good order of the city.” 
The censor was repped by assist- 


ant city attorney J. M. B. Blood- 
worth. Judge Roseman argued the 
case in Atlanta for de Rochemont 
Feb. 6. Morris Abram, Atlanta at- 
torney for FC, repped the plain- 
tiffs in court Monday. 


Getting the case to the Supreme 
Court is considered by industry at- 
torneys to be of the utmost impor- 
tance, since it is the broadest and 
most significant test ever made of 
the constitutionality of state and 
|other governmental censorship of 
\films. A favorable decision would 


| have the effect of outlawing all 


plants, ete., in conjunction with! 
personal appearances around the 
Army mule that stars in the pic. | 
“Francis” preems at the N. Y. Par- | 


what is bad for the community and | Pre-censorship, 

_— without any standard other| This test is much broader than 

ry the censor’s personal opinion. | the “Curly” suit being fought by 
S here applied it attempts a de-| the Motion Picture Assn. of Amer- 


amount theatre March 15. 

Working each borough as though 
it was a key city, U has grooved. 
Ben Kaufman to the Bronx: Bill | 
Gandel to Queens; Bob Weill, | 
Brooklyn; Jerry Evans, Manhat-. 
tan; and Herman Kass, Richmond. 
all, U has taken on 15 special 
eldmen to bally the film. Action wa 

Mule will do the subway circuit , mont, the te lg sin 
for personal appearances in every Corp. and Fiim Classics the a. 
borough. i tributors. It sought to enjoin Miss | 


| 


gree of thought control. But un-| ica, Hal Roach and United Artists 
_less motion pictures can be offered 
the coverage extended the press, it 
is clear that the police power of 
the state has not been exceeded.” 

Suit grew out of the ban on the | 
pic, the theme of which is anti- 
Negro bias, edicted last August by 
Atlanta censor Christine Smith. 


in Memphis. That is in the state 
_ courts and is primarily a suit to 
review individual action in regard 


| to a single picture. 


$ Judge Roseman’s point of attack 
is that pre-censorship is a depriva- 
tion of freedom of expression 
without due process of law, as re- 
quired under the 14th Amendment, 
as well as violation of the freedom 
of press guarantee in the First 
Amendment, 
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‘LOVE HAPPy” 


The NEWEST and FUNNIEST MARX BROS. Picture is 
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“LOVE HAPPY” storing THE MARX BROS. 
Co-starring ILONA MASSEY - VERA-ELLEN * MARION HUTTON 


with Raymond Burr * Melville Cooper * Leon Belasco * Paul Valentine 
Eric Blore « Bruce Gordon * A LESTER COWAN Production 


Directed by DAVID MILLER * Musical Score & Lyrics by Ann Ronel! 
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U Stepping Up Both Production 


And Distrib to Swell 50 Revenues 


| 





In a drive to build its volume + 
of sales, Universal is boosting | 
sharply both production and re- 
lease of films during the current 
fiscal year, ended in October. Deci- 
sion was made during recent studio 
huddles of Nate Blumberg, U's | 
prez, with William Goetz and Leo 
Spitz. exec chiefs of production. 
Company will turn out 36 pix for 
the 12-month stretch instead of.30 
originally planned. 

Production boost represents a8 
50° lifting of the sights over last 
year when 24 pix rolled before the | 
cameras. Upping of releases 1s also 
steep since U grooved 29 films, 
including four of British film- 
maker J. Arthur Rank, in the 
course of calendar °49. 

Behind the move is the abbre- | 
viated runs of films in the current 
market. U’s toppers believe more 
playing time is available for its 
product as a consequence. Because 
the company feels a need to up 
its gross rentals as a way of cutting 
both studio and sales overhead on 
a per-picture basis, decision was 
made with the idea of cashing in 
on the greater playing time that 
can .be picked up. : 

One other reason reliably re- 
ported is the need to fill a hole in 
releasing schedules caused by 
diminished production of Rank’s | 
product. While four pix were) 
handed gener.! releases in 1949, 
only one, “Hamlet,” is currently 
being so treated. Company is still | 
mulling policy on “The Astonished 
Heart,” film made jointly with 
Rank in England. None other | 
Anglo imports shape up presently | 
for general release. 

Three of the current pix are | 
already completed and five others | 
are being lensed. Remaining 28 | 
will be filmed within the next eight | 
months. This assures a high level | 
of production for the balance of 
the year. : : 

Among the pictures which will 
roll during the eight months are 
“Harvey,” “Song of Norway,” 
“Tomahawk,” “The World in His 
Arms,” “Desert Legion,” “Up Front 
with Mauldin,” “The Milkman,” 
“Frenchie” and “Desert Hawk.” 
Trio completed are “The Sleeping 
City,” “One Way Street” and 
“Peggy.” Five before the cameras 
are “Winchester 73,” “Louisa,” 
“Ma and Pa Kettle Back Home,” 
“Panther’s Moon” and “Saddle 
Tramp.” 











—— 


‘Bicycle Thief’ 


Continued from page 4 


ossibly take the issue to court. 
foward Hughes, who ran into PCA 
code trouble over ads for “The 
Outlaw,” brought a multi-million 
dollar suit against the MPAA on 
a “restraint of trade” peg. Suit is 
still pending although it’s under- 
stood Hughes will not press the 
ease if the PCA does not interfere 
with current advertising on the pic. 
Hughes’ suit, however, resulted in 
the elimination of a provision in 
the PCA by which a fine of $25,000 
was imposed on any member 
distrib or exhib who violated 
the code. Adherence to the code 
is currently on a voluntary pasis. 
Burstyn’s fight against the PCA 
is supported by the National 
Council on Freedom From Censor- 
ship, an affiliate of the American 
Civil Liberties Union. In a letter 
to MPAA prexy Erie Johnston, 
Elmer Rice of the Council said the 
PCA action was “a shocking de- 
monstration of censorship power” 
which ¢eprives “the American peo- 
ple of an opportunity to judge for 
themselves whether the film should 
or should not be seen.” He said 
the MPAA stand was inconsistent 
in view of its own fight against 
censorship by municipal and state 
boards. 











WB, Philly, Defers ‘Thief’ 
Philadelphia, March 7. 
As result of Motion Picture Assn. 
of America ban on “The Bicycle 
Thief,’ Warners’ Princess theatre. 
local foreign pic showcase, has se. 
back indefinitely film’s opener 
here. “Bicycle Thief” was skedded 
to bow at the Princess March 10. 
Local Warner Bros. office said 
lack of MPAA seal did not neces: 
sarily mean circuit couldn’t pick 
up film. Orders in present  in- 
stance. however, came from New 
York. Local cancellation mear 
loss of about 70 playing dates fo 
“Bicycle Thief’ on WB circuit 1 
area. 


Seek Drive-In Ban 
In New Albany Bill. 


Albany, March 7. 


Bills barring erection of Drive- 
Ins in “any city” have been in- 
troduced by Assemblymen Roman 
and Lama, New York. 


Lama in January introduced a 
measure banning future construc- 
tion of Drive-Ins in cities of 250,- 
00 or more population. 


B. 0. DOLDRUMS 
SHUT SO. CAL. 
THEATRES 


Los Angeles, March 7. 

Boxoffice blues have shuttered 
23 film houses in Southern Cali- 
fornia, and 12 more have adopted 
policy changes, largely because of 
a lack of proper product. Most of 
the shuttered theatres are in small 
towns serviced by the Los Angeles 
exchanges, but six in the city area 
have either closed completely or 
shifted to weekend operation. 

Two of the shuttered houses are 
drive-ins, the Cina Car, near Cy- 
press, and the Motor-Vu, near Bos- 
tonia. Two houses have closed in 
Long Beach and four more in Ari- 
zona, which is included in the 
Southern California zone. Nine 





theatres have switched to Spanish- |* 
language pictures on a time basis. | 


Some of the dark houses have post- 
ed “Remodeling” signs but there 
is no sign of remodeling in the 
near future. 


20th Ready to Start 


Production on 8 Pix 
Hollywood, March 7. 

Eight “A” productions will get 
the gun at 20th-Fox during March 
and April, meaning that at least 
six films will be in work at the 
same time late this month, some- 
thing that hasn’t happened since 
last October., 

March starters are “I'll Get By,” 
“Stella and the City Man,” and 
“All About Eve.” April program 
iealls for “Trumpet to the Morn,” 
“Old 880,” “The Mudlark,” “Amer- 
ican Guerrilla in the Philippines” 
and “The Halls of Montezuma.” 


Hope’s $40,000 


Continued from page 3 














Condos & Brandow 
$1,000. Hope’s totai nut on the two 
weeks will be about $50,000. 
Gross for the initial week, which 
closed last night (Tuesday), was 


the crowds during the first stanza, 
Paramount circuit exec Bob Weit- 
man opines there will be very lit- 
tle dropoff the second session. If 
that proves true, the two-week 
house take should be around 
$275,000 and probably won't be be- 
low $260,000. 

Since Hope gets 50°, his share 
will be $130,000—using the mini- 
mum figure. Subtracting the 
$50,000 expense item for the show 
from that, it leaves the comedian a 
net of $80,000 for the two weeks or 
$40,000 a week. 


pectations for the second session 
or his expenses run higher than he 
anticipates, he’ll have a tussle on 
his hands for the record Broadway 
take for a single. Danny Kaye re- 
-eived $37,000 from the Roxy for 
iis first week and had no show to 
yay. Jack Benny received $40,000 


troupe out of that. 
-Roxy, incidentally, is said by 
Hope to have offered him a $65,000 
weekly guarantee after rumors of 
he Par deal got around, but the 
“omic preferred to stick with the 
atter because of his long tieup 
vith the Paramount studio. 
Hope is doing five shows daily 
~4 six on Saturday at the Par for 
total of 36 a week. Brown’s 
nd starts getting overtime after 
e 29th show. 





Brown & His Orch $7,500 and the 
dance act’ 


above $140,000, On the strength of. 


If Hope fails to hold up to ex-| 


rom the Roxy, but had to pay his | 













British Pact 


Continued from page 3 


L 


Balaban, Spyros Skouras, Ned De- 
pinet and Joseph H. Hazen. 
It was originally intended that 


However, because of the British 
elections, certain preliminary ne- 
gotiations were not acocmplished. 


| Johnston was expected to have 
‘cleared up some points with Wil-| 
‘son by phoney letter and via All- 


port’s representation. Instead, ne- 


_gotiations will have to go into the 


meeting with Wilson and _ start 
pretty much at scratch. Thus the 
“exploratory” label on the talks. 


If Johnston, Arnall and their 


‘group get what they want, the 
prexies won’t have to go over. If 
the negotiations get sticky, the ~ 


group can demur by the necessity 
of calling in the “first team.” 

| Decision to handle the talks in 
| this way was made at a meeting of 
|major company toppers with John- 
|ston in Miami Beach last week. It 
was decided to ask Arnall to go 
along on the “exploratory” phase 
since SIMPP’s okay must be had 
before the British government 
could close a deal with the U. S. 
industry as a whole. 


Arnall was invited last week and | 
agreed to go along after discuss- | 


ing the situation with his members 
at a session in Hollywood on 
Thursday (2). 

When the trip to London will be 
made is still in doubt. 
it will be as soon as Wilsen indi- 
cates he is ready to see the Amer- 
icans. That should be within two 
to three weeks. Present pact ex- 
pires June 13. 














Kramer’s ‘Cyrano’ 
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‘also in New York currently. They 
expect to put the pic before the 
cameras in June. 


| lease. 


With the $40,000 for the Hooker | 


| version, Kramer’s total investment 
|in cash and deferments to clear 
the rights to “Cyrano” will repre- 
sent more than $100,000. Deals took 
,842 months to consummate. 

| Producer had previously given 
the equivalent of $64,000 in frozen 
pounds and deferments to Sir Alex- 


ander Korda for rights which the | 


|latter held frem the Rostand estate 
\for “Cyrano” in a number of coun- 


,tries abroad. Price also included a | 
\script prepared for Korda by Ben | 


Hecht, but none of which Kramer 
| will use. 


| Kramer also gave 10,000,000 
‘francs (about $14,000) to acquire 
ra French version of the picture. 
| This was to insure that the latter 
| would not be reissued in competi- 
tion with the new film. Another 
version was made in the U. S. by 
Atlas in 1925. 


While the “Cyrano” rights are 


' 
| 
| 
| 


‘in the publie domain in the U. S.,_ 


| they are still controlled by the Ros- 
tand estate in certain territories 
abroad, which necessitated Kra- 
_mer’s buy of the original property. 
The Hooker translation is still un- 
_ copyright control in this coun- 
ry. 





Va. Legislature Kills 


Local Tax Proposal 


Richmond, March 7. 
A bill enabling towns and coun- 


} 


killed last week by the finance 
committee of the Virginia legisla- 
ture, after two spirited sessions 
during which the proposed en- 
abling act was fought by motion 
mga interests throughout the 
| state. 


acts which allow 12 Virginia cities 
to impose local taxes which run 
‘from 5% in some localities to a 
|straight 2c. or 3c. per ticket. in 
'other cities. In many instances the 
permission to levy local taxes was 
,ineluded in the original charter 
granted these cities by the legis- 
lature. 

| Richmond Theatre Managers 
‘Assn. and the Motion Picture The- 
atre Owners of Virginia went to 


bat to quash the new bill, and were | 


represented by Robert Barton, 
counsel for the Virginia MPTO. 
Also speaking against the issue 
were Morton C. Thalhimer, presi- 
dent of Neighborhood Theatres; 
William Crockett, Virginia Beach, 


president of the MPTO of Virginia, | 


and William Grist, theatreowner 
,from Charlottesville. 


However, | 


Jose Ferrer will | 
| be starred. United Artists will re- | 


ties of Virginia to impose their | 
/own admission and other taxes was | 


Still on the books are similar | 


——e 


British Technicians, Actors Renew 





Demands for Own Aides 


+ London, March 7, 


on US. Pix 





‘this committee go to England. | 


N.Y. Bill Seeks OK For 


Unchaperoned Kids 





Albany, March 7. 

Children would be admitted to 
film theatres unaccompanied by 
adults at any time when school 
is not in session or after 6 p.m. 
if a section in the orchestra were 
set aside in charge of a licensed 
matron, under a N. Y. state bill 
introduced by Senator Santangelo 
and Assemblyman Ciodfi of Man- 
hattan. 
N. Y. City has such an ordinance, 
but sponsors say enforcement is 
spotty. 


UA PRODUCERS 
CANT SEE MEX 
~~ STANDOFF 


Indie producers distributing 
through United Artists are burned 
over total losses they have taken on 
‘earnings in Mexico as result of a 
kind of Latin American farce com- 
edy routine with a tragic ending. 
There is some thought of legal ac- 
tion against UA in an effort to 
recoup the coin. 

Difficulty goes back to UA’s de- 
cision some months ago to close 
down its branch in Mexico and 
franchise the distribution of its pix 
there. A group of exhibs and finan- 
cial men acquired the franchise of 
the Mex company, Artistas Unitas, 
and began distributing UA films. 

They were operating for only a 
few months when they decided the 
deal was not a profitable one and 
they abandoned it. Under Mexican 





law, the employees of the company | 


took over. 


| They continued distributing the 

pix, but since they were preferred 

creditors under the Mexican stat- 
jutes, they took all the coin that 
came in. None of the proceeds 
from rentals was sent to UA and so 
the latter had nothing to share with 
| its producers. 


| This went on for a number of 
/months and the producers, natural- 
ily, began to squawk. Arthur W. 
Kelly, UA exec v.p. and foreign 
chief, went to Mexico City about a 
/month ago to investigate. He with- 
drew the franchise from Artistas 
; Unitas and gave it to another out- 
fit, Brooks & Miers. 


| Employees of UA, however, have | 
refused to give up the films they | 
‘have in their possession and are. 


continuing to distribute them and 
pocket the coin—as they are appar- 
ently entitled to do under the Mex 
law. All new films are being 
shipped by UA to Brooks & Miers, 
but the setup is not fully under 
way yet and indies have received 
no coin from the B&M operation. 
UA now has its attorneys in Mex- 
| ico City trying to find a way to’ get 
,its pix back from UA and to re- 
coup some of their earnings. In 
the meantime, producers whose 


films have gone unrecompensed are. 


beefing that UA was not diligent 
enough in quickly calling it quits 
when the original operators of UA 
_walked out and its operating em- 
| ployees ceased to send payments to 
New York. They have been con- 
sidering legal action if UA is un- 
successful in getting them some of 


a money for Mexican distribu- 
nN, - 


























Par’s Divvy 


——aas CONtinued from page 7? 





000,000 if it is to maintain the pace 
of $2 per share paid out for the 
|Past few years. Conservative pol- 
/lcy would require yearly earnings 
of almost double that figure to war- 
rant the payments. Balaban is 
known for careful fiscal planning. 

Because of the worldwide nature 
of Par’s business, company prexy 
| Said, it is impossible at this time to 
, estimate the earnings for the first 
quarter of 1950. He promised that 
_ these figures would be aired early 
in May. No statement was made 
with reference to the annual stock- 


holder meet, general] 
iApril or May, a 


| British film workers and actors 
renewed their demands this week 
that American companies lensing 
pictures here must employ more 
British craftsmen. Assn. of Cine & 
Allied Technicians urged Board of 
Trade prez Harold Wilson to in- 
clude a protective clause in the 
new Anglo-American monetary 
agreement, and British Equity is 
demanding that any U. S. film pro- 
duced here must include at least 
one British star, if the film quali- 
fies under the quota regulations, 
(British Equity has jurisdiction 
over both film and legit actors.) 

New demands are expected to 
toss further difficulties into the 
upcoming Anglo-U. S. talks on re- 
newal of the 1948 pact. One of the 
prime agreements that the British 
are expected to press for is wider 
use by American companies of 
their frozen British currency for 
production in this country. Ameri- 
can film workers, too, have com- 
plained about Yank filming abroad 
with the charge that any proeduc- 
tion lensed outside the U. S. must 
i necessarily cut into their employ- 
ment. Yank producers, as a result, 
may be caught in the middle in 
the renewal talks, with the British 
government pressing for more pro- 
duction in England and American 
film workers efighting against it. 

ACAT is planning representa- 
tions to the Labor Ministry and is 
forming a united front with British 
Equity. Ministry last week §at- 
tempted to force a reciprocity deal 
on 20th-Fox before issuing work 
permits to producer Nunnally 
Johnson and director Jean Negu- 
lesco to lens 20th’s “Mudlark” 
here. Attempt apparently fell 
through, however, and the Min- 
istry is now shooting for a com- 
promise, recommending that 20th 
agree to a British director on one 
of its three current productions 
here. In addition to ‘“Mudlark,” 
these include “Night and the City” 
and “21 Bow Street.” 


British Equity is incensed at the 
signing of two American femme 
stars to play typically British roles 
in American films ,being produced 
in England. Virginia Mayo has 
been set for such a role in War 
ners’ “Capt. Horatio Hornblower” 
and Irene Dunne has pacted for 
a lead in 20th’s “Mudlark.” Equity 
recognizes that its attempts te 
force American producers to use 
at least one British star in any 
film lensed here that falls under 
the quota regulations may backfire 
via counter-measures against Brit- 
‘ish artists on Broadway and in 
Hollywood. Equity, however, is 
prepared to take that risk. 


_ACAT, pressing for the protec- 
tive clause in the monetary agree- 
ment, claims that the Wilson-Erie 
Johnston pact prevents a sympa- 
thetic Labor Ministry policy. In 
addition, according to the union, 
the BOT, Foreign Office and Treas- 
ury are to be exerting pressure 
in favor of American film com- 
panies. Top technical credits on 
11 U. S. films made in England 
since the 1948 agreement are en- 
_tirely American, ACAT points out, 
naming that as a factor in its cur- 
rent unemployment. Number of 
union members now idle has 
reached 734. 














‘Samson’ Paces Feb. 
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crix raves, best showing being a 
single runnerup classification. 
“Dancing in Dark” (20th) was in 
much the same category, and took 
in less money. 

“Jolson Sings Again” (Col) 
added some sock coin on extended- 
runs in Toronto-and Montreal. 
“Woman in Hiding” (U) collected 
some healthy rentals, topping the 
runnerup list one week. “Whirl- 
pool” (20th) struggled to finish 
,ninth place one week but was 
mainly very spotty. 

“Young Man With Horn” ‘| WB) 
did not fare so well on its initial 
playdate at N. Y. Music Hall. 
“Outside the Wall” (U) hit a record 
on the first week in Philadelphia 
and started stoutly in another key. 


| 





New Miss, Small-seater 
Crenshaw, Miss. 

| New $25,000 film theatre opened 
/here by Jesse H. Moore, who has 
Operated a house here for the last 
| seven years, 


i 


| 
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Sid Grauman, Famed Showman ~ 


And Prankster, Dies in L.A. at 71 


Sid Grauman, Hollywood the-| miners admission to get the news. | 
atre impresario who died of aj _ In the early 1900s the Graumans | 
heart ailment at the Cedars of} opened the first picture theatre 
Lebanon hospital: Sunday (5) at)/in Frisco, a store large enough for 
the age of 71, was one of the most | 800 kitchen chairs, screen, scenery | 
fabulous showmen to leave his|and piano. Called the Unique, the | 
mark-on the film capital. Known | house was transformed by Sid) 
most widely for his “immortaliza- |Grauman from a crude establish- 
tion” of stars via their hand and | ment into a colorful entertainment 
foot prints in the concrete in front |spot. Out in front a big banner 
of the Grauman’s Chinese theatre} was planted, reading “One Hun- 
in Hollywood, Grauman gained a dred Feet of New Film Now Being 
reputation in industry circles for Shown.” The house also featured 
his spectacular showmanship in vaudeville and one of the acts that 
the exhibition field and his prac-| played there was the Musical 
tical jokestering. Laskys (Jesse Lasky and his sis- 

George Jessel will be eulogist ; ter). 
at the funeral services at Forest | 





Tried Gotham 

Lawn Thursday (9). George Ward,| He went to New York later and 
Christian Science reader and close leased a theatre on east 125th 
friend of Grauman’s, will officiate. ' street. He put on the first vaud- 
Kenny Baker will sing a hymn. | film show in N.Y. and introduced 
Pallbearers have not yet been his prolog idea. It involved taking 
chosen. Grauman’s friends are/four or five of his acts and put- 
asked that, instead of flowers,|ting them into a _ presentation 
mourners for the showman send where they did their specialties. 
contributions to the charities he| But he lost about $500 a week 
supported: Motion Picture Relief in N.Y. and sold out to the Sul- 
Fund, Boys Town, Braille Institute, livan & Considine interests. 
Salvation Army, Jewish Home for; Grauman finally returned to 
the Aged. | Frisco after a stay in Scranton, Pa., 

Grauman’s Chinese and Egyp-| where he ran the Garden theatre. 
tian theatres will remain dark onj|In Frisco, the Graumans built the 
Thursday (9) until 3:30 p.m., open- | Empress and the Imperial, both of 
inz affer funeral services conclude.| which coined money. Sid Grau- 

Although Grauman had _ few man later staged a show, “Midnight 
relatives, mostly cousins with) in Frisco,” with a cast of 100. The 
whom he had no close social rela- | production made money but .Grau- 
tionships, wires are coming in man tired of that end of show busi- 
from all over the country from’ ness and decided to go back into 
persons claiming kinship. This is. the picture field. 
due to fact that no will has been, Expanding his scale of activity, 
discovered. Reports are that Grau-| Grauman built the Million Dollar 
man had made none. | theatre at Third and Broadway in 

Grauman’s work in developing Los Angeles, then considered the 
Hollywood as a colorful business finest film house in the country. 


center recently stirred a driv€é| Grayman later got the idea to 
among a group of filmites to make | pyiiq a deluxe L. A. house, ‘the 


him “Mayor of Hollywood.” Last | wetropoli , i 

politan, which was opened in 
October, the Chamber of _Com- 1999 The house, now known as 
merce tossed a testimonial banquet the paramount, cost around $3,- 


for him at which he was lauded by 500,000 and seated 3,595. Famous 


all the industry toppers. He was) pjayers-Lasky were his partners in 
one of the few people in show the venture. 


ee Ae aman ip te led gga Another idea of Grauman’s was 
5 Among his intimate friends, he 
was known as a great gagger. Once, 
in the early 1920’s, Grauman sent 
out an SOS from the Alexandria 
hotel, where he lived, for Charles 
Chaplin. He said a woman had) 
ots Seca com coanius nar 'the court. Besides introducing the 


rified when he saw a bloodstained | HYG {ho etn te be slawn, Grauson 
corpse in Grauman’s bed. Grau-| originated the gala ae 
a Piet bat Capit fly told | pecem, with skies ghts, stars 
him it couldn't be done, that they | and sidewalk crowds of fans. 


f : In 1927, Grauman built his most 
ee ee ae the cones —- | famous theatre, the Chinese, which 


| 


nervous breakdown he made him| WaS_ not the largest but the. best- 
take a closer look at the “corpse.” |@@uipped house in the world. 
It was a dummy smeared with cat- Many Innovations ; 
sup. Among some of the innovations 
Too Macabre for WB iin theatres credited to Grauman 
He topped most of his other were the rising orchestra pit; 
practical jokes when the Warners straight projection from the canti- 
laid the cornerstone of their Holly- | levers under the balcony to give a 
wood Bivd. theatre. 
luminaries and film toppers ofj|baleony booth; trousered usher- 
every magnitude appeared at the/ettes and the overhead spot which 
ceremony, driving up in lavish! covered their stations so that peo- 
imousines to the pleasure of a| ple at first sight thought they were 
ast audience of fans in bleachers. | waxed figures. 


Grauman, who ran the rival! Grauman_ subsequently  trans- 
Chinese and Egyptian theatres, ferred his interests in the Chinese 
also attended. He hired a hearse, to the Fox-West Coast chain. He 
complete with pallbearers, and had no interest in the Chinese at 
drove up to the Kleig-lighted en-| the time of his death but was on 


trance for the ceremonies. The the theatre payroll as managing 


Warners were hopping mad for a! qgirector, He also had interests in 


long time, but eventually forgave | the Hollywood Rollerbowl, El Capi- 
hin. 'tan theatre and owned the parking 

Sometimes the joke was OM jots flanking the Chinese. 
Grauman. 


He had made a rule} 
that he was not to be called in his| , Grauman had no close relatives. 


Ambassador hotel suite until noon. | At his bedside when he died were 
When the stock market crashed in| his doctor and longtime friend, Dr. 
"29, he could have salvaged some | Myron Prinzmetal; Gertrude Skall, 
of his wealth, but early calls | his secretary for the last 21 years; 


'a-day picture house. He launched 
the Egyptian in Hollywood, a novel 
| house which seated 1,800 and cost 
| around $600,000. 
house to use a forecourt for the en- 
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couldn’t get through the switch- 4nd Harry Brand, publicity head of | 


board. Grauman had more than’ 20th-Fox. 
$6,000,000 at that time, but the| 
crash wiped him out. He didn’t! e . 
whimper. He always said: “Chalk Spring and Republic 


it up to experience.” * Y 
Grauman was the son of another oo end es 


showman, D. J. Grauman, who was = , 
a tent man in the west before! Republic is galloping along the 
organizing the Georgia Minstrels March trail with six pictures, in- 
at the turn of the century. cluding two high-budgeters, one 
Also a Klondike Kid Roy Rogers tinter and three fel- 
During the Klondike strike in low travelers. First is a Vera Ral- 
Alaska, the Graumans traveled ston starrer, still untitled, starting 
north. The younger Grauman put With outdoor shooting in Death 
on his own show in Nome while | Valley. Second  big-budgeter is 
his father was doing likewise in|“The Golden Tide,” to be pro-| 
Dawson City. In addition to oper- duced and directed by Joe Kane. 
ating the show, Sid Grauman sold| The Roy Rogers color film is_ 
San Francisco newspapers on the | “Sunset in the West.” Three others | 
side and got up to $2 per copy. slated for a March start are “Cov- | 
He once sold a paper for $50 to a ered Wagon Raid,” “Prisoners in> 
storekeeper who, in turn, charged ' Petticoats” and “Phantom Ruler,” | 








'to operate an exclusive $1.50 two- | 


It was the first | 


; trance with stores on one side of | 


Hollywood | 


Stars, civic| better throw than from the rear | 


Briefs From the Lots 


e Hollywood. 
John Wayne will climb out of 


his Marine uniform to gallop 











thataway in “Best of the Bad Men,” | 


due for spring filming by RKO... 


Linda Darnell renewed for another , 


year by 20th-Fox ... Penny Ed- 
wards will ride with Roy Rogers 


in his next Republic drama, “Sun- 
set in the West” ... . Pete Smith, 
at Metro, is cooking up a short .n 
industrial safety, titled “Wrong 
Way Butch” ... Metro handed a 
new co-director contract to William 
Hanna and Joseph Barbera calling 
for 10 more Tom and Jerry car- 


toons in 1950... James Cagney 
started two months of dancing 
|rehearsals for his forthcoming 


Warners picture, “The West Point 
Story,” his first dancing chore since 
“Yankee Doodle Dandy,’ nine 
years ago... Errol Flynn, current- 
ly working at Metro, will return to 
Warners late this summer to make 
“Carson City,” a western. 


Argosy closed its offices on the 
RKO-Pathe lot as John Ford and 
Merian C. Cooper moved over to 
Republic . . . Coleen Gray will co- 
star with George Raft in “I'll Get 
You for This,” to be produced in 
Europe by Joe Kaufman ... Fred 
Kollmar will produce “The Flying 
Teakettle,” the John Hazard yarn 
recently bought by 20th-Fox from 
the New Yorker... Laurette Luez, 
born of a vadue family in Honolulu, 
plays femme lead opposite Errol 
Flynn in Metro’s “Kim.” ... David 
Butler will direct Warners’ “Tea 
for Two,” starting March 20 with 
Doris Day and Gordon MacRae in 
top roles ... Republic bought the 
Jerry Sackheim yarn, “Secrets of 
the Mounted Police,’ and turned 
it over to Sidney Picker for pro- 
duction, 


Jane Cowl signed for a top role 
in “The Story of a Divorce” at 
RKO ... Eagle Lion’s “Narcotic 
Squad” will be released as ‘“Nar- 
cotic Agent” ... Vera. Ralston, 
John Carroll and Walter Brennan 
will co-star in a Republic western, 
still untitled ... Monogram switch- 
ed from “Guns Roar in Rockhill” 
to “Gunslingers” . . Rev. Neil 
Dodd will perform his 300th screen 
wedding ceremony when he joins 
Spring Byington and Edmund 
Gwenn in “Louisa” at UI a 
Richard Goldstone signed Andrea 
King for the femme lead in “The 
Standoff.” 


J. Carol Naish and David Niven 
formed a company to produce a 
series of ‘Arsene Lupin” pictures, 
with Mac Benoff as writer-director. 


. - Hal Wallis purchased “Night | 
Man,” a yarn by Lucille Fletcher, | 


author of “Sorry, Wrong Number.” | torneys ended two months ago, | 


_... Joe Losey will direct “Cost of 
| Living,” a ghost town story to be 
produced by Sam Spiegel with Van 
Heflin starring . . . Walter Lang 
will direct “Jackpot,” starring 
James Stewart at Metro. 


5-Point Attack to Test 





Metro has put “Stars in My 
Crown,” film treating with the life 
of a Protestant minister, through 
three varying test campaigns in 


pre-release engagements to probe | 
the film’s b.o. possibilities on a five- | 


point basis. Company chose the 


Capitol, Concord, N. H.; Capitol, | 


Lancaster, Pa., and Loew’s, Rich- 
mond, Va., for its trio of bally 
drives, each differing in treatment. 

Five objectives were laid down 
by Howard Dietz, Metro’s ad-pub 
veepee, to determine future han- 
dling of the film. These were: 1. 
Determine whether to révise film; 
2. See how far churches and 
schools would cooperate; 3. Learn 
the best ad slant both generally 
and in local situations; 4. Learn 


type of exploitation most practi- | 


cable for the pic; and 5. Pick out 
a method of impressing family 
audiences on the “wholesomeness 


of the film.” 


Bally in each town varied. Spe- 
cial trailer of Joel McCrea, film’s 
star, addressing the audience, was 
used in one engagement.  Rich- 
mond test included personal ap- 
pearance of Joe David Brown, au- 
thor of the book. Richmond 
played up action aspects whereas 
other two dates built up on re- 
— angle and other phases of 

m. 


Metro reports that results of 
three tests met the five initial ob- 


jectives while the film knocked out | 
Com- | 
plete breakdown of each campaign | 


big grosses in each spot. 


is being prepped for circulation 
among exhibs booking the film. 





_ Metro’s ‘Crown’ Campaign 


Lester Cowan Sets Big 
Teevee Film Pitch Via 
‘Love Happy’ Trailers 


Hollywood, March 7. 
Lester Cowan this week will kick 
off the biggest television sales pitch 
ever concocted for plugging a fea- 
ture picture. 


py,” is setting video trailers for 
showing in every market in the 


| country. 


Included in the last day’s shoot- 
ing of “Love Happy” were four 
three-minute TV trailers featuring 
the «Marx Bros.. Cowan and the 
comics worked up four charades 
blurbs based on some incident in 
the film. Rolling of these spots 
ran the producer $6,000. 

Trailers will be run one, two or 
three weeks, depending on the 
length of the film run in local 
markets. Viewers will be asked to 
send in answers to the charades 
game, in each market, and will re- 
ceive for correct answers $100 as 
first prize, a watch as second, Marx 


Bros. dolls and masks for third | 


place and tickets to local house 
showing the film as final prize. 


On the third or fourth week of 
the trailers, whichever is the final 
stanza, viewers will be asked to 
send their answers to the N. -Y. 
headquarters of UA, which is re- 
leasing the film. Answers to the 
national scale contest will be tabu- 
lated and winners will come in for 
top draw awards. 

This marks the first time a mo- 
tion picture producer, active in the 
industry, has tacked video trailers 
onto his shooting schedule. Cowan 
plans to use the same tactics for 
exploitation on future films. 

These spots were first tested on 
Tim Hawthorne’s show over KLAC- 
TV last week. Following the suc- 
cess there, Hawthorne was set in 
to emcee the opening of each blurb. 
Because of the entertainment value 
in the films, stations throughout 
the country are offering to run 
them off without charge for time, 
as part of such informal shows 
as they might have. 











Goldman Settlement 


Continued from page 3 





doing, Goldman, who already op- 
erates a large number of subse- 
quent-runs and several deluxers, 
would have become the biggest 
theatre operator in Philadelphia 
and its suburbs. 

Talks with major company at- 


Goldman said, when some form of 
a tentative understanding was 
reached. However, this 
crystallized into a hard-and-fast 
deal. 
| tive in the past couple of weeks 
preparing his case. He has just 
returned from western Pennsyl- 
vania where a number of witnesses 
were readied. 

Goldman won a verdict of ap- 


jors in his first suit. 
tion is based on the same monopoly 


charges but refers to a different. 


time period. He is reported ready- 
ing a third action. 





D.C. Okays WB 
Washington, March 7. 
Warner Bros. has obtained a 
clean bill of health from the Gov- 
ernment so far as the important 
downtown Philadelphia theatre 
situation is concerned. In response 
to a request by Warners for a 


clarification on the Philly first-run | 
setup, Dept. of Justice has advised | 
WB lawyers that the major will, 
pot have to divest any of its down-. 


town houses, it is reliably re- 
ported. 


At the same time, D of J is re- 
quiring Warners to unload a num-| 


ber of its nabe houses in Philly as 
a way of opening competition in 
the outlying sectors and suburbs. 


Number to be divested is the sub- | 


ject of discussions in the course 
of current settlement negotiations, 


renewed since the New York Fed- | 


eral district court ruled on a final 
decree. 

Once the dominant exhib in 
Philly, recently Warners has been 
facing stiff competition from Wil- 


liam A. Goldman and 20th-Fox. | 
Ss three theatres, | 


Goldman operate 
while 20th controls the Fox thea- 
tre. Warners’ first-run houses are 
the Aldine, Boyd, Earle, Mast- 
baum, Stanley and Stanton. 








H. S. Cole ane Ozoner 
onham, Texas. 
. H. S. Cole. operator of Bonham 
, ere, plans to start March 15 on 
‘a drive-in near here. 


Cowan, producer of | 
‘the Marx Bros.’ starrer, “Love Hap- 


never | 


Philly exhib has been ac-. 


proximately $600,000 from the ma- | 
Current ac- | 


E. P. Kilroe on Copyright 
Reciprocity With Dutch 


Motion Picture Assn. of America 
\is opening negotiations with the 
| Netherlands government in an at- 
‘tempt to work out a copyright 
‘reciprocity agreement which 
would halt the pirating of Ameri- 
can pix in that country. Edwin 
P. Kilroe, copyright attorney for 
20th-Fox, will act as rep for the 
MPAA in a trip to Holland slated 
in the next six weeks. Any re- 
ciprocity deal signed by Kilroe 
will cover all literary properties 
including pix, books and plays. 

Kilroe’s trek will follow an in- 
direct invitation to the MPAA to 
send a negotiator. Holland is the 
only country in western Europe 
that does not have an arrangement 
with the U. S. to extend copyright 
privileges to Yank citizens in 
return for the same right granted 
here to Dutch writers and film 
producers. Room for such agree- 
ment is provided in Section 8 of 
the U. S. Copyright act. 


Talks come after two big in- 
fringement cases were brought in 
the Dutch courts to test the pirat- 
ing of American pix. One of these 
suits, revolving around “Daddy 
Longlegs,” is still pending in the 
courts. Other referred to “Gone 
With the Wind.” Latter suit was 
finally adjusted. 

Individual reciprocity deals 
must be arranged because the 
U. S. has never subscribed to the 
Berne Convention which laid down 
the rules for international copy- 
rights. This country had a re- 
ciprocity agreement with Holland 
at one time but it was later re- 
voked by the Dutch ministry. 

Kilroe will meet with Dutch of- 
ficials. He had been active in han- 
dling industry copyright tangles 
for a number of years. 


Civil War Yarn For 
Nat Holt at Par 


Hollywood, March 7. 

First venture by Nat Holt as a 
Paramount producer will be “The 
Great Missouri Raid,” a tale of the 
Reconstruction period, authored by 
Frank Gruber. 

Paramount recently handed Holt 
(a contract calling for two pictures 
a year, 

















Sliding Scale | 


\ 











—me Continued from page 5 


tem on past experience with prod- 
uct playing the house. For in- 
stance, it reportedly had its top 
execs touring the country prior to 
‘the release of “Battleground” to 
make sure that the rental paid by 
an exhib for “Stratton Story’— 
a very successful film—would be 
pegged at the 40% mark on the 
sliding scale for future films. This 
| was to insure at least 40% on “‘Bat- 
tleground.” 
A Dated Formula 

Most of the sliding scales are 
worked out toe guarantee an exhib 
a profit equal to around 50°% of his 
film rental. Distribs claim that 
any such guarantee is unwarranted 
now, that no other business oper- 
ates on such a pattern, and that in 
any case 50% of film rental as 
profit is too high. They say the 
figure is really much_biggter than 
that because most exhibs include 
unwagranted and inflated items in 
making up their operating budget 
for submission to a distributor. 

Most exhibs favor the s.s., be- 
cause to them it seems fair that 
their film rental should be in pro- 
portion to what the picture earns, 
especially in times like the present, 
when many films gross below ex- 
pectations. That latter factor is 
what's burning some of the distribs. 
There are too many pix now doing 
less biz than anticipated, and so 
| while rentals of a few may go up 
from the medium point on the 
scale, a great many more go down 
from there. 
; Distribs are now gradually com- 
Ing around to the point of feeling 
that the exhib should be equally 
responsible with them for getting 
the producer off the hook on an 
expensive picture. Trend is fore- 
Seen, therefore, if it can ever be 
pushed through, of a reversion to 
,the old pre-decree setup, when 
| Metro, for instance, each season 
Sold four at 40%, eight at 35°, 
eight at 30%, and others at 25°%, 
20% and flat. In that way, at least, 
it knew that it would get better 
| than 30° for 20 of its films. Un- 
| der a sliding scale in a falling mar- 
| ket, it is not certain how many will 
‘come in at over 30%. 
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Latonia in Oil City, Pa., Jack! 


Clips from Film Row a 
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on: post as Chi flack for another 
job. 

Modernization of Monroe thea- 
tre completed but this Loop house 
will stick to subsequent-runs and 
reissues. 

Chi censor board reviewed 96 
films last month. Board banned 
“Can't You Beat Numbers” and 

ut UA’s “D. O. A.” and Dezel’s 
‘Isle of Love” in adult bracket. 

Bob Kaufman in for a week's 
advance flackery on Paramount’s 
“Samson and Delilah.” 


Ted Tod, 20th-Fox flack from! 
K. C., here to take over Chi flack 
Eddie Solomon’s regular promo- 


tion duties while Solomon concen- 
trates on company’s Showmanship 
meet at Drake Hotel. 


manager, expected back soon after 

iliness of several weeks. 
“Stromboli” opens in five nabe 

houses next week at upped prices. 


DALLAS 


W. A. Lanagan, former city man- | 


ager for East Texas Theatres 
named manager of River Road 
Drive-In at Longview; succeeds H. 
T. Wales, 
where he will operate a circuit. 

T. L. Duke appointed manager of 
the Tower at Bastrop. 

D. C. Caraway, after nearly 50 
years as an exhibitor, is preparing 
to retire upon completion of sale 
of his Circle at Meridan to Bill 
Curtis. Caraway is retiring because 
of ill health. Curtis is owner of the 
Capitol at Merdian. 

R. V. Seott, former booker for 
Phil Isley Theatres, is new man- 
ager of the Major, an Isley house. 


Ted Lewis named booker for Isley | 


chain, formerly was with Gene Au- 
try Enterprises until houses were 
sold to Robb & Rowley. 


MINNEAPOLIS 


Television to be a_ principal 
topic of discussion at North Cen- 
tral Allied annual convention here 


April 4-5. 
Don Buckley, Redwood Falls, 
Minn., exhibitor, back from big 


game hunting trip in old Mexico 
on which he bagged mountain 
lions and wild boars. 


Bennie Berger, North Central 


Allied president, and the wife rest- | 


ing in Florida. 

Four Minnesota Amus. Co. 
neighborhood theatres in 13-week 
Talent Hunt tieup with Ted Mack 
Amateur Hour, cash prizes and ap- 
pearances on Mack programs g0- 
ing to winners. : 

Real Fellows club of film sales- 
men to stage their annual dinner 
dance-show at Hotel Nicollet April 
8 with Pat Halloran in charge of 
arrangements. ; 

Bennie Berger circuit’s Orpheum 
at Fergus Falls, Minn., completely 
remodeled at $100,000 cost. 

Byron Shapiro and Bill Woods, 
Columbia Twin City office mana- 
ger, filling in for branch manager 






























RADIO CITY MUSIC HALL 


Rockefeller Center 


Jane Marlene Michael Richard 
WYMAN DIETRICH WILDING TODD 


in ALFRED HITCHCOCK’S 


“STAGE FRIGHT”’ 


A Warner Bros. Picture 
SPECTACULAR STAGE PRESENTATION 











Cecil B. DeMille’s masterpiece 


Samson i elilah 


Color by TECHNICOLOR 
WERT LAMARR > VICTOR MATURE > GEORGE SANDERS 











Ed Hieber, Eagle Lion district | 


who moves to Burnet, | 


New York Theatres } 








JOHN FORD'S 
“WHEN WILLIE COMES 
MARCHING HOME" 


DAN DAILEY @ CORINNE CALVET 
COLLEEN TOWNSEND 
A 20th Century-Fox Picture 


on stage—ALLAN JONES and others 











“THREE CAME HOME" 


starring 


CLAUDETTE COLBERT 
ASTOR pertnamaneest 


LATE SHOWS NIGHTLY 
& 20th Century-Fox Picture 


B’wa 
& 45 





Amuse. Co. prexy, vacationing in 
| Florida. 

_ All local 28-day 

houses, circuit and independents, 


'revised deal with lower percentage 
than originally asked and will show 
it simultaneously at regular admis- 
sions when it breaks March 12. 
Picture played downtown three- 
week firstrun date at RKO-Pan at 
upped admission of 95c. 

Arion, Minnesota Amus. Co. 
northeast Minneapolis nabe house, 
abandoned 28-day availability after 
several months, and now is in 42- 
day slot. Permits it to charge 
lower admission price. 





BOSTON 


Joseph Levine of Embassy Pic- 
tures signed contracts in New York 
M ith Joseph Burstyn of Mayer- 
bution of “Bicycle Thief,” “Quiet 
One” and “Battle of Rails.” 

Figures given out by theatres on 
Greater Boston on concentrated 
drive on repeal of 20% amusement 
tax show that 248,000 patrons have 
| Signed cards in this area. 

A permanent injunction to re- 
strain four Hub film companies 
from working employes more than 
40 hours a week without time and 
a half and for failing to keep 
proper time and employment rec- 
ords under the Fair Labor Act 


availability | 


| bought “Jolson Sings Again” on: 


| 
} 


| 
| 


' district 


Burstyn for New England distri-| 


was ordered in Federal court by | 


Judge George Sweeney. 
concerns are Federal 
Classics, Inc., Dorothy Blumenthal 
and Screen Guild Productions of 
New England. 

The Astor signed as showcase 
for “The Third Man,” film to open 
April 15, 


| ST. LOUIS 


Fred N. Young, lessee-operator 
of the Norton, Mascoutah, IIl., will 
build. a new house in downtown 
district there. 

J. A. and E. J. Kraus, Nauvoo, 
Ill., mulling plans for modern 
house in that town which has been 
without a film show since last July 
when fire destroyed the Mermon, 
operated by Mrs. Gail Butterfield. 

Work started on 300-car ozoner, 
north of Thayer, Ill., for W. F. 
Swift who also. operates the 
Gaiety, Virden, III. 

Peter Bayes, new Eagle Lion 
exploiteer, will serve Missouri, 
Iowa, Nebraska and Oklahoma 
‘theatres from his St. Louis office. 
| For first time since Fanchon & 
|Mareo has peen operating the 
| 5,000-seat Fox in midtown, a cuffo 
'gate for kiddies accompanied by 


The four 


Film Co., | 


the State, and Ralph Pew, as- 
| sistant at the Etna, becomes man- 
Ray Caputo, in WB theatre ad' 
department for last two years, re- 
signed; John Bennett replaces. 


| 
ALBANY | 

Bill Williams is new office man- | 
ager and head booker at RKO, tak- 
ing place of James Frangooles, re- 
signed. Williams, salesman for 
WROW the past year, worked for 
Metro as office manager and also 
as salesman. 

Carl Bovee transferred from 
managership of Delaware here to 
similar post at Winter Garden, 
Jamestown. Both are Warner 
houses. 

Theatre Owners of the Albany 
under chairmanship of 
Saul J. Ullman, of Fabian The- 
atres, and Leonard’ Rosenthal, 
chairman of Theatre Owners of 
America in upstate New York, 
huddled here recently to seek 
elimination of 20° Federal admis- 
sion tax. Use of trailers in the 
theatres and solicitation of peti- 
tions by patrons to congressmen is 
part of campaign. Ullman de- 
scribed the tax as unfair, brought 
to being:as a war tax. City chair- 
men chosen to carry on the fight 
are Guy Graves, Schenectady; 
Comdr, Larry Cowen, Troy; Alex 
Sayles, Albany, and George Seed, 
of Cohoes. 


MANCHESTER, N. H. 


Gov. Sherman Adams and the 
executive council accepted a deed 
from John Eames, owner of the 
Little, to the site of the historic 
muster of “Rogers’ Rangers,” be- | 
tween Lancaster and Groveton. | 
Property is expected to be an of- 
ficial state park. 

Walter E. Young, owner of 
Strand in Farmington, elected 
president of the Farmington Busi- 


|ness Men’s Assn. 


‘higher bench. 


‘their parents has been installed. | 


Edward B. Arthur, F. & M. gen- 
| eral manager here, said many pa- 
i trons had told him their children 
_would like to see the vaude shows 
| but they could not afford to bring 
|the whole family. He felt that 


hemisphere. 


these kids would be regular pa-| 


trons in a few years. 
{ 


LOS ANGELES 


Joe Rosenberg, formerly asso- 
ciated with Warners, Eagle Lion 
and Film Classics, joined Mono- 
| gram’s L. A. exchange. Robert C. 
| Ryan signed with Monogram as 
| salesman for its Denver branch. 

| Fox Ravenna, nabe theatre, cele- 
ibrated its 25th anni, with Rod 
‘Cameron distributing hunks of 
birthday cake to audience. 
| Republic tossed a drive-in 
‘'preem for “Sands of Iwo Jima” 
at Century, Inglewood, operated 
by Pacific Drive-In Theatres. 


PITTSBURGH 


i Morris Finkel and O. F. Habeg- 
| ger are now sole owners of Shady- 
side and Mt. Oliver theatres, hav- 
‘ing bought out 50° interest of 
WB. Houses thus revert to their 
original owners. Finkel, president 
of AMPTO of Western Penna., also 
owns and operates two theatres in 
Beltzhoover district. 

Jack Dinan resigned from 20th- 
Fox. He took over in Aorthern 
Pennsylvania territory last August 
when George E. Moore was re- 
leased after 27 years. 
' Don Trepicone, 


| 
| 


year, leased Sky Theatre on North- 
'side, formerly managed by Harry 
Kafen. Nate Tepper, of New Her- 
ron (old Pastime), has since taken 
over Heights on lease. 

Leonard Mintz, manager of UA 
exchange here, returning to 
Philadelphia, March 10, in newly- 
created post of sales chief in com- 
pany’s branch there. Mintz orig- 
inally came to Pittsburgh more 





than a year ago from Philly, where 














Korda-Selznick 
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the contract is that it may drag 
out the litigation to considerable | 
lengths. When a report of a spe- | 
cial master is confirmed by the | 
court, it can be appealed to a 
Arbitration award, 
on the other hand, cannot be ap- 
pealed. 


Series of suits and countermoves 
challenge the right of Selznick to 
distribute Korda’s “Earth” and 
“Third Man” in the U. S. and 
Korda’'s right to release his ver- 
sion of “Earth” in the eastern 
Selznick participated 
in the Korda productions finan- 
cially besides supplying Jennifer 
Jones (Mrs. Selznick), Joseph Cot- 
ten and Alida Valli. He also 
granted the Britisher eastern hemi- 


| sphere rights to his ‘Portrait of 


Jennie” and “The Paradine Case.” 


| While D.O.S. claims that “Gone” 
' without retakes is a “flop” which 


will hurt the reputation of Miss 
Jones unless changed, Korda, on 
his part, asserts that Selznick 
breached the deal in a number of 
respects. Britisher also feels he 
should get some part of the U. S. 
profits. 

Louis (Schwartz &) Frohlich is 
handling the case for Korda. 
James Hayes of Donovan, Leisure, 
Newton, Lumbard & Irvine is di- 


'recting the trial chores for D.O.S. 


who operated 
Heights at Crafton Heights last’ 


——RO XY “tom st —_, 





Hearing in London 
London, March 7. 

An action by the Selznick Re- 
leasing Organization against Lon- 
don Film Productions, British Lion 
Production Assets and British Lion 
‘ilm Corp. concerning recent pro- 
duction of “Gone to Earth,” will 
be heard in the High Court Friday 
(10). It was stated at a prelimi- 
nary hearing last Tuesday (28) that 
evidence would have to be obtained 
from America and from. other 
sources, 

Counsel for SRO said they were 
applying for a motion to restrain 
the defendant companies from ex- 
hibiting or publishing the existing 
or any other version of the film 
which did not substantially reflect 
the screenplay or which varied 
from the story of the novel. 

For the defense it was pointed 
out the case was a heavy one, ana 
the judge might want to see the 
film, 


ager at New Oakland. 


Johnston Lauds Variety 
Clubs for Vital Work: 
250 at Albany Dinner 


Albany. 

The spirit of Variety Clubs, with 
its emphasis on understanding and 
instituting programs to promote 
his dignity, is important in the 
world today, Eric Johnson, head 
of Motion Picture Assn. of America, 
told 250 industry reps at the tes- 
timonial dinner Friday (3) in De 
Witt Clinton Hotel for Saul J. Ull- 
man, retiring chief barker of Tent 
9. It was Johnston’s first talk to 
be made here. 

Si Fabian, who praised 
ston’s work in representing the 
picture industry, touched on the 
world picture. He also lauded Ull- 
man’s 30 years of service with his 
organization. Bob O’Donnell, chief 
barker for Variety International, 
kudoed the Albany, Buffalo and 
New York Tents for their part in 
“making our industry accepted.” 


John- 


Ask Theatres to Pick Camp Kids 
Philadelphia. 


Tent 13, Variety Clubs, offered 
theatres in area a switch on the 
customary publie service appeals 


the chance to give away something 


instead of putting the bite on 
patrons. Film houses are asked to 
aid in selecting underprivileged 


kids to be sent to the tent’s sum- 
mer camp in Montgomery County. 





So. Calif. Benefit April 9 
Los Angeles, March 7. 

Variety Club of Southern Cali- 
fornia, Tent 25, is rounding up a 
cast for a three-hour show to be 
staged April 9 at the Shrine Audi- 
torium for the benefit of Variety's 
Boys Club. Show, to be produced 
in collaboration with Old Gold, will 
be taped and rebroadcast over the 
ABC network April 14. 

It costs Tent 25 about $1,000 a 
week to operate its Boys Club, 
which has a membership of 3,000 
underprivileged kids. 


New Novel to Col. 
Hollywood, March 7. 

Columbia has purchased screen 
rights to “Anybody Can Do Any- 
thing,” Betty McDonald's new 
novel. 

Book shortly will be published 
by Lippincott. 


















‘Jackie Robinson’ 


Continued from page 4 ee 








sums ranging from $1,000 to $10,- 
000 in return for stock holdings in 
Diamond Corp., owner of the pic. 
One-pic company is headed by 
Heineman; Milton Cohen, EL east- 
ern division sales, is veepee; Sam 
Seidelman, foreign dept. head, is 
treasurer. 

Non-EL employees in for various 
amounts are Monroe Greenthal; 
Charles Amory, ass’t to Greenthal; 
Arthur Mann, formerly with the 
Brooklyn Dodgers, who acted as 
technical adviser on the film; Ar- 


thur Johnson, Pathe Labs exec; 
Winston Frost, EL attorney, and 
Emanuel. 


Cutting in on the profits besides 
Heineman, Cohen and Seidelman, 
are the following EL staffers: C. 


Warren Sharpe, EL treasurer; Rob- 
‘ert Goodfried, head of Coast pub- 


licitv; Edward Heiber, midwest dis- 
trict manager; Joseph Sugar, chief 
of contract dept.; Harry Goldman, 
Chicago exchange manager; Abott 
Schwartz, Minneapolis topper; 
George Pabst, New Orleans head; 
Sam Milner, Los Angeles manager; 
James Handel, New York district 
manager; Lige Brien ,exploitation 
chief, and David Melamed, ass't 
treasurer. 

Others in same bracket are Rob- 
ert Richardson, Cleveland mana- 
ger; Joseph Goltz, Curt C. Behrens, 
Michael Hoffay, foreign dept.; Jo- 
seph Imhof, Milwaugee exchange 
head; Robert Tarwater, Atlanta 
manager; Elliott Beron, Marie Kap- 
lan, Edward Lavenberg, Neal As- 
trim of the contract dept.; Martha 
Chandler, Gordon Craddock, Sr., 
Rosalee Weiss, Fred Lawrence, 
sales staffers. 

Number of other backers are 
relatives of EL employees. Film is 
nearing completion on the Coast. 
It will be released timed to the 


| opening of the baseball season. 





National Assn. of Drive-in Thea- 
res sees no conflict in recent came- 
paigns launched by Allied and The- 
atre Owners of America to sign up 
ozoners to their organizations. 


The Drive-in Assn., headquarter- 


- 


|ing here; operates in 20 states, ac- 
|cording to its counsel, Harry A. 


Kalisch. Membership drive of the 
association hopes to swell repre- 
sentation to every state. Group 
plans to set up a code for the road- 
side film industry this spring. 

“Drive-in owners have their own 
separate problems,” Kalisch said. 
“Naturally, we would expect our 
members as film men to be inter- 
ested in Allied, TOA or any other 
organization in the industry.” 

Competition and basic differ- 
ences between outdoor and indoor 
operators will obviate any all-in- 
clusive group being able to handle 
the problems of ozoners, Kalisch 
said. The Drive-in Assn. had ob- 
servers at the recent conference of 
Roadside Business Assn. in Detroit. 
Discriminatory legislation is pend- 
ing in 41 states and laws affecting 
roadside business and advertising 
have been passed in several com- 
monwealths. 





The Ozoner at Luna Park 
New York, 
Ball-Park Movies, Inc., which re- 
cently acquired site of the razed 
Luna Park in Brooklyn, N. Y., for 
a drive-in, expects to have the 
ozoner open around May 1. 





Goldman Plans Philly Ozoner 
Philadelphia. 
William Goldman, indie circuit 
operator, purchased ground for 
drive-in on the Ridge Pike, mid- 
way between Pottstown and Read- 
ing, Pa. 
Texas Drive-In Changes Hands 
Premont, Texas. 
Van Chamberlain is new owner 
of Star Drive-In here, having pur- 
chased ozoner from George West- 
ern, Albert Dale Jr., and A. M. 
Littlefield. Western retained by 
Chamberlain as biz manager. 





New $100,000 Texas Ozoner 
Dallas. 
Phil R. Isley, head of Phil Isley 
Theatres, and Reuben Williams, 
Dallas attorney, announce they will 
build a $100,000 drive-in on Sny- 
der-Big Spring Highway. Ozoner 
will have 750-car capacity. 
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BWe NAPA VALLEY 
CABERNET SAUVIGNON 





From “Beaulieu”... the de Latour 
estate in Napa Valley, California, 
come several of the world’s fine 
wines. Try this BY claret from 
tare Cabernet Sauvignon grapes, 
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Result of Nielsen's Hooper Takeover 


The: A: C. Nielsen takeover of¢ 


C. E. Hooper’s AM network serv- 
ice is likely to have far-reaching 
consequences in programming con- | 
tent, web researchers forecast. | 
Shift toward airers that appeal to | 
a national audience and away from 
those of chiefly big city appeal is 
viewed probable. 

Reason is that the Hooper pock- 
etpiece, now suspended, was based 
on the 36 cities which had four- 
network coverage. Nielsen, on the 
other hand, has his audimeters in 
homes representing a cross-section 
of the country, including non-tele- 
phone and rural homes. Result is 
that although Walter Winchell 
shows up in Hooper's Top 10, he’s 
low on the Nielsen listing. With 
the non-metropolitan listeners 
showing different preferences from 
city dwellers, and with Nielsen the 
new network yardstick, more em- 
phasis will be placed on the rural 
audience. A small town slanted 
“Tum ‘n’ Abner” is likely to get 
more attention than a sophisticated 
Henry Morgan. 

Further effect is likely to help 
radio in the AM-TV battle, with 
Nielsen showing less of a video im- 
pact on ratings because of? its 
broader sample. Hooper survey, 
due to its city emphasis, showed 
TV cutting into audiences for met- 
ropolitan-slanted programs more 
than the national Nielsen reports. 
Additionally, webs which hypoed 
promotional activity in the Hooper 
cities, to boost their Hooper rat- 
ings, will now have to spread their 
ballyhoo over a wider area. 

With Nielsen becoming the yard- 
stick, closer scrutiny will probably 
be given to program and commer- 
cial content. Nielsen’s collateral 
services showing minute-by-minute 
audiences, duplication of listeners, 
carry-over from stanza to stanza, 
and audience turnover from week 
to week, will make sponsors more 
sensitive to these factors. For ex- 


(Continued on page 40) 





Army Air Force Colonel 
Gets $7,500 Award For 
Autry Airer Damage 


Chicago, March 7. 

Army Air Force Col. Frank L. 
O’Brien was awarded $7,500 in 
damages in a Federal district court 
suit here last week against CBS, 
J. Walter Thompson ad agency and 
William Wrigley Co. AAF officer 
contended that a 1942 CBS ‘“Mel- 
ody Ranch” broadcast starring 
Gene Autry and sponsored by the 
kum company, invaded his privacy 
and hindered his advancement. 
Defendants’ attorney said decision 
would be appealed. 

Suit in which plaintiff had asked 
$50,000 damages grew out of a 
dramatization on the Autry show 
of an actual air force rescue in 
which the AAF officer took part off 
the Alaskan coast four days after 
Pearl Harbor. The colonel charged 
that his part in the rescue was 
made to seem inferior in building 
up Autry’s role on the show, play- 
ing the part of O’Brien’s partner 
in the rescue. 


“cowardly, incompetent and irre- 
sponsible.” 

_ Spokesman for the agency said 
the material for the air version ot 
the rescue had been supplied by 
the AAF. The show at that time 
was public servicing a pitch for air 
force recruiting. 

Highlight of the jury trial was 
the spinning of the record of the 
broadcast. Defendants claimed no 
spinning of the record of the 
show was available but one was 
produced by colonel’s uncle, Mar- 
tin R. O‘Brien, owner of WMRO, 
Aurora, Ill. 





Omaha Buses Airing 


Omaha, March 7. 


Main artery buses of the Omaha 
and Council Bluffs Street Car Co. 
started giving riders an earful of 
radio this week. In a general un- 
official vote, the bus radio won out 
by a large majority. Many com- 
plained that radio might distract 
the attention of drivers and cause 
accidents. 

Broadcasts carry commercials, 
news and music only and emanate 
from KBON’s FM station. No talk 
of equipping street cars with radio. 


Officer claimed the | 
dramatization made him appear | 





} 


Sox, Braves Grapefruit | 


League on Hub’s WHDH | 


Boston, March 7. | 
WHDH, Hub indie, is set for ex- 
clusive coverage of Red Sox and 
Braves pre-season Grapefruit 
League games. Station will carry 
20 games from training camp sites, 
with veteran sportcaster Jim Britt | 
handling play-by-play chores. Leo) 
Egan, station sports director, is al-| 
so in Florida to assist Britt and 
tape interviews with Hub baseball 
luminaries. 
Tab will be picked up by Herald- 


Traveler, Atlantic Refining Com- 
pany and Narragansett Brewing 


Co., who also bankroll games dur- 
ing official season. 


They Still Need 
Their Hoopers 


Networks and sponsors whose | 
transactions have hinged on Hoop- | 
er ratings will still be able to buy 
reports on shows they’re concerned 
with. C. E. Hooper is continuing 
his telephone surveys as part of 
his expansion of local measure- 
ments, despite sale of his national 
measurement to A. C. Nielsen, and 
will supply web ratings on request 
until Nielsen can speed up his re- | 
porting from a six-weeks-later to | 
a one-week-later basis. 

The problem of late reports 
concerns backers who want to find 
out quickly what airers are doing, 
and talent like Jack Benny, whose | 
pay is reportedly geared to Hoop: | 
eratings. These will be able to get 
Hoopers within a week by paying 
a fee to Nielsen, who will act as | 
Hooper’s sales agent. 

In explaining his AM network | 
rating sale to Nielsen, Hooper said 
‘last week that it was cued in by 
diminishing interest in AM web 
ratings and consequent reduced | 
subseriptions. He added that the 
Hooperatings, based on 36 cities, 
has been averaging markets in 
which TV is important together 
with those in which it plays no 
part. “The former type of single 
national index is now compara- 
tively meaningless,” Hooper said, 
and his new emphasis is on local 
information, which he is gather- 
ing in 100 cities. 


Pickford Taping ’Em 


Mary Pickford has taped the first 
two broadeasts of her daytime 
series, “Presenting Mary Pickford,” 
for NBC and is readying the initial 
stanza of ‘‘Mary Pickford’s Theatre 
of Valor.” which NBC will air in 
an evening spot. Latter will be 








Hypo in Wooing Rural Audiences Seen | 24 Hamiton Sow 


Hamilton Watches has _ tran- 
scribed a 13-week series with May- 
belle Callaway, vocalist of WMC, 
Memphis, billing. her as Lady 
Hamilton. Platters will go to deal- 
ers for sponsorship on local out- 
lets. 

Transcriber was 
Fred W. Ziv Co. 


WLIB Not Looking 
For Trouble, But— 


Washington, March 7. 

M. S. Novik, head of WLIB, New 
York ,advised FCC yesterday (6) 
his station has no intention of stir- 
ring up a controversy where it be- 
lieves none exists, but that it will 
affirmatively seek out all points of 
view on subjects which are obvious- 
ly controversial. 

In replying to an inquiry from 
the Commission regarding its edi- 
torial broadcasts in January in sup- 
port of a national Fair Employment 
Practices Commission, Novik said 
WLIB received 324 pieces of mail 
commending the station’s position 
on the subject, but had no requests 
to present opposing views. 

To a specific request from the 
agency for information on oppor- 
tunities made available or affirma- 
tive steps taken to present differ- 


produced by 





ing viewpoints on the subject, 
WLIB said it made no such efforts 
on FEPC because if it had “it 
would have caused controversy 
where no controversy, in fact, 
exists.” 

Questioning the clarity of the 


Commission's policy on editorializ- | 


ing, Novik said that many factors 

are involved in determining wheth- 

er a subject is controversial and 
(Continued on page 38) 


‘Titanic’ Duel for Dollar 
Between Radio & Video 
Seen by ABC’s Grabhorn 


Chicago, March 7. 
Predicting a duel of 
proportions” between 
TV for the advertising dollar, Mur- 
ray Grabhorn, ABC veepee in 
charge of owned and operated sta- 
tions, ‘speaking at a Chi Radio 
Management Club luncheon, 
warned radio execs that adver- 
tising expenditures must keep pace 
with national income if they are to 
avoid a pinch. 





j 


| Pointing out that during the. 


|post-war years ad funds have 


|lagged behind national 


‘mated advertising spending would 
have been upped 1.2 billions had 
it held at the 3° of national in- 
come rate that prevailed from 
| 1934-39. 


To meet the video challenge, 
/Grabhorn predicted a 


+ 


ABC Loyalty Probe Documentary 


Editorializing Ease 


For the first time since the FCC 





First Since 
‘Detroit Disk Jock Finds 


Detroit, March 7. 





‘titanic | 
radio and| 


income | 
‘growth, Grabhorn said 1949 esti-) 


After first getting assurances 


‘from his listeners that they liked | 


the idea, WWJ disk jockey Bob 


Maxwell played an entire program | 


of hymns on his morning show. Re- 
sponse was so great that he plans 
‘to conclude each day’s “Maxwell 
land the Music” program with a 
hymn. He plans a repeat of the 
complete show in the near future. 

At conclusion of “Lenten Serv- 
ices,” now being carried daily by 


WWJ. the time slot left vacant will ' 


be filled with a quarter-hour daily 
program of hymns, with Maxwell 
|} as commentator. 


Corwin Tag Nixes 


UN Airer in Balto 





| 


altimore, March 7. 

“The Pursuit of Peace,” a series 
of six hour-long documentaries on 
the United Nations to be aired at 
intervals of a month on MBS, has 
hit a snag in Baltimore. WCBM, 
| Mutual affiliate, has decided not to 
accept the airers, which kick off 
Sunday, March 26, at 9 p. m., be- 
cause Norman Corwin, chief of spe- 
cial projects for UN Radio, is su- 
pervising. 

A station spokesman - said, 
“WCBM is pleased to state that it 
is a pleasure not to accept these 
programs. We reject the offer on 
one point only—we object to any 
association with Norman Corwin, a 
'self-admitted leftist. It would be 
|like.having Fulton Lewis cover the 
|Russian activities of the UN.” 
(Lewis is a daily MBS commenta- 
tor.) The WCBM ietter to Mutual 
expressed surprise and “deep re- 
gret” that Mutual had “seen fit to 
'enrploy this man.” 





A Mutual spokesman in N. 
ing directly on only two of the 
stanzas. “The station’s point is far- 
fetched,” he added, “because the 
series has nothing to do with left- 
ists or rightists, but is merely the 
straight story of the UN. 


policy committee.” 

NBC is also carrying a series of 
i six broadcasts on the international 
organization and CBS is airing two 
regular programs 
the UN. 


| Saskatck Solons Air 


| Regina, Sask., March 7. 
! Broadcasts from the floor of the 








scripted by Howard Teichman, with shift of emphasis from nighttime ing carried daily by CKRM here. 


Howard Barnes directing. 
Miss Pickford’s manager, 
Boyd, will produce. 


(eens 


to daytime AM broadcasting and 


|special events programming. 


| CKCK, Regina, instituted the 


Mal an increase in music, news and legislative broadcasts in 1946. and | 


| aired four sessions. 





—_ 





CBS’ 16 Out of 20 on ‘Extra-Week’ Nielsens 


Way in which guest stars hypo audiences is shown in the “extra-week” national Nielsen ratings 


for Jan. 22-28, which show the special hour program for “Chesterfield Supper Club” jumping from 


70th place to fourth. Guesters of Bob Hope, Arthur Godfrey and Eddie Arnold boosted 
“Lux Radio Theatre’ moved ahead of Jack Benny, with the Robert Cum 
Blyth performance in “I’ll Be Yours” racking up a 28.2, for 11,077,000 homes. 


from 9.7 to 21.4. 


Top 20 reached more than 6,000,000 homes. 


CBS, which in the previous week’s report had 17 of the 20 shows, dropped to 16. NBC. whi 
only two in the roster, garnered four, with “Mr. and Mrs. North” joining the parade ae oon ‘ae 
special “Supper Club” broadcast. ABC’s lone entry in the previous report, Walter Winchell didn’t 


make the ranking. 


(Jan. 22-28) 





the rating 
mings-Ann 
All other stanzas in the 


Current Rating 





Current Previous Homes ‘ 
Rank Rank Program (000) — ae 
1 2 Base OGIO TCAs (CBS)... isc icsvescese 11.077 28.2 "3.0. 
2 i OR er ere ee 9,231 23.5 18 
3 3 See ee ee os cs. Scare teeneences 8,838 295 412 
4 70 Chesterfield Supper Club (NBC)............., 8.406 21.4 V7 
5 4 My Friend Irma (CBS)...... EE A ee 8,328 21.2 ‘4.04 

6 8 og ie a eee eee eee Pee 7.895 20.1 LL 
7 6 PAGE. Ge Tr. ic kos ee heeSe sider cen 7,581 19.3 J +. 
8 12 ME icles 0 sane tbeeescekedees 7,385 18.8 pee 
4 5 A EE AOD). onc cece tn ctetseetis +» 7,071 18.0 ay 
10 13 Dr. Christian (CBS). ..........scsecccccecse 6.913 176 —. 
11 16 Fibber & Molly (NBC)............s.s.s0004 | 6.874 175 He + 
12 20 Saks Maw MOD... i... cise cccsactess. . 6874 175 PRY 
13 9 F.B.I. in Peace & War (CBS)..........e.ee0es 6.678 17.0 ue 
14 14 You Bet Your Life (CBS)............0000. 1+. = 6.638 16.9 ~ 
15 40 al ie UN io0 aes ce sskavsedicecsss 6,599 16.8 a 
16 28 Mr. & Mrs. North (CBS).........cssssseeees 6.560 167 Toe 
17 25 Mr. Chameleon (CBS)............0+. ine . 6521 16.6 +i 
18 15 Say Comore (HBC) acs cccvcencesscrcsccecs 6,481 16.5 Tie 
19 11 ee SE MD ws inks sane ree chee .. ©6481 165 —0.4 
20 18 Life With Luigi (CBS)...........- kas savee Se 16.4 ~“’a 


Audiences Like Hymns 


Y. | 
told Variety that Corwin is work- | 


It has | 
_been officially approved by the UN 


dealing with) 


bf 
lifted its ban on editorialization, 
ABC is launching a major hour- 
long documentary. Titled “Clear 
| and Present Danger,” it will deal 
| with the international situation in 
relation to loyalty probes in this 
country. Ajrer, to be broadcast 
May 1, the labor movement's May 
Day, will be scripted by Morton 
Wishengrad and produced by 
Robert Saudek, ABC public affairs 
veepee, who collaborated on the 
web’s Peabody Award - winning 
“Communism—vU, S. Brand.” 

Saudek feels that dropping of 
the Mayflower Rule can cue a re- 
birth of public affairs broadcasts. 
Rather than editorializing on a 
day-to-day basis, he believes, be- 
| cause radio is so potent a medium, 
| broadcasts of this type should be 
| undertaken only after sound study. 
| Web staffers, therefore, have spent 
‘months sifting transcripts of the 
loyalty investigations in the U. S., 
Canada, England and Hungary. In 
addition to studying trial records, 
| Saudek’s staff surveyed the works 
of authorities on loyalty to gather 
various viewpoints. Cooperation 
was given by the Federal Bureau 
of Investigation, among other govy- 
ernment agencies. 


After a detailed analysis of the 
subject, the documentary will go 
on to make specific recommenda- 
tions. Affiliated stations will re- 
ceive confidential memos prior to 
the broadcast to inform them of its 
chief points, so their responsibility 
as licensees for editorialization will 
be covered. Recommendations will 
concern the effectiveness and ad- 
visability of loyalty programs at 
the national, state and educational 
levels, as well as the executive and 
legislative aspects of the issue. 








Better Business Bureau 
Censures N.Y. Fur House 
On ‘Misleading’ Airers 


Ben Tucker’s Hudson Bay Fur 
Co. of Brooklyn was strongly cen- 
sured this week by the N. Y. Bet- 
ter Business Bureau for its ““Name 
the Song Contest” on iocal sta- 
tions. 


On Feb. 9. one of the contests 
was aired over WINS to identify 
the song ‘‘Easter Parade,” with the 
announcement that a $25 gift cer- 
tificate would be awarded to the 
| first 25 contestants submitting the 
correct title, BBB charged. The 
pomstess, day, at various hours, 
representatives of the bureau sent 
Tucker more than 25 postcards, 
the BBB declared, and the send- 
/ers later received more than 25 
gift certificates, “despite the fact 


possible | Saskatchewan Legislature are be- that not all of those receiving these 


| credit checks sent in correct an- 


swers.”’ 
“It is abundantly clear,” BBB 
wrote the fur firm, “that this is 


in no sense a bonafide contest, but 
is merely a selling device which 
is misleading, confidence-destroy- 
ing and inimical to the best inter- 
ests of advertising.” 


In some Ben Tucker radio ad- 
vertising, BBB asserted, repre- 
sentation was made that furs had 
been reduced 50°. Bureau's 
shoppers, however, “showed that 
garments were being offered at 
/more than the 50% of the pur- 
ported original prices,’ BBB 
charged. 


Defer Lee Will Hearing 


Los Angeles, March 7. 

Probation of the will of the late 
Tommy Lee (Don Lee Network), 
involving about $10,000,000, was 
postponed to March 30 by Judge 
‘Newcomb Condee in Superior 
court to hear a petition filed by 
Mrs. Nora S. Patee, one of Lee's 
|three nearest blood relatives. The 
others are Mrs. Dwight Merrill and 
/Cuyler Lee. 

Lee’s will, written briefly in 
1934, left his estate to an uncle by 
,Marriage. Mrs. Patee declares the 
|docament was not properly writ- 
| ten, dated or signed as required by 
jlaw. She contends that Lee's in- 
| tention was to leave his fortune to 
\his blood relatives. Meanwhile 
'Mrs. Elizabeth Fry, an adopted 
‘daughter of Don Lee, has filed a 
claim to the millions. 
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HOT SUMMER HIATUS LOOMING 





First 15 Program Hooperatings — ERS STF 


> 
y 
| 


(Based on Feb. 28, ‘50, Report) 
: Total 
Network | 
Hooper- Competi- 
Program ating Sponsored Network Compet’n tion 
SOCR BEAN oc ccs ccc. 25.9 The Falcon 6.6 12.6 
Radio Theatre ....... 24.5 Telephone Hour ...... 8.3 14.2 
Band of America ...... 9.4 
Talent Scouts ....... 21.6 Henry J. Taylor o- ae 14.9 
Johns Manville News.. 3.0 
Voice of Firestone . 
My Friend Irma 21.0 Frank Edwards (News). 2.9 10.0 
Groucho Marx Show 19.9 Sherlock Holmes . 7.6 22.0 
Break the Bank....... 11.3 
Fibber & Molly...... 19.8 Erwin D. Canham 2.4 16 
Walter Winchell ..... 19.6 Corliss Archer .. 9.0 212 
Theatre Guild on the Air 10.3 
Rebuttal 2.1 
Edgar Bergen ..... 17.4 Stop the Music 13.0 26.0 
Sam Spade Terra 
Bing Crosby ......... 17.3. Mr. District Attorney.. 14.9 21:3 
Bob Hope ...... oe 17.0 Life With Luigi....... 14.7 22.4 
Mr. Chameleon ...... Lh Mae. 2a) 3, ~ Saar ee 5.2 20.8 
This Is Your Life..... 12.5 
The Fat Man . 164° Teele OF IVF A ko ckcccss 7.6 14.9 
Mystery Theatre ..... 16.4 Carnegie Hall 4.3 16.4 
Cavalcade of America 8.5 
Big Town Se eee 16.0 Frank Edwards (News). 2.9 13.2 
Ber. COO Sf cccwestsccs 60 Boers For All... ices 0.5 AD: 
Johns-Manville News .. 3.0 
Father Knows Best 9.8 





.-—— 





Richards’ Hearing Finally Is Set 
To Get Underway Next Week in L.A. 


Washington, March 7. 
the most important a1 
ceedings ever to be held before 
the FCC, begins next Monday (13) 
in Los Angeles, when the agency 
looks into news slanting charges 
against G. A. Richards. principal 
owner of stations KMPC in L. A.. 
WJR in Detroit and WGAR in 
Cleveland. 

Last-minute efforts by Hugh Ful- 
ton, newest counsel in the case, 
to get another postponement were 
made at a pre-hearing conference 
last week, but Benedict Cottone, 
FCC general counsel, refused the 
request. Fulton also filed a formal 
motion for a month’s continuance, 
on the ground he had only been 
retained a few weeks ago and need- 
ed time to prepare his case. But 
it was regarded almost certain the 
motion would be denied. J. Fred 
Johnson, who will preside as hear- 
ing examiner at L.A., 
proceedings will begin on sched- 
ule. He is now enroute to the 
Coast and the Commission’s legal 
battery is already there with trunk- 
loads of evidence. 

Fulton, who was counsel! for the 
Truman Committee which investi- 
gated war expenditures in the Sen- 


One of 


ate, was until recently occupied 
with the Technicolor anti-trust 
case. Ex-Sen. Burton K. Wheeler, 


(Continued on page 40) 


Hotpoint'’s Easter 
Dinner’ One-Shot 


Continuing its emphasis on holi- 
day one-shot programming, Hot- 
point, Inc., this week pacted for 
the 5 to 6 p. m. slot on CBS Easter 
Sunday (April 9). Stove outfit plans 
to air an adaptation of “Dinner at 
Eight,” George S. Kaufman and 
Edna Ferber play, which will star 
Charles Boyer, John Garfield and 
Rosalind Russell. Show wiil origi- 
nate from Hollywood. 

Hotpoint first got hot with the 
holidays last Thanksgiving, when 
it bankrolled a fuli-hour variety 
show on CBS television. On Christ- 
mas Day it sponsored Jack Benny, 
starring in a radio version of “Man 
Who Came to Dinner.” also on 
CBS. Maxon agency handies the 
account. 


ACWA Label on ‘Town’ 


Amalgamated Clothing Workers 
of America last night (Tues.) took 
over sponsorship of “Town Meet- 
ing of the Air” on WJZ, N. Y., to 
plue vurchase of clothes with the 
ACWA union label. Group will 
back the ABC co-op stanza for 13 
weeks. 

Agency is Ben Sackheim. 








said the 





NBC Mulls 5 Shows 


NBC is mulling five new shows, 
including a Paul Douglas-Judy 
Holliday starrer, “Samson and the 
Lady”; a vehicle for Charles Boyer. 
and an adult western with Jack 
Holt and his son Tim. 


Also in the. works are a 60-min- 
ute psychodrama titled “One Hour 


to Kill,” and a= science-fiction 
stanza, “Out of This World,” to be 
scripted by Ray Bradbury. 





WCEM Hits Back 
At Satevepost; 
No Lip Service 


Washington, March 7. 

Washington’s co-op FM _ station, 
WCFM, is preparing to strike back 
at the Saturday Evening Post for 
its editoriai in the current issue, 
charging the outlet with being part 
of a propaganda machine which is 
“pushing this country faster and 
faster toward the handout state.” 

in a broadcast prepared for de- 
livery tomorrow (8), George Bern- 
stein will tell his station's listeners 
he feels heartened that WCFM’s 
“small voice” in behalf of liberal 
causes “is loud enough to cause 
a reaction by so well-heeled an 
agent for propaganda” as the Sat- 
evepost. 

Bernstein declares that if the 
well established radio outlets were 
more scrupulous in giving all sides 
equal time “it would not be neces- 
sary for stations like WCFM to 
devote so much of their time to the 
broadcasting of arguments not 
heard elsewhere.” 

Only two weeks ago, he charges, 
the UAW was refused sale of time 
by stations WJR and WWJ in De- 
troit for discussion of issues in 
the Chrysler case, but when UAW 
discussed the subject on its own 


FM station it gave Chrysler op- 
portunity to give its viewpoint. he 
adds, and when WCFM. attacked 


(Continued on page 40) 


WSRS Settles Pay Suit 


Cleveland, March 7. 
A suit for back wages and com- 
missions against WSRS was settled 
out of court by three former sta- 
tion salesmen who received a total! 





of approximately $1,300. Their 
original suit, filed more than a 

year ago, was for $3,000. 
Ex-salesmen are Bob Miller, 


,George Folks and Fred Morrison. 


ted by 











cTAIVINE (C10 Claims Two Southern Stations 


FOR STRONG FARE  Retuse to Sell Time for Labor Airers 


Upcoming summer hiatus period 
in radio may be one of the most 
hotiy-contested in the industry’s 
history. Both NBC and CBS are 
planning to toss some of their best 
new package ideas into the warm 
weather hopper in an effort to line 
up winners for potential fall spon- 
sorship. Whichever web comes up 
with the hottest ideas, it’s pointed 
out, the public will be the winner 
via a raft of more top-quality shows 
than they’ve traditionally been fed 
during previous dog days. 

NBC has a special goal at stake 
this summer. As a result of CBS 
board chairman William S. Paley’s 
talent raids during the last two 
years, NBC has come out on the 
short end of the Hooper and Niel- 
sen ratings during the current sea- 
son. Paradoxically, though, the 
web has had fewer open half-hours 
than CBS and so has done less cre- 
ative programming than its chief 
competitor. This summer, with the 
majority of its sponsors taking the 
usual 13 weeks’ vacation, NBC 
plans to go all-out in wrapping up 
new package ideas. 

NBC hasgscheduled a meeting 
of its top execs in Atlantic City this 
weekend, when it will talk over the 
entire summer problem. Emphasis 
is to be placed on sales and pro- 
gramming. 

CBS Creations 

CBS. with an eye to selling out 
next fall, has indicated it will also 
not let any warm weather grass 
grow under its feet. With its em- 
phasis on creative programming 
having paid off handsomely in re- 
cent years with such shows as “‘My 
Friend Irma,” “Life with Luigi,” 
ete., the web has already turned 
the attention of its creative pro- 
gramming department to the up- 
coming summer. To date, more 
than 150 ideas have been submit- 
staffers in N. Y. and Holly- 
wood and CBS, figuring the num- 
ber of time units it will have to fill 
this summer, has started to sift 
them out. 

Tentatively set so far for a warm 
weather audition is “Granby's 
Green Acres.” a half-hour situation 
comedy, which it is planned to air 
from the Coast once a week. Also 
being lined up is “Shy Guy,” based 
on an idea by CBS’-Jess Oppen- 
heim. It also will probably go as 
a half-hour once a week. 

ABC, seeking to catch up with 


CBS and NBC, is also lining up its” 


summer program ideas. Mutual, 
as usual, will be faced with a com- 
paratively easy summer problem. 


since it loses less of its fall and 
winter bankrollers than do the 
other webs. 





Taped Airers 
Being ‘Censored ? 


Problem of bringing taped and 
waxed programs into this country 
was underscored last week by MBS 
commentator Cecil Brown. Gabber 
reported that tapes of his Euro- 
pean interviews and comments 
were at first held up three weeks 
by U. S. Customs officials and 
that subsequently delays averaged 
three days. 

Reason for the stall, Brown said 
is that the customs collectors have 
no established plan for setting an 
evaluation on disks and tape. buck 
ing them between the plastics and 
music appraisers. “In effect.” 
Brown charged, “the customs of 
fice is setting itself up as censor 
and suppressor.” He added _ that 
the broadcast material should pass 
through with the same speed that 


news dispatches are handled. A 
20¢7 duty is levied, which means 
that news is being taxed, Brown 


declared. 

Problem has also bothered WOV, 
N. Y. multi-lingual outlet, which 
brings in tapes from its Rome stu- 
dios. National Assn. of Broadcast 
ers has been informed of the situ- 
ation and is trying to have the_bar- 
riers removed. 





Omaha FM’er Gives Up 


Omaha, March 7. 

exclusive FM sta- 
tion in the area, suspended opera- 
tions Wednesday (1). It was owned 
together with KOWH (AM) by the 
Midcontinent Broadcasting Co. 
KOAD started operations July 1, 


KOAD, only 


46, and ran identical programs 
with KOWH. Both stations were 
sold by the World-Herald to Mid- 


continent about a year ago. Opin- 
ion of KOAH execs was that “the 
public didn’t care for FM enough 
to buy sets in quantity.” 
Dropping of KOAD leaves only 
one source of FM in the area. 
KBON has both FM and AM. 


NBC's Hope Bally 
In N.Y. Seen Cued 
By CBS Threat 





Intensive ballyhoo campaign 
launched by NBC last week to plug 
Bob Hope’s appearance at the 


Broadway Paramount is viewed in 
the trade as a significant move by 
NBC to keep the comic tied to its 
network strings. Behind the move 
reportedly looms the threat of a 
switch by Hope to the rival CBS 
web. 

NBC took approximately $50,000 
worth of newspaper ads alone to 
plug the comic’s current Para- 
mount stand In addition, it in- 
serted spot plugs for his stage ap- 


pearance at every opportunity on 
its N. Y. radio and television sta- 
tion. Web might have been ex- 


pected to promote Hope’s personal 
ing as a welcome method of pro- 


moting its own radio show but, it’s 
pointed out, seldom if ever has a 


radio comedian been ballyhooed so 
heavily by a network. 

Reports persist that if Hope 
splits with Lever Bros., his spon- 
sor, at the end of the current 39- 
week cycle, CBS board chairman 
William S. Paley wil} move in to 
lure the comic to his web. Latest 
rumor has it that Arthur Godfrey, 
who has long been buddies with 
Hope, is running interference for 
Paley in the negotiations. Godfrey 
spoke intimately of Hope during 
his recent guest appearance befor: 
the Radio Executives Club in N. Y 
and the two are reported to be 
cooking up a cross-guest shot on 
each other's radio shows. 

Hope's contract with Lever Bros. 
has four more years to run, but the 
comedian reportedly is dissatisfied 
with his bankroller and wants out. 
Hope’s package price on his next 
option pickup climbs from its cur- 
rent $22.500 to $25,000. 


MBS MAY UP DEADLINE 
ON RELIGIOSO AIRERS 


Mutual may up its 1 p. m. dead- 
line for sponsored religious shows 
on Sundays to 2 p. m. Reason be- 





hind the possible shift is the fact 
that ABC has skedded religious 
shows on Sunday until as late as 4 
p. m. ABC airs Baptist and Lu- 
theran programs, on a split net 
work basis, at 3:30-4 p. m 


Encroachment of religioso broad 
casts on what is usually regarded 
as cream commercial periods is an- 
other sign of the times. 


WEAN’s New Manager 


Providence, March 7 

Mowry Lowe, announcer, special 
events man and more recently con- 
ductor of a disk spot on WEAN, 
Yankee Network, in Providence, 
was this week named acting man- 
ager of the radio station 

He took over with the promotion 
of Joe Lopez to the home office in 
Zoston. 





Washington, March 7. 
Charges that two Southern radio 


stations have refused to sell it 
|time for its labor programs have 
been filed by the CIO with the 
FCC, Variety learned yesterday 
(6). Complaints were directed 
against WKLY in Hartwell, Ga., 


and WAIM in Anderson, S. C. 
Through the law firm of Jerome 
A. Cooper in Birmingham, of 
which Hugo L. Black, Jr., son of 
the Supreme Court Justice, is an 
associate, the CLO asked the Com- 
mission to conduct an investiga- 


' tion and take punitive steps against 


the stations. It claimed the sta- 
tions refused programs “of genera! 
educational and economic interest 


to a vast audience of working 
people.” 
Complaint charged that WKLY 


broke a contract executed in Janu- 


ary after carrying the first pro- 
gram three weeks ago. Following 
this broadcast, it advised, a near- 


by South Carolina newspaper 
printed a story reporting a public 
apology by the. station’s owner 
“for having broadcast that kind of 
thing.” The newspaper, The Ander- 
son Independent, further quoted 
the owner, Louie Morris, as saying, 
“I’m against the CIO. I don’t ap- 
prove of its policies or its tactics, 
and furthermore, we had already 
turned down the application of 
some of the CIO crowd for time 
on the station ... we are getting 
new industries here in Hartwell 
and we don’t want this CIO crowd 
to muddy up the water.” 

Morris was reported as saying 
he had gotten considerable ad- 
verse criticism from WKLY listen- 
ers and that he hastened to explain 
to them that the CIO program was 
broadcast by accident in his ab- 
sence. 

Upon refusal of WKLY to carry 
subsequent programs, the CIO said, 
it attempted to buy time on WAIM, 
but was told none was available. 
The CIO told the Commission that 
Morris also publishes the only 
paper in Hartwell and that Wilton 
Hall, owner of WAIM, publishes 
the only daily in Anderson. Both 
stations, said the CIO, operate 
roughly within the same area. 


CBS May Woo 


Gardner Over 


Hollywood, March 7. 

CBS may be able to woo Ed 
Gardner and “Duffy’s Tavern” 
over if present negotiations can be 
completed. Show’s origination in 
Puerto Rico is present barrier to 
finalizing of the deal. Net is more 
interested in buying the Gardner 
package than in the mere sale of 
time. but tax situation prevailing 
in the Puerto Rico situation may 
stand in the way. 

Both Gardner and his sponsor, 
Blatz Beer, have been unhappy 
with the season’s ratings in the 
Thursday slot (last Hooper was 
9.1) and want to make a change. 
NBC may come up with a time 
change which would stall CBS ne- 


gotiations. 


Calkins & Holden Merging 
With CMAS in Barnes Hypo 








Calkins & Holden, 48-year-old 
agency which has been expanding 
its radio activities with the addi- 
tion on Jan. 1 of Jess Barnes, for- 
mer MBS sales veepee, and Wal- 
ter Lurie, ex-MBS senior produc- 
er. is merging with the new Car- 
lock. McClinton & Smith outfit. 
Consolidation was affected by 
sarnes. Calkins, Holden, Carlock, 


McClinton & Smith will have bill- 
ings in the neighborhood of $9,- 
000.000 

New firm will handle Prudential 
Life’s $2.800.000 ad expenditures. 
Insurance company, which previ- 
ously aired “Family Hour of Stars” 
on CBS. backs the “Jack Berch 
Show” on NBC. 





RADIO REVIEWS 


VARIETY 





IMMY DORSEY SHOW . 
ith Jimmy Dorsey orch, Claire 
Hogan, Kenny Martin; Bob Ship- 
ley, announcer 

Writer: Charlies S. Monroe 

Director: Oliver Daniel 

Producer: Robert Ray 

30 Mins.; Sat., 5 p.m 

Sustaining 

CBS, from N. Y. 





YOUR HOME BEAUTIFUL 

With Betty Moore (Vickie Vola), 
Johnny Thompson; Paul Taub- 
man, music; Bob Shephard, an- 
nouncer 

Producer: Herbert Rice 

Director: Merton Koplin 

15 Mins.; Sat., 11 a.m. 

BENJAMIN MOORE & CO. 

MBS, from New York 


ONE GREAT HOUR 

With Lawson Zerbe, Bob Herman, 
Virginia Bass, David Pritchard, 
Hal Studer, Ronny Liss, Charles 
Carshon, Denise Alexander; Ber- 
ry Kroeger, narrator; John St. 
Leger, announcer 


Writer - director - producer: Albert | 


Crews 
30 Mins., Thurs. (2); 9:30 p.m. 


Wednesday, March 8, 1950 


From the Production Centres 


IN NEW YORK CITY... | 


| 
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(St. George & Keyes) 
“Your Home Beautiful,” 


Pushing the upbeat of dance, Benton & Bowles basketballers copped the ad league hoop title, with 


: Sustaining | 
bands on the airlanes, CBS is reg- | 


a 15- WOR, N. Y. 


ularly spotting the Jimmy Dorsey minute potpourri of home furnish- | 
ing hints and songs, made a time- | 
ly preem on WOR-Mutual Saturday | 


orch in the Saturday p.m. segment 
formerly rotated among various 
musicrews. It’s a firstrate choice, 
since J. D. is currently climbing on 
the hit lists at a steady clip and, 
at the same time, happens to be 
one of the hottest pop items for 
Columbia records. This session 
still pitches for the U. S. Treasury's 
Savings Bond drive. 

Show has a solid beat, with 
Dorsey dishing out the best brand 
of music in his career. Up front on 
the Dixie bandwagon, orch has an 
inner group, called the Original 
Dorseylanders, which grinds out a 


| housecleaning 


(4), in view of the fact that spring | 
and redecoration 
generally is only a few weeks away. 
Format has interior decorator Bet- 
ty Moore, whose radio voice is that 
of Vickie Vola, suggesting color 
schemes for the house. On the 
initial program the kitchen was dis- 
cussed while other rooms are to be 
analyzed in subsequent broadcasts. 

Color suggestions are brought 
out in a chatty discourse between 
Miss Vola, baritone Johnny Thomp- 
son and announcer Bob Shephard. | 


This half-hour airer presented 
by WOR in cooperation with the 
Protestant Radio Commission was 


'a fair dramatization of the plight 
| currently being faced by homeless | 
|children in postwar Japan. 


Pro- 
gram, however, did succeed in con- 
veying a fairly vivid picture of the 
tragic conditions confronting a 
number of the Japanese kids to- 
day. Put on in behalf of the 
Church World Service and that 
org’s work in taking care of these 
stray Japanese juves, show was 
weakened by tendency to go over- 
board in pulpiteering. Less preach- 


10 wins, two losses... . Actor Frank Maxwell back in Gotham after stint 


'in London production of “Death of a Salesman”... . Bill Berns added to ° 


‘NBC flackery... It’s a boy for Dan Enright & Mrs.; their second 
‘child....MBS’ Frank Zuzulo named. to board of U. of Missouri 
‘alumni assn. Also on board is NBC’s Mary Margaret McBride 

_ Dave Brown, former WOR and MBS attorney, opening his own 
office at 70 Pine st....CBS newsman Ned Calmer’s “The Strange 
Land” best-selling: it’s now in third printing... Richard S. Bean is 
new media director of Pedlar & Ryan, succeeding Theodore Fisher, 
who took over P&G account....Joe Franklin is riding the nostalgia 
tide, now doing a cross-the-board noontime show for WPAT in addition 
to his nightly WJZ offering CBS associate sports director John Derr 
takes over “Saturday Sports Review” March 18....Wendy Warren 
cocktail-partying Frances Jarman of WDNC, winner of the CBS wom- 
en’s commentator contest, today (Wed.), at Dorset hotel WOR re- 
porter John Wingate leaves tomorrow (Thurs.) for month-long tour of 


crack style of ragtime. On last | Jgeas are projected with enthusi- ing would have added to the broad- Europe to report on Holy Year abroad. 
Saturday's stanza (4), “Rag Mop,” | asm and the tints are easy to visu- | cast’s effectiveness. Mrs. Oscar Bradley, musical director of “We, the People,’ planed to 
one of Dorsey's current clicks, was sjize on the basis of the descrip-| Yarn dealt with a Japanese Florida yesterday (Tues.) for a nine-day vacation, her first in eight years 


taken for a hot ride with a top- 
flight vocal by Claire Hogan, band’s 
femme vocalist. 


in the Dixie vein was “Jazz Me 


Blues.” which followed a deadpan | 


longhair intro by announcer Bob 
Shipley, who did a neat overall job 


tion. Couple of tunes warbled by 


Another solid bit; 2ompson help to break up the 


dialog and represent a good change 
of pace. Plugs were conservative, | 
which was understandable since 
the show’s overall makeup carried | 
an implied message to dialers—that | 


| soldier’s quest 


brother, after returning home from 
the war to find his parents dead 
and the kid gone. Throughout his 


| search, the pitiful picture of boys | 


stealing for food and sleeping in 
railroad stations was brought into 


for his younger | 


_ Helen Coule and Bob Donley new to the cast of “Nona From No- 
where” Ralph Bell added to the cast of “Front Page Farrell” 
Maggi MeNeillis to moderate Philadelphia Bulletin Forum on women's 
| rights March 22 Grey, Maxon and Cecil & Presbrey agencies looking 
at ABC’s Buddy Rogers show....Bob Crosby and family left for Coast 
Monday (6) where Bob rejoins CBS’ “Club 15” March 27 Four net- 
work toppers—NBC’s Niles Trammel, CBS’ Bill Paley, ABC’s Bob Kint- 


of bantering with Dorsey. ating. | Play, along with the creditable : ue ; s | it 
Change-of-pace numbers in- rhe Be horny Fen — pa Fret WE a Christian orphan- | "er and CBS’ Frank White—huddled at party opening Philip Morris 
cluded “I Can Dream, Can't I,”| eR age in caring for some of the par- | New Offices at 100 Park ave. .Three CBS daytimers, “Perry Mason,” 
vocalled strongly by Kenny Martin ‘entless children. Show wound up | “Aunt Jenny” and “Second Mrs. Burton,” got 52-week renewals.... 
and a Dorsey standard, “Green CAMPAIGN KICK-OFF | with the soldier finding his brother | Selvin Donneson upped to WWRL sales promotion manager WNEW's 
Eyes,” with Miss Hogan and Martin| With President Truman, Gen. and both taking up residence in Henry Morgenthau, III, elected to City Center board of directors 
sharing the lyrics. One of the high, George C. Marshall; Henry the orphanage to give a helping | Mastic Acres has bought six half-hours weekly on WHOM WOV has 
marks on the airer was scored by Fonda narrator hand and learn the ways of Christ. appointed John Pearson as station rep.... Walter Kaner lining up a 
Charlie Teagarden, trumpet side-| Writers: Ken Greenberg, Arnold Cast turned in routine perform- | radio committee for Jewish War Vets benefit at Madison Square Garden 
man, who pr ey ade ll et Perl 10:3 ances. _...Vie Reby, ex-WAAT, added to WWRL announcery General 
agers ager She Sweet.” Gab so Fialagga silt staan Electric Supply Corp. now co-sponsoring WMGM Newsreel Theatre 


portions of the show were handled 


alatably by Dorsey and Shipley, | 
but the accent was where it be-| 


longed—on the music. Herm. 





TOM MOORE SHOW 
With Moore, the Temptones, Vicki 
Stevens, Harold Turner, Tony 
Fontaine; Holland Engle, an- 
nouncer 
Writers-directors: Glenn Ransom, 
Carlyle Stevens 
30 Mins.; Mon.-thru-Fri., 10:30 a.m. 
Participating 
WGN, Chicago 
This new Tom Moore show, mov- 
ing in as it does right after the 
CBS morning Arthur Godfrey 
spread, is an obvious attempt by 
WGN to strike the hot iron. And 
if the Chi housewives are not sur- 


_ABC, CBS, MBS, from N. Y., Wash- 


fund-raising campaign, 


ington 
With a $67,000,000 goal to be 


reached this month in its annual 
the Red| 


Cross auspiciously began the drive | 
Tuesday (1) in a half-hour “kick- | 


| off’ show carried by ABC, CBS 


feited by the format, the Moore) 


show, with its pleasant potpourri 
of chatter and music, has the quali- 
ties to attract a goodly number of 
the Godfrey gals. 

Moore’s style lends itself well to 


the folksy patter and homey poesy | 


used on the stint. 
caught (27), his material was a few 
degrees on the right side of cute- 


ness and hit for mild chuckles with boy and a veteran who suffered |ingly. Their characters, especial- . . . , : 
no appearance of strain. from the loss of speech, were re-| ly Ross's “Knothead” (whieh re- isaiies dattoms af ta re heen ethan or gl Reg * 
One of the strengths of the half- counted in their own words, ap-| sembles “Finnegan” of “Duffy's y,P ux and picture director, is also cut in for a few 


hour program is its generous mu- 


On the show 


sical budget, which cuts down on. 


Moore’s load and balances the seg- 


ner piano-organ duo adds sparkle | 


and MBS. 
wasn’t glossed over with a baker’s | 
dozen of guest celebs on hand to) 
syrup the issue, but was forcefully | 
projected via a starkly effective | 
documentary 
cases contained 
tion’s files. 


Three case histories, all widely 


based upon several | 
in the organiza- | 


broad scope of the Red Cross’ aid 
in times of disaster, war and sud- | 
den illness. First recounted the | 
story of a Georgia boy, paralyzed 
when a tornado struck, who was re- 
habilitated by the RC. Not only 
was he helped by medical aid, but 
the group also bought him tools to 
set him up as a watchmaker. 

Story of the Georgia youth, as 
were the experiences of a hospital- 
ized 13-year-old Washington, D. C., 


parently by tape recordings. The 
authenticity was greater empha- 
sized by the terse, to-the-point 


Gen. George C. Marshall, head of 


Appeal to the public, 


| plugs for various sponsors. 


|time band booker, 
divergent, served to illustrate the | 


lly knows 


MATINEE AT THE PALACE 

With Bob Snyder, Marty Ross 

2 Hrs.; Sat.-Sun., 3 p. m. 

PARTICIPATING 

WOKO, Albany 
Modified disk show from lobby 


of Fabian’s largest upstate thea-| 


tre, the Palace, has improved since 
debut two months ago. Level 
would rise further if Bob Snyder 


and Marty Ross reduced the gags 
and kidding, and cut the many 


tain amount of talkiness stems 


from the two-man format and 120- | 
Snyder, one- | 
who does a} 


minutes of air time. 


morning spinner and two other 


| programs on the station, obvious- 
music and musicians. | 
Ross, who originated the teenage | 


jock idea in the capital district, 
also is musically hep. 


Both are radio-wise, too. Snyder, 


| easy and friendly, possesses a deep 
i masculine voice, which he doesn’t 
always use to the fullest advantage. | 
Ross talks well, 
/sense of humor (when kept within 


has a_puckish 


bounds) and reads copy convinc- 


|Tavern”), are overworked on some 


broadcasts. Interviews with mu- 


|Sicians and entertainers are mod- 


A cer | 


Hoffman Beverages to launch 26-week spot drive on WMCA next month. 

Kevin Kennedy, WFDR announcer, doing sports on WOR seven nights 
weekly WWRL vocalist. Kathrin Day, inked by Orpheus records 
|'Guy Kibbee becomes a regular panelist on Mutual’s “Sports For All” 
tomorrow (Thurs.) Harry Wismer, ABC sportscaster, appeared on 
stage with Bob Hope at the Paramount in a one-shot guester last week- 
end... Dick Linke to tub-thump for Barry-Enright Productions 
| Jerry Layton to marry Sherrill Cannold March 17, then take off on 
Florida-Cuba honeymoon Allyn Edwards new emcee on ABC-TV's 
“Couple of Joes,” fourth WNEW disk jockey to take on duties at the 
web in the past month....The Allen Funts storked with a daughter, 
Patricia, Thursday (2)....Walter (ABC) Kiernan profiled in current 
Editor & Publisher. 

Martin Magner producing “The Best Is Yet to Be” for the American 
| Medical Assn. ... MBS’ “Bobby Benson” day drew 20.000 to Macy's. 


IN HOLLYWOOD ... 


ABC’s Frank Samuels hauled east for two weeks of skull pounding 
with Bob Kintner.. Budget for Coast TV will get priority in their talks 


.. Rochester couldn't get his release from American Tobacco for the 
Campbell soup series, so deal is off. American, however, would like to 
hear the audition record Tony Leader recorded his “Slice of Life” 
for NBC....When Garry Moore took to his bed with flu, Bill Demling, 
one of his writers, moved into the emcee spot....Harry Flannery, one 
of the CBS ace foreign correspondents during the war, is running for 
Congress from the Hollywood district....Jerry Devine’s “This Is Your 
FBI” was renewed for another year by Equitable Assurance Society 

.. Bill Lawrence and Paul Phillips are putting together the all-star 
Red Cross show on NBC March 13. Jack Benny, Barbara Stanwyck and 


speaking lines os Jack Paar may be the quizzmaster of “Take It Or 
Leave It while Eddie Cantor takes his midyear sabbatical Jimmy 
Saphier is in New York to be with Bob Hope just in case the ruling 


ment. The Temptones, a well-knit | Questions and observations of nar- erately well done: those with pass- | triumvirate at Lever Bros. would like to have words with the comedian 
instrumental and vocal quartet,|rator Henry Fonda, who neatly ing patrons—chiefly children—are #0°Ut his radio future. 
give body to the musical portions | ee the a of interviews into included. Former angle could be | 
and the Vicki Stevens-Harold Tur- 4 conesive whole. /expanded. Impromptu messages | IN CHICAGO eee 
| 


with lively-paced numbers. Tony 
Fontaine soloed the day’s baliad. 
He will alternate with two other 
vocalists during the week. 

The show was scratched a trifle 
by laughs from studio personnel, 
which while they give the impres- 
sion that everyone’s enjoying his 
work, they add nothing to the pro- 
gram, especially if the listeners 
dont’ think it’s that funny. Dave. 


OPERATION — GOOD SAMARI- 
TAN 

(“Crisis in Asia’’) 

With Alfred de la Fuente, Leon 
Janney, Mary Patton, others; 


‘the Red Cross, outlined the char- | 
‘itable body’s 1950 financial objec- 
tive and also cited the unit as a! 
| “great, spiritual force.” President 
Truman, in a_ four-and-one-half, 
minute address, pointed out the 
| agency’s almost indispensable po- 
' sition in community life and urged 
_the public to support some 2,000,- | 
000 campaign solicitors. Program | 


for theatre and its bills have re- 


cently 


peal petitions. In all, program 
serves the Palace effectively. 


Jaco. 
PROCSCCSEOGOe ~~ s 


Radio Followup 


y incorporated timely pleas | 
for signatures to admission tax re-_ 


Herold Gingrich leaves W. E. Long ad agency to devote full time to 
his own radio and TV productions. Gingrich, producer of “Majority 
Rules” on ABC-TV, had been radio director at Long’s since 1947, when 
he succeeded E. J. Sperry... John North is new v.p. in charge of media 
at Aubrey, Moore and Wallace agency .. Mabelle Johnson joins re- 
search section of Radio Features....WBBM ups hours of 7-8 a.m. Mon- 
day through Saturday from Class D rates to Class C.... Tommy Bart- 
lett gets plaque from American Federation for the Blind .. Helen 
| Boyle Frederick joins WLS copy department... .In New York last week 


;marked another milestone in ra- | “####¢se¢es¢+ + sseeeeeeee! for Radio Sales meetings were WBBM execs John Akerman, Robert 


Charles Carshon, narrator; Leslie | 


| dio’s traditional cooperation with 
_worthy charitable causes. Gilb, | 


/on Sunday (5) used one of her! 
greatest stage successes, “Lady in| 


CATHOLIC HOUR 20TH ANNI- | 
VERSARY PROGRAM | 
With Eddie Dowling, Msgr. Fulton 


In one of her infrequent radio 
appearances, Gertrude Lawrence 


the Dark” (1941), as a springboard 


for a repeat click on “Theatre. 


Livingston and Ralf Brent 
cationing in Sun Valley. 


| Jack Shefrin has resigned as WOAK i 
; s res program director and has been 
amet by James Wimmer, who moved up from announcer slot... 
er: — rates spreads in Collier’s and current American mags.... 
« ©. Nielsen, Jr., upped to administrative veepee from asst.-to-presi- 


...Ed Cerny, NBC transcription head, va- 


Olmsted, announcer | J. Sheen, Emmet A. Blaes, Niles Guild on the Air.” Costarring with dent post at A. C. Nielsen Co..... Bill Stuart | 9 tn patna 
Writer-producer: Albert Crews |, Trammell, Others —— ane and Macdonald mentary on WMOR March 3... . William F. Breoks, NBC ag ay meen 
Supervisor: Clay Daniel | 30 Mins., Sun. (5), 6. p.m. | Broek (the latter of the original of news and special events, here last week Dessa Bisson, of WBBM 
15 Mins.: Mon. (6), 9:45 a.m. NATIONAL COUNCIL OF oadway cast), Miss Lawrence continuity department, and Mazie Mouat secret t Paul Gibson 
WNBC, N. Y. | CATHOLIC MEN | was a beguiling Liza Elliott in vacationing this week at Sarasota . ary to Paul Gibson, 


This drama-documentary series 
is a transcribed package aimed as 
a pitch for the Church World 
Service and the splendid work its 
agents are doing among the dis- 
placed persons in Europe. 

Teeoff stanza Monday (6), titled 
“Crisis in Asia,’ graphically told 
of the plight of reiigious-minded 
Koreans caught in the maelstrom 
of the Communist conflict. Mis- 
sionaries of that area gave vivid 
descriptions of the suffering and 
hunger rampant there and what 
the church group, through its 
agencies is doing to alleviate the 
condition. It climaxed with a fer- 


vent plea for support of all peo- Since the beginning of time” did. 


ples to aid in the work. Written. 
and produced by Albert Crews of 


| 


} 


| nated to “Jews, Catholics and Prot- 


NBC, from N. Y. 

Two decades of continuous Cath- 
olic broadcasting on the same spot | 
over NBC and independent affili- 
ated stations were marked by a 
program of dramatization, com- 
mentary and speaking Sunday (5). 
Monsignor Fulton J. Sheen brought | 
it to a moving climax with one of 
the most sweeping endorsements of 
radio’s and NBC’s policy of free 
time for religious programs ever 
uttered by a spokesman for a ma- 
jor faith. 

The Monsignor said that broad- 
casting companies have done some- 
thing which “no other industry | 


They have “given religion a free. 
ride.”” NBC, he continued, has do- | 


| 


| the continuity. 
certainly, tune in the middle and. 


| cellent. 


this musical drama with its psy- 
chiatric undertones. 


Of course, Miss Lawrence again 
sang her wellknown “Jennie,” and 
sang it well, while her speaking 
performance was always ear-ar- 
resting. One had to listen 
tently, of course, so as not to lose 
One could not 


expect to pick up the thread of 
the performance. Overall, it was 
an effective performance. 


Cronyn aptly underplayed the 
psychiatrist, handling an unre- 
warding role well. Carey, as Liza 
Elliott’s arch antagonist, was ex- 
A weak spot was the role 
of the cowboy star, played undis- 
tinctively by James Monk. Ar- 


in-| 


ti a .. Everett Mitchell of NBC’s “Na- 

a yp ety Hour” on Coast for Armour’s livestock show 

published last week M newsman, authored novel, “Tournament Trail.” 

of the Old A le f Sit - Egbert Van Alstyne, composer of “In the Shade 

on WLS “helen "~ _and other old faves, honored on 72nd birthday 

manager of P if the Dance”: ...Charles O'Malley, formerly sales 
aul F. Beich Co., has joined Olian Advertising as v.p. 


IN WASHINGTON ... 


A , Mi J ” 7 — » ~ 
rt Brown, WWDC's morning disk jockey, chosen to emcee the 40th 


a Iwarce 9 s 
01. 99s oan Mast D.C. Federation of Citizens Assn. this week 
she interviewed, vie tape, arkel marked up some sort of record when 


: Jack Benny, Jack 

f “ : J » Jack Dempsey and Gene Autry 
Okan People in Town,” her weekly airer....Bert Libin, ex of 
| pioneer in cama MS WWDC as an account exec....Gunnar Back, 
. programs, preems a news series of eight broad- 


, Casts on alcoholi arti 


ards, ex suburban station in Bethesd ade 
Senior sales representative for WQQV... “WNYC OLY.) will rebroad- 





the testant Radio Commission, | Rand t-\ thur Vinton, as the magazine pub- | ©@St the U. S. Army B wd : 
with, an assist from WNBC's 910 | Sime“ frealy wholenearedly “and eter, a8 persuasive, as always. cites of WASH-FM in Washington and the Continenal metwark 
duction chief, Clay Daniel, i s , pa : -, | Keene Crockett, the photographer, ,>€". Alex Wiley | : ental network... . 
the bill adequately for this type of sincerely.” Monsignor Sheen said P ey (R., on preemed a series of “newsletters,” start- 

E nesses, with & pitch a ates radio and TV sales and service busi- 


d was another plus factor among the | ing with 
program. dba. (Continued on page 38) | peddeemmanens. g the a report to is 
8ainst the proposed tax en video receivers. 


. 
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WEE-WATTERS IN SPOTLIGHT 


Stanton, Trammell Charm Coast (BS Offers Sponsor Full Football 


U Charm Coast AURAL MARKET 
But Just Ain't Sayin’ What Else qi if PRQWINE, Season Via Multi-Game System 




















Hollywood, March 7. + 











Everything is calm and peaceful 
again along these channels and fre- 
quencies. The high commands of 
NBC and CBS have departed and 


just where they left their marks 
still remain top drawer secrets. 
Their ambassadorial touches were 


everywhere evident and this “lost 
horizon” is the better off for their 
visits, all too infrequent. 

The big guns who kept the trade 
in a dither for a few days were 
Columbia’s Dr. Frank Stanton and 
and NBC’s Niles Trammell. If 
what they 
salesmanship and charm, 
sults were conclusive. 
passed off his visit as “just talking 
to our people about television” and 
incidentally to see the proud flesh 
of his good friend, Warren Wright 
(Calumet stables), run at Santa 
Anita. 

Stanton’s reason for basking in 
this clime was supported by ad- 
vance publicity. The net’s western 
affiliates held their annual gab- 
fest and the good doctor must 
have sensed a few rankling prob- 
lems that required his personal 
attention. True, he got around to 
meeting his stars, inspecting pro- 
posed TV studio sites and hud- 
diing with 
his cabinet, but no side trips or 
social lionizing. His agenda was 
too crowded for that and as brisk- 
ly as he moves, he must have just 
managed to clear the decks before 
he moved north for a Frisco stop- 
over before heading back to his 
home base. 

Sez It Isn’t So 

Trammell was in town when the 
rumor spread through the trade 
on Bob Hope’s imminent washup 
with Lever Bros. Would he try to 
sew up the comic for NBC to get 
the jump on William Paley? He 


(Continued on page 38) 


Ellis Vamping 
Grant With Mars? 


Chicago, March 7. 


the re- 





The abrupt March 29 cancella-_ 


tion by Mars, Inc., of “Curtain 
Time.” half-hour Chi-produced 
drama package owned by Grant Ad 
Co., aired Wednesday nights, is be- 
lieved to indicate that Ralph E. 
Ellis, account exec, is leaving the 
agency with the Mars account in 
his pocket. 

Pulling of “Curtain” leaves candy 
company at the moment without a 
major radio network show. Com- 
pany dropped the “Dr. IQ” stint 
last vear. Hint of a possible shift 
to video is seen in “Curtain” can- 
cellation as the show, costing 
around $4,500 weekly, has con- 
sistently pulled a respectable 10-14 
Hooperating. 

Grant is offering the drama pack- 
age to other sponsors. Show has 
been aired for the past five years, 
first year on ABC and last four 
years on NBC. 


KIOA Sued for $4,940 
Pay in Firing Hassle 


Des Moines, March 7. 

Dan B. Hosmer, former director 
of production and supervisor of 
continuity for KIOA, Des Moines, 
has brought suit against the Inde- 
pendent Broadcasting Co., for $4.- 
940 damages. In his petition he al- 
leges he entered into a written con- 
tract of employment with the com- 
pany on Feb. 8, ’49, providing for 
a salary of $4,560 a vear for two 
years. 

He alleges the company wrong- 
fully and without cause discharged 
him on Dee. 31, 49, and has since 





prevented him from performing his : 


part of the contract. He contends 
he is entitled to 13 more months’ 
salary under the contract. A copy 
of the contract attached to the pe- 
tition sets out that the contract 
may be canceled on two weeks’ no- 
tice by mutual agreement of both 
parties. 


were after required | 


Trammell | 


Howard Meighan and | 


| with a Coast 


'a ‘Welcome Back” 


| last 


_tion and sponsors (Schafer 
/and Aunt Jane’s Jams and Jellies) 


Pitt’s Ist Mr. & Mrs. 
Via Native Son Menjou 


Pittsburgh, March 7. 

First Mr. and Mrs. show to come 
through Pittsburgh will be “Meet 
the Menjous,” transcribed Adolphe 
Menjou-Verree Teasdale program, 
which KQV has sold here for dual 
sponsorship by Meadow Gold Dairy 
and Hafner’s Coftee. It will start 
April 1 with an opening 13-week 
contract, and is to be aired over the 
local Mutual outlet five mornings 
weekly at 10. 

Menjou, by the way, is a native 
Pittsburgher. His father used to 
run a smart restaurant here, which 
was patronized by leading locals 
around the turn of the century. 





Mutual to Co-op 


Ballcasts; Sells 
Wheaties 1-Shot 


Mutual’s “Game of the Day” 
baseball play-by-play will be of- 
fered on a co-op basis, the web 
having failed to come up with one 
sponsor to take the entire show. 


| Stations will be able to sign local 


bankrollers on either of two plans: 
(1) sale to a single backer; or 
sale of 30-second spots after each 
half-inning and one 60-second spot 
at the end of the game. 

Frank White, MBS prexy, said 
that reason for the move was the 


|demand from affiliates to sell the 
| major 
| basis. Some 350 outlets in 31 states 
| will take the games, which will not 


league balleasts on a local 


areas where major 
league ballgames are _ played. 
Games will, however, be broadcast 
south of the Mason-Dixon line and 


be aired in 


west of St. Louis. a territory which | 


includes about 41° of the U. S. 


| population. 


Web has sold Wheaties a “Wel- 
come Back. Baseball” one-shot on 
Sunday, April 17, at 7:30 p.m., 
repeat at 8:30. Bob 
Hope and Bing Crosby will 
starred. Wheaties is also backing 
show on CBS, 


Aprif 16. Agency is Knox-Reeves. 


‘TUNE-0’ TUNES OUT TO 
AID COAL SITUATION 


Detroit, March 7. 

An unprecedented request by 
the Michigan Bell Telephone Co. 
resulted in a two-day suspension 
week of “Tune-O,” half-hour 
CKLW across-the-board-show em- 
ceed by Eddie Chase. Bell asked 
suspension because exchange was 
same as that being used to take 
emergency requests for coal. The 
quiz-coal situation was just too 





'much for telephone facilities, 


“Although the request to clear 
the telephone lines came only 10 
minutes betore air time, the sta- 
Bread 


were glad to cooperate during the 
crisis.” J. E. Campeau, president 
and managing director of CKLW, 
said. 

The “Tune-O program here has 
become so popular that the station 
has had to add four telephone op- 
erators to its staff. A half-million 
“Tune-O” cards have been request- 
ed by listeners so that they can 
participate in the quiz. 





Tobacco Road on Air 


Washington, March 7. 

Erskine Caldwell, author of the 
best-seller, “Tobacco Road,” has 
acquired a part interest in WPHO, 
Phoenix. 

Novelist participates in the out- 
let's refinancing plan, approved 
today (Tues.) by the FCC. 


‘Bureau study, 


(2) | 


be | 


, tempt 


Wee-watters are benefiting from 
a growing agency interest in small 
stations, based on the return to a 
buyers’ market, the need 
harder selling and a drive to tap 
the rural market. 

Advertising fraternity, 
the new 


mulling 
Broadcast Measurement 
is finding that it 
can’t rely only on the 50 kw 
powerhouses to cover the available 
markets. Although they previously 
depended on the big stations in a 
city like Chicago to blanket the 
broad area surrounding the Windy 
City, they now find that suburban- 
ites and residents of outlying ham- 
lets are spending more time dialing 
their local outlets. 

Keystone Broadcasting System, 
transcription web which services 
400 rural stations, reports an 
crease in business from national 
advertisers. KBS, which sells its 
groups with a minimum of 80 out- 
lets, for the past 10 years has had 


| plenty of drug sponsors, because it 
jreaches a 

| medicating. 
i tisers are now 


self- 
food adver- 
coming in and the 
soaps are looking over the situa- 
tion. 

Additional reason for interest in 


market that is 
However, 


| the farm belt now_is the growth of 


television. Villages beyond video 
range can be served by AM ssta- 
tions and because of their isolation 
from other means of recreation and 


entertainment, the intensity of 
their listening is greater than in 
the metropolitan cenires. Farm 


income, too, is relatively stable and 
represents an important source of 
Sales, KBS toppers stress. 

Mutual is also selling the rural 
market heavily, pitching the fact 


| that 300 of its 500 affiliates are in 


one-station communities. Loyalty 
of listeners to their local broad- 
casters, it’s emphasized, gives 
bankrollers on these outlets an im- 
pact which isn’t measured by 
Hooper. One of the reasons be- 
hind Ford’s big one-shot program 
purchases on MBS (in January and 
(Continued on page 40) 
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AFRA Stepping in as Kay 
Resigning at WJW Stirs 
Up All Cleve. Community 


Cleveland, March 7. 

Executive board of AFRA here 
has been voted authority to at- 
to bring about an under- 
standing in the WJW “Kousin 
Kay” controversy that has stirred 
all Cleveland. 

Dispute has flared far beyond 
its petty squabble stage, with Walt 
Kay. conductor of kindly ‘“Kousin 
Kay’s Korner” half-hour Monday- 
through-Friday stint at 6:30 being 
backed by ministerial groups, 
newspaper editorials and “thou- 
sands of just plain listeners.” Kay 
had taken closing moments of his 
show (25) to protest spotting five- 
minute ‘Call to Post” in last five- 
minutes of his stanza. saving he 
felt horserace results didn’t show 
good programming. 

Station offered to forget the en- 
tire episode of editorializing if Kay 








returned Monday without further 
ado, but Kay maintained that 
would put him in an unfavorable 
light. and he asked the right to 


make brief comment. Kav also said 


WJW could make a spot between 
his show and the following five- 
minute sportscast clearing him; 


his resignation 
Station accept- 


otherwise he felt 
would be in order 
ed his resignation. 

Controversy has now grown far 
beyond “I'm right. you’re wrong” 


stage. Station owner, Bill O'Neil, 
now in Florida. turned back Kay 
appeal, saying his stand is that of 


on-the-scene station execs, but that 
he'd be glad to talk “to Walt about 
the situation” when he returns to 


Cleveland, March 13. 

AFRA, seeking to improve pub- 
lie reaction to radio, wilt seek 
O'Neil meeting at that time. Kay 


‘is a member of AFRA. 


for 


|airer has come from there. 


in- | 


| for 62° 


'ecast week of 72 hours, 


‘Hour’ on 10th Anni to Air 
From Carnegie With Pinza. 


“Telephone Hour” has inked 
Ezio Pinza for a special appearance 
April 10 to mark the stanza’s 10th 
year on the air. Star of “South 
Pacific’ will sing three operatic 
numbers, backed by a chorus of 60 


|and with the orchestra augmented 
| from 57 to 75 instrumentalists. 


Broadcast will originate from 
Carnegie Hall, first time the NBC 
Agency 
is N. W. Ayer. 


WMCA Gets 746 
For FM Adjunct 


Going Storecast 


Washington, March 7. 

WMCA. N. Y., is getting $7,500 
for its FM station. which owner 
Nathan Straus finds ‘too burden- 
some” to operate. 

Application filed last week with 
FCC to transfer the facility to 
WYOU, Inc., asked that the WYOU 
call letters be reserved and said 
the buyers wish to create ‘a spe- 
cialized form of program service 
for housewives and for those day- 
time listeners who do not want to 
hear the ‘soap opera’ type of 
dramatic show which permeates 
the network schedules.” 

Purchasing company plans a staff 
of three announcers, three 
gineers and one program assistant, 
under the direction of 
Malkin of Brooklyn as _ general 
manager. Program proposal calls 
o use of recorded commer- 
cial shows, 22% recorded sustain- 
ing and the remainder live sustain- 
ing. Buyers contemplate a broad- 
instead of 
the present 42 hours, with not more 





, than 12 minutes per hour for com- 
mercial spots. 


Stockholders in WYOU are 
Stanley and Barbara Joseloff. Ben 
and Betty Gordon. and Gloria 
Hirtz, all of New York: John B. 
Kelly, Paul F. Harron and Joseph 
Lang, all of Philadelphia; Patrick 
J. McCall of Mantzville, Pa.; and 
Douglas Arthur of Glenside Gar- 
dens, Pa. 

The Joseloffs and Gordons have 
interests in Storecasting Corp. of 
America. McCall, Harron, Kells 
and Lang have Storecasting inter- 


ests in Philly. Harron and Kelly 
each hold 31° interests in WIBG 
in Philly. 


Value of the WMCA-FM prop- 
erty to be assigned is listed in the 
application as $26,000. WMCA 
lists its current assets as of last 
Nov. 30 at $1,280,000. 


NEGRO MARKET LOOMING 
LARGER TO N.Y. INDIES 


Emphasis on the Negro market 
is continuing to grow among New 
York City indies. WLIB, which 
Morris Novik took over from the 
N.Y. Post last year. will soon open 
studios in the Hotel Teresa, lead- 
ing Harlem hosteiry, to cement 
ties with the community. WWRL 
is also planning an uptown studio. 

WWRL this week added several 
Negro-slanted airers. with stanzas 
in this category now accounting for 
22 broadcast hours per week. Lat- 
est addition is Doc Wheeler. ex- 
bandleader featured on WMCA’s 
“Harlem Amateur Hour,” who is 
doing a morning “Kitchen Kapers” 
strip. A daily “Spiritual Time” 
show was also launched last week. 
Indie already airs Negro sports, 
swing and Mr. and Mrs. series. 

WNEW last week preemed 
stanzas with two Negro 
Herb Jefivies and Juanita Hall. 





en- | 


Richard P. | 


vocalists, 


devised system of reporting a num- 


| ber of college football games each 


Saturday is now fully developed, 
has decided to pitch the idea to 
prospective advertisers for next 
fall. If the web succeeds in lining 
up a sponsor, it will mark the first 
time that any network has had an 


entire season of football games 
bankrolled. 
On the older system of airing 


only one game each week, the webs 
had always found it difficult to find 
a bankroller on anything but an 
occasional one-shot basis. With all 
four nets pitching for the top 
game from week to week. none of 
them could guarantee a sponsor a 
complete season’s wrapup, since it 


| was impossible to determine wheth- 


er they could obtain broadcast 
rights before the season started. 
Through its multi-game system, 
CBS feels it now has that problem 
licked. System has been built up 
gradually, starting several years 
ago with a pickup of two games per 
Saturday until last season, when 
the web aired reports of up to 20 
separate games on the most hotly- 
contested weekends. If a bankroller 
can thus be guaranteed before the 
season opener that it will be cut 
in for the top games throughout 
the fall, CBS thinks it can sel! its 
football on a full-network basis. 
Multi-game roundup is produced 
by the web’s public affairs division, 
with sports chief Red Barber in 
charge of the operation, as well as 
chief announcer for the games. 


Log: Nix Certihed 


In Lorain Trial 


March 7 





Cleveland 


Government's anti-trust suit 
against Lorain (O.) Journal 
opened last Wednesday (1) with 
testimony diclosing the paper re- 
fused to accept a WEOL log, even 
as paid advertising, and that 


WEOL sought out-of-state listeners 
as part of Government evidence. 

WEOL is kev prosecution evi- 
dence, showing how the Journal 
and its officials allegedly conspired 
to restrain news and advertising. 
nine miles from Lorain. 

Roy Ammel. president of the 
Elyria-Lorain Broadcasting Ce., ad- 
mitted the station had put on spe- 
cial programs inviting listener re- 
sponse from outside Ohio, to estab- 
lish interstate dealings after Gov- 
ernment served notice it would 

(Continued on page 38) 





Wilson, Sharpe Combine 
On Coast AM-TV Setup 


Hollywood, March 7. 

J. Don Wilson, former ABC v.p. 
in charge of radio and television 
programs, is affiliating his radio 
and television production interests 
with Don Sharpe Agency of Holly- 
wood. Sharpe will concentrate on 
sales and talent representatives, 
with Wilson supervising produe- 
tion, including current programs 
handled by Sharpe like “Night 
Beat,” “Screen Directors Play- 
house.” “The Dick Powell Show” 
and others. 

Both men will combine their tal- 


ents in radio and television pack- 
ages, featuring top Hollywood 
names. 


Sharpe’s N. Y. Chores 
Don Sharpe arrives in New York 


today (Wed.) on multiple deals 
concerning radio and_ television 
packages. Agent will finalize ne- 


gotiations on a new radio series to 
star Douglas Fairbanks, and will 
also discuss possible time changes 
for the Dick Powell “Richard Dia- 
mond, Private Detective’ series. 

Sharpe wil! also follow up spon- 
sor interest in “Night Beat.’ Frank 
Lovejoy starrer, and discuss Brian 
Donlevy's “Dangerous Assignment” 
program, which is being prepared 
for fall television. 
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Color Near, Dual Standards Likely 
As FCC Seen Ready to Make Up Mind 





By JACK LEVY 


Washington, March 7: 


With a growing conviction that | 


the development cannot long be) 
kept from the public and that the | 
industry objections are a smoke | 
screen to avoid any disruption of 
manufacturing operations, the FCC 


is moving toward adoption of dual | 


standards which will give the 
broadcaster and the viewer a 
choice of color television systems. 

The very existence of contro- 
versy in the color video develop- 
ment is proof of public interest 
and imminence of arrival. (Wit- 
ness recent articles in Life, Time. 
Fortune, Coronet and syndicated 
columns). With color, it is now a 
question of “how” the develop- 
ment shall be brought to the pub- 
lic in the traditional system of 
free competition for public accep- 
tance. 

Only a very short time ago, the 
idea of dual or multiple standards 
(permitting three systems) was be- 
ing laughed at as technically im- 
practical and economically un- 
sound. 
which brought out the fruits of | 
earlier spadework to spur compe- 
tition to perfect color processes, 
disclosed Chairman Wayne Coy | 
taking the helm in charting the | 
course toward solution of the com- | 
plicated problems involved. It has 
become evident that positive ac- 
tion is being seriously considered. 

Currently, both RCA and CBS 
are cool to dual standards. RCA, 
because of its position with its li- 
eensees, doesn’t want manufactur- 
ers breaking away even a little bit 
to pay rights for use of CBS pat- 


ents for color transmission and 
possibly for some devices at the 
receiver. 


CBS, on the other hand, feels 
(Continued on page 35) 


Roach Revamps 
Vidpix Program 


Hollywood, March 7. 


Hal Roach Studios, Inc., is un- 
dergoing a _ reorganization. with 
H. R. P. Lytle, corporation finance 
attorney in charge of the manage- 
ment and Roach devoting his time 
chiefly to television film activities. 
Under the new program the com- 
ay will go in for an augmented 

V campaign. 


Creditors of the company, in re- 
turn for partial cancellation of 
their claims, will receive preferred 
and common stock in the corpora- 
tion under the realignment. Heavi- 
est single creditor was Roach him- 
» self, who cancelled a note for 
we $770,000 in return for such stock. 

Company once borrowed $1,500.- 
000 from the _ Reconstruction 
Finance Corp., of which more than 
$500,000 has been repaid in recent , 
years. New plan paves the way for. 
renegotiation of the remainder of 
the loan with RFC. The new board 
consists of Lytle, Hal Roach, Sr., 
Hal Roach, Jr., and Sid Van Keu- 
ren. 





In addition to his video produc- , 


tion program, Roach owns copy-. 
rights on hundreds of comedy 
shorts, including many early 
Harold Lloyd reels, which will | 
soon be made available for tele- 
vision. 


Passion Play to U.S. For 
Television by ABC? 


Oberammergau Passion Play, 
which dates back over 300 years 
and involves the entire population 
of the Bavarian town in its pro- 
duction, may be staged in the U.S. 
by ABC-TV in late fall. Web, 





would fly over a score of the prin- | 
cipals from Germany for a con-| 
densed televersion of the day-long | 


drama. 

Play, which will be put on for 
the first time since 1934, has never 
been done outside the German 
town. Network is now attempting 
to get State Department and Mili- 
tary Government approval to im- 
port the troupe, and if arrange- 
ments can be completed, the Pas- 
sion Play would perform in Ger-— 


terpolated. 


But last week’s hearings, | 


| 


You Always Run 
Detroit, March 7. 
During telecasting of “I Be- 


KTTV SHIFTS TO NASSOUR 
LOT; TO SHOOT VIDFILM 


Hollywood, March 7, 

KTTV has set a deal to take over 
production facilities at Nassour 
studios. Station will beam _ its 
shows from Nassour sound stages 
and also film some shows on the 
lot for syndication throughout the 
country. KTTV will give up its 





lieve in America” over WXYZ- 
TV, Henry Brown, director of 
the Detroit Historical Assn., 
was asking Detroit Fire Chief 
N. C. Higby and Edward J. 
Blohm, assistant chief, the rel- 
ative merits of fire-fighting 
techniques of today compared 
with those of yesterday. Two 
firemen rushed into the studios 
just then and notified the chief 
that a three-alarm fire at an 
apartment house required his 
immediate supervision. 

Quick-witted Higby shouted: 
“Yesterday, today, tomorrow— 
when there’s a fire you run.” 
And he did. 








No Need to Link 


TV Cable to WU 
Facilities—AT&T 


Washington, March 7. 

American Telephone & Tele- 
graph, testifying before the FCC 
on whether it should be required 
to interconnect with the television 
cable and relay facilities of West- 
ern Union, said today (Tues.) that 
its investments in the field ap- 


proximate $40,000,000 and will ex- | 


ceed $60,000,000 by the end of '50. 

Bell counsel Ernest North said 
that AT&T now interconnects 
with 26 cities and will increase 
its facilities by .year’s end to link 
more than 40. (There are now 66 
cities with TV stations.) 

Bell contended that all its chan- 
nels are adequate to meet all re- 
quirements for TV service in the 
area where WU also has facilities, 
and that there is no public need 
for linking Bell and WU facilities. 
Public requirement, North said, is 
for through service with many out- 
lets and Bell is undertaking to 
meet that intercity demand. On 
the other hand, he argued, WU 
has video relays only between 
N. Y. and Washington. 

Previously Bell had been re-) 
quired to interconnect with pri- 
vate lines of the broadcasters and | 
the present question is whether it | 
will also have to link up with WU. | 
On this point, Bell declared that | 
since WU does not undertake to’ 
meet demand for complete service, 
it can't compete with Bell unless | 
it furnishes its customers Bell’s 
_channels to piece out its offerings. | 

WU position is that it should be 
allowed to interconnect its net 
with AT&T. 


TECHNI’S GEER TV TUBE 
BUY TIPS VIDEO ENTRY 


Hollywood, March 7. 

Technicolor has purchased the | 
patent covering a color television | 
tube invented by Dr. Willard Geer, | 
of Southern California U. Buy. 
indicates the company will move | 
‘into television strongly. 
bert T. Kalmus says Technicolor is | 
-appropriating $500,000 for re- 
search, part of which will be ap- 
| plied to professional and commer- 
‘cial application of the Geer tube. 
| He also said, “One of the great 
advantages of the Geer device is 
that it may provide a means for 
converting black-and-white 
vision sets and television sets in 
production to receive color tele- 
vision broadcasts in a way which | 
will avoid obsolescence.” 


Capp, Burrows to Tell All 
They Know About Comedy 


Al Capp, créator of “Li'l Abner,” 
and CBS comedian Abe Burrows 
are slated to air their views on/'§ 


American-type comedy Friday 
night (10) via CBS-TV’s 








Platform.” Duo will kick around | 
the subject, “Is American Humor 
Funny?” 


| Show, aired in the 10 to 10:30) 
slot, 


|Means committee were 


Dr? Her- | 


tele- | 


“People’s | 


present Bekins 
but will keep El Patio Theatre for 


i Nassours, William and Edward, 
will remain, probably moving into 
some limited television film pro- 
duction. 


Tri-State Net On 
Midwest Sports 


Cincinnati, March 7. 
Linking of WCPO-TV here with 





| WHIO-TV, Dayton, and WTVN, Co- | 


lumbus, this week for telecasts of 
Friday night wrestling matches 
staged in Ciney’s Musie ‘Hall 
Arena, is seen as first step in in- 
formation of a seven-city, three 


state TV network to carry sports | 


and other indoor and outdoor 
events of sectional interest. 

Scripps-Howard WCPO-TV has 
Mutual, ABC and DuMont affilia- 
tions. Most other outlets in new 
web are CBS stations. Cleveland, 
Toledo, Indianapolis and _ Louis- 
ville stations are expected to join 
the network upon completion of 
coaxial cables and microwave re- 
lays. 

Cincinnati, Dayton and Colum- 
bus spread competes with the Cros- 
ley, TV network which has been 
operating in three cities for some 
months. 

New web is reported to be lining 
up Cincy Reds and Cleveland In- 
dians baseball for summer and 
Midwestern Conference football 
games for the fall. WKRC-TV, 
local CBS affiliate, is said to be 
giving up its exclusive video rights 
to the 12,000 seat Cincinnati Gar- 
den, upon expiration of present 
contract this summer, leaving spot 
open for feeds to the tri-state web 
of boxing, hockey and basketball. 





Video Is Seen as Bringing 
Modern Teaching Methods 
To Most Isolated Schools 


Greensboro, N. C., March 7. 


Members of the House Ways and 
told in 


Washington that television even-. 


tually will make it possible for the 
poorest and most isolated public 
schools to enjoy the benefits of the 
most modern teaching methods. 
| In a_ statement filed with the 
committee, which 
| hearings, P. T. Hines, general man- 
ager of the Greensboro News Co., 
Greensboro, said that television 
station WFMY-TV ‘owned and op- 

erated by the company) is already 
| working © with the public school 
| System in testing methods of audio- 
visual teaching, in cooperation with 
the U. of North Carolina. 

Hines had protested personally 


to Federal officials against a pro-| 
tax on television re-| 
in his state-. 


posed 10% 
ceiver sales, added 
| ment that the future possibilities 
| of television in the educational 
| fields are tremendous. He pointed 
‘out that only last week public 
school teachers from all 


| to study the use of television in the 
classroom and that WFMY-TV 
| broadcast a special 
| their study. 

Hines said that the television 
'and FM station owned by Greens- 
boro News Co. represents an in- 
vestment of approximately 
| $500,000, including $100,000 for 
| operating capital. 


| Chi TV School Class 


Chicago, March 7. 
A class devoted entirely to TV 
has been set up at South Shore 
high school here. 
started after a survey showed that 





500 of the school’s 1,600 pupils. 


came from homes having video sets. 

Organized on a workshop basis, 
makeup, research and! 
| pra ram criticism. 


Building studio, | 


duration of its six-month contract. | 
It’s likely that Nassour lot will | 
be cleared of most other tenants. | 


is holding tax. 


over. 
North Carelina met in Greensboro | 


program for, 


The course was. 


works last week (4). Up for the 


week. 
While the NBC opus is carried 





areas. These four—N. Y., 


sidered representative. 


38.4, to a 35.3 last week. 


Mowing the Opposition 


NBC television’s new two-and-a-half-hour 
Revue” cut drastically into the top competing shows on other net- 


“Saturday Night 
first time against CBS-TV’s “Ken 


Murray Show,” which is aired alternate weeks from 8 to 9 p.m, 
the NBC stanza cut the Murray Hooperating from its previous 29.5 
(for Feb. 18, before the NBC show was launched) to an 11.7 last 


in whole or in part by most of the 


web's interconnected stations, for reasons of comparison the Hoop- 
ers are based only on the web's four owned-and-operated station 
Chicago, Cleveland and Washington— 
carry the entire two-and-a-half hours,.and so the ratings are con- 
Average Hooper for the NBC “Revue” 
dipped slightly last week, from its opening night (Feb. 25) mark of 


Other competing programs took it on the chin as heavily as did 


show. 
last week, 


the Murray 
Wynn Show” 
the preceding week. 
drew a 17.2 rating (for 
NBC's first show (Feb. 25). 


While no Hooper 


is available for CBS’ “Ed 


the NBC competition was marked during 
Thus, befor 
Feb. 18), 


e the NBC program started, Wynn 
which dropped to 7.9 opposite 


Drop is believed to have been even 


more pronounced last week (4), since the rating on NBC’s show for 


the half-hour opposite Wynn (9 to 9:30), 


week's 39.6 to 41.6. 
affected. 
show had a 36.9 average. 


DuMont’s 


“Cavalcade of Stars” 
On Feb. 18, before the NBC series started, 


climbed from the first 
was similarly 
the DuMont 


Against the first week of NBC's competi- 


tion, the rating dropped to a 10.5 for the first half hour (9 to 9:30) 


and 9.6 the second half hour. 








‘Make Haste Slowly, TV‘ers Warned By 


McLaughlin, Denny at Chi Conference 





Connolly’s CBS Switch 


Thomas D. Connolly has been 
named manager of CBS-TV pro- 


gram sales, switching over from a | 


similar position ip the web's radio 
department. 

He'll supervise selling of CBS- 
TV house-built packages, reporting 
directly to sales veepee J. L. Van 
Volkenburg. 


CBS Criticizes 
DuMont Color 


As ‘Poor Copy 


CBS television, pressing for 
adoption of its field sequential 
color system by the FCC, hopped 
on the color video system unveiled 
by Dr. Allen B. DuMont at the In- 
stitute of Radio Engineers show 
in N. Y. Monday (6) to point out 
the similarity of the two methods. 
While CBS, of course, 
its color for commercial broadcast 
use, DuMont described his system 





as one designed only for industrial | 
and scientific use on closed circuit ; 


transmissions. 

DuMont method employs 
same filter wheels before the cam- 
era and receiver but.” 
CBS system is set up to operate on 
TV's current six-megacycle band 
width, DuMont has designed his for 
an 18 mg. band. This, he claimed, 


and, he 
systems 


detail and _ definition 
charged, the commercial 


is plugging | 


the | 


provides for the greatest possible | 


Chicago, March 7 
Optimism as to the TV indus- 
try’s future sounded a strong note 


at the second annual television 
conference which opened here 
Monday (6). But frequent warn- 


ings against too speedy advance- 
ment indicated that many leaders 
feel the industry is still something 
of an infant despite the “TV com- 
ing of age” theme of the meeting 

In a keynote address delivered 
te 250 TV officials attending, both 
John B. McLaughlin, Kraft Foods 
' ad manager, and Charles R. Denny, 
| NBC exec v.p., warned there is still 
much to be learned about the me- 


dium despite its initial success. 
| They cautioned against mistakes 
| made by radio in its infancy, and 
urged video men to make haste 
slowly to put the industry on a 
strong foundation. 

Caution was reflected in the 


afternoon panel session devoted to 
selling, buying and using video, 
with frequent emphasis on still un- 
met problems. Most of the five 
panel members, although sharing 
the enthusiasm about TV as a po- 
tent advertising medium, admitted 
wrestling with problems of cost, 
effective programming and sponsor 
acceptanceship. 

McLaughlin raised eyebrows 
with a strong attack against spot 
and station break advertising rid- 
ing on the coattails of expensive 
shows. “If all of us who are buy- 


ing and paying for big shows de-_ 


(Continued on page 38) 





where the) 


19%, of Sets in If) 
Leading Markets 


being promoted by CBS, RCA and | 


Color TV, Inc., all are trying. to 
‘cram three colors into space of only 
a single-color band. DuMont sys- 
tem scans 180 fields, as compared 
with CBS’ 144, and operates on a 
525-line standard, as compared to 
CBS’ 405. 

Dr. Peter Goldmark, CBS re- 
search chief, told the press after 
the DuMont demonstration that he 
didn't “mind DuMont using the 
CBS system, but I feel hurt that 
they didn’t do a better job with it.” 
'Color shown by DuMont was not 
true at all time, with the whites 


Slight flicker in reception was at- 
tributed by DuMont to the use of 
| Diesel generators to power the 
demonstration. He said the 
of his system for a one-color chain 
would be slightly under $20,000. 


Animated Cartoon Series 





Charles J. Basch’s Television 
Screen Productions is producing a 
series of five-minute animated car- 
_toons designed for kiddie consump- 
tion. Strips, labeled “Jim and Judy 
in Teleland,” will run three-and- 
one-half-minutes, leaving the re- 
maining time for commercials. 
| Four shows have already been 


is sponsored by Household! course will be devoted to writing, | completed, with a total of 13 epi- 
man, with English transjation in- | Finance Corp. Charles Collingwood | | lighting, 


ce Ce sodes scheduled to be wrapped up. 
jis moderator, 


; by May. 


especially showing poor definition. | 


cost | 


For Kiddie Consumption: 


Washington, March 7. 

Approximately 75% of TV sets 
in circulation are concentrated in 
10 leading markets, according to a 
geographical breakdown of receiver 
shipments issued last week by the 
Radio Manufacturers Assn. Report 
showed that about 2.400.000 of the 
3.182.000 sets shipped out by RMA 
member factories since postwar to 
‘Jan. 1, 50, went to New York, 
|Philadelphia, Chicago, Los An- 
geles. Newark, Boston, Detroit, 
Cleveland, Baltimore and Washing- 
ton. 

However, as new TV markets 
open, proportion of total sets in the 
big centers declines. Shipments 
during the fourth quarter of 1949 
showed about two-thirds going to 
the top 10, with remainder going 
to 40 other areas. Distribution to 
such cities as Pittsburgh, St. Louis, 
Milwaukee, ‘Minneapolis, Cincin- 
nati and San Francisco showed 
noticeable increase in final quarter 
of year. 

RMA breakdown indicated that 
number of TV sets in some 16 
states is still negligible. 

Report reflected establishment of 
first TV stations in Miami and 
Jacksonville, Phoenix, Nashville, 
Greensboro, N. C., Huntington, W. 
Va., Portland, Ore., Tulsa, San 
‘Antonio, Birmingham, Albuquer- 
que, Indianapolis, Oklahoma City 
and Charlotte, N. C. 

RMA production constitutes 80 
sto 85° of total industry output. 
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‘TV DISHING OUT THE CULTURE 





Kid Shows, Sports Topped NBC'49 List; 


Films Ran Only 11.77, of Total Time py) 


Despite the apparent stress cur-¢ 


rently being placed on vaudeo and 
dramatic 
sion broadcasters, a wrapup of the 
various show categories aired by 
NBC 
children’s shows and sports still 
topping the list. In addition, the 
web’s report, made available only 
this week, reveals that early esti- 
mates of the importance of film to 
TV have not yet borne fruit, since 
film shows accounted for only 
11.7% of NBC’s total broadcast 
hours during 1949. 


While the survey covers only 
NBC-TV’s program operations, it’s 
believed that it is fairly represent- 
ative of the entire industry. Other 
networks may have aired more fea- 
ture film than NBC during the last 
year and NBC might have gone 
more heavily in some other branch 
of programming but, with TV com- 
petition among the webs as hot as 
it is, most of them are -following 
virtually the same programming 
pattern. -Industry analysts point 
out, however, that the survey can- 
not be construed as representative 
of future program operations. Me- 
dium is still in an experimental 
stage programwise and thus the 
entire picture may change before 
it settles down into a steady pat- 
tern. 

Of a total of 1.922 hours and 28 
minutes of programming during 
1949, NBC devoted 346 hours, or 
18% of the total, to shows for 
moppet viewers. Sports repre- 
sented 16.5% of the total, which 
drama had 1.5.2 and variety pro- 


grams. 11.8% Runners-up, in 
order, were musical shows, 9.1% 
quiz and audience participation, 


Kantnnee on page 40) 


Carson Ford Stint 
To Cost Him 156 


Jack Carson's starrer on CBS- 
TV's “Ford Theatre” Friday (10) 
Avill cost the pic star in the neigh- 
borhood of $15,000. In order to 
take the role in the television pro- 
duction of “Room Service,”’ Carson 
had to cancel two weeks of engage- 
ments for his “Jack Carson Show” 
in Detroit and St. Louis—for which 
he gets $7,500 a week—and is pay- 
ing salaries of the 1l-man troupe, 
plus their hotel expenses. 

Sylvan Taplinger, talent buver for 
Kenyon & Eckhardt, snagged Car- 
son for his video debut by getting 
Bob Wolf, of K&E’s Coast office, 
to contact the film performer as 
soon as he learned that Carson had 
severed his contract with Warners. 
Carson, who is getting about $2,500 





for the Ford guester, agreed, he 
said, “because “I’ve alway wanted 
te do a three-act play. ‘Room 


Service’ is a vehicle I like and I 
want to see how I like TV and how 
TV likes me.” He feels that the 
Ford airer has a great deal of pres- 
tige and expresses amazement “‘at 
how far TV has advanced.” 
Carson. who has been rehearsing 
for a week, said that video re- 
quires “a much tougher schedule 
than films.”” His troupe, which in- 
cludes Robert Alda and Janis 


Paige, will resume its tour in De-- 


troit March 24. Carson will start 
work on a film for RKO around 
April 15. 

Because of his father’s death, 
Carson flew to the Coast Monday 
(6). He's due back today. 





Horton in ‘Hotel’ for New 


ABC-TV Packard Stanza 


Title for the Packard stanza 
which ABC-TV wiil preem March 
23 has been set as “Holiday Hotel,” 
with Edward Everett Horton acting 
as the manager. Show, to be aired 
Thursday at 9:30 p.m., will com- 
bine situation comedy with vaude 
elements. 

Bernie Green will serve as mu- 
sical director. Agency is Young & 
Rubicam. 


programs by the televi- | 


during the last year discloses | 





Crusade Critic 


Some prankster, as yet un- 
identified, pulled a gag that 
had the audience chuckling at 
the American Television Socie- 


ty luncheon Friday (3) at the 
Hotel Roosevelt, N. Y. With 
Robert Montgomery as guest 


speaker, the jokester tipped a 
bellhop to parade around the 


room paging, “Call for Mr. 
Frank Costello.” 
Montgomery, through his 


ABC radio show, is carrying on 
virtually a one-man crusade 
to have Costello de-naturalized 
and deported for alleged gam- 
bling activities. He recently 
filed a plea for such a move in 
N. Y. federal court. 








Don't Play Down 
To Your Audience, 
Sez Montgomery 


Robert Montgomery warned the 
television industry last week that 
it must necessarily fail as a me- 
dium of entertainment if it makes 
the mistake of playing down to its 
audience. Without referring to the 
film industry by name, he intimat- 
ed that one of the chief problems 
confronting Hollywood today is the 
audience producers 
lost touch with the public. If TV 
producers begin to “feel contempt 
for the audience.” he declared, 
“they will sense that contempt and 
we will lose them.” 

Speaking at an American Tele- 
vision Society luncheon at the 
Hotel Roosevelt, N. Y., Montgom- 
ery, who is now producing NBC- 
TV's “Lucky Strike Theatre.” said 
that in his 26 years in show biz, 
he’s only become certain of one or 
two things. One of these. he said, 
is that in any medium. “it’s very 
easy for the people involved to for- 
get its audience and begin to feel 
better” than the public to whom 
they are playing. “But in all the 
history of show business,” he add- 
ed. “no audience has ever failed— 
it has always been producers who 
have failed.” Thus, he added, the 
greatest mistake possible is to un- 
derestimate the public. 

Montgomery alluded to the oft- 
repeated allegation that the aver- 
age American public has the men- 
tality of a 12-year-old. “But it 
makes no difference.” he asserted, 
“whether a person is 12 years old 
mentally. The approach to an au- 
dience is one of the emotions and 
instinct and has little to do with 
cerebral processes. Their instincts 

(Continued on page 38) 


lost because 





Lester's Interviews 
With Film Celebs Are 
Set on CBS for Year 


Hollywood, March 7 

Gene Lester's deal with CBS for 
a series of television pictures run- 
ning over the period of one year 
was finalized Friday (3). This is 
the second deal CBS has made for 
the production of a series of vid- 
films: the first being with IMPPRO 
for 13 “Cases of Eddie Drake” pix. 

Lester's deal calls for a guaran- 


tee plus a percentage of coin de- 
rived from CBS affiliates beaming 
films. Pix. originally titled “Let's 


Call Hollywood.” and now without 
a monicker, each run 15 minutes. 
Films are set up so each station 
appears to be holding an exclusive 
interview with a Hollywood thesp. 
Lester already has eight films in 
the can and five ready to be rolled. 
Among those already on film are 
George Raft. Roddy McDowail 
and Virginia Bruce. Lester is pro- 
ducing and directing the series. 


| 


CORRUPTING XID 





Television industryites are scof- 
fing at reports that they’re 
rupting the morals of their yvoung- 
er viewers. They claim they are 
responsible propagating more 
of the best music, drama 
other cultural activities than 
other medium. In fact, they 
out, more people probably saw 
Shakespeare last year on video 
than all those in the 350 years 
since the Bard penned his classics. 

Striking back at the number of 
critics or allegedivy disappointed 
viewers who have attacked video 
recently for putting too much em- 


cor- 


for 
in and 

any 
point 


phasis on whodunit and horror 
shows, TV spokesmen charge such | 
critics overlook the more cultural 
aspects of the medium. They re- 
iterate that the whodunits are a 
part of commercial programming 
and that, if parents think such 
shows hurt their youngsters, then 
it’s the parents’ responsibility to 


keep the kids away from such pro- 
grams. Even with injudicious se- 
lection of moppet fare, however, 
the videoites claim the kids are 
way ahead. This is the result of 
the medium’s tremendous impact, 
whether for good or bad, on all 
viewers. 

One parent, for example, related 
seeing his four-year-old daughter 
repeatedly pouring water from one 


glass to another. When he puz- 
zledly quizzed her, she said she 
was “aerating” the stuff for her 


doll. She explained that this was 
what the frozen orange juice man- 
ufacturers did in their TV com- 
mercials. Parent pointed out that 
he probably hadn't used such 
words until he started college. 
Same father declared his daughter 
had Jearned to tell at the age of 
three, just to make certain she 
didn’t miss her favorite TV shows. 
These are examples of the better 
things video does which its detrac- 
tors fail to recognize. 
Longhair List 


As for TV's dissemination of 
culture, industryites point with 
pride to the classical music. ballet. 
legit, etc., which they program as 
a matter of course. To prove their 
point about Shakespeare, they list 
“Julius Caesar,’ which was aired 


twice last year on CBS’ “Studio 
One” and once by the Amherst 
Masquers via NBC; “Comedy of 


(Continued on page 38) 


Small Mfrs. See 
Color Dooming Em 


Washington, March 7. 

Some small TV set manufactur- 
ers are worried that they may get 
squeezed out in the transition to 
color video. One such, Packard- 
Bell Co. of Los Angeles, fears that 
if FCC’s decision on color causes a 
big drop in black and white re- 
ceiver output without substantial 
production of color sets, it might be 
forced out of business. 

In a petition filed by its Wash- 
ington counsel, Seymour Krieger, 
company said the Commission deci- 
sion will have a “vital effect’ on 
the concentration of power in the 
big manufacturers of television re- 
ceivers. These firms, said Pack- 
ard-Bell, make a diversity of prod- 
ucts and could weather the storm, 
while it has to depend virtually on 
TV business. 

In requesting permission to pre- 
sent testinfOny in the current hear- 





ings, company urged adoption of 
standards for “good color televi- 
sion” as soon as possible. but such 


a system, it said, “should first be 
adequately field-tested and should 
be entirely compatible’ without 
modification and without the addi- 


tion of gadgets which only skilled 
engineers can manipulate.” 
Company's gross sales of radio 


and TV sets last year approximated 
$5.500.060, of which 80° came 
from video. Firm is now produc- 
ing at a $12,000,000 annua! rate. 





GES DERIED 


CBS Loses 2 More—Hope & Hoop— 


Due to Lack of Affiliates’ Time 





Gratitude 

Singer Johnny Andrews is 
nursing a badly bruised leg 
after being kicked by a live 
mule during a rehearsal of his 
WNBT, N. Y., “Easy Does It.” 

Scene called for Andrews to 
sing ““Mule Train.” 





¢ CBS television 





TV Impact Forces 
Agencies to Shift 
Setups, Sez Gibbs 


Television boom’s 
show business is forcing small 
agencies to change, merge or per- 
ish, according to John E. Gibbs. 
Latter has, therefore, expanded his 
agency's activities from radio, on 
which he concentrated for more 
than a decade, to television, films 
and legit. Gibbs left Gotham for 
Hollywood yesterday (Tues.) to ne- 
gotiate a tieup with a new Coast 
firm, Artists Agency Corp., replac- 
ing his link with BergAllenberg 
(who merged with the William 
Morris Agency). 

Emergence of video as an impor- 
tant factor, cutting across tradi- 
tional show biz lines, requires agen- 
cies to become more diversified, 
with those primarily in radio hav- 
ing to find new fields as a hedge 
against the AM decline, Gibbs said. 
As a result, he is concentrating on 
TV and has added Robert Lantz to 
his staff to specialize in films and 
legit, while Francis Head is moving 
into the same fields. 

Importance of diversification is 
seen in the fact that talent crosses 
easily from one field to the other 
and that producers want material 
as well as stars. For the Lucky 
Strike-Robert Montgomery show on 
NBC-TV, in which Gibbs is asso- 
ciated, the agency could deliver 
not only Madeleine Carroll, but 
also Somerset Maugham’'s “The 
Letter.”” It handles the British au- 
thor for radio and tele. 

Video devours so much 
rial, Gibbs stresses. that writers 
are a key factor in any agency. His 
office handles several AM and TV 
scripters, including Elaine Carring- 
ton, and represents the estates of 
Damon Runyon, Luigi Pirandello 
and Stefan Zweig. among others, 
which makes it relatively easy to 
get good properties. 

As a package house, Gibbs’ office 
placed “Welcome Travelers,” “Mar- 
riage for Two” and “Dorothy Dix” 
on NBC and “Ladies Be Seated” on 
ABC. But the move towards ex- 
pansion in other fields is spurred, 
he explains, “because the age of 
specialization has passed in this 
time of crisis.” 


impact on 


mate- 





Daytime Video Cutting 
Deep Into AM in N. Y,; 
TV Takes Lead in B’klyn 


Television has outstripped radio 
in Brooklyn, according to Hooper 
data, and davtime TV in New York 
City has become relatively as im- 
portant as evening video was 11 
months ago. 

In the Dec. '49-Jan. '50 N. Y. re- 
port, covering 6-11 pm.. TV's 
share of the broadcast audience is 
44.7°°, with the borough of Brook- 
lyn passing the 50° mark. Station 
with the biggest audience is 
WCBS, with 15.9°-. followed by 
WCBS-TV and WNBT tied at 
13.3°7 Those two video stations 
have larger audiences than WNBC, 
with 10.9° 

Hooper's explanation is that al- 
though N. Y. has roughly four 
times the number of radio homes 
than TV homes. New Yorkers are 
deing more viewing than listening. 
Taking into consideration reports 
that more people watch each tele 
set than listen to each radio set, 


(Continued on page 38) 


lost two more 
top shows to competing networks 
this week through its inability to 
clear time on enough affiliate sta- 
tions. Web gave up the Bob Hope 
series of Frigidaire - sponsored 
holiday shows, starting with Easter 
Sunday, to NBC, and was forced 
to sit by while ABC copped pick- 
up rights to the National Invita- 
tion Tournament in college 
basketball, starting at Madison Sq. 
Garden, N. Y., Saturday (11). 

Hope series, of course, is 
more important of the two and 
CBS almost had that one in its 
pocket. TV sales chief David 
Sutton returned from Chicago 
huddles with reps of Frigidaire 
and the Foote, Cone & Belding 
agency early last week with a 
pencilled order for the show. 
NBC also put in its bid for the 
series, one of the video plums of 
the year, and as of Thursday (2), 
both webs were ready to announce 
they had it sewed up. FC&B reps 
came to N. Y. Friday, though, to 
huddle with Hope in his dressing 
room at the Broadway Paramount, 
where he’s currently headlining. 
When it became apparent that 
CBS couldn't clear the stations, 
the series was tossed into NB€’'s 
lap. 

Same situation 
the basketball games. CBS has 
had a virtual monopoly on _ net- 
work pickups from the Garden for 
the last several years and thought 
it had the inside track on the NIT 
meet. Sponsor, who has not yet 
been identified, wanted more sta- 
tions than CBS could provide, 
theugh, and so decided to swing 
the contract to ABC. Latter web 
declined comment on getting the 
series this week, so that it’s not 
known how many of the tourna- 
ment games will be televised. 

At the heart of the CBS prob- 
lem is the slowness with which the 
web’s primary radio affiliates en- 
tered video. Other webs got in 
first both in number of owned- 
and-operated outlets and prime af- 
filiates, forcing CBS, for the most 
part, to share affiliation in many 

(Continued on page 35) 


Luckies Grab Up 


Show Business 


CBS lost little time this week 
in sewing up a new sponsor for its 
Sunday night “This Is Show Busi- 
ness” stanza. With Crosley having 
decided last week to bow out after 
completion of the first 26-week 
cycle March 26, the web pacted 
with Lucky Strike to pick up the 
tab starting the following Sunday, 
April 2. Luckies will take the show 
for 13 weeks, into the start of the 
summer season. 

Ciggie outfit’s signing for “Show 
Business” underscores the tobacco 
industry's emphasis on video ad- 
vertising, with all five of the major 
companies and some of the smaller 


(Continued on page 40) 
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Alan Young Esso Show 
To Be Launched on Coast 


Hollywood, March 7. 
New Alan Young television show 


for Esso is scheduled for launching 
here next Tuesday (14) via KTTV. 
Half-hour comedy will be kine- 


scoped for a teeoff on the CBS-TV 
eastern and midwestern network, 
starting April 6, when it will take 
over the Thursday hight 9 to 9:30 
slot. 

Ralph Levy. 
Ed Wynn Show 


who produces the 
for CBS, will pro- 
duce and direct. Leo Solomon and 
Dave Schwartz are to handle the 
scripting, with Lud Gluskin lead- 
ing the orch. Young is to be the 
only star name on the show, but 
he will feature a different male 
and femme vocalist each week. 
Also set as regulars is a dance 
group under the direction of Tom 
Mahoney. 
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Tele Followup Comment 





OO C4O4 
Second stanza of NBC-TV’s two- 





and vaudeo talent. 





Jan Rubini | the whole shOw was played. In an 


and-a-half hour “Saturday Night} played a brace of semi-classical vi- | apparent attempt to render the 
Revue” (4) topped the initialer the | olin numbers, accompanied by his | classic more paiatable to the mass 


preceding week in all departments. | young son, with Murray joining in| TV audience, 


producer Samuel 


Production was tighter, skits were | for a “Johnny-One Note” routine | Chotzinoff and director Peter Her- 


funnier, the Chicago hour's origin-| 
ation was better, guest talent was_ 
fine and the mistakes were more, 
glaring—such as cutting inte the} 
middle of Mischa Elman’s violin | 
solo for a chain-break commercial. | 

Combination of the ratings and) 
of the overall quality of the show 
indicates NBC should have little 
trouble in attracting the other par- 
ticipating sponsors needed for a 
sellout. But the web hit the depths 
of poor taste in the Elman fiasco. 
TV has had a difficult enough 
time in luring the topname con- 
cert artists and will-have to treat 
them better than this. Slotting 
Elman at a different time probably 
would have solved the problem in 
this case, but even if it meant by- 
passing the commercial and bring- 
ing new stations in on the program 


after his number, that should 
have been done. 
First hour from Chi, starring 


Jack Carter, again suffered from 
poor lighting and the Chi camera 
crew's apparent 
working in a theatre, since the 
lensers failed to follow the several 
dance teams. Otherwise, the show 
was fine, highlighted by an ex- 
tremely funny skit between Carter 
and Don Ameche and a couple of 
sock turns by Gertrude Niesen. 
Dorothy Claire wowed with her 
“Song Coming On” routine, includ- 
ing impressions of some _ top 
femme vocalizers, and Don Rieh- 
ards did a neat job with a pair of 
operatic arias. Benny Baker, an- 
other regular, looked good 
pair of skits. Surrounding talent 
was standard but good vaudeo 
fare, including LaBrach and Ber- 
nice, cyclists; Step Bros. (4), 
terpers (whose act was also cut 
into for a chain break, incident- 
ally) and Elsa and Waldo, ballet 
satirists. 

N .Y. end, produceé and co- 
scripted by Max Liebman, was 
again sparked by the brilliant 
comedics of stars Sid Caesar and 
Imogene Coca, and rates a double 
nod for the writing of Liebman, 
Mel Tolkin and Lucille Kallen. 
Miss Coca’s Venetian gondolier 
and Cinderella satire represented 
bright, adult comedy; Caesar’s im- 
gee of a femme arising from 
ed was sock, and their pairing on 
the Samson and Delilah skit and 
the opening stop-action routine 
were fine. How long they'll be 
able to maintain the freshness and 
pace remains to be seen, but they 


certainly accomplished it this 
stanza. 

Rest of the show, too, was top- 
quality. Operetta soprano Mar-: 


guerite Piazza demonstrated that 
pop tunes can also be her forte 
with a neat rendition of “I See 
Your Face Before Me,” in which 
she had good production mount- 
ing, and Liebman wisely chose 
some excerpts from “Carmen,” 
which incorporated the necessary 
movement and action, for her duet 
with Robert Merrill. 


Classics also got a ride via El- 
man’s Slavonic Dance by Dvorak 


lucinations” sketch and the other 
ballet numbers, particularly the 
“Mardi Gras” finale, rate a bow 
for choreographer James Starbuck. 
Acro-Maniacs were okay in their 
single showing. Trio of one-minute 
spots for the first three participat- 
ing bankrollers were all inserted 
between 9:30 and 10 and indicated 
the lengthy program will be able 
to take them in their stride. 





competing against the “NBC Satur- 
day Night Revue” for the first 
time last week (4), didn’t reach the 
level which will be required if it 
is to hold on to its share of audi- 


ence. Probably its biggest draw 
was the appearance of filmactor 
Kirk Douglas’ recreating two 


scenes from “The Champion.” to- 
gether with Paul Stewart as his 
trainer and Arleen Whelan in the 
golddigger part originally played by 
Marilyn Maxwell. 
production were clips of the pic’s 
montage effect which showed the 
fighter’s stiff training sessions and 
the murderous kayos with which 
he climbed to the top. 
parison, the video version was 
weak. Probably - because of the 
condensation, Douglas’ characteri- 
zation of the heel-champ shifted 
from the film’s bitter indictment 
of his ruthlessness to a kind of 
glorification of his prowess. 

By and large the Murray pro- 
gram stacks up as having small- 
town rather than sophisticated ap- 
peal, with its use of familiar gags 


inexperience in, 


in a| 


‘and vaude 


| bing 
' Hank 


/composer of 
“Ken Murray Show” on CRS-TV,. 


By com- | 


on “Night and Day.” Also in the | 
rural-slanted groove was a bird | 
act, with the aviary performers | 
from the Academy Award-winning 
“Bill and Coo.” A bit more zing | 
was added by Darla Hood and the 
Enchanters in a bouncey rendition 
of “In My Merry Oldsmobile.” 

High spot of the telecast was a 
segment on the 1904 St. Louis 
Fair, with the entire cast involved 
in some good production numbers. 
Commercials by Jack Mulhall 
were neatly integrated into the 
show, with the St. Louis bit used 
to emphasize the 97-year-old aspect 
of Anheuser-Busch via the fact 
that already it had won several in- 
ternational prizes. 





Milton Berle, prior to his takeoff 
for a two-week absence from the 
Texaco show to fill nitery engage- 
ment at Copa City, Miami Beach, 
came up with a divertissement that 
gave him a solid curtain. Tues- 
day’s 428) display had the added 
ingredient of taste in several se- 
quences, plus some of the bits that 
he does excellently. Furthermore, 
the talent collection delivered a 
high quota of entertainment. 

One of the episodes, depicting 
the Rockefeller Center skating 
rink, was the setting of a good 
production number in which there 
was a distinguished bit of ballet 
twirls by Nancy Crompton. The 
production line in the background 
also contributed a hefty share in 
creating a pleasant effect during 
this number. 

The acts were top-drawer items. 
Rudy Vallee reminisced with his 
songs of the ’20’s for good results, 
and aided in Berle’s glee club 
number which has been a nitery 
mainstay with this 
comic. It’s still a funny bit despite 


its w.k. character. 


Probably the best single turn on 


,the show was the Charlivels, act 


which recently wound up its first 
engagement in the U. S. at the 
Latin Quartér, N. Y. This amazing 


French import truly impressed 
with some of the fastest ballet and 
acro work imaginable. This trio 


similarly hit the televiewers with 
their tap and instrumental- work 
as well. 

Fran Warren made a good im- 
pact both vocally and visually. Her 
songs went over nicely. 

Victor Jory and Berle got a good 
supply of laughs out of a psychi- 
atric bit and the midterm commer- 
cials got an added bit of cuteness 
with moppet Kenny Shapiro sub- 
or vacationing Sid Stone. 

add takes over as emcee 
next week. 





Ed Sullivan came up with an- 
other method of licking the tal- 
ent scarcity problem on his “Toast 
of the Town” vaudeoer Sunday 
night (5) via CBS-TV. With film- 
ster Margaret O’Brien as guest, 
Sullivan reprised those old silent 
clips’ routine he did in vaude to 


'demonstrate a possible yesteryear 


TV “Toast of the Town.” Sullivan 


i _did an okay narration and the spot 
and his second, abortive number. | ) ' 


Hamilton Trio terped a fine “Hal- | 


emerged pleasantly nostalgic. 
Show withal was one of the bet- 
ter in the series. Vic Damone 
headlined and did a neat job with 
a couple of tunes for the windup 
but had to share the singing hon- 
ors with Monica Lewis. Latter has 
improved tremendously since she 
guested on the first “Toast” show 
almost two years ago and earned 
herself a begoff (from the studio 
audience) this time. Anton Karas, 
the “Third Man 
Theme,” played it on his zither, 


_with director-choreographer John 


Wray building a nice ballet for 
backgrounding. Those cameras, 
however, which never fail to come 
in for a closeup of a pianist’s 
hands, missed the closeup on Ka- 


ras for which the audience was 
walting. 
Trini Rayes opened the show 


with a colortul flamenco number 
and Jimmy Valentine, one-legged 


_terper, repeated his waltz and jjit- 
Included in the | 


terbug routines with his pretty 
partner for good results. Comic 
Micki Deems faltered with his 
opening monolog but closed better 
with an impersonation of Mau- 
rice Chevalier on “Valentina.” 





NBC turned to comic opera with 
Johann Strauss’ “The Bat” for the 
third in its series of English-lan- 
guage works Monday night (6) 
and came up with a full hour of 


pleasant, tasteful viewing. English 


lyrics penned by Ruth and Thomas 
Martin often sounded like Gilbert | 
and Sullivan, but that only added 
to the broad comedy vein in which 


| well. 


| hucksters extant. 
, Goldberg leans out the window she 


man Adler eliminated all 
standard recitative, featuring only 
the most pular arias. 

Under the supervision of Adler 
and TV director Charles Polachek, 
the cast emphasized the slapstick 
and, even under the cameras’ 


|closeup, demonstrated good thesp- 


ing ability for the most part. 
Ethel Barrymore Colt as Rosalinda 
at times seemed too conscious of 
the lenses peering down her throat 


‘and failed to enunciate her lyrics 


clearly, but gave ample evidence 
of a sterling soprano voice. 


stein but Joseph Mordino, while 


tenoring nicely, did not overcome | 
|his heavy stage dramatics. 
laide Bishop was appealing and) 


sang well as the chambermaid, 
Adele, and Johnny Silver | 
good job in the role of Blind 
(the Bat). Henry Calvin, as the 
prison warden, Ray Jaquemot, as 
Falke, and Gene Barry, as the 


titled Orlovsky, added to the fun. | 


Settings by Paul Barnes and cos- 
tumes by Rose Bagdanoff were 
adequate for the average small- 
sized viewing screen, and Lillian 
Moore’s choreography provided 
nicely-routined waltzes for the 
famed Strauss music. 





Jerry Lester, in taking over as 
permanent emcee on 
of Stars,” hasn’t approached the 
subject of being a video conferen- 


cier in the same manner that has | | 
| revue—given, of course, the same | 


characterized his work on a nitery 
floor, where he’s generally a sock 
item : 
been a straight emcee. His com- 
edy introes were negligible and 
his work with other acts on the 


There was one exception. He 
did his telephone quiz bit, and it’s 
as strong a comedic session in this 
medium as it has been in cafes and 
vaudeville. This sequence indicates 
that had Lester elected to do more 
of bits he came up with, he'd reg- 
ister more incisively than he did. 

Lester takes over this show at a 
crucial time, as far as this pro- 
gram is concerned. NBC offers the 
competition of one of the costliest 
shows on the video spectrum. If 
he’s to bear up under that opposi- 
tion, he’s got to assert himself in 
a more definite manner than he 
did. It might be a good idea to 
utilize the antics that he’s devel- 
oped over the years. 


‘show was nothing to speak of. 


The surrounding talent is on a. 


par with the other “Cavalcade” 
shows. The vaudeo olios registered 
The Mayo Bros. shaped up 
fine in the opening tap spot; film- 


‘ster Janice Paige hit it off nicely 
with song and the Irving Fields 


Trio displaved some colorful mu- 
sic with “St. Louis Blues” and 
“Ove Negra.” Lester worked well 
with comedy balleteer Dorothy 
Jarnac in a choreographic interpre- 
tation of a letter and Metopera 
basso Salvatore Baccaloni  pro- 
fundoed into a good reception. 





Arthur Godfrey and Gertrude 
Berg are easily the two top video 
When Molly 


almost makes a Sanka Anonymous 
do a backslide. and Godfrey sells 
those cigarets like they were reef- 
ers, and Lipton’s tea like it was 
vintage grape. When the _ two 
merge on one program that’s a 
parlay which even the late George 
Washington Hill never conceived. 
There was a taste of it when Miss 
Berg guested on Godfrey's “Talent 
Scouts” a fortnight ago, and when 
the latter-day Major Bowes on 


‘Monday visited The Goldbergs he 


turned their apartment into an al- 
fresco Bronx road company of 
Nola Hall. 

There were more auditions go- 
ing on than in a Hollywood casting 
office at one and the same time, 
as Molly got herself in the middle 
by agenting the “Fingerhoods’ ” 
young hopeful, Arnold Stang. Ac- 
tually that was the weakest pay- 
off, as Stang was too studiously 
schmo as the gawky candidate in 
a Boy Scout uniform. The more 
natural and not as uninhibited per- 
formances by the Magid Triplets, 
three lads of around 5-6, who did a 
Lauder medley and came back for 
a studiously corny song-and-dance, 
were standout. Philip Hepburn, 
colored song-and-dance specialist, 
Zave evidence of _ professional 
promise, and there was a one-to- 


fill rhumba specialty by another! included some highly dramatic se-| effect their release. 
little girl, plus a bit with a dog. quences, such as that in which Van | Over the point that some 0! 


the | 


Ed- | 
ward Kane was standout as Eisen-| 


Ade- | 


did a/| 


“Cavalcade | 


Lester might as well have | 


she was so anti-neighborly as re- 
gards the other talented kids in 
the house. When Godfrey came on 
‘the scene he was beset by the 
talent parade and never got to 
Mrs. Goldberg’s borscht, blintzes 
and strudel, but for the finale was 
seen at his private window packing 
in the groceries. : 

“The Goldbergs” remains one of 
TV's outstanders. It is consistently 
a cannily written, painstakingly 
produced effort. Each scene is 
made vignette and the hokum is 
rarely permitted to get broad as 
occurred when “Uncle” Eli Mintz 
started to doa little ballin’-the- 
jack on Monday night’s session. 
His is usually a sharp sympathetic 
character of the hapless relative 
who “used to be a watchmaker, 
you know.” Philip Loeb as the in- 
dustrious Bronx husband likewise 
maintains parity. and Larry Robin- 
son ditto as son Sammy and Arlene 
(Fuffy) McQuade as daughter 
Rosie. Dora Weissman and Betty 
Walker are yoohooing neighbors. 
|; On this show May Questel (yester- 
year’s “Betty Boop” of film shorts) 
also did a solid character bid as 
an overly ambitious mother. Wal- 
ter Hart’s direction and Worthing- 
ton Miner’s production round out 
the credits, all top-drawer. 


“Garroway at Large,” 








the weight of its new sponsor two 
weeks ago. came back strongly 
Sunday night (5) with a half-hour 


and zing that have become trade- 
marks of the series. Topper for 
the evening was a lengthy pro- 


duction number featuring the en- | 


tire cast, based on a tune penned 
by Dan Brown, floor 
on the show. 


mans Do,” the number could have 
earned a place in any Broadway 


novel production accorded it on 
the Garroway stanza. 
Show eased off on 
camera effects on which it has re- 
|lied so heavily in the past, but 
|there were plenty of other orig- 
inal ideas, such as 
‘snapping on Bette Chapel’s -teeoff 
/number and the use of a string 


| quartet playing a minuet to segue.| 


‘into the “Diamonds Are a Girl’s 
| Best Friend” number. Latter fea- 
‘tured Connie Russell and Cliff 
Norton in a groovy’ rendition. 
| Others among the regular cast, in- 
cluding Jack Haskell and_ the 


Charles Tate-Margaret Gibson terp | 


i'team, were up to their usual top- 
drawer par. Garroway himself 
| paced the show amicably as emcee 
and proved again that. he’s a capi- 
tal salesman with his fine job on 
the Congoleum commercials. 





Perry Como had some good com- 
‘pany as well as excellent atmos- 


phere in his Sunday (5) Chester- | 


|field show. 
;sauntering in 


Como, 
his 


pictured as 
boyhood sur- 


/roundings, created a congenial set- | 
ting which permitted graceful in- | 


'troductions of guests and 
rounding talent. 
the better Como video exhibits. 
Wally Cox, this season's legit 
discovery through his work in the 
short-lived “Dance Me a Song,” 
got his comedy across excellently. 
Pictured as a _ soda-jerker, Cox 


sur- 


'gave his now w.k. discourse on a) 


| juve delinquent, plus a bit on the 
queer habits of one of his custom- 
ers, both of which added up to 
prime laugh-fodder. 

The Fontane sisters highlighted 
their efforts with a colorful vocal 
of “Mississippi Mud,” and Johnny 
| Coy kicked off a neat tap number. 
|Como made a pair of good contri- 
butions with “Rag Mop” and 
“Black Moonlight.’ 





Vincent Van Gogh’s tragic life 
provided a compelling story for one 
of “Philco Television Playhouse’s” 
most impressive productions Sun- 
day (5). The NBC-TV stanza, via 
H. R. Hays’ adult and perceptive 
adaptation of Edwin Alden Jewell’s 
‘biography of the great Dutch 
painter, caught the full impact of 
Van Gogh’s hectic career. his tor- 
tured soul, his love for humanity, 
‘his inability to find success in the 
commercial sense, his violent out- 
breaks of temper, his madness and 
eventual suicide. 

Everett Sloane mastered a dif- 
ficult role that made the artist’s in- 
ner conflicts, helplessness and geni- 
us believable, his self-destructive- 
ness frightening, and yet won 
sympathy for the mentalf¥-sick and 
sadly misunderstood Van Gogh. 
Script opened with Van Gogh’s 
declaration of love to his widowed 
cousin, which shocked her and the 
family and forced the artist to 
_leave his native Netherlands. It 


(NBC- | 
TV), after faltering slightly under | 


loaded with most of the sparkle | 


manager | 
Titled “How Do You! 
| Act in Rome to Act Like the Ro-| 


the trick 


the finger- | 


Show was one of | 


ped, h 

snapped, his painting of the 
spinning and ‘superimposed agen 
extreme closeup of wildly search. 
ing eyes, and then a still-life of a 
razor and an éar on the floor. An. 
other standout segment had Van 
Gogh masochistically bemoanin 
his “failures,” and Edgar Stehli, as 
his doctor-friend, praising Van 
Gogh’s greatness in drunken ex. 
pansiveness and driving him to a 
new fit of madness—with the artist 
pulling out the gun with which he 
ended his life. Chester Stratton 
also added some moving scenes as 
Van Gogh’s devoted brother. 


Fred Coe’s production and Del. 
bert Mann’s direction involved ef. 
fective use of Van Gogh's can. 
| Vases to set the scenes and the 
moods, and Otis Riggs’ fine settinys 
jim- several instances were pat- 
_terned after the masterpieces 


| 
| 


| Ted Husing, erstwhile sports. 
caster who is now one of the coun- 
}try’s top-paid disk jockeys via 
WMGM, N. Y. radio indie, made 
‘a dual comeback into the sports 
field as announcer for CBS-Ty 
| Wednesday night (1) on the fights 
|from St. Nicholas Arena, N. y, 
Besides returning to his first love, 
jhe simultaneously returned to the 
web with which he had been as- 
sociated for almost 20 years. Result 
should be advantageous for sports, 
for CBS and certainly for the 
| viewers, since Husing demonstrated 
he has lost little of his oldtime 
knack. 


Gabber parlayed his smoth voice 
and obvious knowledge of boxing 
into a sock descriptive job. As with 
many: radio announcers entering 
video sportscasting, he showed a 
tendency towards aver -spieling. 
But where the majority are prone 
to give out with too much word- 
‘description (for which there is no 
need because of the all-seeing 
camera), Husing inserted anecdota, 
side-facts, etc., which should have 
helped the viewer enjoy the bouts. 
He did make the one mistake of 
second-guessing the decision which, 
even though he was eventually 
correct, is an unwise thing to do, 
As for the plugs for Pabst Beer, 
| which bankrolls the CBS pickups, 
he handled them, of course, im- 
peccably. 











“The Play’s the Thing.” new 
series title for World Video's 
'“Actors Studio” shows. got off to 
|an okay start Friday night (3) via 
|CBS-TV with the presentation of 
John Galsworthy’s “Apple Tree.” 
Classic love yarn, neatly adapted 
| by David Shaw, had been done 
{previously on radio but this was 
its first TV airing and, with a good 
,cast under the adept direction of 
| David Pressman, made for a neat 
hour’s viewing. By comparison 
| with present-day dramatics, the 
| “girl - from - the - other - side - of- 
| the-tracks” motif was pure senti- 
mentalism. But its turtle-like pace 
preserved the crinoline and lace 
|/atmosphere of Galsworthy’s writ- 


jing, which was probably the result 


|sought. Story was soap-operaish 
/but well-portrayed. 
| Patricia Kirkland depicted a 


believable Megin, the Welsh farm- 
girl whose chance love for a Lon- 
don gentleman resulted in her 
'tragic suicide. John Merivale was 
\fine as the romantically moody 
cause of it all and Grace Kelly, 
,as the gentlewoman for whom he 
tossed aside his farm-girl, was both 
beauteous and competent in her 
‘role. Supporting cast, topped by 
Richard Malek as Mericale’s friend, 
and John F. Hamilton as the old 
| caretaker, was good. Several minor 
\faults, such as having the charac- 
| ters appearing in the same clothes 
|after a span of several vears, were 
|noticeable but did little to mar 
‘the production. 





“The Big Story,” Friday (3) on 
_NBC -TV presented a documentary 
‘about a Houston jailbreak, with 
|much of the production filmed on 
‘location in the Texas city. Story 
itold how Houston Press reported 
|Harry McCormick got wind of the 
| impending break and tracked down 
‘three inmates who escaped from 
“The Walls’—Huntsville Prison— 
/by forging pardons and having 
them mailed from the state capitol. 
The filmed scenes, using dramatie 
‘angles and technically expert lens- 
‘ing, added impact—with shots of 
grim rifle-toting sentries. sullen 
prisoners working in the yards, (le 
'forbidding cell blocks -— which 
‘would be difficult to capture in- 
side existing studios. 
| Arnold Perl’s script worked UP 
| Suspense through its factual! han- 
‘dling of the details of prison 0! 
ganization and life, and its untold- 
‘ing of the ingenious and daring 


, methods used by the criminals to 


And it gol 
the 


It wasn’t the shambles, as might Gogh threatened his friend Gauguin | Prisoners were willing to ge 
be expected, since Miss Berg very with a razor and ended by slash-| the plan of escape, because the ! 


carefully scripted a sound trame- 
work by arranging the audition for 


| ing off his own ear. This demand- 
jing scene was given topflight di- 


stitution was using humane meth 
ods of dealing with the convicts. 


Stang that resulted in the other rection—the camera fading in and 48 Well as to get a break from al 


neighbors wanting to know why out of focus as Van Gogh's mind. 


(Continued on page 38! 
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VARIETY 





TOP THE CHAMP 
With Bill Campbell 
30 Mins.; Wed., 9:30 p.m. 
SHUFFLE BOWLING LEAGUE 
OF AMERICA 
WCAU-TV, Philadelphia 
“Top the Champ” introduces to 
televiewers the game of shuffle- 
bowling, a fast moving new coin 
machine. Program is largely pro- 
motional aimed to install shuffle- 
bowling machines in neighborhood 
recreation centers. To spur interest 
a league has been formed with con- 


testants representing various dis- | 


tricts appearing on shows. 

Shuffle Bowling League of Amer- 
ica is headed by Angelo Musi, for- 
mer Temple. University and Phila- 
delphia Warriors basketball star. 
Game is played on a machine about 
two feet by eight feet, with a puck 


employed instead of a bowling ball. | 


Otherwise game has all the ele- 
ments of bowling in style of play 
and scoring. Puck passes 
electrically wired slots which rep- 


resent the 10 pins used in bowling. | 


Scoring counts. strikes, spares, 
splits, all of which are totaled on 
an illuminated scoreboad at the 
end of “alley.” 

After some initial difficulties the 
camera angles on the machines are 
now better and give viewers a full- 
length picture of “alleys,” stimulat- 


ing interest in game for bars, clubs, | 


fraternities, recreation centers, etc. 


Announcer Bill Campbell, with help | 


of girl, introduces the contestants 
(whose names are placed at the 
head of the machines. Campbell, 


w.k. sportscaster here, also gives. 


running commentary on play. All 
players, winners as well as losers, 


wind up with toasters, wrist 
watches, luggage, electric razors, 
washing machines, etc. Brand 


names are not plugged, but brand 
can be seen in closeup shot of prod- 
uct. Grand prize is an Oldsmobile. 

Commercials, also handled by 
Campbell, are very restrained. 
Viewers are merely told that for 
complete details they are to con- 
tact either Commissioner Musi or 
the station. Interviews with sports 
eelebs and night club acts dress up 
the show. On program caught (22) 
Campbell gabbed with Benny Ben 
gough, Phils coach. Slate Bros., 
currently playing Little Raths- 
keller, did ta comedy turn. “Top 
the Champ” is also televised every 
Monday 9 to 9:30 p.m. over WFIL- 
TV, with Tom Moorehead, sports 
director of WFIL, conducting the 
show for that outlet. Gagh. 
WESTERN NEW YORK DOG 

SHOW 
With C. E, Harbison, others. 
Producers: John Hutchinson, James 

Christiansen 
60 Mins.; Sat. (25), 3:30 p.m. 
QUAKER OATS 
WBEN-TV, Buffalo 

(Ruthrauff & Ryan) 


This special remote provided an 
interesting hour for dog-loving 
viewers. C. E. Harbison, dog phy- 
chiatrist, was commentator. Vari- 
ous dog handlers were interviewed 
with pups and Harbison asked each 
what dog food they used. All came 
up with the right answer (sponsor's 
dog food), but one absent-minded 
owner, 


Several dog acts were shown 
Film clips were used for commer- 
eials. Dog show was 25th anni and 
attracted wide attention. However, 
armory lighting was none too good 
and continual background barking 
of entries detracted from enjoy- 
ment. 











CBS Loses 


Continued from page 33 =e 


areas. As a result, any time it 
comes to a showdown for station 
clearance, CBS has usually got the 
short end of the deal. Solution 
would lie in more of its prime AM 
affiliates getting into TV but that 
is now held up by the FCC-im- 
posed freeze on new = station 
grants. 

Hope show is to be aired by 
NBC Easter Sunday (April 9) from 
5:30 to 7 p.m. and will be carried 
by the full interconnected net- 
work. Next in the series will be 
broadcast Mother's Day, with suc- 
ceeding programs tentatively set 
for Labor Day, Thanksgiving and 
Christmas. Hope gets a reported 
$40,000 per broadcast for his serv- 
ices as emcee, with another $60,- 


000 to be apportioned te surround- | 


ing talent and production costs. 
Comedian and the agency are 
pitching for some of the top show 
biz names but none has yet been 
signed. 

Hope’s radio writing stable will 
probably handle the TV_ shows, 


abetted by several others to be. 


recruited from among video script- 


ers. Producer has not been set, al- | 


though Hope is reported dicker- 
ing with Max Liebman, producer 
of NBC’s current “Show of 
Shows,” the second 90 minutes of 
its new “Saturday Night Revue.” 


DON ALLEN’S VAUDEVILLE 
With Moe Balsom, Johnny Eisen- 

berger, guests 
Producer: Warren Jacober 
15 Mins.; Wed., 11 p.m. 
DON ALLEN CHEVROLET 
WBEN-TV, Buffalo 

(Rising & Taylor) 

Preem caught (22) shows variety 
format. Professional acts are 
culled from local niteries and visit- 
ing talent to build vaude show in 





over | 


the style of the oldtime N. Y. Pal- 
ace. 

| Intro shows Moe Ralsym con- 
ducting pit orchestra. He has been 


|Orch is transcribed. Balsom then 
| plays piano for singing and danc- 
ing acts but camera never catches 
| this. Shot of live piano playing 
would help. First show featured 





| leisurely, 
ee é ; | good and, judging from the preem | 
a theatre musician for many years. ‘Friday night (3), it will generate | 


tap team and Rosalind Courtright, | 


thrush appearing at Statler’ Show | 


breaks in middle for singing com- 
mercial by Johnny Eisenberger. 
He attempts to portray song and 
dance man putting over song in 
traditional style. Close of each 
act brings transcribed applause. 
The attempt is to carry out atmos- 
phere of vaude house. Show closes 
|with Balsom “conducting” the 
transcribed orchestra. 

Second show caught (1) showed 
little technical improvement. 


creditable job and Carl Norman 
'was okay with magico. Vocalist 
Don Cornell did a neat stint. Pro- 
duction, however, still suffers be- 
cause of lighting and camera dif- 
ficulties. In effort to provide a 
‘showcase for the _ performers, 
something better than canned ap- 
plause and music should be 
worked out. 











Color Near 


as Continued from page 32 jae 























that it has carried the ball on color 
development, that it has a ready 
system and that it deserves the 
| whole cake. These respective con- 


i'diced the two companies toward 
| single standards. Their thinking 
‘on the feasibility of dual stand- 


|it is pointed out here. 


| Witnesses for both systems, 


| the Commission, admitted it would 
be “possible” to have dual stand- 


ards but they didn’t “like” it and | 


| they weren't particularly eager to 
suggest approaches. Yet each of 
the rivals say they’re not “afraid” 
of dual standards. 


Resistance Breaking Down 

| But there are signs that industry 
resistance is breaking down and 
|it won't be surprising if the manu- 
facturers themselves under the 
leadership of RCA and _ possibly 


tiple standards. 


willing to accept the CBS 405-line 
color but because they’d rather 
| have both CBS and RCA than just 





i|ready for commercial use. 


| Here's how dual standards would | 


| work: Television stations would 
| probably be required to carry over 
‘and above regular black and white 
| programs a minimum of one hour 


Hoofers Jordan and Parvis oY lg od eal eg pen 
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AFTER-HOURS CLUB 


BLIND DATE 


With Fred Robbins, Joe Bushkin, With Arlene Francis 


others 


Producers: 
Black 

Assoc. Producer: Ken Hart 

15 Mins.; Fri., 11 p.m. 

PHILCO TV-WINSTON STORES 

WCBS-TV, N. Y. 


This little 15-minute stanza has 


to wind up an evening’s program- 


ming for WCBS-TV, key N. Y. sta-' 


tion of the CBS web. Pace is 


entertainment can be 


the requisite informality for such 
a late-evening offering. But, also 
judging from the preem, there are 
a number of production factors that 
must be tightened. 


Chief problem seems to be the 
time element. By the time emcee 
Fred Robbins introduces himself 
and partner Joe Bushkin, with 
Bushkin rambling through a couple 
of piano tunes, there’s little chance 
left for the guest talent—and it’s 
on the guests that the success of 
this program will depend to a 
la~ge extent. On the opener, for 
example, Mel Torme, after sing- 
ing one song, was almost rudely 
told by Robbins to keep his second 
Then 


Garner swung into camera view at 
about 11:14, just in time for Rob- 


| bins to greet them and cut off for 


the final commercial. 

Show’s format is a good one. It 
presumably takes place in an after- 
hours nitery, where Robbins and 
Bushkin talk over show business, 


gab with the guests and generally | 


relax as performers supposedly do 
when their day’s work is done. 
Robbins, a top disk jockey, han- 
dled himself well before’ the 


cameras but tried just a bit too) 


obviously for that informality, be- 
ing reminiscent of NBC-TV’s Dave 
Garroway in several spots. Bush- 


kin did a fine job at the piano and, | 
|like most 


songwriters, sold his 


|/tunes with a raspy voice. 
| siderations have strongly preju- | 


| the new packaging firm 
| Bond and Albert Black. 


marked the debut of 
of Ford 
Plugs for 


Program 


| the Philco TV sets sold at Brook- 
,ards has been sharply restricted, | 


| when questioned last week before | 


even DuMont, come forward with | 
a recommendation for dual or mul- | 
If they take such | 
action it won't be because they’re | 


- CBS which has the only system | 


they spend in their classrooms. 


lor two hours a day of either RCA. 
.525-line or CBS 405-line color. | 


'CBS has indicated it would feed 
/color over its network so that af- 
| filiates served by cable would not 
_ have to purchase new equipment 
'to carry the programs. With RCA 
‘the problem would be more diffi- 
|cult, since present coaxial cables 
'do not carry its color. But NBC 
|or other nets could carry the color 


|to affiliates where microwave re- | 


‘lays interconnect cities and broad- 


|easts could also be transmitted lo-| 


| cally. Where necessary, stations 
,could use kinescope recordings of 
“have proved feasible. 

New black and white sets com- 
ing out of the factories would in- 
corporate an adapter, patented by 
the government; it is an improve- 
ment of a similar device invented 
by CBS which receives either RCA 
or CBS color in monochrome 
(compatibility). Factories would 
‘also produce new RCA or CBS 


‘color receivers or CBS converters 
to make existing sets capable of 
receiving CBS color. 
verters would include adaptation 
to provide compatibility so that all 
color programs could be received 
in monochrome. 


gle tri-color tube—perhaps in a 
year—sets for CBS color or RCA 
'eolor would incorporate the de- 
velopment, eliminating the me- 
‘chanical wheel filter in Columbia's 
system and simplifying design and 
leonstruction of new RCA sets. 


These con- | 


When RCA has perfected its sin- 


lyn’s Winston Stores carboned the 
plethora of such commercials now 
on the air. Announcer was guilty 
of over-emphasizing the stores’ ad- 
dresses and telephone number un- 
necessarily, since they were star- 


|ing viewers in the face from a card 
in full range of the camera while | 


he spieled. Stal. 





Ashley ‘Wolfe’ Sales Rep 


Ted Ashley office has been ap- 


pointed sales rep for the “Nero | 


Wolfe” series by Ed Fadiman, own- 
er of the Rex Stout whodunit 
property. 


“Wolfe” has been a click as a! 


novel and in film and radio ver- 
sions. 


Impressive hold that television 


Ford Bond, Albert 


| recent 


oducer: Bernard L. Schubert 
| Director: Richard Lewis 
| 30 Mins.; Thurs., 9 p.m. 
| Sustaining 


| ABC-TV, from New York 

“Blind Date” returned to ABC- 
|TV Thursday (2), following several 
| months’ 


Polish’s picking up the tab March 
16. Arlene Francis is back as the 
personable, glib femmecee-of the 
stanza, which has two teams of 
|collegé men vie for dates with 
three models. Show uses a variety 
of techniques for change of pace 
from the boy-rushing-girl-on-tele- 
phone routine. On the telecast 
caught these included having one 
collegian pose as a soda-jerk, an- 
other make his pitch while imper- 
sonating a dentist and a third sell 


himself together with a canine 
friend. 
The distaff representation is 


highly videogenic, while the males 
are generally bright. On last week's 
airer there was some amusing re- 
partee, but the Penn-vs.-Princeton 
feud gag was repeated too often. 
Where the undergrads were really 
fast -talkers and pitted directly 
against each other, pace and viewer 
interest was stepped up. In the 
final segment, for example, with a 
Penn athlete competing against a 
Princeton cheerleader, the balance 
shifted several times as the boys 
topped each other for an enter- 
taining five minutes. With careful 
attention to format variations and 
selection of articulate and witty 
guests, appeal of a basically cute 
idea can be maintained. Bril. 


FAIRTEEN CLUB 
With Norma Cassell, Bill Hamilton. 
others 
Director: Dick Liesendahl 
30 Mins., Fri., 5:30 p.m. 
FAIR STORE AND PEPSI COLA 
WGN-TV, Chicago 
This show is built around an in- 
herently good idea although tar- 


/nished somewhat by poor direction | 


and camera work. Aimed at the 
| high school set, half-hour segment 
is laid im sponsors’ teenage club 
house. The talent, drawn from the 
ranks of local high school kids and 
grads, has the appeal of 
| familiarity and the critical bene- 
| fits of amateur standing. 


| Norma Cassell acts as hostess 
|} and introduces the kids. On this 
| particular show (3) she handled 


gracefully a number of fluffed cues 
and misplaced camera shots, most 
of which appeared to be neither 
her nor her young guests’ fault. 
Acts themselves, ranging from an 
acrobatic trio to a modeling demon- 
stration, were of varying quality 
and all suffered from lack of 
proper presentation. 

Better editing of the kids’ acts 
and more imaginative camera 
action could turn this moderately 
;successful affair into a  firstrate 
|/show with strong interest for the 
Dave. 


‘teenagers. 


Inside Television ; 


has taken on the activities of the 


nation’s youth was pointed up in a survey conducted by the Burdick 
' Junior High School of Stamford, Conn., revealing the kids who have 
video sets at home spend almost as much time each week on TV as 


While the survey, reported by the N. Y. 


Times Monday (6), showed that TV has cut into the students’ outside 
reading, it also disclosed that 186 of the 222 children questioned have 
found TV increasing their “interest in events outside the school and 


home.” 

Students, ranging in age from 11 
hours a week, as compared with 
spend in their classrooms. 


to 15, watch video an average of 27 
the 27 hours and 55 minutes they 


Of those with TV sets, 197 said video does | 


not make it more difficult for them to do their homework and 99 said 
TV never interferes with completion of their homework, although eight 


of those responding said TV does 


interfere, 55 said once in a while 


and 60 said seldom. Also, 89 of the children said their parents selected 


their video fare, while 74 said they chose their own and 59 said it was | 


a mutual selection. 


Milton Berle’s ‘Texaco Star Theatre” ranked as the top program 
among the children, with Ed Sullivan's “Toast of the Town” second and 


; | WPIX’s “Six-Gun Playhouse” (old western films) third. 
‘color programs which experiments 


Despite all 


the hullabaloo about kids seeing too many whodunits and horror shows 
on TV, the only one listed by the Stamford students that could fall in 
this category was NBC-TV’s “Lights Out,” which they chose for & 
seventh-place tie with ABC-TV's Paul Whiteman Show. 





N. Y. Daily News’ WPIX, wrapping up 12 new advertisers during the 
last week in February, brought its total for the month to 34, repre- 
senting the top month for new, extended and renewed business in the 


station’s history. Latest additions 


which picked up the tab for “Ladies in Politics.” 
Thursday editions of “News on the 


now bankrolling the Monday and 


Hour,” is also picking up the Tuesday and Wednesday stanzas. 


include Simon’s Fur Center Assn., 
Telco TV Service, 


New 


spot advertisers and participating sponsors include Bohack Stores, 
Eversharp Schick Razors, Carter Products for Arrid, Locks Labs, Jack 


Baker Sportswear, Radio Offers Co 


.. Herbert Co. for Roy Rogers Socks, 


and Shop-By-Mail. Two spot renewals set last week were Stetson Hats 


and Bordens, 





Bob Hope was forced to cancel his scheduled appearance at the 


N. Y. Heart Fund show, aired Saturday night (4) by the N. Y. 


Daily 


News’ WPIX, because of his commitments with Frigidaire for the up- 
coming series of special holiday one-shots to be aired via NBC-TV. To 
compensate for his not appearing in person, the comedian recorded 


two-minute monolog of gags and a 


pitch for the Fund campaign. whic 


emcee Ed Sullivan inserted into the four-hour marathon show late in 


| the evening. 


layoff, for a two week, 


in it the makings of a neat package |sustaining srun prior to Esquire | 


| this 


\N. Y. BEART FUND MARATHON 
SHOW 


H 
With Ed Sullivan, Ray Block orch, 
others 
| Producer: Warren Wade 


| Directors: Alex Courtney, Jack 
| Murphy 

'4 Hours; Sat. (4), 10:30 p.m. 
Sustaining 

WPIX, N. Y. 


Ed Sullivan put on a prodigious 
effort with the four-hour show over 
WPIX, Saturday night, when more 
than 50 personalities lent their 
efforts toward the raising of a 


reported $175,000 for the N.Y. 
Heart Fund. The program evi- 
denced tremendous organization 
and careful planning, with viewers 
getting an insight into what it takes 
to dig up the coin. Show had a 
great quota of interest, but despite 
the presence of some of the top 
names present in New Yorks the 
entertainment values weren't up 
to par. 

Apparently, producers aimed for 
quantity instead of quality. Sulli- 
van, who gives an act sufficient 
time to grow on an audience on 
his “Toast of the Town,” might 
have gotten superior entertainment 
values had he followed that prin- 
ciple on this display. Most of the 
entertainers did one short number 
and were off. This gave the session 
an appearance of brisk efficiency, 
which militated against the overall 
effect. 

Naturally, on a benefit show of 
this type, it’s easier to get per- 
formers on that basis. It wouldn’t 
have been fair to some of them to 
have them offer a full act. For 


example, Sid Caesar came over 
immediately after working the 
NBC display “Your Show of 


Shows,” and had to depart to make 
an appearance at the Waldorf- 
Astoria’s Wedgwood Room. Others 
were similarly occupied with other 
chores. However, show might have 
benefited by more complete per- 
formances, and some of them might 
have been able to contribute a full 
installment. 


Sullivan did well within the 
framework of this format. With 
one eye on the rapidly mounting 
receipts and another on the roster 
of acts available, Sullivan paced 
show well. He aimed for 
variety in the sequence of those 
selected and apparently invited 
top acts in each category to appear. 


A necessary part of this show 
was the announcement of contribu- 
tions. Some top _ personalities 
worked the battery of phones at 
the head-table. Among those co- 
operating in getting heart-interest 
were Kirk Douglas, Faye Emerson, 
Robert Q. Lewis, Jane Pickens, 
Peggy Ann Garner, among others. 
They helped the Heart Fund con- 
siderably, inasmuch as a_ consid- 
erable number of viewers appar- 
ently felt it was worth a contribu- 
tion to speak to some of these 
personalities, 

Those interested in the outcome 
of this campaign would have found 
considerable joy in watching vol- 
unteer workers deposit loaded 


| plastic-heart collection boxes into 


a box. Cameras panned the long 
rows of volunteer telephone solici- 
tors writing up contributions, and 
the blackboard announcing the 
amount raised provided added 
interest. 

The show was held at the Car- 
nival ‘(Capitol hotel) N. Y. Sets 
with heart-shaped entrances were 
good, and camera work was gen- 


erally okay. Jose. 
BEN GRAUER SHOW 
With Grauer; Robert St. Jehn, 


guest 
Director: Alan Neuman 
Writer-Producer: John Munhall 
15 Mins.; Tues., 11 p.m. 
DOUBLEDAY 
WNBT, New York 

(Huber Hoge) 

The “Ben Grauer Show,” which 
has replaced a similar Warren 
Hull stanza, aims at getting view- 
ers interested in the Dollar Book 
Club, and as a literary tete-a-tete 
it succeeds. Grauer’s camera pres- 
ence is good and he comes across 
as a sincere spokesman for the 
tomes and the book club plan. On 
the preem Tuesday (28) his guest 
was Robert St. John, author of 
“Land of the Silent People.” St. 
John, once a radio gabber himself, 
related some interesting ancedotes 
from a book he expects to write as 
well as from his already published 
works. One intriguing yarn dealt 
with espionage in the Balkans and 
concerned a Rumanian spy who 
bribed a secret police agent to 
steal his dossier from the files. 
When he got the report it ended 
with the notation of his arrest and 
sentencing to death. 

While the living room setting is 
pleasant and film clips are intro- 
‘duced to lend visual appeal, addi- 
tional devices should be worked 
out to make the program more 
dynamic and graphic. Bril. 


ie 

» 
4 
re 
& 
- 
+ 


ac “of OWS OREO oe hEyge 


Saag. 








RADIO-TELEVISION 


Wednesday, March 8, 1950 








= ‘Hiken Rejoins Mansfield Inside Stuff—Radio 


IV's Daytime Dilemma: Service 
§ Va einiia rvic 22 | 
y . In Scripting Lahr Show Rprareaint attaining 
* | Nat Hiken was pacted this week | =™ployees of some stations are burning over the policy of their pro- 
: ‘am department t to, mak ideas they creat h 
Shows, Entertainment or Combo »'c<i'.cise itontse scam cinrinent ogre to mah any ites they erente on te Jon 


Bert Lahr show. New chore will | 








Television broadcasters, 


gradu-+ 





mark a reunion with Irving Mans- 
field, Who's to produce, since Mans- 


latch on to any program developed by someone in their employ—just 
| as a chemical manufacturer owns the products discovered by scientists 


ally spreading out into daytime ’ ‘field produced the old Fred Allen '® its laboratories—the staffers feel that this approach is shortsighted. 
television, are being confronted KFI-TV § PIX SOAP ERS radio show when it was on CBS, | /¢y feel — ke gates ry meer x rol pom go has created, there's 
with a twin-pronged dilemma— which Hiken wrote. Scripter also ™® Te4Son tor his knocking hims up new stanzas. The 


should the emphasis be on enter- 
tainment shows or the so-called 
service programs? 

Current switch is towards enter- 
tainment, but the cost of program- 
ming talent and production shows 
day after day may prove too costly 
for TV. it is feared, at its pr-«sent 


SET FOR NAT'L DISTRIBS 


Hollywood, March 7. 
“The Jonathon Story,” first soap 
opera to hit local television, got 
underway Sunday (5) over KFI-TV. 
The strip show, which runs 15 
minutes daily, has been packaged 


penned Milton Berle’s Texaco radio 


show last year on ABC. 

Starting date for the Lahr series 
hasn't been set, but it will prob- 
ably tee off some time next month. 
It’s to be a half-hour revue-type 
stanza once a week. 





result is that the station suffers. 


In some cases, however, the stations and webs will permit their 


_white-collarite, announcing and other employees to own a show, pro- 
vided it remains on their air and is not given to a competitor. 


To counteract the current slump in giveaway audiences, “Stop the 


Music” 
managers of ABC affiliates. 


has launched a contest this month among station promotion 
Prizes will be awarded in two classes 


stage of development. But any oe . ve — by yh —— . nd —— s _ over ye seal paar ep ms: ei those in cities 
= a i pe roductions. ~ase-Swayne under 100,000. Judges are Alden James, Old Gold ad manager; Moran 
pac ct ork pe Pir a Co. has laid out $14,100 for time TV Airers Geared Kersta, William Weintraub v.p.; Philip H. Cohen, Sullivan, Stauffer 

-OOKINE .§ & 5e ’ , 


and talent over 26-week period. 


Colwell & Bayles v.p.; and Nick Keesely, Lennen & Mitchell v.p. 





oe! oan ace” aioe ae ontienees Michael Hughes, Jan Arvan, Bob T Lo | | ? John B. Gambling, celebrating his 25th anni on WOR, N. Y., today 
wo S s sad ) vy > le i , + dav ’ is 7°15 > fr ath a coe 
Answer would probably lie in a Cole and Charlotte Lawrence. 0 wes as @: (Wed.), will have a busy day. He’ll do his 7:15 a.m. show from the stage 


combination of the two, including 
a video version of radio’s disk 
jockeying and soap operas, with 
several stations around the coun- 
try already moving in that direc- 
tion. 

DuMont, for example. which 
launched the first across-the-board 
daytime programming, started off 
by concentrating mostly on public 
service. In the last month or so, 
however, the web has revised its 
two-hour “Shoppers Matinee” to 
provide for more entertainment. 
featuring such talent as Bea Wain 
and Andre Baruch, Bill Williams, 
Cy Coleman trio, etc. NBC is eye- 
ing a May start for its daytime 
operation in N. Y., based around 
an hour-long shoppers’ service 
show starting Kathi Norris, who is 
shifting over from DuMont. NBC, 
too, plans to build other programs 
around Miss Norris’ stanza, which 
will spotlight entertainment. ABC’s 
*Market Melodies” so far has al- 
most all service but the web brings 
in an occasional guest. CBS, on 
the other hand, is still mulling its 
daytime venture. 


Production firm is rolling the 
pix at about $1,000 per 15 minute 
sequence. Layout is being offered 
at $30 per episode in markets with 
over 10,000 video receivers, $20 
where there are less than 10,000 
sets and $60 in N. Y. Firm esti- 
mates it will have to sell in 30 
markets to break the production 
nut. ‘ 


4 St. Louis Stations 
Cut B’casting Skeds 
Due to Coal Shortage 


St. Louis, March 7. 

Four St. Louis stations, KXOK, 
KMOX, WIL and KSD, last week 
began curtailing broadcasting skeds 
under an order of the Illinois Com- 
merce Commission that seeks to re- 
duce power consumption to con- 
serve coal during the current 
strike. The four stations, of which 
KXOK is owned by the Star-Times 
Publishing Co.. and KSD by the 
Post-Dispatch, receive their juice 
from the Illinois Power Co. 





Atlantic City, March 7. 

Television programs, from neces- 
sity, are likely to be geared in the 
main te the lowest common denom- 
inator of public taste. Charles A. 
Siepmann, professor of education 
at New York U., made this predic- 
tion here last week (28) as he ad- 
dressed a discussion group held in 
conjunction with the annual con- 
vention of the American Assn. of 
School Administrators in Conven- 
tion Hall. 

Prof. Siepmann said that tele- 
vision production costs are about 
four times that of radio broadcast- 
ing. This means, he concluded, 
that the commercial sponsor of pro- 
grams on television ‘will be forced 
to play to the gallery” for mass re- 
sponse, 

Siepmann said the FCC was in- 
tended as a regulatory control to 
make sure the commercialization of 
broadcasting was reconciled with 
the publie interest. “The past rec- 
ord of the FCC, however, suggests 
that the most we may hope for is 
rear-guard action on its part to 
ward off extreme abuses of the 


of the Longacre theatre, to accommodate the fans who have requested 


the same spot. 
Deane, “Luncheon at Sardi’s,’ 


’ 


| tickets, and then appear on “Breakfast With Dorothy and Dick” from 
He'll also be on “The McCanns at Home,” 


Martha 


Barbara Welles and Lyle Van shows. 


Switching to WOR-TV, he’ll guest on “Dinner at Sardi’s” and ‘Talent 


Parade.” 


His father, wife and son will accompany him. 





Growing interest among lawyers in legal problems of radio and tele- 
vision is seen in the fact that 200 barristers turned up for the Prac- 


ticing Law Institute’s (N.Y.) 


initial 


weekly lecture on the subject. 


Turnout was so great that ABC legal veepee Joseph A. McDonald and 
NBC assistant general attorney Robert P. Myers moved the sessions to 
ABC’s Studio 6A. Course is given Tuesday evenings at 8. 





Both CBS and NBC will offer special 30-minute shows over the 
weekend (11-12) to launch the 1950 Easter Seal campaign of the Na- 


tional Society for Crippled Children and Adults. 


The NBC program 


on’ Saturday (11) will feature Lew Ayres in a drama labeled “Tedd 
Is My Son,” while the (BS airer Sunday (12) will be an all-star show 
with Bing Crosby, Garry Moore, Jo Stafford, Jane Wyman and Dick 


Haymes. 
runs through April 9. 


The Easter Seal Campaign begins tomorrow (Thurs.) and 





Tele Chatter 








New York 


CBS color video-cast of surgery 
before Chi Medical Society. 


isk Jock Exempted from the state order Fog rs a Ira Stadlin added to WOR-TV’'s Bob Elson and Roy Topper 
Fm a : shows for 2% WTMV, East St. Louis. and Purhe NYU corona steq “What Happens Now?” cast Hal jaunched new tele show on WBKB 
Some disk jockey shows KSTL, KWK, WEW and KXLW, Ne Ny oe oressor suggested Fimberg, scripter for Abbott and | March 7 . Al Morgan off his 


video have recently been aired by 
various stations in different sec- 
tions of the country and with re- 
sults good enough to catch the eye 


which are serviced by the Union 
Electric Co. of Missouri, which has 
plants in St. Louis. KFUO, the 
other station in the St. Louis area, 


that school authorities spend their 
limited finances 
films. 


for educational 





Costello films and the Frank Mor- 
gan and Jack Haley airers, now 
in N. Y. and slated for writing 
chores on the new Bert Lahr TV 


WGN-TV show this week because 
of illness ... Bud Bowles does tlie 
calling on “Square Dance Time” 
which debuted March 4 on WENR- 


of the N. Y. programmers. Such —- g its power from the Con- stanza ABC-TV’s “Auction-| Ty . . Kling Studios: has com- 
a show, it’s pointed out, will not ps ng By na power plant in St. Sears Mulls N.Y. Market Aire,” which stars’Jack Gregson, pleted a spot campaign itor 
be able to rely on, merely the Leuis county F D ti Vid renewed for ON] ary «ay ee a Adler Socks 
jock’s spinning records and gab- ry oe — by Libby, McNei : Libby. and Reddi Wip Co. ... “Texas” 

1 KXOK, the ABC outlet, is sign or ay ime ideo Swift & Co. has added to its par- Bruce Roberts of WBKB’'s Wran- 


bing but will have to have some 
production values, such as stunts, 
gags, etc. Secret of such a pro- 
gram, however, will be the jockey 
who, it’s. agreed, must have the 
sock personality necessary to sus- 


ing off at 11:30 p.m. instead of mid- 
night. KMOX is using commercial 
| power produced from coal between 
'6 a.m. and midnight, and between 
midnight and 6 a.m. will use its 
| own gas generator. KSD is cutting 


Sears, Reebuck is mulling en- 
trance into daytime video in New 
York City, a move which may have 
wide repercussions because of the 
mail order house’s broad distribu- 


ticipations on WJZ-TV’s “TV Tele- 
phone Game”... Irving Rabinowitz, 
'WFDR music librarian, working on 
CBS-TV's “La Traviata.” 
Peter Puppet Playthings 


and | 


glers Club” skedded for engage- 
ment at Marbro theatre April 18 
... H, Scott Leonard now handling 
promotion and advertising for New 
World Distributors, exclusive Chi 


i > ints to) ‘tia tion and its effect on other firms Martin Stone Associates contracted Du Mont dealers. 
Boer @ "tele NR age poner, nee = ays “oe oe a. such as Montgomery Ward. ‘for the toy outfit’s exclusive rights ee 
; from 6 a.m. to 3:30 p.m., an for marionet reproductions of | London 


of its AM-TV program, “The Show 
Goes On,” as a possibility because 
of Lewis’ background as both a 
disk jock and a video comedian. 
As for the soap operas, the cost 
problems are readily apparent, 
since each day's stanza must have 


is omitting its daily 1 to 2 a.m. 
broadcast, and is on reduced power 
from 6 a.m. to 6 p.m. The trans- 
mitte: ; of the four stations are lo- 
cated in Illinois areas a short dis- 
tance from St. Louis. 





Eastern headquarters of Sears 
(Philadelphia) has sent out a ques- 
tionnaire to its catalog subscribers 


in N. Y. explaining that it is’ 


“thinking of sponsoring a show di- 
rected at women” and that sub- 
scribers can “be of assistance in 
making our decision.” Letter asks: 


“Howdy Doody”-—and other charac- 
ters on the show. 


Hollywood 


“Marshal of Gunsight Pass” has 
undergone a complete cast retor- 





TV cameras will be at the Koval 
Opera House, Covent Garden, 
Thursday evening (9) when the 
French President will be attending 


'a gala performance and will be 


received by the King .. . Tuesday 
(7) production of “Lady Precious 


full sets, costumes, lighting and '(1) do you have a TV set? (2) if mation. Only regular to remain Stream,” with Clive ‘Morton and 
all the other accoutrements re- RWG GETS 123% PAY | not. y Ryne ever watch TV? (3) if before KECA-TV’s cameras bs Rosalyn Boulter in the leads, is 
wi 


quired for TY dramatics. Pro- 
posed answer to this problem is 
a filmed series, cost of which 


RAISE FROM COAST CBS 


you prefer a_ particular station, 
which one? (4) do you watch TV 
during the daytime? (5) what 


Roscoe Ates. Eddie Dean 
replace Russell (“Lucky”) Hayden 
and The Plainsmen take over from 


‘noon for the children... 


being repeated on Sunday after- 
Racing 


|at Hurst Park is to be telecast tor 


could be spread thin by syndica- Hollywood, March. 7. hours? (6) what kind nadine the Sons of the Pioneers ... Pilot the first time next weekend wlien 
i alls Satin nme ein . oy of program ,. . iims “Veronica” ‘i entators wi D 
tion to stations in all parts of the, CBS staff writers won a pay would you prefer? series was pole Benday i. Us oie the otemta’ gpd Clive 
country. Such a series has been raise of 12 2’o In a new contract Chicago office of Sears is au- Asher produced and Ruth Brady Graham will 't the scencs 
started by KFI-TV in Hollywood. signed after nearly a year of nego- ditioning one-minute AM spots for nr : ° — - tent 


(See separate storv.) 


CBS to Air Part of N.Y. 


Indoor Tennis Matches 


CBS television signed this week 
to air part of the National Indoor 
Tennis championships, slated for 
March 18-25 at the Seventh Regi- 
ment Armory, N. Y. Web is pay- 
ing $2,500 for rights to the event. 
f it picks up a sponsor it will air 
oniy the finals on the 25th but if 
the coverage goes sustaining. CBS 
may also carry some of the qualify- 
ing heats on opening day. 

Ex-tennis star Vinnie Richards. 
now associated with the Dunlop 
sporting goods outfit, will probably 
repeat as announcer for the tennis 
matches if Dunlop repeats as bank- 
roller. Gertrude (“Gussie”) Moran 
will be among those participating 
in the tourney. Pickups are to be 








tiation. New scale is retroactive 
to May 1 of last year, when old 
pact expired. 

Contract also calls for establish- 
ment of a new rate for Radio 
Writers Guild members assigned 
to network sustaining programs 
and improved working conditions. 
Signatories agreed on a two-and- 
a-half-year term for the new pact. 


KFI-TV te Gross 1306 
On Angels Baseball 


Hollywood, March 7. 

KFI-TV has pulled a gross base- 
ball billing of $130,000 as a result 
of the purchase of Los Angeles 
Angels baseball games. Station 
last week sold the second half of 
the games to Century Distributors 
for Emerson Television. Remain- 
ing half of the diamond battles 
went to Eastside Beer. 

KFI-TV laid out $25,000 for the 





its “American People’s Encyclo- 
pedia,” via Ruthrauff & Ryan. for 
a possible entry into the spot radio 
field. 


Gen. Mills Takes One-Shot 


On Chicago Golden Gloves 


General Mills has picked up the 
tab for a one-shot telecast of Chi- 





_cago’s Golden Gloves boxing finals 


March 29 over ABC-TV. Sponsor 
bought 25 interconnected stations, 
plus six on a _ kinescope basis. 
WGN-TV, Chi, will make the pick- 
up for ABC, 


SMPTE’s 66th Conv. 


Society of Motion Picture & 
Television Engineers is scheduled 
to hold its 66th semi-annual con- 
vention at the Drake hotel, Chi- 
cago, April 24-28. Meet will be the 
first since the society changed its 
name to include video engineers in 





starred in the film. Supporting 
roles were handled by Bob Bilder, 
Al Schoenberg, Marjorie Liszt and 
Brad Johnson. Michael Road and 
Jon Slott scripted. 


United Television Artists will 
role initialer to projected series 
titled “13 Men” next week. Film 
has been budgeted at $5,000. Monty 
Cook is producing and Paul Garri- 


son directing .. . IBEW will hold) 


an election at KTTV Friday (10). 
Election concerns 23 persons in- 
volved in the production depart- 
ment of the station. Personnel will 
decide whether it is IB or no 
union. 


Chicago 

Russ Davis, ili for past two 
weeks, hopes to be back at WBKB 
to launch his “On the Spot" stint 
March 13 ... Congress hotel has 
set aside $15,000 for spot campaign 
this month on Chi TV stations .. . 
Lou Breese now waving baton on 
Chi portion of NBC’s Saturday 
night spread. Eddie Dimond, New 


' Mine 

, boxing championships will be tele- 

|cast from the Empire Pool, Weim- 
‘ bley March 25, 


from the paddock . . . Next Tuesday 
(14), Bransby Williams takes (lie 
lead in the 19th century mclo- 
drama, “The Bells”... Christopher 
Fry’s “The Lady's Not For Burn- 
ing,” which recently completed 
its West End run, is picked for two 
evening dates by the BBC for next 
Sunday (12) and the _ following 
Thursday, Production by George 
More O’Ferrall is based on John 
Gielgud’s version. Members of the 
West End retained for the produc- 
tion include Esmy Percy, Pamela 
Brown and Eliot Makeham 

workers national amateut 





NBC’s Coast Nielsen 
Showing Web Puzzler 


NBC program toppers are mul!- 
ing the paradoxical situation of the 
web getting only four programs |" 
the last national Nielsen Top 2" 


directed by CBS remotes chief rights to the Angels ‘ball games. its membership, which was dic- York importee for same airer. exit- listing, while it places 10 in the 
John Derr. Eastside and Emerson put on $40.- tated by the growing inter-rela- ¢d from show's production staff last Pacific Nielsen report. CBS. con- 
000 apiece to sponsor the season tionship between films and TV. — ‘3 Harold E. Beddingfield, versely, got only nine of its airers 

Dallas—New panel discussion battles. Horne Distributors for Feature event of the convention, con teak Byron L. Friend in the Coast list, against 16 in the 


Admiral Radio will put down $12.- 


Eining are new 


sateadat ia hein ceeenail iral } 5 | consequently, will be a compre- oe h ning national chart. Mutual, which tai!s 

Sunday A gers. she a ma 500 for “Dugout Dope” preceding hensive symposium on TV program eye to Poe NBC TV engineer- to show in the national list. 

hae te tl agence, ‘offee @ach game, while Dearden’s Furni- production, covering the use of '"8 S!ai... Carl Krueger, produc- garnered one spot on the Pacili 
elecast is titled “Over the Coffee ture and Eerl Lamm ‘Clothists fil ducti : >’ er of “The Golden Gloves Story.” & sie ° 

Cups” -and features Edward C. a lothiers are film production techniques in and Kay Westfall, star of the film, | 1°P 29. 


Fritz as moderator and Col. Alvin 
M. Owsley and Dr. Arthur Smith 
as regular panel guests. There is 


one guest on each telecast with sev- | 


eral problems discussed each week. 


sR ees 


putting up a combined $15,000 for 
a 10 minute shot following the 
games. In addition, station has 
cornered $22.500 in spots as a di- 
rect result of the games. 


video studios and variations of 
these techniques required by TV. 
Other items scheduled are discus- 
sions on high-intensity projection 
and high-speed photography. 


guested on WGN-TV’s “Art Jar- 


rett’s Metropolitan Memo” March 
6... John Martin, of CBS Eng’- 
neering Research and Development 
Staff, here last week to assist with 


Reasons behind its strong Coast 
showing are being studied by NBC 
with the hone of using the data " 
gains in improving its position i" 
the rest of the country. 
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Hey Herb, What the H--- are YOU 


doing in the recording business/f , 


I'm kinda glad you asked that question. Drop your option into a nearby 


med, ‘Bus 
likewise. “ongr atulap; 


¢hair - and I'll try to answer it. 


Oy, 
Rs 


Back in '47, after five ple-filled years with "Truth or 


a hea Be 
Congratulations, Herb. If you Consequences" -=- and four perfumed cnes with 


mie ) as you Produce, you can'+ 


\ 7 
Hildegarde -- I found myself on a world junket, -V- 


producing Tape-Recorded Vox-Pop programs. It 
BILL CHALMERS, re 


Kenyon & Eckhardt 











was then that the romance blossomeaif I went mad 
for TAPE! TAPE! TAPE! t 


But it wasn't until one year later, when I stood transfixed watching 





"“Consinss . 
ulations, 5 
new ; 1 2feve, 

| ane b tome Pee rvs é @~\Llatted high-C into a perfect E-natural (check New York 
in its field," . of the 


. 


WILLIAM GaRGan 


wa a Va’ a 


2 ABC's editing chief, Steve Temmer, transform a Met Soprano's 


Times story) -- that I really appreciated whet could be done 
with this new phenomena, 


So, my new Kellogg's show became Steve's (and ABC's) first 


TAU ns 


outside Tape account! Everything was great! But like 


os 


telling your friends about a new Chinese restaurant... 
pretty soon we couldn't get waited on...even ABC had 
difficulty getting its own shows serviced. BANG!!! => 


No more cutside accounts!} 





— 


$000, there we were with a hot little tape show on our hands and ne 
place to go. This seemed ridiculous! Certainly it 


JX & was high time that Tape --}the New Bride -- had s 
| er 





ITI VTE Ye) ee ee 


" comfortable, modern functional home of her own! 
Rose Gray: Just because | never 


used to pay you, do you have to show Soo000, why not do it ourselves? With Steve's 
me up and beconie Treasurer of a pa technical genius, my 12 years in radio's saltmines, and a pass-key to 
E | big corporation. Still love you any- §@ 

i way.’ ‘ : : ; 


a ee eens es ae 


= 
PIRES eS ee 


- Fort Knox, it seemed a natural, And -- in addition -- I had « terrific, 


JOHNNY GREEN eat top-flight production unit to offer clients, People who had a ? 


? 


worked with me for years and could tackle any creative p. 





assignment. Now, all we needed was\one more genius -- ) 1 








gomeone who could add!...(figures and clients!) fAarry 








Landon, with a five-year network sales service background, was the answer 
to our earnest prayors, 
$0000000, about four contractors and two designers later, we opened the 
doors to the GOTHAM RECORDING CORPORATION, New Yorks only air-conditioned, 
tha | sound-proof editing rooms that are decorated in 
K ven comfortable living-room fashion! Of course, we 
la? ‘x, have lines to all the networks and do off-the- 


air disc work, too; but, we're nuts about Tepe for spots..,auditions..e 





transcribed series...everything!! We think you will be, too! 


Soo00090008, why hold your snows together with band-aid? ,..Switch to 


weer Y. } 
rl % / 


P.S. Incidentally, in case you're still interested, that's what the he-- 


TAPE...at GOTHAM, 


I'm doing in the recording business! Any questions??? 


P > WEST 46th. STREET, NEW. YORK 19, N.Y. | JUdson 6-5577 
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that God would bless NBC for 
“helping to glorify Him.” 

Half-hour comprised a workman- | 
like presentation of “the bold ex- 
periment in pushing back the relig- 
ious frontiers of the United States.” 
Threading it was the story of a 
Catholic father, careless in his re- 
ligious duties as The Hour began 
and brought back to full participa- 
tion in the church's activities 
through listening to Monsignor 
Sheen and other .speakers, and 
through his son's service in the 
war. 

One of the anniversary’s high- 
lights was a playback of the late 
Cardinal Hayes’ greeting on the 
initial broadcast, in which the New 
York prelate gently explained that 
the Hour would elucidate, explain 
and interpret the Catholic religion, 
but would attack or criticize no 
other faith. Eddie Dowling’s com- 
mentary stressed the same point of 
“creating a better understanding.” 

Jaco. 





| 


PIX-O 

With Jack Douglas 

5 Mins.: Mon.-thru-Fri., 12:30 p.m. 
VAN DE KAMP BAKERIES 
KIRO, Seattle 

Jack Douglas’ new picture-bingo 
game seems to be a natural com- 
mercial program, excellently suit- 
ed for any sponsor with a number 
of stores or outlets. It’s a fast- 
moving, entertaining strip, too. 
Fach day one tune is played and 
listeners circle that picture on a 
eard which is suggested by the 
tune. Chief difference between 
Douglas’ game and others is that 
pictures are used instead of num- 
bers, which will probably aid in 
the television chances for the 
game. 

Douglas does a fine job on the 
show, hitting the right note of 
banter with the announcer and 
commercials are well integrated. 
That the picture-bingo idea has 
caught here seems proven already. 
Van De Kamps had given out 48,- 
000 cards at their 29 stores the 
second day the show was on the 
air and there were 75.000 out by 
the fourth day. Merchandise and 
eash prizes go to the first listener 
who makes ‘‘Pix-O.” 

Altogether it looks as though 
Douglas, and KIRO, have a win- 
ner in the bingo-type shows. 

Reed. 


ALL YOUR STRENGTH 

With Sir Cedric Hardwicke, others 
Writer: Robert Cenedella 
Producer-Director: Gerald Kean 
30 Mins., Thurs. (2); 11:30 p.m. 
Sustaining 

WNBC, N. Y. 


The first in a series of six 
monthly programs documenting 
United Nations activities, “All 


Your Strength” offered WNBT, 
N. Y., listeners a travel folder 
limpse of the work done by the 
N Economic and Social Council. 
Program hinged its dramatization 
on the similarity a mayor of a 
small Canadian town found be- 
tween the problems encountered 
by the ESC and those put before 
him in his municipal position, the 
laiter obviously being on a much 
smaller scale. Airer filled its pur- 
ose in giving a brief outline of 
he ECS operation, but it’s doubt- 
ful whether program, at a half- 
hour before midnight, drew the 
full quota of dialers it might have 
if given an earlier spotting. 
how, produced by NBC in co- 
operation with the UN public in- 
formation department, was aired 
over the network’s local outlet as 
part of its “America United” 
_series. The WNBC shot was a re- 
broadcast of the show, which was 
originally aired over the network, 
except locally, Feb. 26. The sec- 
ond of the UN documentaries is 
scheduled for airing sometime 
next month. 
Cast headed by Sir Cedric Hard- 
wicke turned in good perform- 
ances. 


11 MEMORY STREET 

With Allen Sloane, narrator; others 
Writer: Sloane 

Producer-Director: Gerald Kean 
Music: Lan Adomian 

53 Mins., Sat. (4); 4:05 p.m. 
WQXR, N. Y. 


A neat dramatic production and 
an authentic flavor added to the 
effectiveness of this tape-recorded 

rogram, detailing the work done 
oe the International Tracing Or- 
ganization in tracking down Euro- 

an children separated from their 
ot during the war. Material for 
the airer, which concentrated on 
the steps taken by ITO to locate 
one Polish girl, was gathered by 
Allen Sloane, of the United Na- 
tions Radio Division. Sloane rec- 
orded an outline of the operation 
ftom beginning to end, using ac- 
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Continued from page 30 


this 











| 


tual personnel involved in | 


ITO work. 


The time and endurance spent Metropolitan New York area had | “Philco Playhouse,” and “Romeo! 


by ITO in trying to locate these | 
lost kids was vividly depicted via 
program’s documentation of how | 
the org, in searching for the Polish 
girl, eventually found she had 
been adopted by a Nazi family, 
but still was faced with the prob- 
lem of proving the child was the 
one they were after. Broadcast 
had a few rough spots where the 
dialog was a little hard to catch, 
but the overall job was fine. 

A running musical gackground, 


composed by Lan Adomian, en- 
hanced the proceedings. Sloane 
handled the narration capably. 


Program was produced by UN Ra- 
dio in association with the Inter- 
national Refugee Organization. 


JUNIOR PRESS CONFERENCE 
With Jack Chase, moderator 
Producer: Henry Lundquist 

30 mins., Tuss., 8:30 p.m. 


“WCOP, Boston 


A newcomer to the local airwaves, 
half-hour airer immediately 
preceeding the ABC chain feature, 
“Town Meeting,” was dreamed up 
by Jack Chase, WCOP’s morning 
news editor, for a one-shot, but 
response has been so solid that it 
is now skedded for an indefinite 
run. 

Using a panel of five or six high- 
school kids who come armed with 
pertinent and sometimes imperti- 
nent questions, each show offers a 
local political bigwig who attempts 
to answer questions fired at him. 
Kids show an amazing desire to 
keep well informed on local and 
government issues and a surpris- 
ing alertness to political condi- 
tions. Last week’s show presented 
Mass. Governor Dever in the quiz- 
zee chair in an amusing and glib 
sesh which covered such queries 
as whether socialized medicine 
should be adopted, which the Gov- 
ernor opposes; whether the local 
street railway fares will ever be 
lowered, or if the surburbs will 
ever become incorporated into 
Boston, a problem that has been 
kicking around for years. 

Jack Chase, who serves as mod- 
erator, briefs the kids on questions 
and interweaves background stor- 
ies regarding those quizzed, whe 
have been Mayor Hynes, School 
Committgeman Muchnick and the 


Governor. Enthusiastic response 
by Mass. Dept. of Education, Mass. 
Teachers Federation and Mass. 


Civic League, who are wholeheart- 
edly behind the project, seem to 
,augar well for the future of the 
. show, which has neat impact and 
is far from stilted. Elie. 


| ao 
WESTERN N. Y. REPORTER 
, With Jack McLean 
15 Mins.; Sun., 9 a.m, 
WGR, Buffalo 
Jack McLean, veteran newsman 
and WGR news director, has 
cooked up an original, engaging 
quarter-hour of talk. He culls the 
weekly smalitown papers in the 
surrounding area, picking out the 
best items for airing. His excel- 
lent news sense and humorous de- 
livery makes. the show sparkle. 
McLean has built an unusual fol- 
lowing for the day and hour, not 
only among the editors in this sec- 
tion, but among the villagers who 
are the subject of his comments. 


CAUSE FOR CONTENTMENT 
With Elvera, Dave Cheskin orch; 

John Lascelles, announcer 
| Producer: Robert Strigl 
15 Mins.; Mon.-Wed.-Fri., 6:30 p.m. 
STEIN’S BREWERY 
WGR, Buffalo 

(H. F. Weil) 

Show caught (27) marked second 
anni under present sponsorship. 
The Dave Cheskin band produces 
a solid backing for chanteuse El- 
| vera. 
tra for WGR, only local station to 
have such a setup. They do well 
with both standards and pops. John 
| Lascelles delivers inoffensive com- 
|mercials at both ends of the show 
'and Elvera sings three songs and 
handles the patter between num- 
bers in a light, engaging manner. 


Show has built a solid following | 


, over the two-year stretch for early 
evening musical listening. 


WLIB Not Looking 


Continued from page 28 








| 

that on some matters, such as pro- 
motion of racial and religious tol- 
erance, a disservice would be done 
the public by permitting opposing 
iviews. Time, location and cover- 


‘a station's obligation to seek out 
_ contrary positions, he added. 


| this legislation.” 


Combo is the staff orches- ' 


York in 1950 (several years after 


the state has set up a Fair Prac- 
tices Commission), Novik said, 
“presents different problems to a 
licensee than if the discussion had 


taken place 10 or 15 years ago, | 


when the matter was truly contro- 
versial and public opinion in the 
not been crystallized in favor of 


Novik said WLIB “will continue 


its policy of affording time to re-. 
| sponsible persons who differ with | 
the station on subjects of a contro-. 


versial nature. In addition, the sta- 
tion will continue to adhere to its 
policy of affirmatively seeking out 
and presenting all points of view 
on matters which, in our commu- 
nity, would be controversial in na- 
ture.” 











Tee Followups 


Continued from page 34 








|warden. However, in some _ in- 
|stances the story registered as 


| trite, because of incomplete char- | 
| acterization and motivation of the | 


'law-breakers. Other entries in this 
series have used its realistic doc- 
umentary technique and_ skilled 
production to tell “Big Stories” 
that were more convincing and sig- 





nificant, 
“Celebrity Time” (ABC-TV) 
holds up as an amusing panel 


show, reason being that the guests 
are also given a chance to per- 
form. On Sunday (5) visitors 
were CBS’ Robert Q. Lewis, who 
did a neat monolog and song rou- 
tine and Broadway comedienne 
Mary McCarty, who did her sock 
dime-a-dance number. Regulars 
on the series, emcee Conrad Na- 
gel, Ilka Chase and John Daly, 
rounded out a pleasant show. 
Questions were entertainingly 
formatted. One had the panelists 
pose behind cut-out representing 


celebs and another had them iden-. 
tify diskings of comics of 25 years’ 


ago. Commercial was also given 
a show biz approach, via a guitar- 
ist playing a Granados Spanish 
dance and then attempting it with 
the strings tied, pointing up the 
special way in which Goodrich tires 
have their strings inserted. 











Log Nix 


Continued from page 31 





|take action against the Journal. | 


Defense agreed to accept inter- 
state evidence. 
Ammel also testified that the 


Journal refused to print the daily | 


log even as paid advertising, even 


'though the station would like to so. 
Only way pro-. 


advertise today. 
grams get listed, he added, is 
through weeklies in Lorain County 
| printing them “from time to time, 
| free.” 

Government also produced wit- 


nesses, formerly paper employees, | 


who testified that while they were 
in the 
they were instructed to tell local 
merchants to advertise in the news- 
/ paper exclusively, or go elsewhere. 
William Gerhardt, testifying for 
the Government, said that while 


he was a classified ad salesman, | 


he was told by Erwin Maus, then 
the Journal’s classified: advertising 
/manager, that he could “threaten” 
|any merchant advertising either in 
the competitive Sunday paper or 
WEOL that the Journal would can- 
_cel their contracts. However, it 
‘was admitted that merchants do 
advertise in both the Sunday pa- 


| per and the Journal. 


_ Serer oe 


Don’t Play 


Continued from page 33 








are always far ahead of you, so let 
us not make the mistake about fall- 
ing behind them.” If it were possi- 


every home now owning a radio set, 
TV would still fail “if we didn’t ful- 


fill our obligations as producers to | 


give the people what they deserve 


accept.” 
| As for other problems currently 
confronting the video industry, 


Montgomery underlined the diffi- 
culty of fashioning a comedy show 
to appeal to the average small 
group sitting before a TV set. He 
also pointed up the technical limi- 
_tations in which the industry is 
forced to work at this stage of its 
development, declaring he is “dis- 
'turbed” at the attitude of some 
critics who take the point of view 


| veloped.” 
, Saying to a three-year-old: ‘What 


advertising department, | 


and what they have the ability to) 


} 


| 
| 





* s 
TV Dishing 
Continued from page 33 


| Errors” on NBC-TY’s “Kraft TV 
| Theatre”; “12th Night” on NBC's 


| and Juliet,” aired by NBC as a sus- 
_tainer, Both NBC and CBS now 


have series of grand opera shows 
and both have put heavy stress on 


of Nathaniel Hawthorne's “Sarlet 
Letter” on “Studio One” and 
Phileco aired a play about artist 
Vincent Van Gogh Sunday night 
(5). 

Also underlining TV's propaga- 
tion of the so-called finer things is 
the fact that educational discus- 
sion programs, which radio has al- 
ways sloughed off in traditionally 
sustaining time, such as early Sun- 
day afternoon, have been aired in 
prize commercial time via TV— 
and many have picked up sponsors, 
such as CBS-TV’s “People’s Plat- 
form” (bankrolled by Household 
Finance Corp.). CBS recently had 
|its across-the-board series of pick- 
‘ups of United Nations sessions 
from Lake Success, N. Y., spon- 
sored by Ford. Even the variety 
shows, bidding only for straight 
entertainment, wrap up cultural 
features, such as the inclusion of 
violinist Mischa Fiman and opera 
singers Marguerite Piazza and 
Robert Merrill on CBS-TV’s new 
Saturday night revue. 


Daytime Video 


Continued from page 33 











N. Y. TV stanzas provide a huge | 


circulation. 

| During afternoon hours, N. Y. 
| video audiences now have a 22.5% 
share of the broadcast audience— 
which is better than TV’s evening 
share in Feb.-March ‘49. This, 
however, is a relative figure and 
doesn’t mean that there are now 
more daytime viewers than there 
‘were evening viewers last year. It 
does indicate, nevertheless, that 
daytime video is cutting appreci- 
ably into AM. 

AM advocates, however, ques- 
tion the validity of Hooper’s data 
on the grounds that telephone 
-homes are not a_ representative 
cross-section, that the prestige fac- 
\tor prompts some AM-listeners 
called to say they have TV sets and 
‘that Hooper doesn’t cover a large 
/ enough suburban area. 

Also pointing up the video boom 
in N. Y. is the fact that of the Top 
10 shows, combining AM and TV 
stanzas, five are radio and five 
video. Latest reports lists: Milton 
Berle (TV), 21.5; Jack Benny (AM), 
17.6; “Lux Theatre” (AM), 17.5; Ed 
Sullivan (TV), 15.6; “Talent 
Scouts” (TV), 14.6; “Talent Scouts” 
(AM), 13.7; “Goldbergs” (TV), 13; 
“Arthur Godfrey & Friends” (TV), 
12.2; Walter Winchell (AM), 12; 
Bing Crosby (AM), 11.8. 


Stanton 


Continued from page ji 











would, he indicated, if there was 
any truth to the rumor. “Nothing 
to it,” was his laconic reply. Tram- 
mell also did a bit of visiting with 
NBC’s remaining stars, and put in 
‘some time with Abner Greshler, 
manager of Dean Martin and Jerry 
Lewis. 
| what goes there. 

' $tanton had the trade press and 
downtown columnists called in for 
_a q. and a. session and not once 
did he duck a query. The boys 
liked his directness in sending 
back as good as he received, and 
came away from the meeting feel- 
\ing that they know more about 


/color TV and the CBS sales and 
bie, he added, to put a TV set into 


program picture than by any pre- 
vious briefing. Among other things 
'he told them that: 
CBS will explore the fullest pos- 
sibilities of 35m filming for TV. 
A better job can be done live, 
|but film is an improvement over 
‘TVR (kinescope). 
| “We're on third base but don’t 
know how far from home” (refer- 
ring to adoption of its TV color 
system). 
__ CBS has a curious interest in 
‘Phonevision and if the public 
|wants it, CBS will go along. 
| CBS is happy with its present 
TV association with L. A. Times 
but “we may find it advantageous 
|to have our own station in this 


age of a station may be involved in | that video is “thoroughly well de- | important originating centre.” 


That, he said, “is like! No changes in radio are foreseen | “Quiz Kids” televersion on NBC- 


'\TV and said that he hasn't “seen 


other than a closer examination of 


Te discuss the FEPC in New political party do you belong to?’” | costs by sponsors. 






ballet. Upcoming is an adaptation | 


It’s still anyone's guess 


‘Omaha Station Gets A 
_ Setback in Protest On 
| Idaho Airer Expansion 


Omaha, March 7. 
WOW got a Setback Saturday 
(4) when notified that it had lost 


its first round in the matter of the 
‘expansion plans of «ID, Idaho 
‘Falls, Idaho. 

' Commissioner Frieda B. Hen- 
nock of the FCC gave WOW until 
March 27 to file exceptions to an 
FCC okay on KID’s plans. The 
Idaho station wants to build a new 
transmitter, increase the power of 
its night broadcasts and shift from 
its present 1,350 to 590 kilocycles. 
WOW is on 590. 

At hearings in Washington last 
September before Mrs. Fanny N. 
Litvin, FCC examiner, WOW con- 
tended that people who tuned in 
WOW near Wayne and Norfolk. 
Neb., and Sioux City, Ia., might 
also find KID. Mrs. Litvin handed 
down her decision favoring KID 
on Feb. 6. It is to be studied by 
the FCC. 

Mrs. Litvin held that WOW ren- 
ders interference-free service be- 
yond its normally protected con- 
tour and the proposed KID opera- 
tion was claimed to cause interfer- 
ence. WOW, Mrs. Litvin held, 
isn’t entitled to protection beyond 
its contour which is fixed by the 
Commission’s standards. 





WHDH, Hub Indie, In Neat 
"49 Profit With $40,114 


Boston, March 7. 

WHDH, Hub indie, showed a 
profit of $40,114 in 1949, which is 
a neat jump over 1948's figures of 
$33,810 in spite of federal income 
tax of $29,000, whereas in 1948 it 
had no federal income tax liability. 

Net sales of station time in 1949 
were $780,556 compared to $622. 
199 in 1948, an increase of 25.4°>. 
Hooper rating bureau according to 
WHDH, gave the station tops in 
listenership in the Hub on a 12 
month basis. 


‘Make Haste’ | 
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cide to buy only spots, who is going 
to pay for entertainment?” he 
asked, pointing out that Kraft had 
| spent millions of doilars to make 
the hour-long Kraft drama show 
' good entertainment. 
_ The ad exec voiced displeasure 
_at stations for allowing spot adver- 
_tisers to exploit an audience built 
\by the program. “They are spend- 
_ing their advertising dollars much 
-more wisely than we are, so why 
shouldn't we go into spots or chain 
| breaks?” he asked in warning. He 
suggested that mistakes made by 
radio in use of spots can be avoided 
by TV. The industry must make 
money, he said. But sound struc- 
‘ture is fundamental to making a 
‘longrun profit. “Maybe the run 
won't have to be so long at that.” 
Denny warned that the industry 
must not rest on its laurels. “There 
;}are some rotten shows on the air 
and there are some wonderful ones, 
but artistic perfection is not 
‘achieved overnight,” the NBC exec 
said. Video is still an infant prod- 
_igy, not yet of age, and the prog- 
ress so far is just a token of what 
_lies ahead, he said. 
_ Members of the panel session on 
“Three Viewpoints” were Robert 
Swezey, gm. WDSU, New Orleans, 
Harry Bannister, gm. WWJ-TV, 
Detroit; Alexander Stronach, ABC 
national TV director; E. G. Wade, 
v.p. in charge of radio and TY 
Wade ad agency. Chicago, and Sey- 
-mour Mintz, ad manager, Admiral 
_Corp., Chicago. 
Plugging current Chi tele shows 
‘Stronach predicted, because of 
cheaper labor costs here, that Chi 
will take on a larger role as a T'S 
| production centre. Big problem 
for ad agencies, according to 
Wade, is when to get into TV. 
‘Mintz, claiming the medium helped 
put Admiral into the big leagues of 
/TV sets production, predicted an 
increased use of daytime video by 
| advertisers. : 
Lester Waddington, radio direc- 
_tor of Miles Labs, which spends 
$3,000,000 annually in AM and TV, 
today (Tues.) recommended in 8 
‘panel discussion that major net- 


| works cut their AM rates in towns 
| where video has made inroads in 
fang audiences. 
| 


He also revealed 
that Miles is not satisfied with the 


any results so far.” 
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NOW- SEE THE SENSATIONAL NEW (950 “PRESIDENTIAL’ LINE OF 


Zenith BLACK MAGIC Television 





with New “Super-Range” Chassis —Built to Out-Perform Them All! 




















> 


They're here —the standout television sets of the 
year! Exciting new Zenith® models that add 
another great Zenith exclusive to Black Magic 
“Black” Tube picture quality and viewing ease! 
It’s the new “Super-Range” Chassis, that now ex- 
tends this Black Magic even to locations where 
many sets fail to bring in acceptable pictures! 

Here is sensational proof of the vast difference 
made by WHAT'S INSIDE the television receiver 
you buy! Remember—mere claims can never take 
the place of superior engineering that can be 
demonstrated before your eyes. 


So come in—see the inside facts on why Zenith 
is the world’s standard of television performance 
and value... why Zenith ownership means /ast- 
ing satisfaction! 





ae 


18 Black Magic f 


EXCLUSIVE NEW GIANT CIRCLE 
BLAXIDE “BLACK” TUBE 


Gives super size pictures with undreamed-of new 
detail and clarity—free from eyestraining glare or 
blur even in daylight or fully lighted sooms! This is 
how doctors recommend viewing. Also gives you 
choice of Giant Circle or rectangular shape picture — 
at the flip of @ switch! 





Built-In Antenna 


in All Models 
Giant Picture os 


TV Console 


New Zenith “Adams” 


with 105 sq. in. Giant 
Circle Screen. Genuine 
Mahogany veneer cab- 
inet with rounded 
corners in graceful 
ee SPD 1 “Gated” Automatic Gain Control—a spectacular 
Zenith development that virtually eliminates picture 
flutter from airplanes, cars, diathermy, etc.... by open- 
ing a radionic “gate” for 15 millionths of one sec- 
ond, then closing it against interference! 


ONLY 


$769.25 


Fed. Excise Tax Extra 


2 Alnico 5 Picture-Focusing Magnet. Automatically 
holds the picture focus steady, despite the normal 
variations in voltage from your light line. No jump- 
ing up to fiddle with a focusing knob! 





3 “Gated Beam” Sound and Picture Stabilizer Tubes. 
You've seen TV pictures that “roll” from top to bot- 
tom and “shimmy” from side to side. You’ve heard 
sound that lets voices and music drift and distort. 
This important Zenith invention automatically reg- 
ulates the steadiness of both picture and sound — in 


The new "Presidential" Line offers you a complete 
selection of consoles, combinations, table models 
—ali designed by master furniture craftsmen to 


glorify your home for a lifetime. 
Priced from $219.95 to $625.00 


Alse see our complete line of Zenith Rodios end Radio-Phonegraphs 


See your Zenith Dealer today 
Let him demonstrate these inside facts! 





ZENITH RADIO CORPORATION e¢ CHICAGO 39, ILLINOIS 


Over 30 Years of “Know-How” in Radionics ® Exclusively. Also Makers of America’s Finest Hearing Aids. 















| 4 é 
| ts Tempe! 
>> EXCLUSIVE 
_, NEW “SUPER-RANGE" 
"TURRET TUNER 


Brings in ciear, steady pictures on @ 
fraction of the signal strength formerly 
required! Gives far greater freedom 
from “snow” and ether picture de- 
fects, even in outlying locations! Jus? 
one knob to turn— absolutely no fid- 
dling with many controls, even when 
switching from station te station, 
Zenith-built like a battleship — the 
sturdiest, costliest, best performing 
tuner used in any TV receiver, bar none! 


These Other Great Chassis Features 
Combined in NO Other Television at ANY Price! 


spite of “surrounding interference, regardless of dis- 
tance from the station! 


4 Built-in Provision for the Proposed Ultra-High 
Frequencies. You will not need to buy a new set to 
receive ultra-highs on present standards, nor will 
you need an expensive external converter! 


5 auilt-in “Picturemagnet” Aerial. In many loca- 
tions—without outside antenna—just plug in and get 
beautiful pictures. 


6 Connection for Phonevision. When this great 
Zenith development is available, unit may be at- 
tached to bring such treats as first-run movies, Broad- 
way plays, operas, etc., right into your home! 
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CIRCLING THE KILOCYCLES 








St. Louis—Don Phillips, gabber | 
at KOXK, copped a “Best in 
Speech” award from the Morse 
Schooi of Expression here and was | 
promptly ticketed to teach diction 


at the school. Then the Premier been named to the CBS Affiliates | declared here last week (3). More-| apparently paid little attention to | 


Radio Enterprises selected Phillips 


to make a group of video an-, 
nouncements for a beer client. | 





Detroit—The Stokely-Van Camp 
Co. has purchased three quarter- 
hours a week of the Ross Mulhol- 
land “Meet the Ladies” program 
on WXYZ. Biz, which runs for 52 
weeks, was placed by Gardner 
Advertising Co., St. Louis. 





Detroit —- Norman White, WJR 
production manager, has _ been 
*“mamed general chairman of the 
annual Goodfellow football cham- 

ionship game next Thanksgiving. 
‘he Goodfellows realize about 


$250,000 from the game and other | 


work to provide underpriviliged 


children with Christmas packages. | 





Pittsburgh — Rege Cordic, who | proadcasts featuring dramatizations | 


lof great novels is to be heard each 


does a three-hour early morning 
“Six to Nine Special” on WWSW, 
is also handling the commentary 
on the televised “Pitt Parade” on 
WDTV twice a week, alternating 
with Bill Beal, and likewise speaks 
the local sales spiel for “Inside 
Detective” show on latter video 
show every Saturday night : 
Sammy Roen, onetime WB publi- 
cist here and later in charge of 
MCA’s press department in New 
York, now doing exploitation for 
WORZ in Orlando, Fla., where he 
moved his family couple of years 


ago ... Harold V. Cohen, Post- 
Gazette; Karl Krug, Sun-Telegraph, 
and Si Steinhauser, Press, reap- 


pointed judges for new song con- 
test on KDKA’s Saturday night 
half hour musical, “Welcome 
Aboard.” sponsored by the Du- 
quesne Brewing Co. ... Jack Crad- 
dock, of WEDO in McKeesport, at 
Pirates training camp in San Ber- 
nardino to transcribe 


cast show, sponsored by Henry 
Klein clothing store, which gets 
going March 13. 





New Castle, Ind. — Robert L. 
Carroil has joined the staff of 
WCTW, in New Castle, as an- 
nouncer and newcaster. He was 
formerly with WHAP, Hopewell, 
Va., and WTOM, Bloomington, Ind. 





Schenectady, N. ¥. — John 
Schmulbach has joined WGY. 
Schenectady, as account executive. 
Schmulbach was on the sales staft 
ot WABY, Albany. 





Frances Jarman, editor of “Wom- 
en's News Letter,” aired over 
WNDC, Durham, N. C., is currently 
in New York as guest of “Wendy 
Warren” for a full week, as a re- 
sult of having won the national 
siory-writing competition among 


interviews | 
with players for use on his Sports- | 


women’s news directors of all CBS 
stations. 





Dallas—Clyde W. Rembert, man- 
aging director of KRLD, has 


Advisory Board. The board is com- 
posed of managers and owners of 
stations in the CBS network. Rem- 


bert was elected by Columbia out- | 
which in-! 


lets in District Eight, 
cludes outlets in Oklahoma; Texas 
and part of Louisiana. 





San Antonio—Dan Williams is 
being heard in a quarter-hour 
daily program here for children, 
Monday through Friday. Known 
as “Uncle Dan,” he spins stories 
especially for the youngsters. All 
shows are ad lib narration and act- 
ing from start to finish by Wil- 
liams. He is also being heard each 
Sunday morning reading the com- 
cis for the kids in a half-hour air- 
ing. 





San Antonio—aA series of radio 


Thursday for a half hour on 


i\KMAC. The St. Mary’s U. play- 


ers will be heard in the-opening 


broadcast with their dramatization | 


of “‘Last Days of Pompeii,” by Bul- 
wer-Lytton. Second in the series 


| will be presented by students of In- 


carnate Word College, with a 
script written by Mary Scheibl 
titled “The Triumph of Love.” 







'KCBS MARKS $1,000,000 | 
- POR VIDEO ON FCC O.K. | 


San Francisco, March 7. | 

KCBS wili spend $1,000,000 for 5.5%; talks and discussions, 5.2%, 
video in San Francisco when the| and news, 5.1%. Stringing out be- 
FCC gives it the greenlight on its; hind were such program categories 
‘application for a television outlet,|as dance, concert, opera, special 





Kid Shows 


Continued from page 33 





‘CHURCH SERVICE IS 
FILMED FOR VIDEO 


Hollywood, March 17. 
Rey. Dorland Dryer’s Worship 
Film Productions, for the first time 
locally, filmed a complete church 
service for television purposes. 





| Dr. Frank Stanton, CBS president, | events, religion, novelty, etc. NBC 


over, it will go all out for color programming fer women during | 
‘television as soon as federal okay | the year, in comparison to the) 
and engineering facilities permit.' other three major webs, since the | 

Stahton said that the five cities | report reveals only a single half-| 
in which CBS planned video de-| hour women’s show aired during | 


velopments to the hilt were New| the entire year. 


Filming was the first in a regular 
weekly video series. 

The non-denominational and 
non-profit film featured a sermon 
by Dr. Louis H. Evans and the First 
Presbyterian Church of Hollywood: 
the Bach Anniversary Choir, and 
scriptural readings by Colleen 














WCFM Slaps 











Lomas Continued from page 29 joa 


the American Medical Assn. for op- 
posing national heaith legislation 
it offered equal time to AMA for 
reply, which was accepted. “WCFM 
and the stations associated with it,” 
he declares, “do more than pay lip 


practice it.” 

Bernstein says the liberal net- 
work commentators can be count- 
ed on the fingers of one hand. 
“But tune in your radio on some 
of the others—on Fulton Lewis, 
Henry Taylor or Upton Close—the 
list is a long one—and you have 
the bulk of radio propaganda—as- 
suredly not propaganda of the left 
as the Satevepost understands the 
term. ... The editors of the Post 





should not blame the lack of propa- | 


ganda representing its point of 
view; it would blame, rather, the 
kind of propaganda that is used.” 


The Post editorial cites WCFM 
|as part of the radio arm of a left- 
wing political triumvirate, includ- 
ing CIO’s Political Action Commit- 
itee, the AFL’s League for Political 
| Education and Americans for Dem- 
'eeratie Action, which is stealing 
‘the propaganda show.” 
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Mary Wood’s Cincinnati Post Survey 
. verifies and confirms PULSE— 


eee FTOOPER — VIDEODEX that WCPO- 





: TV is Cincinnati’s No. 1 TV Station. 
We quote from Mary Wood’s column of 


February 24th: 


Best Shows on WCPO-TV! 
@ “two of top 3 shows are on WCPO-TY" 


Most Popular Station! 


@ "WCPO-TV Ist — WLW-T 2nd — WKRC-TV 3rd” 


Enthusiastic TV City! 
@ "Viewers look 2 hours in 


afternoon and 4 hours 20 


minutes at night in Cincinnati" 





Represented by the BRANHAM CO. 


WOPO-TY.... 


WCPO.TY 
Channel 7 is another 
Amisted vihte CINCINNATI, OHIO Fegerttorsss 













in the market. 





York, Los Angeles, San Francisco, 
Chicago and Boston. 

















" Richards Hearing 
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who came into the case on issues 
‘involving a proposed transfer of 
voting control of the stations to a 
group of trustees, is still retained 
in a “technical” capacity. 

Fulton made determined efforts 
at the pre-hearing conference to 
smoke out the Commission on the 
names of witnesses it will subpoena 
and the evidence it will offer. But 
Cottone adamantly refused on the 


sued an order denying such infor- 
|mation. Fulton had argued that 
he needed “a bill of particulars” 
in order to adequately answer tes- 
timony. 

Concession Made 


Cottone made one concession. 
He apprised Fulton that FCC 
would require him to furnish for 
authentication purposes a long se- 
ries of documents of which the 


ground the agency had already is- | 


Web’s upsurge in TV 


fact that 45.4% of the total nun» 
ber of program hours were com- 
mercial. This does not mean, of 
course, that NBC is approaching 
the break-even point financially 
but indicates the growing interest 
of advertisers in the medium. An- 
other breakdown shows the web 
devoted 24.3°O of its total broad- 
cast hours to public service shows, 
|with the remaining 75.7% hours 
\listed as entertainment. Picture 
'was slightly different for WNBT, 
key N. Y. flagship station, which 
‘aired 27.1% of its total programs 
'as public service. 

With films accounting for only 
11.7% of the total number of 
'broadcast hours, 66.5° repre- 
'sented studio programming, with 
ithe remaining 21.8° being remote 
'pickup shows — of sports, special 
ievents, etc. Analysis also points 
lout that 71,2°o of the network’s 
| hours originated in N. Y. Another 


14.3% came from Chicago; 7.4% 
|}from Washington; 5.1% from 


| Philadelphia; .3° from Cleveland, 
and 1.7% from “other points.” Lat- 
ter breakdown points up NBC’s al- 


billings | 
during 1949 is evidenced by the) 


service to freedom of the air. They , 


‘can be worked out. 


Commission has made photostatic | most complete dearth of kinescope 
copies, including original news programs from the Coast, as com- 
scripts of commentator Clete Rob- | pared’ to CBS with its Ed Wynn 
erts, who was allegedly discharged | show and “Pantomime Quiz.” 


ifor refusing to obey instructions | 
Wee-Watters 


to slant the copy. 
Continued from page 31 











Johnson promised that he would 
|give ample opportunity to Fulton 

to present counter-testimony on} 
| KMPC and that he will move the | 

hearings to Detroit and Cleveland | February, with the possibility of 
on matters primarily concerned| more this spring) reportedly is 
with WJR and WGAR. When Ful-| MBs’ hold on the grass-roots areas. 
ton attempted to segregate the! Example of heavy local listening 
proceedings entirely among the! jn small towns is shown in a study 
three stations, Cottone refused to of Thomson, Ga., where before the 
stipulate. “Richards' qualifica-| inception of WTWA in 1948 sets- 
, tions,” he said, “cuts across all | in-use was 17%. In February, ’50, 
‘three stations.” | sets-in-use had climbed to 36%. 


The Richards case has been Also significant is the fact that the 
pending nearly two years, but has | 250-watt local outlet got 69°%¢ 
been delayed time and again on/ Share-of-audience, while one Au- 
‘affidavits that the hearings wil] gusta station dropped from 47% to 
endanger Richards’ health, and to| 15% and another declined from 
consider his proposal to transfer | 18°o to 3%. 
voting control. Complaints against} One WTWA_ show, “Kobak’s 
Richards include charges of using Korn,” conducted by Ed Kobak, 
his stations to promote racial and | Jr., son of the ex-MBS prexy, 
political prejudice. The current! garnered an 86% 
hearings are to determine whether -ence. Backed by a town furniture | 
these charges constitute grounds’ mart, the airer stresses community | 
for refusing renewal of licenses | issues to pick up the high rating. 
and to inquire further into the) In Liberty, N. Y., only 100 miles 
‘transfer proposal, 'from Gotham, the 250-watt WVOS 
Johnson is a former Alabama reports a 50° increase in '50 bill- 
circuit judge who has been trying, ings over ‘49. 
cases for FCC for 15 years. He Sponsors, mostly local but with an 
is a World War I veteran. | increasing number of national spot 
Fred Ford. who will up the Com- | accounts, and doesn’t want web 
mission’s legal staff, has been with affiliation because biz is good. 
FCC for three years and formerly WVOS is in a mountainous area of 
practiced law in Clarksburg, W. | distortion, where N. Y. stations 
Va. He was with the Air Force don’t penetrate during the daytime 
in the last war and retired with and skywaves bring in Detroit sta- . 
the rank of major. |tions at night. Although BMB 
are many areas of distortion where 


} * 
| Hypo In Wooing the wee-watters are needed for | 


Continued from page 28 am ‘full radio coverage. 
ample, high turnover program , _ Keystone, admitting that the in- 
off for established well te (whier dividual 250-watter’s audience is 
want reminder copy), while shows | S™all in comparison with a metro- 
which get repeater-dialers are im- POlitan clear-channel station, 
portant for new products and spon- St¥esses that in bulk they are vital. 
sors launching new sales themes. BY Srouping stations in packages, 
Eventually, it’s reasoned, bankroll- | KBS’ cost-per-1,000 figure delivers 
ers will demand sharper results listeners at a rate comparable to 
‘and shrewder quarterbacking via live chain operations, KBS toppers 
'the qualitative analysis materia] Point out, with the result that more 
Nielsen makes available. | national advertisers are entering 
| ai | the rural field. 

Same Rates Still Apply 

Chicago, March 7, 


Former subscribers to Reicaeks' 13 New AM’ ers Okayed 


ings will be serviced by the Na-|§ Washington, March 7. 


tional Nielsen Ratings reports for In a postwar record, the FCC 
today (Tues.) approved permits for 
the next three months at the same | 13 new AM_ stations. seven of 


rates they paid Hooper, the A. C.! which are full time. Most are in 
Nielsen Co., said last week. The | smali towns and two are in Hawaii. 
complete National Nielsen Radio| Commission also authorized to-| 
Index is being offered clients on day four new FM stations in the | 
an individual contract basis. |New York area. Permits were 

TV-Network Hooperatings taken granted to Crosley Broadcasting | 











city station penetration, it’s argued 
by advocates of rural radio, there 














over by Nielsen will continue using | Corp. (WINS); Debs Memorial | 
the coincidental t21_ phone sample Radio Fund (WEVD); Atlantic. 


for the next three months until the | Broadcasting Corp. (WHOM); and 
switchover to audimeter sampling | Ebbets-McKeever Exhibition Co., | 
‘the Brooklyn Dodgers owners. 


share-of-audi- | | 


Outlet has 300 /& 


| figures may show considerabie big | 


Townsend, who recently gave up 
her film career to take up religious 
activities. 

“Your Television Church” wil! 
first be released for Easter Da, 
beaming. Following video trans. 
mission, the films will also be 
available for screen presentation 
in churches. 











Luckies Grabs 


Continued from page 33 ———' 


ones now committed to hefty Ty 
schedules. In addition to “Show 
Business,” Luckies also now bank- 
rolls NBC-TV’s “Lucky Strike The- 
atre.”” Chesterfield has the two Ar- 
thur Godfrey shows on CBS; Cam- 
els has Ed Wynn (CBS), “Man 
Against Crime” (CBS) and “Camel 
News Caravan” (NBC), while Phil- 
ip Morris sponsors CBS’ “Candid 


Camera.” Old Gold has half of 
ABC-TV’s “Stop the Music” and 
“Original Amateur Hour” on 
NBC-TV. 

“Show Business,” CBS house- 


package produced by Irving Mans- 
field, has Clifton Fadiman as mode- 
rator and Abe Burrows and George 
S. Kaufman as permanent members 
of its panel. Agency for Luckies 
is BBD&O, 





Seattle — Jim Neidigh, recently 
manager of KRSC, local indie 
here, is now an account exec at 
KING-TV. 
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BUT SERIOUSLY 


@ Complete, highly competent Techni- 
cal Staff backed by years of Major 
Network Editing and Recording 
Experience. 

@ High Quality AMPEX Equipment »: 
used Exclusively. ‘ 


AUDIO’ & VIDEO PRODUCTS C 


1650 BROADWAY. NEW YORK 19 N.Y Telephone Plaza 1.07 

















Courtesy of M-G-M . 
‘THE GREAT RUPERT 
For George Pal Prods. 

THE CAMEL SHOW 
Every Friday Nite, 9:30 E.S.T., NBC 


Mgt.: LOU CLAYTON 
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Apts. for Rent 
NEWLY REMODELLED BLDG. 
448 West 55th Street, New York 
immediate Occupancy 
2 & 3 Room Fur'd Apts., $120-$145 | 
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ORCHESTRAS-MUSIC 











Buddy Morris 
Control of 


’ Blast at Film Cos,’ 


Music Pub Subsids 





Warners, 
last week were hit with another 
legal broadside in N. Y. Federal 
court last week when Edwin H. 
Morris Co, filed an action to force 
the film companies to cut loose 
their music publishing subsidiaries. 
Also named defendants were Para- 
mount Pictures, Universal Pictures 
and some 14 publishing firms. 


Suit, which was brought under 
the anti-trust provisions of the 
Sherman and Clayton Acts, asks 
triple damages in excess of $1,710,- 
000. An injunction is sought to re- 
strain the deferidants from alleged- 
ly monopolizing the publishing of 
music used in films and from con- 
spiring to fix prices and limit com- 
petition. In addition, the action 
wants the five picture firms to be 
permanently barred from owning 
or controlling any publishing 
house, 

As a result of the asserted con- 
spiracy to monopolize, according to 
the complaint, the defendants have | 
frozen out the independent pub- | 
lisher by “succeeding in establish- | 
ing control of at least 60° of all | 
compositions” used in films. This 
wealth of copyrighted material be- 
came available to the five film 
firms, it’s claimed, when they took 
over their “captive” affiliates. 
These, all of whom are defendants, 
include Feist, Witmark, Remick, 
Robbins, Harms, Miller, Harry 
Warren Music, New World, Atlas | 
Music, Shubert Music, Advanced, | 
Paramount Music, Famous Music | 
and Movietone Music. 

As filed by the firm of Spring & 
Eastman, the papers combine five | 
separate complaints into an over-| 
all action. In each case the assert- | 
ed conspiracies and unlawful acts | 
of the defendants are said to have 
been carried on for the past six 

(Continued on page 43) 


Leeds’ Pickwick Into 
Big-Scale Operation 
With Brackman at Helm 


Al Brackman took over active | 
eneral professional managership | 
fonday (6) of Pickwick Music | 

Corp., Leeds Music Co. subsidiary, | 
thereby signaling the beginning of | 
large-scale promotion of pop and 
standard numbers in the Pickwick | 
catalog. Pickwick is comprised of | 
several ASCAP catalogs acquired | 
over the past few years by Lou | 
Levy,- Leeds head, but which had | 
remained more or less dormant un- 
til now. 

Among new tunes Brackman will | 
start working on immediately is 
“Scottish Samba,” British number 
that has begun to climb into best 
seller lists abroad via an Edmundo 
Ros recording. Immediate plans 
also call for the release to record 
and transcription firms and two- 
beat bands of a number of Dixie- 
land items in the Pickwick catalog. 

New pub’s list of coyprights in- 
cludes such standards as “Baby, 
Won't You Please Come Home?,” 
“T'll Never Smile Again,” “Sugar 
Blues,” “I Found a New Baby,” 
and “Mama's Gone Goodbye.” | 
Firm also controls Gordon Jenkins’ | 
“Manhattan Towers,” which thus | 
far has not been available in pub- | 
lished form. 

Brackman left the record promo- 
tion and exploitation post at Mills | 
Music to head Pickwick. He was | 
also formerly with the Robbins- | 
Feist-Miller group. | 


Chi Cracks Down 
On Smutty Records | 


Chicago, March 7. 

Chicago police last week cracked 
down on music establishments sell- 
ing smutty records. States At- 
torney John Boyle sent 24 officers | 
to raid 12 establishments last, 
Thursday (2). 

Boyle acted under an Illinois | 
statute which prohibits sale of | 
Obscene literature, in view of re- | 
cent Supreme Court decision | 
classifying phonograph records as 
literature under obscenity prohibi- | 
tions. 




















'a reporter on 


‘ger for 


Loew’s and 20th-Fox¢ 


What’s The Angle? 


Brill bldg. and Lindy’s scut- 
tlebutt on Edwin H. (Buddy) 
Morris’ suits against the rest 
of the industry recalls that, at 
one time, he wanted to sell out 
to Loew’s under a continue-as- 
managing-head deal. Another 
has to do with Johnny Burke 
& Jimmy Van Heusen, whom 
he set up as an indie publish- 
ing unit, and he was not 
estopped from _ publishing 
their songs even though they 
worked for Paramount, and 
most of them were Bing Cros- 
by musicals. This is a reverse 
on Morris’ allegations. 

On the other hand, if it ever 
reaches the stage that any of 
the Hollywood-owned music 
firms must decentralize, there 
are bidders already for the 
sundry catalogs. 


SPA Signs Leeds: 
Only 4 Holdouts 


Lou Levy’s Leeds Music this 
week signed with Songwriters Pro- 
tective Assn., after having held 
out against the terms of the re- 
vised SPA basic contract since 
| 1948. <= Only remaining SPA hold- 
outs now are Chappell, Famous, 
Paramount and Southern. 


Chappell’s objection to signing 








with SPA is that the pub doesn’t | 


want to be bound by what it feels 
are the “stringent limitations” of 


ithe SPA pact insofar as its stage 


production music is concerned, al- 
though it does not object so strenu- 
ously to the SPA contract as ap- 
plied to pop tunes. 


Famous and Paramount are not | 


holding out against the terms of 
the SPA pact because of any ob- 
jection to them, per se. The firms, 
however, want to wait until they 
| know where they and the industry 
stand under the provisions of the 
upcoming ASCAP consent decree 
before committing themselves to 
ithe SPA agreement. 

Southern Music’s refusal to sign 
an SPA contract has centered 
| around the firm’s feeling that cer- 
tain clauses in the pact give other 
publishers advantages which would 
not be available to Southern if it 
were to sign. 


DAN RICHMAN ADDED TO 
‘VARIETY’ MUSIC STAFF 


Dan Richman has been added to 





'VARIETY’s home-office editorial staff 


to specialize on the musie and 
bands beat. He’s a veteran of 
the music-bands field, having been 
tradepapers for 
many years. 

With resignation of Bernie 
Woods to become personal mana- 
Ralph Flanagan, Herm 
Schoenfeld is doing the Disk Re- 
views, and the music department 
is further enlarged via Joe Cohen 
George Gilbert and Jesse Gross. 





Keane Joins Varsity 


As Gen. Sales Manager 


George L. Keane, who exited the 
sales manager post in the RCA- 
| Victor pop division last summer 
has joined Varsity Records as peng 
‘eral sales manager and assistant 
to prexy Eli Oberstein. He stepped 


into the spot vacated by Joe Carle- | 


‘ton, who went last week to Mercu- | 
‘ry as eastern artists rep and sales | 


supervisor. 

Personnel shifts were repercus- 
sions of Manie Sachs’ recent move- 
‘over from Columbia to Victor and 
Mitch Miller’s subsequent switch 


from Mercury to Columbia to head | 


up the latter company’s pop artists 


| department. 


DISKS SOLIDIFY BAND SURGE 





WAXERIES RENEW 
PUSH FOR ORGHS 


The current dance band push by | 


the disk companies, climaxed by 
the recent spectacular RCA-Victor 
promotion, is putting name orchs | 
in their most solid position since | 
| the peak point in the early 1940s. 
| Caught up in an incipient rivalry | 
| among the various labels, the band 
biz has been put in the middle, and 
that’s proving to be a payoff spot. | 

With each of the disk companies | 
starting to shell out coin to plug | 
its-stable of batonists, bandleaders | 
are getting a tremendous publicity | 
ride across the country. That’s ex- 
pected to react favorably, not only | 
in platter sales, but in the rejuve- | 
nation of band bookings in theatres | 
and one-nite stands which have’! 
| been iaying off for the past couple 
|of years. Although none of the 
| other companies is priming the 
| promotional, pumps with budgets 
| to compare with Victor’s $175,000, 
Sactiiettieaees | Games a hope that the overall in- 
dustry drive will succeed in reviv- 
ing that do.mant ‘“‘dance band con- 
sciousness.” 

Economically, the bands with a} 
solid dance beat have been placed 
in the competitive saddle. The re- 
cent moveover of a couple of bands 
from Columbia to’ RCA and the an- 
gling for additional name crews by 
the latter company are boosting 
values all along the line. It’s that 
old law of supply and demand go- 
ing into operation again, 

Backgrounding the 














| 


current 


» brightened scene is the question 


whether: the band biz can get a 
firm toehold within the next year 
on the basis of the disk company 
push. Some band managers see 
(Continued on page 42) 





See Compromise — 


On Local 802’s 


Vaude-Band Snag 





More traveling name bands are 
expected to hit Broadway vaude 
houses in the near future because 
of a probable compromise between | 
the stand taken by American Fed- | 
eration of Musicians Local 802, 
N. Y., which doesn’t permit travel- 
ing bands to work theatres unless | 
an 802 band is hired as well, and | 
_the demand by many bandleaders | 
that they be allowed into N. Y.' 
vauders. It’s anticipated that a 
quota of traveling bands will be 
permitted to work any Broadway 
house. 


Details are currently being 
worked out by James C. Petrillo, 
AFM head, as a result of the cur- 
rent engagement of Les Brown at 
the Paramount theatre. 

Brown, listed as a_ traveling 
band, was hired by comedian Bob 
Hope for a two-week stand at this 
house, during which Hope is the 
headliner. Local 802 execs wanted 
current. rules conformed to, but 
Hope is said to have put in a 
complaint to Petrillo, who permit- 
ted Brown to keep the date pend- 
* ing a formal decision. 

Petrillo’s entry into the N. Y. 
vaude-band situation is said to 
have been the result of squawks 
put in by bandleaders throughout 
the nation. It was argued that 
many topflight orchestras couldn't 
play Broadway and that the waning 
interest in bandshows wasn’t being | 
helped by the Local 802 regula- 
tion. It’s been argued name band 
employment in New York {Is at its 
lowest ebb, probably because of 
the 802 action. 





Special Marx Pic Plugs 
Title song from Lester Cowan’s 
| Marx Bros.’ starrer, “Love Happy,” 
will benefit from a special fund 
'which has been set aside for plug- 
ging the tune through a coopera- 
tive theatre budget. 

Written by Ann Ronell (Mrs. 
/Cowan), the number is published 
by Jewel Music. 


‘in Hollywood, 


‘Senate Finance Committee Called On 
To Kill Social Security Orch Clause 





OK for Electrolux 


Organist Ethel Smith re- 
ceived an unusual letter last 
week which stated that the 
Bethesda Methodist-Episcopal 
Church at Holtwood, Pa., had 
converted its reed organ into 
an electronic instrument with 
an Electrolux sweeper vacuum. 
Letter added that’ the 
“vacuumatic” organ, devised 
by an electrician church mem- 
ber, played beautifully. 

Sole difficulty which, per- 
haps, Miss Smith might be 
able to adjust was the lack of 
musie published for both Elec- 
trolux and organ. 


Sacks Angling 
For New Artists 


Hollywood, March 7. 
Manie Sacks isn’t hiding the fact 
that he’s interested in grabbing top 
talent for RCA-Victor. While he 
was here for a week, before return- 
ing to N. Y. Friday (3), Sacks met 
with artists and their managers 








| from other companies. 


These included Dinah Shore, 
Frank Sinatra, Harry James, Les | 
Brown, Doris Day, Ray Noble, Axel 
Stordahl and Margaret Whiting. 
All are with Columbia except Miss | 
| RCACVE who waxes for Capitol. 
aggre gs new exec. in charge 

artist relations has already 
pod oe Frankie Carle and Gene 
Krupa from Columbia, where he 
was artists-and-repertory topper 
for 10 years until he left recently | 
for RCA. 





Miller Back From Coast 
Mitch Miller, Columbia’s new di- 


‘rector of pop artists, returned to 


New York Monday (6) after a two- 
week visit on the Coast. Miller set 
up several recording sessions while 


Coast operation. 


HENDERSON DISBANDS, 
BECOMES SINATRA AIDE 


Skitch Henderson has broken up 
his band to take over the post 
of general 
Frank Sinatra and baton the NBC 
orch on the singer’s across-the- 
board airer, “Light Up Time.” 
Henderson, who started his new 
chores Monday (6), will reported- 
ly take on one-niter dates with the 
network house band in spots near- 
by to New York. Henderson re- 
placed Jeff Alexander, who was in 
the spot held for a long time by 
Axel Stordahl. 

Henderson will also be at the 
keyboard when Sinatra opens at 
the Copacabana, N. Y., March 23, 
and will accompany the crooner to 
Europe this summer for bookings 
on the Continent and at the Lon- 
don Palladium. 


Both RCA, Columbia 
Roll New Catalogs ; 


Both RCA-Victor and Columbia 
are rolling new catalogs off the 
presses in the 45 and 3314 fields, 
respectively. More’ coincidence 
than competition, 
slated to hit the retailers the mid- 
die of March. Both listings are the 
second editions of the companies’ 
slow-speed disk listings. 

Victor’s 45 rpm catalog will be a 
64-page booklet listing both long- 
hair and pop selections, including 
the lower-priced Bluebird line. 
Both companies charge retailers 5c 
each for the catalogs. 








in addition to be-| 
‘coming oriented in the company's 


musical director for | 


the catalogs are | 


; Washington, March 7. 

| The Senate Finance Committee 
| was called upon yesterday (6) to 
| kill a section of the new Social 
Security Bill which would legalize 
‘and put new life into the AFM’s 
‘Form B Contract. The provision 
was slipped in by the House Ways 
and Means Committee and passed 
by the House before establish- 
ments which hire bands realized 
what had happened. 

| The bill, amending the Social 
|Security Act to increase the size 
'of the benefits and the number of 
| beneficiaries, is now before the 
| Senate committee for study. Ask- 
ing elimination of the provision 
yesterday were Carter T. Barron, 
| Loew’s rep here, who spoke for 
the Big Five theatre-owning film 


|companfes; J. A. Osherman, attor- 
jney for the National Ballroom 
}Operators Assn., and Norman 


| Bomze, spokesman for the National 
Licensed Beverage Assn. 

Form B was outlawed about two 
years ago by the U. S. Supreme 
Court in a test case taken there 
on appeal by Osherman. It pro- 
vided that the establishment sign- 
ing a name band —theatre, res- 
taurant, nightclub, dancehall, 
radio network, ete.—is regarded 
as employer of all members of the 
band for the purpose of paying 
the Social Security taxes and 
keeping the Social Security rece 
|ords for the term of the engage- 
‘ment. 

Legislation to restore this respon- 
| sibility and take it off the backs 
of the name band leaders is ine 
,cluded in the new bill. It would, 
(Continued on page 46) 


Nab Phoney Jap Publisher 
Of ‘Buttons’ in 1st Postwar 


| Test of Copyright Law 


| Tokyo, Feb. 28. 
In the first postwar test of the 
| Japanese musiec copyright law, an 
American agent of a New York 
music publishing house has suc- 
ceeded not only in nabbing an il- 
licit Tokyo publisher in the act of 
pilfering an American song, but 
collected sufficient damages from 
| the offender to give the legitimate 
| Publisher a profit on the bootleg 
sales and to pay the American 
| copyright owner a Standard royalty. 
Case is noteworthy, because it is 
thought to be the first time in the 
(history of Japan that a foreign 
music publisher has collected royal- 
ties for a copyright infringement. 

Purloined song was “Buttons and 
Bows,” published by Famous Musie 
'Corp. Firm had assigned Japanese 
publishing rights to George Thomas 
Folster, NBC radio commentator in 
Tokyo, who doubles as a literary 
and music agent. Folster had 
made a deal with the Sogaku-Sha 
publishing firm for release of the 
song im Japan, but before legit 
sheets could be printed, bootleg 
copies bearing a phoney publisher’s 
name appeared on Tokyo music 
counters. 

Folster enlisted the aid of the 
Japanese police and the Japan 
Copyright Protection League who 
picked up most of the sheets and 
traced the publisher. When Fol- 
ster threatened to go to court, the 
publisher agreed to kick in with 
sufficient coin to make up all 
| losses suffered by the authorized 
| publisher, the agent, and Famous. 

The Copyright Protection League 

said the case, to the best of its 
knowledge, was the first time a 
foreign music publisher had recov- 
ered royalties on a pilfered song 
in Japan, although song-pilfering 
is an ancient Nipponese custom. 











Constance Hope Solos 

Constance Hope has exited RCA- 
Victor, where she served as a con- 
‘sultant, to open her own N. Y. 
merchandise,- promotion and pub- 
licity office. 

For the past six years she held 
down the directorship of artist re- 
lations for RCA-Victor’s Red Seal 
label. 


* 
= 
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Band Reviews | 


COUNT BASIE SEXTET 
Brass Rail, Chicago 








man outfit using its instruments. 
tion, for plenty of effective eck. 
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Dear Hearts .......... Morris Count Basie is playing jazz with |ling. Martin’s batoning and sax. 
em By HERM SCHOENFELD sonlous. ge . .New {bes a small unit for the first time one | pF are firstrate and garners 
. opscotc Se ah kas eds . With- accor m 
Les Brown “ii isn't Fair’-“Solid a cute novelty switch, performed : nie eurty” Ranees Sty Saye : ated Ted. 


Down in the Glen..... Wright 
Bunch of Coconuts Box & Cox 
I'l! String Along.... Feldman 
Garden of Weeds. .Box & Cox 
‘ Breaking My Heart. . Sterling 


out the inhibitions that a big band | 

necessarily places on a musician,| JIMMY TUCKER ORCH (7) 

the Count is in a much freer ele- | Southern Mansion, Kansas City 

ment. And it shows in his playing.| An established eatery, the South- 
The sextet is simply a jazz group, |ern Mansion for more than eight 





As a Rock” (Columbia). Four Hits by Miss Arden with a light bounce 
and a Miss team up with Brown for that smartly sells it. There’s a 
an ace coupes. 5 Fal” aig bre (full orch backing on both sides. 
recently launched by Sammy Kaye : 

| Platter Pointers 











(Victor), gets another boost with a Our Love Story....... Carolin |and while most of ensemble work | years had a policy of 

warm, slow-tempoed vocal treat- | Al Trace entered a good early| Mule Train. ........ Chappell {is semi-arranged, solos are impro- | band—the Dee Pelerson orchens 

ment that slates it for a juke ride.| starter in the “Cake” field wi h| 18 It True About Dixie..Wood | vised. On an especially hot num-|Last fall, spot began chanping 

Flipover hes 8 sone poventinl. © a ga t of “If r nes ber, the group will forget about|/periodically, and the Jimror 

bounce number with a cute lyric, aay Se © I I Knew You Were Second 12 its ensemble arrangements and|Tucker crew is the seceed sen 

“Rock” is slightly marred by a Coming Td 've Baked a Cake” Why Is It........ Cinephonie | take off together. under the new policy. 

blaring eee ap st tag 7. (Columbia) . . . Decca could have Forever and Ever.. F.D. & H. As a result, the Count retains|, While Tucker is a home town lad, t 

_ —_ co Pag oe 8 hold f oho a sleeper with the Jaxson Sisters’| Song In Our Heart..20th-Cent. | his light, almost airy style, and is |he hasi?t been seen here in about i 

Brown, quickly take hold 0 | “Stranger in the House,” a firstr Scottish Samba.......... Sun lable to build around it to a much | four years; he ‘has been playing t 

jump beat with trim results. | ri d use, a tirstrate! ts it Too Late...... ...Yale | greater extent than before. And | hotels and dining rooms in the mid- : 
Ethel Merman-Ray Bolger “If ae init Ri ered ,with plenty of Kiss in Your Eyes. .Bosworth in the faster numbers, he displays | West, East and South. Crew he ‘ 

Knew You Were Coming I'd ‘ve ioe “ko everse is a jet-propelled Last Mile Home....... Leeds (a driving style that was somewhat | brouht here specializes in tunes on ; 

Baked a Cake’’-“It's So Nice to hs r over on “Old MacDonald Had Confidentially New World submerged in the large group. | the soft-sweet side, with a gener- C 

Have a Man Around the House” |‘ ae that stretches the novelty| Clear Blue Sky...... Kassner He is working with a talented | 0US,SPrinkling of Latin and novelty - 

(Decca). This team of legit musi-| 9 g “t oo far . . . Steve Gibson} Shawl Galway Grey. . Connelly b A a. on ng sicians. Only | “Or. , t 

cal stars is putting a saleable per- |; 7 has two good jock sides Wedding Samba..... Leeds soe t oa alan Bob Gow | Instrumentation is trumpet . 

sonality stamp on their brace of | Nd it Never Love Anyone Else” Song of Capri...... Chappell Sena oe mpg ee A accordian, electric guitar. 

Decca pressings that should pat | i ~ Want a Roof Over My = apy we “Oi cond the | piano, string bass and guitar. with : 

their “Dearie” and “Pajamas.” | #¢a@” (Mercury) . . . Dick Jurgens +. rise Buddy De ro anc. lar- | Plenty of doubling making it a | 

“Cake” is a natural for their unin- | rides nicely along with a coupling | E ae ot t Cl ~ Te 1 gored os Cand | thoroughly versatile outfit. Tucker ( 

hibited comedy attaek and this | %, promising pops, “Daddy's Little | Disks Solidif feo : Le i ‘tena a . ‘ether | Bimself warbles on ballads, with 1 

version is one of the best. “House” |GH!"-"“We'll Build a Bungalow” | y Sif th hi db mg Mth th > Co nt | Fred Muro, drummer, vocalling in ‘ 

is another cute romp on a ballad | ag" okay vocals by Ray McIntosh | Continued from page 41 \fo they had been with the Vount | both Spanish and English. 1 

which the jocks can use for al Ga — Galente (Columbia) . . 1 lo pee : ; Mansion .pretty much wants its { 

change-of-pace. This tune, origin-| ; “ns e has come up with a solid | the platter project as a partially ar-| Unit relies mainly on jazz class- | music straight and smooth, and the 

ally a special for Dinah Shore, has heats a in Jimmie and Ruth | tificial stimulant that may or may | 'CS- Hot numbers include “Honey-/Tucker combo is just what was 

caught fire. Blues” ab ie na of ‘Nashville | not end in a hangover. The more | suckle Rose, ‘Liza, Lady | ordered for this dinner spot. 
Harry James “You're a Sweet- | Coral vey iar er Dollar - + »| permanent symptoms of revival are | so ~*~. ; ene yg a onatony are | Quin. 

heart”-"“My Baby Is Blue” (Colum-|to “Don’t Cry Joe” sort of sequel | being looked for in the dance pal- ane. oy | 


bia). 


sound musical craftsmanship. 
“Sweetheart” is a pleasant tune 
with a good instrumental intro and 
neatly done lyric by the Skylarks. 
Reverse is in a shower vein carried 
by James’ sweet licks on his horn. 





James won't stir up much| For 
noise with these sides but it’s a| by Sandy Evans 
well-turned disk showing off his} chance . 


) with “It’s Easy 
You to Say” vocalled nicely 
. . Mildred Bailey has 

new Columbia long-playing disk 
featuring eight great standards by 
the swingstress and some topflight 
instrumental accomps by various 
combos . . Some solid pianistics 
are turned in by Dick Hyman (Re- 





Tune has a fair | 








|aces, theatres and college spots. 
| How big and how long the upbeat 
| will last is being measured by that 
| reaction, 

| The trend, however, is definitely 
| upwards at the present time. Cus- 
| tomer tastes are taking a marked 
swing from the “recital” form of 








|“ Surrender Dear” and an as- 
isortment of blues. Group uses a 
| riff-filled “One O’Clock Jump” for 
‘theme, with Basie featured on 


| piano. Chan, 





FREDDY MARTIN ORCH 
With Merve Griffin, Murray Arnold 
and Rex Dennis 





Disk Jockey Review 


THE BIG EVENING WITH BAR- 
| BARA LEE 

| With Ruth Anderson 

| Producer: Bruce-Eldridge 











rj 2 > vo- : : | jazz, such as bop, back to the St. Francis Hotel, San Francisco | Mins.. Mon. - - S: 
— ee ee ee padig de 5 Tied poe by Jerome |standard dance beats which was The Freddy Martin impact | af ay ware - Bet. 
Gordon MacRae “Oh! Oh! Oh!/tleman Is a Dope” is: > a foreshadowed early last year by the |showed up strong here in the| pyPORIUM DEPT. STORE 


Ophelia”-““Two-Faced Heart” (Cap- 
itol). MacRae does a bangup job 
on a couple of rhythm numbers 


which jocks can fit into the current | thentic French 
Dixieland kick. “Ophelia” is likely | Owens, 
side and MacRae works over this | Beaus and a Peep 
tune with plenty of verve to get|waxing job on t 


the most out of it. 





| 


Reverse is an-| Hugh-Harold Adam son 


John Paree has the name and ac- 
cent to do a good workover of 
C’est Si Bon” (Coral) in the au- 

manner ... Jack 
with an assist from Three 
does a pleasant 
he Jimmy Mc- 


| Dixieland revival. That two-beat 


‘rhythm turned out to be the har-| 


, binger of the current dance tempo. 





Granz to Europe To 


'Mural Room for a preem night that 
filled the 550-seat room to the 
seams. Fifty-five minutes of floor 
|show by the Martin crew scores 
heavily on both entertainment and 
business, a considerable compli- 
ment considering the low ebb of 
| competish in town’s other saloons. 





| KNBC, San Francisco 

The quality of being unob- 
| trusive though entertaining, with 
|a strong layer of charm and au- 
| thenticity blanketing her femme 
| disk-jockey chore, shows up 
| through the hour-long spinning of 
| platter and chatter as offered by 


é ? ° 
other solid item smoothly rendered |“You’re a Sweetheart” mins | Set Jazz Unit Tour High points are warblings of| Miss Anderson. Program is re- 
with that vocal beat never in| with Sy Oliver backi ecca) | . Merve Griffin, localite, who scores| markably without the rank-and- 
doubt. Paul Weston’s combo| Anthony solidly pane a Norman Granz, whose “Jazz at | heavily, and Murray Arnold, who | file nerve-jarring gab which punc- 
backs up in a lively style, dishing | ghetti Rag” for Capitol. Pa-'the Philharmonic” unit never/turns in a neat piano chore, fol-| tuates most such marathons, and 


up the dixieland with a light com- | 


mercial once-over. 


Erroi Garner- Johnny Hartman Raining in My Heart” 
“Remember” - “September in the|. . 
has | Here 
made an attractive pairing of a | (Decca) 
standout keyboard artist and good | Ride” (Brunswick) 
crooner on some standards. Garner | han, “Wolohan’s Boo 
out unusual rhythmic pat-). 


Rain” (Mercury). Mercury 


grin 


Mother, Mother Pin a Rose on Me” 
(Columbia). 
and Miss Arden’s disk could push 
it far. It’s an attractive cut with 


“Rain” is a fine oldie | 


| 


| 


_ Standout western, race. hillbilly, 
jazz, polka, ete.: Red Kirk “It's 

4 (Mercury) 
Jimmy Work, “Who's hace 
Since I've Been Gone” 
... Red Allen, “Ride ‘Red’ 


gie” (Cavalier) 
. . Hank and Frank, “I’m Kickin’ 





.. John Wolo- , 


played the continent before, planes 
to Europe Sunday (12) to set up a 
ilate spring tour for the group. 
|Current personnel includes Ella 
Fitzgerald, Flip Phillips, Lester 
Young, Coleman Hawkins, Buddy 
| Rich and others. 


' Granz, who recently became di- 
rector of Mercury Records’ rhythm, 








lowed by a firstrate song item 
jointly with Griffin. Also turning 
in a socko performance for mucho 
kudos is vocalist Rex Dennis. Floor 
compote includes “Cavalcade of 
Bands,” with local flavoring, which 
is strong applause-getter. 

Dance stanzas magnet dancers to 
pack floor, with standard Martin 





Eileen Barton.........Mercury 
SO EY Soko dedteceved Coral 


|a smart sense of musical choice 
i\further frames the essentially 
| pleasing content matter. 

| Music provided is of general 
| popular level, with emphasis on 
| sweet side. General effect is a 
| good radio show with sponsored 
| interludes interesting as well as 


| informative: five commercials are 














Armstrong’s $2,400 Take 
‘Hollywood, March a 
| Louis Armstrong exited wher 
land, Ore., concert Friday (3) wit! 





: , hi i i e 0 ‘musical appeal showing nifty! usual nightly stint, with 16 plat- 
lial aca Egy 2 Rela Naad so Over You" (Columbia) | blues and jazz operations, cleaned choice of tunes, well mixed to|ters or more interlarding. Guests 
iiaeie taaiane.” Medd ahd Rao Atty Byrd, “Steel Guitar up several waxing sessions in New | appeal to all comers from 16 to 60.| are rare. 
’ either side is | Rag” (Mercury). ‘ Texts ic mathe: ’ i ic- 
the type to rocket these numbers ee York last week. Music is rich and sparkly, the 18- Miss eg coor voice - 0 
to the top again but the jocks will =, =< ai ——— | tion are definitely upper-bracket. 
be spinning them frequently for | VARIETY 4 NM Week of Mar. 4 See, pene ane ene Se 
me quietly satisfying reminiscent ¢444444+4444¢4¢¢ es ers oli Olii- ac mes 9994464464646 466646 — : 
moods. | 
a - MIKE MEARIAN SHOW 
a et Trg Meta ys 2 1 RAG MOP (6) (Hill & Range) { Ames Bros........ peaked: Coral 3} 90 Mins.; Mon.-thru-Sat. 
pel Saar”? (\Colemnbla’ Eukaee en ce a ee ee ee oe ee ee ee ee kee eee ) Ralph Flanagan..........Victor Sooner noes 
—- —* | /KBW, B 0 
on to the increasing play being $ 2% CHATTANOOGIE SHOESHINE BOY (4) (Acuff-R.)......... } Bat hac Dada sane om wihis engaging d. j. has been on 
given to this folk-style number, | . GTNEN. .. sseeceee.. COTE the local early morning scene only 
shis version of the “Dutchman jhes|> § MUSIC, MUSIC, MUSIC (6) (Cremwell).......... vesceceas. 4 Leresa Brewer.....,.....London $|a few months and he is already 
. q — click. Jeffries a | ****) Eddie Miller..... eee... Rainbow grabbing off a nice chunk of the 
ult ctekeece corah tan enckaee | & 5 SAND AT PASAMAS ) Gosie............:.. seesesese. Martin-Warren .......:. Vietor $|/ am. listening audience. ey: 
me s og : Imira’s WELM, he’s 
support. Some of the background|{ 5. DEAR HEARTS, GENTLE PEOPLE (12) (Morris)..... cesses {Dinah Shore..........Columbia $| Here, fom ete his easy’ man- 
effects could have been soft-| Be ee ee ae Decca ner and platter choices. : 
— po gg story yr 3 6. THERE’S NO TOMORROW (14) (Paxton)...... gai STORY MATER 2.0 ceen.’ Victor The many-voice routine is noth- 
a ao gr ie ne pee | cha a ae” | ee Harmony ing new but Mearian has an inter- 
pi A eed the 20th-Fox: ule 1. OLD MASTER PAINTER (13) (Robbins) { Sinatra-Modernaires . Columbia esting twist. He culls the papers 
“Wabash Avenue.” ; | a tia ot <a ali eT haba it DS seal USnooky Lanson ........ London for bits he can orange gpa ig 
Margaret Whiting “My Foolish|} ® CRAZY HE CALLS ME (2) (Massey)......... silence Billie Holiday........... Dene Fe ard te than be hes 8 gitt- 
ont Be te ~ Boop | 9. CRY OF THE WILD GOOSE (1) (American)..... eovecercese Frankie Laine.........Mercury mick with a couple of pigeons— 
reopie apitol), Iwo g00d Sides | , aw { Perry Como oe Vict more of his voices—who are 80 
in contrasting styles show Miss | 10. DREAMER S HOLIDAY (15) (Shapiro-B) oe +8 8 82S HES OER OOO ) E. Wilson-Jenking . “ ny Aol ing to get married soon. 
dagen “Heats we caving | Pp es The early morning slot can get 
ng tune, ear ets a movin , ary i ny town bu 
treatment with her usual smoothly | Second Group i Hagen Men Pg Mi it in en- 
a ballad ge oy It’s | e P tertaining style. Commercials are 
~% . por E ome oe eee |2. 1 CAN DREAM CAN’T I (24) (Chappell)... ........... cece eee eee Andrews Sisters........ Decca handled well. By keeping his news 
y ; '¢ ENJOY YOURSELF (Morris) ...... Prevevienvabadesacserevaes. Guy Lomb dramatizations well — space 
— and juke play. Bottom deck be FOOLISH HEART (Santly-Joy) uy Lom ee 1eevcceee -DOCCA avoid being tiresome plus plenty 
as a fine chance too. It has ais ‘ J DP 6406506056554 6.64065.09.08 ie aes Gordon Jenkins.......... Decca of time announcements he makes 4 
bright rhythm and an uplift lyric 2 pearie (Laurel) { Merman-Bolger ......... Decca welcome addition to Buffalo's ayem 
a) oe oe ee weet ee ee eer tess ne ete ee tare ee | Stafford-MacRae........ Capitol radio. Moree. 
ne gy 8 2g vn 98 — — | C’EST SI BON (Leeds) Johnny Desmond M-G-M | gxarey 
ran eVo urnishes u ack- | 7 : : Beis aes . ee oe ee ee a ee ee : 2111011) See “5° 5 
ing on both. — erage BROKEN DOWN MERRY-GO-ROUND (Vogue)................. Whiting-Wakely........ Capitol | Airborne Muzak 
om Se heeetthing But wont | HAVE I TOLD YOU LATELY (Duchess)....... rece rr ieee rr ee Crosby-Andrews ........ Decca Muzak has soared into the wild 
(Decca). Spots have a good chance $¢ QUICKSILVER (Morris) eeccccceveccccececccece 4 crosby-Andrews ........ Decca $ | blue yonder to-add another outlet 
to crack the hit list _ either | (Doris Day........ -...Columbia J for its canned music, gree 
one of these sides. But both get|> DADDY’S LITT | Dick Todd....... .....Rainbow $|heard on land and on sea. Ou 
ee ae — ee Ps BS EERE, ORGER) oes sc essrsasdoccovee tess: | Mills Bros. ..... cocce.... Decca has tape-recorded special pre 
ee Se Se” ben | 4 , |music programs for airing durin 
lan hp lg is fine | SITTING BY THE WINDOW (Shapiro-B)....................05. Bilt eae: *taaee ++ Sa ‘the serving of meals aboard Na 
ore 1 Mi | ’ © ‘ee ee eeeeese ™ “ . . , , y *k - | lan 
accent on Billy Kenny's tenoring. WE'LL BUILD A BUNGALOW (Algonquin).................... Johnny LOng...ccsccee ee. King oe olpaa New Yor 
Bac siae is ano er soil une | BIBBIDI BOBBIDI BOO (Di { Perry Como Victor - ; “Moon 
H 1 ; , , | sne eevee ereeeeone . tole 2 ENE See Oe SP Southbound tri s feature r 
ie Begg Rear gag, Fv y) inde ieee: SIN .. Columbia Over Miami” pases vag while the 
side has a potential that could | WEDDING SAMBA (Duchess) Andrews-Miranda ........ Decca northbound trek offers tunes cur” 
amc ne with A change-of- | Tati "Aa eaeeenlibiieeibtabielcad abe eeeeeeresseesenss Edmundo Ros 4°, a ee ed at London rently being piped by Muzak into 
pace coupling. | EYES WIDE OPEN I’M DREAMING (Crawford) ................ Patti Page...... eee. Mercury $ | Gotham situations. 
Toni Arden “Rain” -“Mother,; 2 MARTA (E. B. Marks) .............. ......... cwcccscccccccccs = LORY Martin... ceccess.. Vitor me lias 
| 


a winsome vocal that should gar- 
mer high jock ratings. 


. [Figures tn parentheses indicate number of weeks song has been in the Top 10.) 


Reverse is | 4446644 SOOFOOO+O4 FOO s tet E Ett Od FEFFEFFEPEFEOESEFEFSESEOEEEEEEEEOEEEE4 


over $2,400 from $1,750 guarantee 
against 50°. 








se as, 


y 
uth- 
ight 
dent 
Stra, 
ging 
nmy 
set 


lad, 
bout 
ying 
mid- 
' he 
§ on 
ner- 
relty 


Det, 
itar, 
with 
it a 
cker 
with 
g in 


3 its 
the 
was 


n. 


10b- 
With 
au- 
nme 

up 
z ot 

by 
re- 
and- 
une- 
and 
oice 
ally 


eral 

on 
is a 
pred 
| as 
are 
ylat- 
ests 


dic- 

ket. 
are 

d. 


1 on 
only 
ady 
the 
ning 
he's 
nan- 


oth- 
iter- 
pers 
vely 

lib 
yin 
ns— 


80- 


get 
but 
en- 
are 
ews 
to 
enty 
esa 
yem 


rg 


wild 
itlet 
rady 
itfit 
ner 
ring 

Na- 
ami 


loon 

the 
cur’ 
into 


if 

rort- 
with 
ntee 











Wednesday, March 8, 1950 


VARIETY 





ORCHESTRAS-MUSIC 


re 














Most Jukebox Operators Don’t Fear 
Tele Is Threat to Their Industry 


a 





Chicago, March 7. + 


Most jukebox operators feel that 
television is not a threat to their 
industry, but are split on the ques- 
tion of whether it can be harnessed 
as a money-maker for them. Top 
operators, here for the first annual 
convention of the Music Operators 
of America, feel that television in 
taverns has reached its peak with- 
out the jukebox industry suffering. 

First, they say, the tavern-owner 


favors the jukebox over television | 


because the latter is not*a source 
of income while the former is. 
Further, customers drink more 
slowly while watching TV, but 
listening to music does not affect 
their rate of consumption. They 
do not anticipate that taverns will 
go on installing TV sets, but are 
hopeful that moré and newer juke- 
boxes will go into taverns. 

There is serious disagreement 
on whether TV can make money 
for them. Hirsh De La Viez, ex- 
ecutive committee member from 
Washington. D. C., feels that coin- 
operated TV is a distinct possibil- 
ity. He favors the idea of a live 
screen with sound controlled by | 
coin mechanism. While the cus-| 
tomer would see the picture, he 
would have to drop coins in to hear 
the dialog. 

George A. Miller, national chair- 
man and trustee, disagrees. He} 
feels that the public has reached 
the point where they are so accus- 
tomed to free TV in the tavern 
that they will refuse to pay for it. | 

Sidney H. Levin, national coun- | 
sel, says he has conferred with TV 


manufacturers in New York but 
despite intensive discussion was 
unable to reach any practical 


scheme of operations: Levin agrees 
also that the trend toward free 
video in taverns has gone beyond 
the point where it can be stopped. 

While the question is being dis- | 
cussed, there is little indication 
that any definite stand on it will 


ee 


‘Sammy Kaye Seeks 
To Augment Singers 


Sammy Kaye, back in New York 
this week after several months of 
theatres and one-niters, is audi- 
|tioning male and female vocalists 
j|to augment his present singing 
staff. Bandleader is seeking a re- 
placement for Don Cornell, now 
doing a single, and also a girl sing- 
er, who will look good on tele- 
vision. 

Laura Leslie and Tony Alamo 
continue with the band as regular 
| featured vocalists. 





Godfrey Raps Music 


Men; MPCE Mulling 
Action to Be Taken 


Tin Pan Alley is doing a burn 
over the slugging Arthur Godfrey 
gave the songplugging contingent 
on his Monday (6) morning airer. 

His rapping of the tune-touts was 
along the lines that their tactics 
were annoying and their over-zeal- 
ousness in selling numbers was 
partially responsibie for the songs 
doing a fast fade. ° 

The Music Publishers Contact 
Employees’ executive council has 
obtained a platter of the show, 


day ‘Wed.) or tomorrow (Thurs.). 
A course of action will then be 
taken. 














Buddy Morris 


Le Continued from pagé 41 jae 
years. Damages of $360,000 are 
asked from the detendants for mo- 
nopolizing motion pictures as an 
exploitation medium for their own 











be taken. Operators feel that even! exclusive benefit. 


if it is feasible, it is still in the 
stage where nothing immediate 
can be done. Certainly, if they 
ean be shown that it will work and | 
is a potential source of income, | 
they will not object, they add. 








AROUND MOONEY BAND | fair competition. 


Philadelphia, March 7. 
A combination of hillbilly and 


pop fare is being packaged sround’| to 


Art Mooney’s band by the Jolly 
Joyce Agency here for spring and 
summer dates at theatres, parks 
and fairs. Mooney, whose contract 
with Joe Glaser is finished, will be 
available for the packaging after 
he winds up his run at the Capitol 
theatre, N. Y., which starts March 
16. With names in the band and 
dance field narrowing, Mooney is 
taking advantage of the hillbilly 
and western demand, which is 
wide open. 

Joyce intends to use the east- 
meets-west theme in the packag- 
ing, as agency has a lot of top 
western singers under its wing. 
Mooney will carry full band, with 
the hillbilly acts.as added features. 
Joyce has already lined up list of 
tentative dates throughout east 
and in Canada, where western fare 
is very strong. 





Goday Sets Wald 


Hollywood, March 7. 

Happy Goday, who recently set 
up his own music pubbery after 
splitting with Lou Levy, flew back 
to N. Y. Monday (6) after opening 
local outpost. 

He put George Wald in charge 
of latter. 





MODERNAIRES TAPE SHOWS 
Hollywood, March 7. 

The Modernaires have been tap- 
ing extra “Club 15” shows for CBS 
in anticipation of their Mark Hop- 
kins, San Francisco, date, March 
10. 

Group is set for two weeks at 
the hotel. 


Syne Rights Loss 

Morris requests $180,000 as dam- 
ages to reimburse it for revenue 
lost by the defendants’ allegedly 
unlawful practice 
monopoly to depress synchroniza- 
tion prices paid independent pub- 
lishers. In its third cause of action 


ages growing out of the defend- 
ants’ asserted acts of restraining 
This was accom- 
| plished, according to the complaint, 
by forcing authors and composers 
turn over entire publishing 
| rights in their songs to the film 


UKERS WANT 


CHI MEET WOULD 


By ROBERT CHANDLER 
Chicago, March 7. 





Principal underlying purpose of 
the first annual Music Operators 
of America convention, which 
opened here yesterday (6), is the 
desire of the operators to segregate 
themselves from other coin-ma- 
chine operators. 

The operators feel that they are 
legitimate businessmen and have 
been for a number of years. They 
realize, however, that the public 
doesn’t think so. And so, while 
they declare that they will coop- 
erate with other coinmen, they are 


| withdrawing into a separate and 
distinct organization. 
Thus this convention will take 


;on the 
|publie relations. 


aspect of a seminar in 
Toppers wish to 


'set up a body which will have as 


its task informing the public that 


the music operators are a group 
apart from other coin-machine 
operators and that they are a 


respectable outfit. 

One of the first tangible steps 
in that direction is an executive 
committee resolution, passed before 
the convention, backing the bill in 
Congress which would outlaw use 
of obscene records. Aside from 
active support of the bill, MOA 
will use all forms of moral suasion 
possible on its individual members 
to keep the salacious records off 


, ; “ 'their jukeboxes. 
which will be listened to either to- | 


The Peculiar Problems 

Desire to segregate themselves 
from other coinmen has other 
purposes and manifestations, too. 
Chief among them is feeling that 
the jukebox industry has its own 
peculiar problems, and that a na- 
tional organization is necessary to 
cope with them. For one thing, 
they feel that the value of the 
jukebox is underestimated by art- 
ists and publishers as a means of 
making hits and stars. Prevalent 
feeling among artists is that they 
are of benefit to the jukebox in- 


idustry, not the industry to them, 


of using their | 


| firms by “compelling most song- | 


| writers to become employees for 
‘hire.’ Thus, it’s claimed, the in- 
, dependent is prevented from pub- 
| lishing “many of the best and most 
| popular compositions.” 
| Warners came in for a separate 
| $450,000 rap on the contention that 
/it deprived Morris of the right 
‘to publish numbers written by 
ule Styne and Sammy Cahn. 
Plaintiff claims the 


in 1945. How- 
ever, it’s asserted that Warners 
/eoerced the duo to come over 
'to its own publishing affiliates. 
| In a final request, suit wants $180,- 
000 damages from Loew’s, 20th 
and Universal for “monopolizing” 
the use of music in films by illegal 
| pooling and cross-licensing to the 
| detriment of Morris. 
In describing the “vertical inte- 
gration” of the publishing firms 
| and the parent film companies, the 
| complaint states that Loew’s owns 
| at least 51°% of the stock of Harry 
| Warren Music: Warners owns 100° 
lof the stock of Witmark, Remick, 
| Harms, New World and Atlas Music, 
as well as 50% of the shares of 
, Shubert Music and Advanced Mu- 
sic. Paramount Pictures is said to 
|own 100% of Paramount and Fa- 
|/ mous, while 20th owns Movietone 
| Musie outright. In addition, it’s 


| agreement inked 


‘charged that Loew's owns 51% of | 


Robbins, Feist and Miller, respec- 
| tively, while 20th-Fox holds a 28% 
‘slice of each firm. Universal al- 
|legedly has a “contract combina- 
tion” which obligates it to deal ex- 
clusively with one or all of the 
three pubs, 


songsmiths | 
| were bound to it under a five-year | 


operators feel. 

Also falling under problems of 
national scope is Congressional 
legislation. Operators have their 
sights set on two pieces of pending 
legislation. One, which has _ not 


/actually been introduced but keeps 


HILLBILLY, POPS BUILT the piaintitt seeks $540,000 dam- 


threatening, is a bill to place juke- 
boxes under copyright laws. This 
the operators vehemently oppose. 
Sidney H. Levin, national counsel, 
delivered a report on this yester- 
day ‘6), warning operators to be 
on the alert against such legisla- 
tion. 

The other piece of legislation is 
a bill pending which would provide 
for minting of 7!#e coins. Opera- 


tors favor this bill, claiming that | 
slot doesn’t go | 


in the 
Ed Mehren, president 


the nickel 
far enough. 


of Squirt Beverages and of Inter- | 


mediate Coinage, who has been 
lobbying for the 7!2c coin, ad- 
dressed the body on the progress 
that has thus far been made. 
500 Delegates 

Spirit of the convention, which 
500 delegates are attending and 
25 exhibitors showing their wares, 
is one of independence. Heretofore, 
conventions had been held by 
manufacturers, with operators in- 
vited. Now the operators have 
invited the manufacturers. Opera- 
tors feel that they are taking the 
offensive in attempt to put them- 
selves on an independent footing. 

Two days of sessions were com- 
pleted today, and tomorrow's ses- 
sions will be forthe most part 
devoted to cleaning the whole thing 
up. Morning sessions will be devot- 
ed to tradepaper relations. Then 
will come financial reports, elec- 
tion of officers, unfinished business, 
and “good and welfare” discussion. 

Convention closes tomorrow 
night with a banquet, with Jimmy 
Durante chief entertainment at- 
traction. 





Sherwood in Merc Deal 


Hollywood, March 7. 
~Bobby Sherwood is forming an 
all-Dixieland band and has signed 
with Mercury. 


| He last lacquered for Capitol. 


RECOGNITION 
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Disk Jocks Think They're Experts, 





‘MGM's Steamship 


Tie-In on ‘Nancy’ 


has made a 
the Moore-Mec- 


M-G-M_ Records 
unique tie-in with 
Cormack steamship lines on a pro- 
motional campaign for the score 
of Metro’s filmusical, ““Nancy Goes 
to Rio.” 


Diskery has arranged for free 
showing of the pie on all Rio- 
bound steamers and is stocking 
shipboard jukeboxes with singles 
from its soundtrack album. Long- 
playing copies of the set will be 
used for the concerts over the 
Ships’ loudspeaker systems. 

Jane Powell and Carmen Miran- 


da are featured in the album. 


Tower (Chi) Speeds 
Operations Despite ° 
Partnershin Splitup 


Chicago, March 7. 

All operations at Tower Records 
are being speeded, though the 
projected partnership arrangement 
between president Dick Bradley 
and trio of Morrie Cowen, Barney 
Perel and Hy Brown has been 
called off at Bradley’s request. 

Tower has begun an advertising 
and promotion campaign for its 
four disks already released, and 
Bradley is cutting four more sides 
this week. Re-orders for “Be- 
witched,” the Bill Snyder side, are 
flooding in. 

Proposed partnership, which was 
to provide promotional and legal 
talent plus money, was called off 
on disagreement over two points. 
Trio wanted 66-2/3°% of stock, 
which would give them absolute 
control. Projected agreement was 
to give them 60°, not enough for 
absolute control. Secondly, and 
more basic to the split. was trio’s 
demand that, aside from “Be- 
witched,” Bradley press only from 
his backlog of masters. They 
wanted him to cut no more sides. 
Bradley felt he could not work 
with them under those conditions, 
and asked for return of options, 
which were to expire in April. 

In informing Bradley that he 
could have the options back, 
Brown, a local attorney, admitted 
that he could not blame Bradley 
for wanting out under the circum- 
stances. Cowen and Perel own a 
thriving pharmaceutical firm. 





News Photog Sets Up 
4-Piece Unit in Pitt 
Pittsburgh, March 7. 

Longtime musical hobby of Jack 
Mahony, veteran mag and news- 
paper photographer, is finally pay- 
ing off. For years he’s been play- 
ing around with sax and clarinet 
as an amateur while shooting pix 
first for Bulletin-Index, weekly 
newsmag which folded year ago, 
and then morning Post-Gazette. 
When that sheet dropped its Sun- 
day edition in November and cut 
down the staff, Mahony was among 
those to get the axe. 

So he decided to try and cash 
in on his groaning efficiency on 
the wind instruments, and organ- 
ized a small (four-piece) dance 
combo. Mahony opened three 
weeks ago at small Northside spot 
called the Red Raven, has already 
built quite a following and looks 
set there for an indefinite run. He 
features Chuck Melhorn, Pitts- 
burgh boy, on the vocals. Mel- 
horn’s divided his last name for 
professional purposes and calls 
himself Mel Horne. 

Huddles on BMI 
Hollywood, March 7. 

Julie Stearns, general manager of 
BMI, flew in from N. Y. Monday 
(6) for week’s pow wow with Sid 
Lorraine and Eddie Janis, firm’s 
Coast pluggers. 








Irving Tanz, ex-BMI, has formed 
his own Irving Tanz Musie pub- 
lishing firm, in N. Y. 


' junkets 


FOUICATE PURI; Making Life Tough for Pluggers 


York contactmen are be- 
coming increasingly annoyed at 
what they feel is the current 
high-handed manner being taken 
toward them and their tunes by 
disk jockeys in this era of turn- 
table-created hits. Two of the ma- 
jor plugger gripes revolve around 
the increasing difficulty of getting 
to jocks with plug tunes and the 
growing inclination of the platter- 
spinners to think of themselves as 
music experts, with an attendant 
airing of adverse critical opinion 
on their shows regarding this or 
that ‘song or disk interpretation of 
it. 

Pluggers for major publishers 
are finding it more and more dif- 
ficult to contact jocks, both in New 
York and in other metropolitan 
centers. The d.j. trend now is to 
have the contact boys leave their 
tunes with assistants or secretaries, 


New 


with the pluggers getting no op- 
portunities for a personal word 
with the particular jock. In many 


instances the publisher reps have 
subsequently learned that material 
thus left was never even brought 
to the attention of the disk-twirl- 
ers. 
Whereas 
hopped out of 


formerly pluggers 
town to contact 


barnstorming bands’ with the 
knowledge that they wouid be 


reasonably successful in snagging 
a plug, today it’s a matter of try- 
ing to see scores of jocks on a num- 
ber of hinterland stations with 
little assurance of even getting 
past the studio reception room. It 
wouldn't be quite as bad, feel the 
contactmen, if in the towns they 
hit they could find some live music 
attractions that would be worth 
contacting which would save the 
from being more or less 
a complete waste of time and 
money. But the paucity of name 
or even semi-name orchs playing 
out-of-town spots currently, makes 
even that possibility remote. 
Equally galling to the music 
boys is the habit some jockeys 
have adopted of passing unfavor- 
able remarks on the air about 
songs they don’t happen to like— 
or because of personal reasons ine 
volving the plugger or publisher, 
In several recent instances jocks 
have bluntly told their listeners 
that they won’t play such-and-such 
a number because it’s no good, and 
one prominent d.j. went so far as 
to comment that the revival of an 
oldie (‘which subsequently turned 
into a repeat hit) ‘set the musie 
business back 20 years.” The plug- 
gers feel that any jock is entitled 
to his opinion of a number but that 
blasting it publiely in addition to 
not playing it is definitely adding 


| insult to injury. 


Probably the principal reason 
for the jocks’ cold-shoulder atti- 
tude toward regular plug tunes is 
their desire to discover and create 
a hit entirely by themselves, ac- 
cording to the contact boys. Every 
d.j., they claim, wants to turn the 
national music spotlight on him- 
self through his unaided develop- 
ment of a click tune. Less char- 
itable musie men hold to the belief 
that, whatever the individual rea- 
son, disk jockeys in general have 
let their current preeminent posi- 
tion as hit-makers go to their 
eads. 


Map Philly Tieup Of 
Orch, Industry Show 
Philadelphia, March 7. 
A plan to tie in the Philadelphia 
Orchestra’s free city concerts with 
the Union Industry Show here in 
May has been broached to the city 





council by Harl McDonald, the 
orch’s manager. 

The concerts would be given 
May 10-13 in Convention Hall, 


while the Industry Show is siated 
for May 6-13. Free tickets will be 
printed to be distributed in any 
way city council wishes. Council 
appropriated $50,000 for the sym- 
phony this year, and the free con- 
certs are being given by the orch 


.in return for the grant 


McDonald asked for a quick re- 
ply from the solons because the 
orch wants to arrange for tne ap- 
pearance of top soloists 
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SOMETO RCA 25. HITS! 











TONY MARTIN and FRAN WARREN 
| Said My Pajamas 


20-3613— (47-3119) * 
TONY MARTIN and FRAN WARREN 


Darn It Baby—That’s Love 
That We Is Me And You 


20-37 10— (47-3243) * 
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MINDY. CARSON and ON CORNELL 


Go To Sleep 


DON CORNELL and MINDY CARSON 


Ask Me No A ae 


20-37 18— (47-3718) * 





| | ROSALIE ALLEN BLION B BRITT and THE THREE SUNS 


Beyond The Sunset 


20-3599— (47-3105) * 


ROSALIE ALLEN and ELTON BRITT 
Quicksilver 


21-0157— (48-0168) * 
ELTON BRITT and ROSALIE ALLEN 


The Yodel Blues 


21-0157— (48-0168) * 


ROSALIE ALLEN and ELTON BRITT 
Acres Of Diamonds 


21-0302— (48-0302) * 


ELTON BRITT and ROSALIE ALLEN 
ranean roma 


21 esi 18-0: Sell 




















FRAN WARREN and LIZA KIRK | BRADFORD and ROMANO 
Dearie : Rag Mop 
20-3696— (47-3220) * 
LWZA KIRK and FRAN WARREN | Chattanoogie 
Just A Girl That Men Forget | Shoe Shine Boy 
20-3696— (47-3220) * : 20-3685— (47-3208) * 
HOMER and JETHRO 
rs rn Le 
Have You Ever Been Lonely a She Made Toothpicks Of The Timber Of My Heart 


DON CORNELL and LIZA KIRK 


You Missed The Boat 


20-3694— (47-3218) * 


Numbers 


*45 R.P.M. Catalogue 








HOMER and JETHRO with JUNE CARTER 


| Said My Nightshirt 


Put Another Nickel In) 
Music! Music! Music! 
21-0169— (48-0181) * 


sea ltt a Seiya: fe ‘ es eh fgg ee : 
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tips, in addition to that of the 
bands, Bomze said: 


“This section creates the anoma- 
lous situation where the employee 
can select a tax base upon which 
the employer is taxed. 


“One of the enforcement prob- 
lems of the Bureau of Internal 
Revenue has been the securing of 
accurate reporting of tips as in- 
come. Under the present situation 

















VARIETY 


Survey of retail disk best 
sellers, based on reports ob- 
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tained from leading stores in n\ ai & 3 7 a Ole! sia g| 38 it cannot be said that an employer 
12 cities and showing com- siei|siOlal&! 5|/PRl § 5 | © | can benefit by faulty reporting by 
parative sales rating for this Pie lElegl/H|H/.1s|i™mlelsl« T an employee. However, if this sec- 
and last week. Pi sSial@leiyimialzl|&ia 2 A | tion becomes law .. . it is only 
ais 1 = =| , ] | 3 y ] F L logical that the next step in en- 
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= b | si SB isoisgictinliais& : b place the 
National Week Ending “| ,Tla?1S} Oo (sles ] (2 |= | @ 4 employer in a position of responsi- 
Rating 5 I ii | | i818) & 2 1O |] g | | I bility for such reporting. To force 
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presenting Artist, Label, Title 





our business.” 








TERESA BREWER (London) 


“Music, Music, Music”—604 ee” a ( a. i oer ‘ a ote 
a FRANKIE LAINE (Mercury) : 
2 2 “Cry of the Wild Goose’ ’—5363 i ee 8 9 3.2 8 et 
TONY MARTIN (Victor) 
3. 5 “There's No Tomorrow”—20-3582_ 10 4 1 1 .. 7... .. 1 3 .. 2 59 } movie patronage would pick up 
AMES BROS. (Coral) with the lower admission prices 
4 3 “Rag Mop” ee ance a a a, ee = ah: 2 ee 6 a 3 5 54 


4 rm ; wit _ that would come if the tax were 
RED FOLEY (Decca) 
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Tax Drive 


Continued from page 7 ——— 
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‘ cut or repealed.”’ Similar editori:; 
5 4 “Chattanoogie Shine Boy”—46205. 6 2 -. -. 5 -. -. 5 7 -. 3 3 46 J have a featured ~ aes 0 
SAMMY KAYE (Victor) other papers since the drive began, 
2 6A 7 “It Isn't Fair”—20-3609.......... eS oh eT In New York, the city council 
singing BING CROSBY (Decca) passed a resolution this week ad- 
6B 12 “Chattanoogie Shine Boy”—24863. .._.. 7 2 .. 3 .. .. .. 2... .. 3! vocating repeal of the excise tax. 
a MARTIN-F. WARREN (Victor) Exhibs in the metropolitan area, 
DIXIELAND 7 6 “I Said My Pajamas”—20-3616 i. s eo eS 6G]. ce SB «ss me meantime, have withdrawn the 
es a ST Se en oe ” “nuisance tax” trailers from the 
SMASH 8A_8 “Enjoy Yourself”—24825........ 3 .. .. .. .. 5 .. 9 6 10 .. .. 22 | screen in _ ut ae Congres- 
Pi et op se ———— i a A a slona support. Another trailer 
— eae chet Gea aae ere — oO te ee ee ee reporting progress of the drive is 


HITS! 





a ‘ Sk, oe A being prepared for New York thea- 
EILEEN BARTON (Mercury) tres while theatres in the other 
9... “Knew You Were Coming”—5392 ESS ee. De ees SS ae et eS 16 parts of the country will continue 
VAUGHN MONROE (Victor) 








with the old trailer for the time 












































































































































e 10A 9 “Bamboo”—20-3627 “a See Se ee eee ee 
DICK TODD (Rainbow) pails 
10B 11  “Daddy’s Little Girl" ee ae ee ee eee RE a ae ae 13 Snyder Confirms Stance 
’ ~~ B. GCROSBY-ANDREWS SIS (D) — Washington, March 7. 
11 14 “Quicksilver”—24827 a Ce a So il John Snyder, Secretary of the a4 
ARTHUR GODFREY (Columbia) Treasury, officially confirmed last All 
12 s “C oe 387: 1 10 week that the Administration will Blo 
DINAH SHORE (Columbia) not raise any real objection if Con- Ch: 
13A .. “Bibbidi Bobbidi Boo”—38659.... .. .. eS eee ee ee a ee ee ee 9 gress Slashes the 20°) admissions De: 
————FIMMY DORSEY (Columbia) i ; tax. Asked at his press conference Do! 
13B “Johnson Rag’—38649 Te ae 6 rae oe ae ae. oe oe 9 about the statements of his views Eck 
os N TAMPTON (Decc: : given out by Carter Barron, mem- : 
: g \ 
coupled with 14 ag par = 3 8 ber of the COMPO taxation and ‘ 
14A nag ep es Sat Pato ee ae eo eesti asians asia AN legislation committee, Snyder ad- If 
DINAH SHORE (Columbia) mitted they were correct. ve 
14B ; So Nice to Have a Man’ "—38689 i 9 . ee ee ee eee 8 Dasrnd anid Gaeder had taken Ae 
. RALPH | FL! AN: AGAN (Victor) “sympathetic view” of the problems Lit 
14C .. Rag Mop”—20-3688A........... ..  .. -- 3. ee ee ee ee ee eee 8 of the exhibitors and had explained Lo: 
AMES BROS. (Coral) that the viewpoint of the Treasury My 
14D 11 “Sentimental Me”—60140 Nd hee a ds ° ee ee kd 3 ** * *- o. ee 8 Department was not “frozen id In So} 
R. BOLGER-E. MERMAN (Decca) " other words, if the exhibitors were Sta 
14R-:..- “3 Sab@ Bly Pajamas”—24073..... .. -. 6. 66 se gs os oe igs ne ss 8 suffering business hardship as a re- Su 
BILLY ECKSTINE (M-G-M) sult of the 20% bite, the Treasury 
5 SRA IR “ae peas Meeet-—20GRSA..... .. ©... 6s 1s 6s BD on ce ae ae as 7 was willing to shift its position and 
TRUTTERS DICK HAYMES (Decca) “7 aonainet not be against a reduction. . 
15B 15 “Old Master Painter”-—24801 45 ee ee ee 4 .. ee a eee eee 7 
VICTOR YOUNG (Decca) / 
ALL 15C 15 “La Vie en Rose”—24816........ ae Lee ae, ee eee The American Love Song 
JOHNNY LEE WILLIS (Bullet) 
5 
B ets ft os. ww dp ws sas ay 06 e2ee ide MR ad Mla oS 1 CAN’T GIVE YOU 
es, 
both with FIVE TOP...’ a ' ‘ ANYTHING BUT 
GENTLEMEN PREFER = $0UTH PACIFIC TEXAS LI'L SONGS BY | piXxIE BY DORSEY 
| ee DARLIN BILLY ECKSTINE | LOVE, BABY 
MATTY A L B U M S Broadway Cast peaaieadiaas 2 Broadway Cast Billy Eckstine many Say 
| Columbia Columbia Decca M-G-M Columbia Music by — 
Mi ATLOCK’S Disk Best Sellers by Companies JIMMY McHUGH 
(Based on Points Earned) MILLS MUSIC 
No. of : No. of 
Label Records Points | Label Records Points a 
ALL STA RS DOCCR 2. cc ccccccccsvceevecesss 8 2... Seer cre 4 36 
| err re et ert ee 5 137. Rainbow ..... Fee Pea 1 13 > 
Oe rr ee Raeees 3 2 107 | M-G-M ....... Pasein sheets sens 1 7 
oy Ae ee er. eee 2 Dt iia Gasbshen doesn danse 1 7 MUSIC 
® Es cis cteh bdiaatesdereieth ao) 2 62 
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. TO LIVE 

















Matty Matlock—Clari- 
net; Dick Cathcart— 
Trumpet; Ted Vesely— 
Trombone; Eddie Mil- 
ler — Tenor Sax; Joe 
Rushton—Bass Sax; 
Marvin Ash — Piano; 
George Van Epps — 
Guitar; Phil’ Stephens 





and pay Social Security benefits. 
A beegptetggese which changes bands | 


| Senate Finance Committee three or four nights a week, he| 


oat Py would have to keep. rec; | 

Continued from page 41 # ords of as many as 2,000 to 3,000 

i sverse the Supreme fictitious, that in fact the opera- musicians in the course of a year. 

Ai esi ‘ ? tors had no control over the band, cheng “ere sometimes the mu- & 
Hears Appeal that the leader was the true em- aan iste oa a Meng do not 

The Senate committee also ployer, and that the burden was, jp, po eter an Paes sg os in for. 

heard an appeal from Bomze re- therefore, upon the leader to pay absentees, which would cause | 




















ABC MUSIC CORP. 


—Bass; Ben Pollack— 
Drums. 
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_ ticularly 


garding another section of the bill the tax and make the reports with confusion and Social Security | 


—which would provide that if an 
employee of a restaurant, hotel, 
nightclub, etc., should report his 
tips to the management, these tips 
must be regarded as remuneration 


‘paid by the management. Thus, 


the management would be _ re- 
quired to collect Social Security 


_taxes and pay them, and keep 
‘all records for the Government on 


these tips. 

Barron, who made his pitch par- 
regarding the name 
bands which play onstage at show- 
cases of the film companies, said 


| in part: 


“The Supreme Court held that 
the Form B contract was purely 


respect to the members of his 
band which were required by the 
Social Security Act.” 

Under the provisions of the bill, 
he pointed out, dance committee 
of high schools and colleges would 
become the employers of each 
member of bands hired for proms 
and would have to maintain Social 
Security records for a_ single 
night’s playing. 

Osherman raised the point that 
musicians would actually lose So- 
cial Security rating since some of 
the organizations which hire band 
for a night are civic, charitable 
and educational groups which, by 
law, are not required to collect 


credit to the wrong sidemen., 
Further Confusion 

A traveling band, he empha- | 
sized, could have its Social Secur- 
ity records scattered through books 
of establishments in 30 or 35 states 
each year—which would further 
cause confusion. This would great- 
ly complicate the work of the So- 
cial Security board. 

Most emphatically, 
argued, that since the bandleaders 
are the actual employers, do the 
hiring and firing and set the pay 
scales, they should be required to 
handle the task instead of unload- 
ing it on other establishments. 


Arguing the questions of the. 


Osherman 
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‘RH’ 

Richard Himber’s new development in logging broadcast perform: 
ances lists tunes ir the survey, based on four major network schedules. 
They are compiled on the basis of 1 point for sustaining instrumental, 
2 points for sustaining vocals, 3 for commercial instrumental, 4 for 
commercial vocal, respectively, in each of the 3 major territories, New | 
York, Chicago and Coast. For example, a commercial vocal in all three 
territories counts 12. Added to these totals is the listener ratings of 
commercial shows. The first group consists of the top 30 songs. 

Week of Feb. 24 te March 2, 1950 


First Group 
Songs Publishers 
A Dream Is a Wish Your Heart Makes—*“Cinderella” Disney 
Bibbidi-Bobbidi-Boo—*“Cinderella”’ Disney 


Bye Bye Baby—*“‘Gentlemen Prefer Blondes”’........'. J. J. Robbins 


RS Pe a se ae Oxford 
Chnteancerse Snee Shine Boy -.. ...cccevccccccccwces Acuff-Rose 
Copper Canyon—?‘“Copper Canyon” .............. Famous 
Daddy’s Little Girl ea Beacon 
Dear Hearts and Gentle People ........ccccccccccsccevccces Morris 
I oo ky. NS 51g, as ace ALPS WCE. Dh Sb Tinea eee ome Morris 
God’s Country sav’ drat br ete Wi aNk Gee non i W-4.8 Hie oe HIE, bbe Robbins 
Happy Times—?t“Inspector General” ..............cccc0eee: Harms 


Have I Told You Lately That I Love You? Duchess 


ek I ee re et ae or ee Chappell 


Ee ee ee I ED bn Ca ccccebusccccccenecescass Peer | 
7 Cn er or ee 8 a. oS at Sec eathra wee eie-ees bah Leeds | 
DRA IRIN «, {.5 an. 5616 WE Oia OD OOK Bre & BS On eo) 008.4 Words & Musie 
Johuson Rag EET IED Page ne eae oy ae, < See ee Miller 
er SAU . 6 5osn ke Penh oa ase SS 6s Beh kw6.bd.b 8 ae eU BMI 
I tar ery cose a bag WE AEA SAR TES 40/8 8 ork aa ek Ea Marks 
eee me. ORUUL gs 6 ado 05704 oe et RKC eee eivve Cromwell 
aR NON oI gia ai oe ei aes koe ibe k Robbins 
MERU he sis Coen k 64 00R 6S0RO BER ERO Ss a Morris | 
Rag Mop Hill & Range 


Scarlet Ribbons hal ee paduceucanen Paras Rake Mills 
Sitting By The Window Shapiro-B 
There’s No Tomorrow Paxton 
With My Eyes Wide Open I’m Dreaming Crawford 
You Missed the Boat Advanced 
You're Always There CE ee BVC 
You're Wonderful—7“Paid In Full” Paramount 


Second Group 

Crawford 
Santly | 
Bourne 
Bourne 


A Cow and a Plough and a Frau—*“Arms and the Girl” 
All the Bees Are Buzzin’ Around Mv Honey a 
Blossoms On the Bough Be 
Charley My Boy 


Dearie ot: ; aes Zod aan wi venie ras uh 2 lave eee Laurel | 
Don’t Do Something To Someone Else ...........cccceeeee> Fisher 
Echoes Rr en Valando 


Home Town Band Duchess 


I Don’t Know Whether To Laugh or Cry Over You........ Porgie 
If I Knew You Were Coming I'd’ve Baked a Cake Mellin 
Ive Got a Lovely Bunch of Coconuts..............sesenes Cornel | 
Let's Go West Again—?“Annie Get Your Gun” Berlin | 
Little Gray House—*“‘Lost In the Stars” Chappell | 
Lost In a Dream eescare i WA SA NAR Triangle | 
My Foolish Heart—?"*My Foolish Heart” Santly 
BOrry .... Pearse es cee a os 5 eee ee es , Spitzer 
ee eenioen™ TOE TE CNG TORTS «oa. oa hs cco ves 6 gee eee Chappell 
Sunshine Cake ; eee TT Ce eR re Te Famous | 
We'll Build a Bungalow .... Sia aA ai rn eel Ses ee Mellin | 
Wilhelmina—t"“Wabash Avenué” ...cccrcsccescsccccceccscess Feist 


_—— 


+ Fitmusical. * Legit Musical. 


GOD'S 
COUNTRY 


recorded by 
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Continued from page 5 








| Metro's stand is an admirable one, | 
|they don’t hold much hope it can 
VIC DAMONE Mercury | break a policy that has prevailed 
BILL FARRELL M.G-M in New York for years. Metro 
PHIL HARRIS RCA Victor could win, it’s said, if other com- 
AL JOLSON Decca panies would agopt the same tough 
Boe SNOOKY LANSON London | attitude, but some other distribs 
RALPH SIGWALD.. Magnolia ‘are claimed to be exploiting to 
FRANK SINATRA Columbia ltheir own advantage Metro's ab- 
| sence from the three circuits. 
Goodman admitted that Metro's 
| 


5" ROBBINS MUSIC CORPORATION 





| strategy of breaking the embargo 
| by slotting as many pix of its own 


2 Great Songs! +¢4+4+ e+ eeesooe 
as possible into its own circuit in 
New York has made the situation 


| tougher for the indie chains. He 
RIBBONS said, however, that he has been 
able to pick up enough product to! 


(FOR HER HAIR) | get along. 


The subsequent chains depend 
ogy Ala 'on product coming off the Loew's 


THERE’S A LOVELY: | circuit for half of each week's bill, 
'in accordance with the exhibition 

LAKE in LOVELAND | system in the New York territory. 
|If no other product but Metro's is 


coming off the Loew's chain, Cen-| 
MILLS MUSIC, INC. 


| tury, Skouras and Brandt obvi- 
1619 Broadway. New York 19 | ously find themselves without pic- 


| tures. 
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1 ROY STEVEN 


Y HIS ORCHESTRA, 
9th WEEK! % HIS TRUMPET AND SONGS 
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Nightly—NBC-Mutvel Networks 


LONDON RECORDS 


i Mgt.: ALLEN BEST, 149 W. Bist Street, New York 
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Logging System 


| Local 47, AFM, on charge Young 


, former engagements. 


| Aureen Litt, pianist, open at Ja- 


iler, gypsy fiddler, into New York’s | 


| accompanist 
‘with folding of Triangle Room | 
; Marino orch after four-week en- 
| Jack Kahn, assistant to Henry 
‘time film series at Carnegie Music 


Shrine show at Svria Mosque with 


|date in a year... 
‘to Continental, Milwaukee, April 
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On the Upbeat 




















New York 


Ernest Tubb, Decca’s top hill- 


billy singer, inked to a new four- 
'vear recording contract by Dave 
|Kapp ... Alan Kayes moved up 
\from RCA-Victor promotion de- 


partment to commercial manager 
of the Red Seal division . . . Deep 
River Boys opening four-week 


idate at the Tie Toc Club, Montreal, 


Friday (10) Mercury holding 
back release on a new Frankie 
Laine pressing, “Swamp Girl,” to 
avoid piling up on his recent “Cry 
of the Wild Goose” Connie 
Haines starts four weeks at the 
Terrace Room, Hotel New Yorker. 
N. Y., tomorrow (Thurs.). 

In line with all-out promotion 
on George Shearing quintet, which 
opens at N. Y. Strand Friday (10), 
a backstage interview with Shear- 
ing will be held for 75 editors of 
college and highschool newspapers 


jat the theatre Saturday (11). 


Hollywood 
Frank DeVol orch will do a 
two-day stand, June 9-10 at the 
Portiand Festival of Roses. . 


{Antonio Russo and his sambamen 


opened last week at Larry Pot-|! 
ter’s . . . Desi Arnaz band booked | 
for the week of April 10 at the| 
Palomar, Seattle .. . Duke Elling- | 
ton orch signed by Universal-In- | 
ternational for a musical short .. .} 
Firehouse Five Plus Two will do a! 
minimum of 16 sides annually for 
Lester Koenig’s Good Time Jazz} 
Records. New deal calls for scale- 
plus rovalties. 

The Modernaires signed by Co- 
lumbia for ‘‘When You’re Smiling.” 
musical being produced by Jonie 
Taps. They report to studio after | 
finishing two-weeker at Mark Hop- | 
kins hotel, Frisco, starting Friday. | 
; Charles Tobias and Peter | 
de Rose writing score for Warners’ 
“We're Working Our Way Through | 
College” Ernie Stewart and 
Connie Monjoy, piano team, pulled | 
out of Felix Young’s restaurant by 


hasn’t paid $1,000 due sidemen for 


Pittsburgh 


Dolores Clarke,: violinist, and 


ragua hotel in Ciudad Trujillo on 
March 20, then come back here 
April 10 for indefinite stay at) 
Ankara’s bar-lounge ... Julia Mil- 


Club 68 with Kurt Stern as her 
Joe Lescak be- | 
comes Whitey Scharbo’s permanent | 
pianist at Johnny Brown's Club) 


downtown. Lescak expected to go 
back into that spot with Johnny | 


gagement of Pete Rubino’s Crack- 
pots, which ended Saturday (4)... 


Burger, advertising chief for WB 
here, plays piano for weekly old 


Hall... Sammy Kaye followed. 
three-day stand here for private 


one-nighters in New Castle and 
Uniontown. 


Chicago 
Music Publishers Holding Co. 
released Sol Wagner after seven | 
years as Chi contactman for Ad- 
vanced Music and Harms in econ- 
omy move. Move leaves Al Beilin 


‘in charge of Advanced, Harms, | 
Remick and Witmark, with Ann 


Hogan still handling the office end 
. Egbert Van Alstyne, compos- 


'er of “Memories” and “In the 


Shade of the Old Apple Tree,” | 


celebrated his 72nd birthday and 


his 50th yvear in the music busi- 
ness Sunday (5). He was too ill. 
for any celebration, but he has 
been selected as guest of honor of 
the a Music Festival in Au- 
gust... Eddy Howard set for one- 


|nighters in latter part of April 


after his rest in Arizona... Al 
Morgan, who was set for six weeks 
at Helsing’s. entered a hospital in 
Cincinnati after playing one night 
at the North Side spot .. . clari- | 
netist Johnny Lane returned last | 
week after guest-soloing with the 
Dixieland jamboree jazz band, of- 
ficial unit at the Mardi Gras in 
New Orleans Irwin Berke, 
Shapiro-Bernstein midwest mana- 
ger, to New. York last week for 
homeoffice confabs .. . singer Jack 
Nelson, just out of hospital, to 
Statler hotel, Mexico City, March 
15 for three months in his first 
Herbie Fields 


3 for two weeks . “Sugar Chile” 
Robinson into Oriental theatre) 


here for two weeks starting March 

Teddy Phillips to Aragon 
ballroom March 28 for a week, 
then to Peabody hotel, Memphis. 
April 10 for two weeks .. . Chuck 
Foster follows in the Peabody 
April 24 for two weeks . 
ist Ken Griffin and Julius Bond 
of Rondo Records, wiil vacation in 
Europe on $11,000 in frozen roy- 
alties. Pair will visit England, 
Belgium, Holland, France, Italy 
and Germany. In Germany, Grif- 
fin will huddle with Gerhardt Eb- 
ler, co-author of “You Can’t Be 
True,” in effort to have him write 
some more songs . Album-of- 
the-Month, a Chicago group set up 
along lines of Book-of-the-Month. 
has been taken over by Cover & 
Cantor, auctioneers. Sy Stern will 
sell the 10,000 records involved 


. organ- 


.. Tex Benecke coming through 
on one-nighters in Apri! ... Griff 
Williams to Aragon for engage- 
ment April 8 to June 19... Harry 
Ravel here for TV stints ...A 
music award which includes a $1,- 
000 study grant and radio and con- 
cert appearances set up for the Ra- 
vinia Festival in honor of Mr. and 
Mrs. Joseph E. Michaels, a High- 
land Park couple who died in a 
recent air crash ... Phyllis Brown, 
WLS “National Barn Dance” sing- 
er, teams with Bob Flannery on a 
Capitol disk just released, 





Spanier’s Frisco Date 
Hollywood, March 7 
Muggsy Spanier is bringing his 
six-piece combo from Chi to 
Hangover Club, Frisco, for month 
starting April 3. 

























He scores one for himself! 
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The man who made some of the greatest arrange- 
ments ever recorded by Glenn Miller, Tex Beneke 
and Artie Shaw scores again. . 


WITH HIS OWN BAND. 
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VARTFTY SONG CAVALCADE: | 


Me Satan Musical-Hisioricai Review: 1800-1950 ) ******4* 


Compiled for [ARITETY 
By JULIUS MATTFELD 
(Copyright Variety inc All Rights Reserved) 
legends and other basic background information, attendant to the compilation 
end presentation, appeared in the Oct 6, 1948, issue when the Variety Song 
Cavalcade started publication serially & is suggested that these installments be 
clipped and filed for future reference. 
Attention is hereby called to the fact that this material is copyrighted and may no} 
be reproduced either wholly or in part. 
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Ev’rytime We Say Goodbye 
Tico-Tico. English words, Er- | (Seven Lively Arts). w., m., Cole 

vin Drake Portuguese words, Porter. Chappell & Co., Inc., 

Aloysio Oliveira m.. Zequinha cop. 1944 

Abreu. Peer International Corp., Going My Way (film: Going My 

cop. 1943. Way). w., Johnny Burke. m.., 

What Do You Do in the Infan- Jimmy Van Heusen. Burke and 
try? w., m., Frank Loesser. Hol- Van Heusen, Inc., cop. 1944 
lywood, Cal.: Saunders Publica- How Blue the Night (film: Four 
tions, cop. 1943. Jills in a Jeep). w.. Harold Adam- 

You Keep Coming Back Like a son. m., Jimmy McHugh.  Rob- 
Song (film: Blue Skies). w., m.,; bins Music Corp., cop. 1944 bs 
Irving Berlin. Irving Berlin Mu- | Twentieth Century Music Corp. 
sic Corp., cop. 1943. I'm Making Believe (film: Sweet 

You'll Never Know (film: Hello, and Low-Down). w., Mack Gor- 
Frisco, Hello). w., Mack Gordon., don. m., James V. Monaco. Breg- 
m., Harry Warren. Bregman, Vocco| man, Vocco & Conn, Inc., cop. 
& Conn, Inc., cop. 1943 by Twenti- | 1944 by Twentieth Century Music 
eth Century Music Corp. Corp. 

I Dream of You. w., m., Mar- 

War films were more realistic, jorie Goetschius and Edna Osser. 
or, according to one critic. “com- Embassy Music Corp., cop. 1944. 
pletely awful.” “Air Force,” “Ac- I Should Care (film: Thrill of a 
tion” and “North Atlantic” headed Romance). w., m.. Sammy Cahn, 
the list. with the latter good | Axel Stordahl and Paul Weston. 
enough to be shown to Merchant} Dorsey Brothers’ Music Inc., cop 
Marine trainees as a picture of 1944. 
what they might expect. Best of Irresistible You (film: Broad- 
all, however, was generally con- way Rhythm). w., m., Don Raye 
ceded to be “Watch on the Rhine.” and Gene DePaul. Leo Feist, 

It was this year that Warner Inc., cop. 1944. 

Bros. filmed “This Is the Army,” It Could Happen to You (film: 
and donated all profits, plus a.And the Angels Sing). w., Johnny 
quarter million for screen rights, Burke. m., Jimmy. Van Heusen. 
to Army Relief Fund. Sol Lesser; Famous Music Corp., cop. 1944. 

made “Stage Door Canteen” with ii Walk Alone. w., 
a large cast of free-talent stars and Cahn. m., Jule Styne. 
turned most of the profits over to: Music Corp., cop. 1944. 
the American Theatre Wing. Lilli Marlene. w., m., Hans Leip, 

Best of the peaceful theme films Norbert Schultze and Tommie Con- 
were “The More the Merrier,” | nor. Edward B. Marks Music 
“Madame Curie,” “Best Foot For-| Corp., cop. 1941 by Apollo Music 
ward” and “Coney Island. Co.: words cop. 1944 by Peter 
__ The cost of the war staggered the | Maurice Music Co., Ltd.: publish- 
imagination of Americans. World| eg by permission by Edward B. 
War I, which lasted less than twoO' Marks Music Corp 
years, cost about $35.000,000,000. B TAliie on the Lonely Side. w 
By midyear of °43, World War II}, pick Robertson Tomes Cova. 
was costing $8,000,000,000 per és ey 4 as Neg ait 
month. & 

Top theatre hits were Sidney 
Kingsley’s “The Patriots,” and) 
“Oklahoma!” The latter was not) 
only a historic money-maker, but; inquiries about Vartety’s Mu- 
was a powerful force in giving new sical-Historical Cavalcade, be- 
impetus and direction to musical | ing published in book form 

comedies, which had been falling; that such a volume will be 
into a monotonous, all-too-familiar| brought out this fall by Pren- 
+ sg —. van a og’: ge tice-Hall at $4. 
edy. ne Voice o ne Turtle, : ‘ 
with only three characters, was a | wie ery vr ordered in advance 
deft and delightful production. (It! rous AES ¥ 
is notable that none of. the most 
successful shows of the season con- naugh and Frank Weldon. Ad- 
cerned the war.) ,; vanced Music Corp., cop. 1944. 

A skinny, thin-voiced crooner,| Long Ago and Far Away (film: 
Frank Sinatra, so captivated bob-| Cover Girl). w., Ira Gershwin. 
bysoxers of both sexes that Bing m., Jerome Kern. Crawford Mu- 
Crosby was his only rival; 30,000- sic Corp., cop. 1944 by Jerome 
of his fans reacted so violently Kern. 
during his appearance at the Para- More and More (film: Can’t 
mount theatre in,N. Y. that a riot Help Singing). w., E. Y. Harburg. 
call was sent out, and 421 police-|m.. Jerome Kern. T. B. Harms 
men, 20 policewomen and 20 patrol | Co. cop. 1944. 
cars responded. | Right as the Rain (Bloomer 

|Gir). w., E. Y. Harburg. m., 
1944 ‘Harold Arlen. Crawford Music 

Ac-cent-tchu-ate the® Positive | Corp.. cop. 1944. 

(film: Here Come the Waves). w., | Sentimental Journey. w., M., 
Johnny Mercer. m., Harold Ar-|' Bud Green, Les Brown and Ben 
len. Edwin H. Morris & Co., Inc.,| Homer. Edwin H. Morris & Co., 
cop. 1944. Inc., cop. 1944. 

Candy. w., m., Mack Davis, Joan! Spring Will Be a Little Late 
Whitney and Alex Kramer. 
Feist, Inc., cop. 1944. | day). w., m., Frank Loesser. Hol- 

Close as Pages in a Book (Cen-| lywood, Cal.: Saunders Publica- | 
tral Park). w., Dorothy Fields. | tions, cop. 1944. 
m., Sigmund Romberg. William- | Strange Music (Song of Nor-| 
son Music, Inc., cop. 1944. | way). w., m., Robert Wright and. 

Don’t Fence Me In (film: Holly- | George Forrest, based on Edvard! 
wood Canteen). w., m., Cole Por- | Grieg’s piano piece “Wedding Day 
ter. Harms, Inc., cop. 1944. |at Troldhaugen.” Chappell & Co., 

Dream. w., m., Johnny Mercer. | Inc., cop. 1944. 
Capitol Songs, Inc., cop. 1944. | Swinging On a Star (film: Going 
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Cavalcade Into Book 


There ‘have been so many 
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My Way). w., Johnny Burke. m., 
Jimmy Van Heusen Burke and 
Van Heusen, Inc., cop. 1944. 

Twilight Time. w., m., Buck 
Ram, Morty Nevins and Artie 
Dunn. Campbell-Porgie, Inc., cop. | 
1944. (Successor Pub., Porgie 
Music Corp.) 

The Allies invaded Normandy, 
and after a terrific battle which 
lasted exactly one month, liberated 


Paris. This winter, one of the most | 
severe in years, took a fearful toll | 


of German troops: close to half a 
including 
prisoners. 

Sophie Tucker made a smash 
comeback. 

The worse circus fire in history 
occurred at Hartford, Conn., when 
the Barnum & Bailey big top 
caught fire during a performance. 
The fire and panic claimed 158 


' lives. ‘ 


‘ 
Academy Oscars for the year} 


“Going My Way,” 
Ingrid 


were: Best Film, 
| Paramount; Best Actress, 
Bergman in “Gaslight”; 
tor, Bing Crosby in “Going My 
Way”; Best Supporting Actress, 
Ethel Barrymore in “None But the 
Lonely Heart’; 


‘My Way.” 


Films were in a lighter, more; 
mellow mood, and Betty Grable | 


was the boxoffice champ. Most 
popular films of the year were ‘“Go- 
ing My Way,” “Song of Berna- 
dette,” “Hail the Conquering 
Hero,” “Miracle of Morgan’s 
Creek,” “National Velvet,” “Meet 
'Me in St. Louis,” “Home in In- 
diana,” “Cover Girl,” “See Here, 
Private Hargrove,” and “Laura,” 
all notably “escape” fare. 
My Way,” with Bing Crosby, Barry 
| Fitzgerald and Leo McCarey won 
all the Oscars in ’45. 

1944-45 was a fruitful one in the | 
theatre, with 95 openings—two | 
| more than the previous year, and | 
18 more than the year ‘before that. 
| (It was the most vacant season for 
war plays since Pearl Harbor. Of | 


, the lot, John Hersey’s “A Bell for | 


| Adano” was outstanding. 
(Continued Next Week) 


200,000 


Best Ac- | 


Best Supporting | 
Actor, Barry Fitzgerald in ‘“‘Going | 


“Going | 


Bands at Hotel B.Ov 
ands a ote “JS 
Covers Potal 
Weeks ast Covers 
Band Hotel Played Week Gn Date 
Emil Coleman*.... Waldorf (400; $2)............ 11 1950 25,575 
|Guy Lombardo..... Roosevelt (450; $1.50-$2)..... 23 2,325 61,675 
Jimmy Dorsey..... Statler (450; $1.50-$2) ; 4 1.700 6,750 
Johnny Long* ...New Yorker (400; $1-$1. 50). z 1,000 8,900 





* New Yorker has floor show; Waldorf, Georgia Gibbs. 


Chicago 

Johnny Aladdin (Swiss Chalet, Bismarck, 250; $2 min.-80c. cover). 
Absence of conventions, cold weather, drove biz down to poor 1,000 
covers. 

Dick LaSalle Mayfair Room, Blackstone, 350; $3.50 min.-$l cover). 
Dunninger opening Friday (3) picked traffic up to nice 1,800 napkins. 

Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cover). 
Ice show feels absence of conventions. Light 2,885 patrons 

George Olsen (Marine Room, Edgewater, 700; $1.20). Cold weather 
again driving spot down to diminutive 1,000 tabs. 

Eddie O’Neal ‘Empire Room, Palmer House, 500; $2.50 min.-$1 cover). 
Victor Borge opening Thursday (2) helped things roll; hefty 4,204 tabs. 

Bill Snyder (College Inn, Sherman, 500; $3.50 min.). Fact that Ina 
is closing soon offset weather; fair 1,800 diners. 


Los Angeles 
Jack Fina (Ambassador, 900; $1.50). With the Wiere Brothers, fourth 
| week, modest 2,680 covers. 
Paul Neighbors (Biltmore, 900; $1.50). Okay 2,000 covers. 
Phil Ohman (Beverly Hills, 300; $4 min.). Average 650 covers 


Location Jobs, Not in Hotels 


- (Chicago) 
| Cee Davidson (Chez Paree, 560; $3.50 min.-$1 cover). Jimmy Durante 
_ socko 6,000 customers in third week. 
Wayne Gregg (Trianon: $1-$1.15 adm.). Weather and Lent held at- 
tendance to poor 4,000. Jimmy Featherstone opened Sunday (5). 
Eddie Howard (Blackhawk, 500; $2.50 min.-80c. cover). Biz dreary; 
| 1,300 diners. 
| Orrin Tucker (Aragon; $1-$1.15 adm.). 
cold. 











Scant 5,000 dancers braved 





(Los Angeles) 

| Harry Owens-Danny Beckner (Aragon, Santa Monica). 
admissions. 

| Claude Thornhill (Palladium B., Hollywood). First week, 
| admissions. 


Good 4,100 
13,500 


























78 rpm 20-3680 


Another SAMMY KAYE smash on RCA VICTOR | 


THE BICYCLE SONG 


45 rpm 47-3203 
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More Am Songsmiths’ Rebuttals 


To Coots; Accent on Disk Jocks 


Columbus, O. 
Editor, VARIETY: 


After reading the recently a 


lished letter of songwriter J. Fred 
Coots I should first like to state 
that this letter is written entirely 
without malice, and that F am not 
a so-called “disgruntled amateur” 
with an axe to grind. 


For the past 12 years I have been | 


engaged in songwriting and have 
produced the lyrics and music to 
140 songs. Some of these are 
high quality songs and, of course, 
some are not of the best. During 
those years I have endeavored to 
get these songs published and have 
succeeded in a small way. A ballad 
of mine-was recently accepted for 
ublication by Broadcast Music, 
ne., and this was not the result 
of a recording and/or promotion | 
campaign, buf as the _ publishgr 
stated, because of the “high qual- 
ity of. the song.” 

For some years I have been told 
by reputable publishers *zet some- 
one to perform it and we might be 
interested,” and by bandleaders 
and singers, “get it in print and 
I might use it, I can’t perform un- 
published material.” 

My point is this: Until recent 
years I had little chance of achiev- 
ing success, but now through the 
medium of a small record firm I 
have had three songs recorded and 
they are assured of at least some 

erformances on the air by disk 
| a I have the knowledge 
that if disk jockeys and their lis- 
teners like these tunes, I have 
made at least one more step in the 
right direction. 

Finally, be it remembered that 
without the existence of the small 
record firm and the disk jockey 
and some general expansion and 
decentralization in the music busi- 
ness, I might well have gone with- 
out this chance. Though some of 
these conditions may seem de- 
plorable to Mr. Coots, they are giv- 
ing to me and others like me the 
opportunities which are the right 
of every individual in a system of 
free enterprise. 

I feel that it is the responsibility 
of every new writer who is able to 
find a market for his material to 
respond with the best that is in 
him. 

Zdward x. Graham. 
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Records'—2—Smash Hits! 
7105 


“TM DISILLUSIONED!” 


Sung by Sweet Singing Chas. Linton 
— Back with — 


“SWEET SUBURBAN SUE” 


Sung by Keith Davis (formerly of 
Fred Waring) 


N.Y. Amst. News—‘‘Eoth Solid 
Hits!" 











Says 


Empey No. 106 Out Mar. 15th 
“Why Do You Torture Me?” 
with 
“You Don’t Know From Nothin’ “ 
(NON-BREAKABLE) 

DIST. TERRITORIES STILL OPEN 


EMPEY RECORDS, INC. 
115 W. 53d St., New York 19 


Next 




















PETER COTTONTAIL 


(The Rabbit of Distinction) 

















{ New York. 


| Editor, Variety: 


I am very ungrateful 
| thanking Mr. 


in not 
J. Fred Coots for 


_ having explained the music busi-| 


| hess and its frailties to me. As a 
| beginner in the field, I should be 
| very appreciative of the wisdom 
|}and experience that a man in his 
position has at his disposal. 

He did a terrible disservice to 
the entire music business, to his 
own heritage of success and to any 
|/new writer of songs who may be 
luckless enough to have read his 
letter in VARIETY. 

Coots says. that songwriting has 
been taken out of the hands of the 
“selected group of talented men 
and women who took great pride in 
their lyrical and melodic crea- 
tions.”” The public “selected” this 
group in his time. He doesn’t ap- 
pear to care for its “selection” to- 
day. Is it possible that this com- 
_plaint is voiced because many of 
the top songs in the past years are 
the product of writers who are 
either young at their trade or 
young in their spirit, and who 
caught the pulse of the times. The 
public doesn’t buy any memories 
or Mr. Coots’ either for that matter. 

To quote Mr. Coots, he says, to- 
day “all you need to become a 
songwriter is a cheap combination 
of words and music on a piece of 
manuscript paper.” Does being 
commercial require that an intel- 
ligent person call something 
“cheap?” The J. Fred Coots’, the 
Sam Lewises, the Gus Kahns, the 
Fred Fishers, etce., were happy 
enough to put that “cheap” com- 
bination on manuscript paper, and 
sell lots of sheet music and make 
lots of money—if that’s what being 





Tops of the Tops 


Retail Disk Best Seller 

“Music, Music, Music” 

Rétail Sheet Music Seller 

“Chattanoogie Shoe Shine Boy” 

“Most Requested” Disk 
“Rag Mop” 

Seller on Coin Machines 
“Rag Mop” 

Best British Seller 
“Harry Lime Theme” 








couldn't, I'd sit around and sing 
someone else’s, with a smile on my 
face. There would still be room for 
other songs if they could stand on 
their own feet. There are dozens 


more like myself in the business 
who are writing with us much 
imagination as possible and pro- 


moting our own material through 
doors that have to be blasted open. 

Mr. Coots says that, “all you 
need to become a songwriter is a 
friendly recording director for one 
of the record manufacturing con- 
cerns.”” As I understand it, these 
recording directors work for a sal- 
ary. If they don’t produce success- 
ful sides they don’t earn any salary. 
It hardly seems likely that every 
song recorded has been written by 
a friend. The social side alone 
would make these men too busy to 
do any work. In showing a song, 
who gets the big red carpet, or 
even a small fiber mat? Is it the 
established man in the field or is 
it the young fellow who has had 
to strangle three secretaries? 

Mr. Coots further says, “all you 
need to become a songwriter is 
and important disk jockey pal.” 
Any disk jockey by and large has | 
to play what his audience wants to | 
hear. It’s a pretty bleak picture 
that Mr. Coots paints. There seems 
to be nothing but incompetence, 
favoritism, nepotism, intrigue and 
all sorts of assorted villany. This 
“selected group” of his should have 
the inside track on all of the above 
if this is so. They've been around 


'James Cracks Record 


Ballroom, Los Angeles, 


‘HENDLER EXITS RCA 
For L.A.’s Avodon TO JOIN FLANAGAN 


Hollywood, March 7. Herb Hendler this week resigned 

Harry James broke all records from RCA Victor to join Bernie 
for a one-nighter at the Avodon Woods in the management of the 
Saturday new Ralph Flanagan orchestra, 


(4), high 3, ae at $1.05 net ad- currently being readied for a 
missions. He and crew were booked" iley’ 
in on $850 guarantee against 60%. ston o — oe Sees 

James exited with estimated papa lace ates 
$2,000 Hendler, who handled Victor 
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THE EVER POPULAR 
STANDARD 


DEED 
| DO 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 











commercial means. 

Tastes change. Who should be 
blamed? J. Fred Coots or the 
'American public? 

He expresses unhappiness that 
too much air time is devoted to 
hillbilly music in areas outside of 
the big cities. As far as I know, 
there is no type of music being 
hummed or strummed that is more 
native to the American scene than 
hillbilly music. If the people like 
it, it’s good enough; not so with Mr. | 
Coots. 

Suppose there were a revival of 
Gregorian chants or of English 
madrigals. Would Mr. Coots be un- 
happy and yearn for the “good old 
days?” As a songwriter I'd try and 
write good madrigals, or if I 


Inside Orchestras—Music 


One of the major factors in the spread of the current Dixieland kick 
in the east has been the consistent plugging of the oldtime jazz beat by 
Ted Husing on his WMGM, N. Y., Saturday morning platter session. 
While other disk jockeys were chasing the latest styles in “progres- 
sive’ music, bop and the “cool sounds,”’ Husing was sticking in the main 
to the ragtime classics. 

Husing’s impact has been chiefly felt by the smaller hot jazz disk- 
eries, such as the Commodore and Blue Note labels, which are cur- | 
rently reporting a marked upturn for their platters. On the basis of | 
Husing’s plugging for the cause, Commodore is now pushing new re- 
cordings by its stable of jazzmen, including “Wild Bill” Davidson, Art 
_Hodes, George Brunis, Miff Mole and Pee Wee Russell. Blue Note has | 
been stepping up its pressings of standards by Sidney Bechet and Max 
Kaminsky. 


longer and have made many more 
contacts. 

There is nothing wrong with any 
business at which one is successful. 
Many of us who are not in the 
classification of successful know 
that we will be by hard work, and 
once we are, well stay there by 
hard work. 

Steve Krantz. 


Geller, Carlton Huddle 
Hollywood, March 7. 
Harry Geller, Mercury’s new 
recording boss, flew to Gotham 
Monday (‘6) for parley with Joe 
Carlton, waxery’s new eastern 
rep. 





Shapiro-Bernstein is planning to add impetus to the revival of one 
of its old melodies, titled ‘““‘Put On An Old Pair of Shoes,” written by 
Mr. and Mrs. Billy Hill in 1935. Some weeks back, S-B began getting 
calls for sheet copies of the song from retailers and distributors in the 
Buffalo area, and couldn't figure why. Investigation proved that an 
indie label—Command—had cut the song by a Mickey Dee & Skinner 
team and Buffalo disk jockeys were spinning. Circumstance led Decca | 
| Records to record the number by pianist Frank Froeba and a male 
‘chorus, and other disks are forthcoming. 


' 


| 





Indie platter companies are finding that the formula for survival lies | 
in specialization. Unable to buck the major companies in pop music, 
a flock of indie labels are sticking exclusively to the pressing of mar-— 
ginal fields in race, hillbilly, hot jazz. The market is small, except in 
the unusual case of a jackpot click, but the payoff is usually steady. 

Only trouble with the formula, however, is that the majors tend to 
move into any field that promises to grow into anything substantial. | 
| Hillbilly disks used to be limited to a small number of minor diskeries | 
but soon all the majors started to grind out the mountaineer tunes, | 
some eventually utilizing top names for the folk stuff. Same went for 
the hot jazz labels which accented Dixieland until the current boom 
‘Jured in the majors. 

Some of smalier diskeries have come up with a new angle to beat the 
majors. They are making deals with jukebox operators who guarantee 
the manufacturer a minimum sale on novelty numbers featuring, in 
many cases, a barrel-house pianist. Paying at the basic union rates, 
these diskeries can make a good profit with a basic 10,000 sale. A 
combo of six or seven big juke ops can usually guarantee that number. 





Feist will probably wind up the long prolonged litigation over “Rum 
and Coca-Cola” by retaining the copyright, on the theory it has value 
for the future, and settling the multi-claims of Rupert Grant, the Trini- 
dad calypso singer, 
leader, and Massi Paterson set the melody. 
including a folio of calypsos published by Maurice Baron, 
with the French title of ““L’Annee Passe” by Belasco-Paterson, 
there is a melody infringement claim. 

Comedian Morey Amsterdam, while on a USO-Camp Shows tour dur- 
ing the war, supposedly “absorbed” the melody. He is the accredited 
co-author. with singer Jeri Sullivan and bandleader Paul Baron. Julian 
T. Abeles, copyright attorney for Loew's, Inc., which controls Feist 


There are several claims, 
and a song, 
on which 











Music, is working out the settlement details. 


to whose words Lionel Belasco, West Indies, band- | 


in.New York 





Records promotion 


Guy Lombardo orch makes its Under Dave Finn, will attend to 
first Detroit appearance in years| Promotion and advertising for 
April 15, at St. Joseph’s Commer- Flanagan. Woods is personal man- 
cial College Alumni Ball at Con-| ager for the band, with General 
vention Hall. Artists Corp. doing the booking. 
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Oy A ready-made best-seller by two great 
popular stars! 


Hot Off The Presses! 


Ie 


SINGING 


Paired with “BUT ME, 
Orchestra Under the Direction of Archie Bleyer 
% Columbia Record 38744 or 7-inch LP 1-569 






SLEEP 


| LOVE YOU” 


Order Today! 





ARTHUR GODFREY 





SINGING 





with The Chordettes 
Paired with “DEAR OLD GIRL” with The Mariners 
Orchestra Unde the Direction of Archie Bleyer 


Columbia Record 38721 or 7-inch LP 1-547 





DINAH 


SINGING 


“IT’S $0 NICE TO HAVE A 
MAN AROUND THE HOUSE” 


Paired with “MORE THAN ANYTHING ELSE IN THE WORLD” 
Orchestra Under the Direction of Harry Zimmerman 


Columbia Record 38689 or 7-inch LP 1-469 


COLUMBIA @® RECORDS 


First, Finest, Foremost in Recorded Music—Originators of LP Records 
For Uninterrupted Listening Pleesure 
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Night Club Reviews 


Copa City, Miami 


Milton Berle, Sid Gary, Leonard 
Sues, Hazel Dawn, Jr., The Kano- 
waze Trio, The Mountaineers, Herb | 
George and the Arden-Fletcher 
Girls (12), David Tyler Orch; bev- 
erage minimums $4, $6; Barry 
Gray in Flamingo Lounge; no 
MINIMUM, 


Milton Berle is back at this plush 
spot, and topping the heavy biz 
drawn by preceding Danny Thomas 
to point where even the second 
shows are practicaly sellout. Which, 
this season is no mean feat. 

And though the frenetic 
topper has brought in basically the 
same type of show he purveyed 
here last year, the yocks still come 
in rapid succession via his inter- 
weaving into the act’s stints; his 
gaggery, though every line is a 
familiar one, yet reacted to by the 
hearers as though he’had turned up 
a fresh gem in humor; his command 
of the audience from the walkon 
as potent and complete as ever. It 
might be a matter of his personal- 
ity overpowering the tab payers. 
Whatever it is, he gets them, holds 


video 














JUDY CANOVA 


COMEDIENNE 





PERSONAL 
APPEARANCES 


WM. H. KING 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 


them and leaves them wanting 
more, 

Choice of his supporting acts, is 
of course guided by the manner in 
which he can work in with them. 
There is Hazel Dawn, Jr., a nifty 


young songstress who exhibits po- , 


tentialities both in voice and de- 
livery. At the moment she needs 
the polish experience will bring. 
Turns in two numbers, “Love Is 
Sweeping the Country” and “I’ve 
Got You Under My Skin” for neat 
returns. Leonard Sues builds the 
pace with his showmanly trumpet 
work. Bit with the hand puppet 
wraps up for him. Berle, of course, 
joins the takeoff foolery, with the 
trumpetry involved. 

The Mountaineers are standard 
with Berle, with his return in the 
proper costume and teeth after 
they score with their deadpanned 
deliveries, expected by the aud. 
Same with the Kanowaze trio and 
their balancing ,which wind into 
the Berle entry for the finishing 
biz. 

Sid Gary stops proceedings with 
his baritonings. “Without a Song” 
gets them. Follows with “Lucky 
Qid Sun,” then the incisive im- 
preshes of Downey, Jessel and Jol- 
son, with Berle back again for the 
blackface finish. 

The Arden-Fletcher production 
routines are well handled by the 
line, with Herb George on the song 
end. Again Berle gets into the act, 
in a schooldays idea, complete to 
fantastic getup. 

David Tyler handles the show 
in ace manner, with his orch tops 
all the way. Lary. 


Fireside Inn. N.Y. 
G. Wood & Alice Ghostley, Mur- 
ray Grand, Gladys Johnson; no 
minimum. 


An established downtown eatery, 
the Fireside Inn is now making a 
pitch for the after dinner crowd. 
Current offering is the second in 
the Inn’s new trend to offer en- 
tertainment other than just key- 
board renditions. Idea is good. 
since room with a wood-burning 
fireplace and candles on tables has 
a nice intime quality. But, as it 
stands. show now being offered 
needs some polishing before it can 
rate as a potent lure. 

Both Murray Grand and Gladys 
Johnson have previously played in 
uptown spots. Former is a straight 
88er, while gal vocals and also 
plays piano. The team of G. Wood 
and Alice Ghostley are making 
their debut. All three are reviewed 
under New Acts. Room’s Saturday 
night entertainment is confined to 











Grand. 
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160 W. 46th St., N.Y. C.+ JUdson 2-2000 
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i trots out the 


Beacheomber. Miami! 
Miami Beach, March 3. 
Sophie Tucker with Ted Shapiro, 
Billy Vine, The Szonys (2), Buster 
Burnell and June Taylor Girls 


' 


(7), Frank Linale Orch; beverage ° 


minimums, $3, $5. 


Now that Sophie Tucker is 
back, the season—for many cafe- 
goers in this area—really hit its 





/peak. Opening night La Tucker 


came up with an entirely new act, 
from the spangled gown and mid- 
night-blue mink cape, to song rou- 
tining: she held them throughout. 
Though ailing (she couldn’t finish 


second show and did not work 
again until Saturday night) her 
packed house didn’t realize any- 


thing was wrong. In current stint 
her long-time accompanist, Ted 
Shapiro, is worked into the act in 
a straight man’s part, to add to 
the effect. Tees off with “Home 
of My Own,” in which Shapiro 
works into asides and repartee, 
then “You Can’t Deep Freeze a 
Red Hot Mamma.” Follows with 
“How Do the Old Folks Do It,” 
for additional howls. “Mr. Se- 
gal, Make It Legal.” There are 
others, all new, and _lyricized 
deftly. 

Topper is another newie, “So 
Much to Do. In So Little Time.’ 
a serious piece that starts the 
palming early and winds into her 
“Some of These Days” for a re- 
sounding reception. She .had to 
beg off. 

Billy Vine, though confining 
himself to a shortened canto, 
found the tightness of his act a 
solidly building one that led him, 
too, into a _ begoff. The once- 
rotund guy, plenty slimmed, belts 
immediately with his idea on “My 
Gang” as compared in imaginary 
meeting with Harry Richman, on 
his. It allows for Vine’s top series 
of impreshes on current crop of 
funmakers: Joe E. Lewis, Danny 
Thomas, Jackie Miles, Zero Mo- 
stel, as against the Jolsons, et al. 
Second half of stint had an un- 
billed stooge from the “men’s 
room” on for the cross-dialogue 
and the howl-making courtroom 
bit. 

The Szonys. holding over, are 
the finest dance duo to play this 
area in many seasons. The ballet- 
spins, easily achieved lifts and 
blending of the various rhythms, 
make for sock aud impact. In the 
tee off spot, they still manage to 
stop the show. 

Buster Burnell 
Taylor line are handsomely pre- 
sented with imaginative routin- 
ings. Frank Linale and his unit 
are tops on the backgroundings. 

Lary. 


and the June 


Bimbo's 365 Club. S.F. 
San Francisco, March 1. 
Harris & Shore, Charlie Aaron, 
Roger Westley, Jean Devlyn Dan- 
cers (6), Derle Knox Orch (6); 
minimum $1.50. 


This is a smartly routined ‘pack- 
age which does a punchy job of it 
three times nightly and leaving the 
patrons satisfied that they received 
their money’s worth. 

Show tees off with Devlyn 
dancers, niftily costumed, in a 
harem number, for class and flash. 

Roger Westley in a_ standard 


puppet novelty garners good re- 


turns. Gimmick of using platters 
for music and vocal effects is amus- 
ing. 

Charlie Aaron emcees neatly and 
gets over in his song and dance 
stanza. “Wild Goose,’ a smart 
closer. 

The hoke ballroomology of Har- 
ris and Shore clicks. Team works 
smoothly in limited floor space and 
wins guffaws with mugging and 
satirical routines. 

Deviyn dancers round out pro- 





ceedings in a nifty production 
number, Derle Knox orch backs 
capably and provides danceable 
tunes. Ted. 
Le Night Club. Paris 
Paris, Feb. 23. 
Nina Dova, Odette Cristal, Del 
Geiner, Maurice Matetelier, Mer- 


cez and Orch (5); no minimum. 


Located on Rue Andre Hous- 
saye, which contains a row of small 
niteries, this small 80-seater has 
the usual plush decor and lighting, 
serves meals from 9 to 12 p.m., and 
orshow at 12:30. 
Club gets the pop-price after the- 
atre crowd. Dance music is con- 
tinuous and ably delivered by 
Mercez and his. ensemble. 

Headlining is Nina 
Canadian chanteuse, 


Dova. a 
in a multi- 


‘lingual repertoire. She is pleasing 


to look at and accompanies her- 
self with a twangy guitar. She war- 
bles in Russian, Portuguese. 


| French, English, Spanish and Ara- 


bian. She gives a veritable folk 


song concert, but with a nitery 


know-how that pleases. Odette 
Cristal offers a few schmaltzy love 


songs. 
Show also a Gallic 


includes 


Wild West takeoff with a quartet 
that gets off some good oldies in 
‘French and English. Pleasingly 
heard are “Tavern in the Town,” 
“Santa Fe Trail.” “Goldmine in 
the Sky” and “Mule Train.” Del 
Geiner stands out with a pleasing 


, voice and personality. The patrons 


like their western music. Ken Ti- 
nan, soothing baritone, gets over 
neatly on “Trees” and “Ol’ Man 
River.” Maurice Matetelier closes 
the show with some hilarious sto- 
ries told in a good patter style. 
Mosk. 


Flame Room, Mpls. 
(HOTEL RADISSON) 
Minneapolis, March 4. 
Burl Ives, Bob Cross Orch. (8); 
$2.50 minimum. 


For a secnod time in this smart 
room the entertainment artistry 
and wizardry and engaging person- 
ality of Burl Ives hold one spell- 
bound and fascinated as he strums 
his guitar and sings his succession 
of intriguing folk songs and ballads 
in his incomparable fashion. 


At the supper show on Saturday 
night a completely filled room lis- 
tened in rapt attention to his re- 
cital, manifested its pleasure by en- 
thusiastic applause and made evi- 
dent at the conclusion it was loath 
to let him depart. He needed no 
floor show help to provide a de- 
lightful interlude for all those who 
enjoy this sort of vocalizing at its 
vert best. 

On this occasion Ives devotes 
himself mainly to the amusing fa- 
vorites which have been so popu- 
lar on records and otherwise. In 
his relaxed, intimate, simple style, 
emphasizing the humor involved in 
his numbers, and with a minimum 
of verbal commentary, all the more 
effective because of its brevity as 
well as its wit, he leisurely takes 
his auditors on a delightful journey 
into songland. 

After a takeoff “On the Rolling 
Sea,”’ he told in song of “The Fog- 
gy. Foggy Dew,” lampooned the 
“Danger of Sailing the Erie Canal,” 
related the ballad of the English- 
man who saw the dolls, explained 
why “it takes a wonderful man to 
sing a wonderful song,” gave “an 
old man’s advice to youngsters,” re- 
vived the yarn about the “Big Rock 
Candy Mountain” and described 
the experience of “the man who 
goes to a gypsy fortune teller.” 
There even was a fling at a torch 
song concerning a woman “trying 
to find love in a glass of wine.” and 
the classics, “Blue Tail Fly” and 
“Pretty Little Blue-Eved Susan” 
had their innings. At one time he 
had the orchestra join him in a 
vocal chorus; on other occasions, 
the audience. 


The Bob Cross orchestra, held 
over, carries off its assignment 
without a flaw. Rees. 





Bop City, N. Y. 

The Ravens, Doc Sausage & \ 
Lads, Amos Milburn & Chicken 
| Shack Boogie Band; $1.50 mini. 
mum; 98¢ admission. 





|. Current lineup here is a reflec. 
| tion of the Lenten and income tax 
‘bugaboos which annually affect 
Broadway nitery business. While 
the March 15 headache may not be 
_a factor with the juve bleacher pat- 
'ronage at this spot, it’s evident in 
the reduced minimum ($1.50, as 
against the usual $2.50) for the 
| table arena, as well as in the lack 
/of name power on the floor. 

| Following a succession of names 
like Billy Eckstine, Louis Arm. 
strong, Frankie Laine and Mei Tor. 
me, plus stellar attractions of the 
calibre of George Shearing, Charlie 
Ventura and Herbie Fields for the 
jazzophiles, new show holds little 
allure for either the teenagers or 
the bop addicts. The Ravens. Ne 
gro recording quartet, currently 
headline with a potpourri of ballads 
and rhythm tunes. Foursome makes« 
a smart appearance, and works 
smoothly with two mikes, but its 
arrangements are too subdued and 
run-of-the-mill to generate much 
enthusiasm even in this mecca of 
uninhibited customer _ response. 
Voices, solo and in blend. have un- 

(Continued on page 52) 


Comics, MC’s 
Entertainers 


etc. 
Be Funny for 
Less Money! 


Send only $5 for 3 complete gagfile: 
containing the tatest funniest and 
original gags on all topics, plus 5 
great new monologs, pius 3 dialogs 
plus 6 parodies, pius 2 skits. NOTE 
See our terrific writeup in American 
magatine, current March issue, Amer 
ican magazine. 


LAUGHS UNLIMITED 














276 W. 43rd St. nm ¥. G. 
LO. 5943 
WE WRITE SPECIAL MATERIAL. SONGS 


ETC., TO ORDER; REASONABLE PRICES 
SEND FOR NEW PRICE LIST. 




















JERRY 


COOPER 


Radio and Record 
Singing Star 


HELD OVER 
MOULIN ROUGE 


NEW ORLEANS, LA. 





























Direction: 


JOHN SINGER 


143 W. 49th St., New York Circle 7-4256—7 


“Young Man 
— About Humor” 


q 


* 
j 
Opening March éth 


‘ CHEZ AMI 
Buffalo 


* 





March 4th 


TABU SUPPER CLUB 
) Brooklyn 


* 














Now at RKO PA 


on his television show. 





BACK ON BROADWAY AFTER 7 YEARS 
Wi.BUR HALL 
RENE 


Also thanks to JACK KALCHEIM and EDDIE SMITH. 


LACE, New York 
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College Circuit May Prove New 
Gravy Train for Top Personalities 





Colleges loom as an important¢ 


outlet for talent. Universities are 
paying as high as $2,500 for single 
appearances of top personalities 
and list of schools using top talent 
is on the increase. 

In fact, field looks so good at 
this point that Paul Gregory last 
week resigned from concert dept. 
of Music Corp. of America to start 
an agency to handle collegiate 
bookings. Homeoffice of Gregory’s 
outfit will be in Hollywood. He’s 
expected to arrive on the Coast 
next week to line up personalities. 

Gregory says that he has already 
pacted Charles Laughton, 
Lanchester, Sir Cedric Hardwicke, 
Eva Le Gallienne and others for 
tours in the fall. 

For top names, the collegiate 
institutions will pay from $1,250 
to $2,500. Eddie Cantor, for ex- 
ample, got $2,500 last season at 
the University of Indiana. 

Most schools have sufficiently 
large auditoriums, but it’s still 
possible to get bookings in spots 
without adequate auditoriums by 
pressing the school-gym into serv- 
ice. Sufficient bleacher seats can 
generally be erected in the gyms 
to make a big-money date pay off. 

Personality presentation in the 
colleges is generally part 
school’s cultural activity program. 
Cantor, for example discussed his 
career in the theatre. Others will 
talk on 
techniques with one-person drama- 
tizations from plays or pictures. 

Most schools admit outsiders to 
these performances. According to 
Gregory, these events are well 
publicized in the college towns in 
order to insure a large gate. 

The schools lately have been 
including pro actors in_ their 
dramatic presentations paying as 
high as $1,000 for three perform- 
ances. 


VHCS Launching Drive 
To Raise $1,250,000 
For Hospital Shows 


Offices in the Roxy theatre, N. Y., 
will serve as headquarters for Vet- 
erans Hospital Camp Shows’ drive 





for funds to continue entertain- | 
ment units for hospitalized vets. | 


Offer was made by A. J. Balaban, 
Roxy executive head, at a meeting 
of the VHCS board held last week. 


Just what method will be used 
to raise the estimated $1,250,000 is 
still to be decided. VHCS board 
came up with several plans which 
are still in the discussion stage. 


Abe Lastfogel, William Morris 
Agency general Manager and 
VHCS president, is remaining in 
New York for several weeks in 
order to set the drive. He came 
in from: the Coast last week to at- 
tend the VHCS meeting. 


CALLOWAY TROUPE 
DUE FOR VAUDERS 


Cab Calloway is forming a pack- 
age show to tour vaudfilm houses. 
Bandleader, who for the past few 
years has been working with small 
combos, will use a musical aggre- 
gation of about 15 men. No dates 
yet set. 


Accompanying talent is still be- 





ing set. General Artists Corp. is | 


booking. 


New NVA Slate Inducted; 


Handin, Prez; Rose, Treas. 


Newly elected officers and board 
of governors of National Variety 
Artists were inducted at a special 
shindig in their N. Y. clubhouse 
Sunday (5) night, with Dave Fer- 
guson, exec secretary of the Jew- 
ish Theatrical Guild, chairmanning 
the proceedings. Elections had 
been held the previous week. Since 
most officers had been renom- 
inated without opposition to suc- 





ceed themselves, only real contest | 


was between Al Friedman, in- 
cumbent, and Lester Rose, for post 
of treasurer. Rose won out poll- 
ing 358 votes against Friedman's 
154. 

Remainder of slate includes 
Louis Handin, prexy; Jack O’Brien, 
Ist veepee; Harry Jackson, 2d vee- 
pee; Dorothea Masters, secy. Suc- 
cessful board candidates were Her- 
man Crystal, Jock Harris, Ruth 
Lyons, Harry Frahk, Rose Lillian 
Sollisch, Joe Verdi and Ben Walker. 


Elsa | 


of the | 


acting and_ production | 


'MCA to Send Out Miami’s 
Clover Club Show as Unit 


Music Corp. of America plans to 
package the current show at the 
Clover club, Miami, as a cafe unit. 
'Comprising Jan Murray, Rose Ma- 
rie and the Vagabonds, unit has 
| been one of the most financially 
successful shows in the resort. 
| Show case in when the spot had 
already sustained terrific operat- 
oes losses and pulled it out of the 
red. 


The layout operates on an ad-lib 


basis with performers horning in | 


on each others’ acts. 


AGVA Organizers Making 
Another Try to Pact 
Ringling, B&B Circus 


American Guild of Variety Art- 
ists is starting intensive organiza- 
| tion of the Ringling Bros., Barnum 
& Bailey circus. Vic Connors, head 
of the outdoor division in New 
York, and AGVA organizer Emil 
Loew are slated to leave for Ring- 
ling’s winter quarters in Sarasota, 
Fla., tomorrow (Thurs.) to line 
up performers as they report for 
rehearsal. 


AGVA’s organization task 
more difficult this year, because 
of the amount of foreign perform- 
ers slated to work the circus this 
|year. It’s reported that there are 
96 alien acts on their way to this 
country to fill Ringling contracts. 
| Connors stated that it’s difficult to 
| line these acts up, inasmuch as 
|many are in the U. S. for this | 
specific engagement and do not} 
'speak English. 


| Connors said that it’s probable | 
{that the union will have to picket | 
|the circus when it opens at Madi- | 
'son Square Garden, N. Y., April 5. | 
| Picketing is expected to continue 
|in other cities of the tour unless 
|an agreement is reached. 


‘AGVA COAST BENEFITS 
~ MAY NET 106 FOR FUND 


Hollywood, March 7. 


American Guild of .Variety Art- | 
ists figures to earn around $10,000 
/on the benefit being staged at the 
Guild theatre, Hollywood, for its. 
welfare and insurance fund. Esti- | 
mate, based on the first five of the 
scheduled eight performances, is 
below hopes. First four perform- 
ances netted $6,400 but fifth bill 
Sunday (5), billed as KTL night, 
'was almost a sellout, indicating 
that the show is building. 

The $6 top is hurting the over- 
all draw, although lower-priced 
ducats were selling. 
| Theatre was donated by Spyros 
Skouras, 20th-Fox prexy, and In- 








. ternational Alliance of Theatrical 


Stage Employees donated the back- 

|stage crews. Benefit will be con- 
| tinued March 13 at the Last Fron- 
jtier hotel, Las Vegas, for three 
nights. 


Durante Seen Hitting 2506 
On 5 Wk. Chi Cafe Run 


Chicago, March 7. 

| Jimmy Durante continued to 
shatter all Chi cafe records with 
(‘a mighty $57,000 for the third 
| week of the Chez Paree engage- 
‘ment. For the _ five-week date 
which ends March 14, comedian 
looks to be a cinch to hit the 
$250,000 mark, an all-time high for 
five weeks. 

Tony Martin comes in March 15 
with the Rifz Bros. following a 
month later. Dave Halper, man- 
ager, is in New York trying to 
pact Bob Hope for a two-week date. 


‘Lynch Exits Philly Cafe 
To Open Own Nitery 


Jack Lynch, last week, dropped 
out of the operation of the Latin 
Casino, Philadelphia, to open his 
own cafe. He expects to open a 
new spot designed along the lines 
of the Blue Angel, N. Y., within a 
month. Lynch’s exit leaves Harry 
Steinman in charge of the cafe. 
| Prior to his tieup with the Latin 
| Casino, Lynch operated the Hotel 
| Adelphi Roof and the Walton Roof, 
| both in Philly. 


“*esf* 48 —“~seweeeener weve 








N.Y. Palace Seen Upping 


Budget for Anni Show 


The RKO Palace theatre, N. Y., 
| is currently working on plans to 


mark the first anniversary of its 


| vaude revivat, which teed off May 
| 19 of last year. Plans haven’t been 
completed yet, but it’s likely that 
‘house will go beyond its normal 
budget for the anni show. 


| Opening of the Palace last year ! 


sparked a national upbeat in 
vaudeville. RKO during the year 
| booked eight-act vaude units for 





Massman to Head 


— Capitol’s Sesqui 


Washington, March 7. 
Paul M. Massman has been 
named general manager of Wash- 
ington’s National Sesquicentennial 
Commission, which means he will 
ibe overall directing boss of the 
D. C. fair and exposition now ex- 


pected to get into full swing in 
195 


951. 

Appointment of Massman, who 
was associated with the New York 
World Fair, Texas Centennial, Chi- 
cago Railroad Fair, 
Century of Progress, etc., was 
made over the weekend by Carter 
T. Barron, executive vice-chairman 
of the commission. Barron is also 
Loew’s rep here. 

The D. C. fair was scheduled to 
get under way this year, the 150th 


national capital. However, through 
a series of bad breaks, there will 
be only limited observance in 1950. 
Instead, the real fair will run dur- 
ing the seasons of 1951-52. 


Union Oil Co. Builds 
Stage Show to Mark 
65th Anniversary 


Hollywood, March 7. 

Union Oil Co. here has made a 
public relations deal with the Wil- 
liam Morris office to package a 
show which the company will book 
in 35 cities to celebrate its 65th 
anniversary. Cities are all in the 
west, in California, Arizona, Ore- 
gon, Nevada and Montana. 

Show will play the Wilshire 
Ebell theatre here late this month 
for three days. Featured in the 
Morris-packaged stage offering are 
the Minevitch Harmonica Rascals, 
Gil Maison, Shaw and Lee, the 
Songbrokers, the Rudells, the Cov- 
er Girls, the Lucky Girls, Stuart 
Morgan Dancers and a 40-minute 
color film. Jack Aronson batons 
the orch. 


Phillips Vice Deutsch In 


Glaser’s Coast Branch 
Hollywood, March 7. 








Chicago’s | 





Hilton Chain Booker Nixes Doubling 
Of Acts on Video Programs 





Jane Pickens Setting 





‘act similar to the Kay Thompson 
‘layout when she opens at the 
| Wedgwood room of the Hotel Wal- 
| dorf-Astoria, N. Y., May 11. She'll 
ibe backed by a male sextet. Moe 
/Gale, Miss Pickens’ personal man- 
ager, will do the production. Bert 
Shevelove, who directed the legit 
musical “Small Wonder” will 
Stage it. 

Act will precede its Wedgwood 
room stand with engagements at 
the Providence Biltmore hotel, 
April 15, and the Copley Plaza 
hotel, Boston, April 26. 


Hub’s Bradford Hotel 
| To Set Name Acts 


| In Circus Room 


Boston will get another major 
nitery next month with the open- 
ing of the Circus Room ‘in the 
Bradford Hotel. Spot will open 
April 6 with a show headed by 
Johnny Howard. Lenny Kent will 
follow April 20 or 27. Negotia- 
tions are on for Jack E. Leonard 


| 





is anniversary of Washington as the and Artie Dann. 


It’s expected that Ralph Snyder, 
Bradford’s operator, will move the 
nitery activities to the hotel’s roof, 
which has a considerably larger 
seating capacity. 

| Bradford’s opening will provide 
| major competition to the Hub’s 
' Latin Quatter, which is now the 
|major cafe in Boston. The Oval 
|Room of the Copley Plaza isn’t 
‘considered in the same field since 
ithe Copley draws a different type 
| of clientele. 





LAINES’ NIFTY 106 ON 
Y DEAL AT CLICK, PHILLY 


Frankie Laine raked in a re- 
ported $10,000 for his engagement 
at the Click club, Philadelphia, last 


week. Spot grossed a little over 
$20,000 with Laine getting 50% 
for his end. 


Singer was in on an old commit- 
ment calling for a $5,000 guaran- 
tee against half the receipts. 

Laine follows with three one- 

|nighters in Canada, starting to- 
morrow (Thurs.). 


| $3,000 guarantee against 50%. He 
| follows at the Copley Plaza hotel, 
Boston, week of March 15. 





Milt Deutsch is ankling post as | Roller Derby, Watercade 


western manager of Joe Glaser’s 
Associated Booking Corp., 
15 to become general manager for 
the new Western Village on the 
Last Frontier grounds, Las Vegas. 

Village will comprise piayground, 
restaurant, entertainment room and 
gaming. 
Glaser Agency three years ago in 
the Chicago, branch, replaces 
Deutsch. Phillips checks in here 
March 15. 


Midwest Vaude Dates 


Chicago, March 7. 
Green Bay theatre, Green Bay, 
Wise. last week in return to vaud 
drew hefty $1,500 opening day 














April | 


Pacted for Arena Tours 


Arena Managers Assn. has set 
the Roller Derby for a tour of 
the arenas it control€. Derby, 
which has been built into big-busi- 


Bob Phillips, who joined| ness status, via video, will start 


at the Boston Arena, March 22 and 
will go on to the large-seaters in 
‘New Haven, Providence, Cleve- 
land, Pittsburgh, Washington and 
' Cincinnati. 

AMA has also set the Johnny 
Weismuller Watercade for a tour 
starting April 8 in Cincy. Other 
stands will include Pittsburgh, 
Philadelphia, Chicago, Toledo and 
| Providence. Tour will last until 
May 30. 





.. . Paradise, Peoria, Ill., has dis- | 


continued shows while “heat” is 
on... Peggy Lee into Lake Club, 
Springfield, Ill, March 31... 
Johnny Bacheman in _ for 
weeks at the Pastime, Des Moines, 
March 31...Lane Bros. have 
pacted with Barnes & Carruthers 
for summer tour starting with the 
Western Canadian Fair ... Jay 


Seiler opens with Henry Busse at. 


the Grand theatre, Evansville, Ind. 
March 22 ... Chet Roble goes 
into Helsing’s March 13. 

Helene & Howard, Joe Termini, 
Gil Maisen, Asia Boys, and 
Miguelto have been pacted for the 
DuQuoin, Ill. state fair. . 
has been added to the Dorothy 
Shay revue at the Palmer House, 
April 23 . . . David Branower takes 
over personal management of L 


., . Paul Gilbert set for the Look- 
out House, Covington, Ky. 
'March 13. 


two | 


. Yonelli | 


‘College Inn Story’ 
Gets Extended Run 


Chicago, March 7. 
College Inn of Sherman hotel 
here, wnich was to shutter for re- 
vamped format on March 19, wil 
not close before April 2 or 19. 
Holdover of the “College Inn 
Story” is due to delayed plans in 
changing spot to the Ernie Byfield 
Room, in honor of the late host 
of the inn. It will become a steak 
house, sans show. 


Talan Into MCA 





New Production Act 


Jane Pickens will preem a new | 


+ Chicago, March 7. 

| Merriel Abbott, entertainment 
} director for Hilton Hotels and one 
of the largest talent buyers, ruled 
today that talent booked into Hil- 
ton spots cannot double on tele- 
vision. Giving as reason the large 
salary acts get, Miss Abbott said, 
“We are trying to get people inte 
our entertainment rooms. Why of- 
fer them the same entertainment 
at home, especially when acts ap- 
pear at disadvantage?” Majority 
of acts which have appeared at the 
Palmer House have doubled. How- 
ever, several in guest appearances 
have been hampered by material 
and presentation. 

Greatest effect will be in New 
York, rather than in Chicago and 
on the Coast, as Hilton Corp. owns 
‘the Waldorf-Astoria and the Plaza, 
which use only top names. Some 
talent may decide not to go into 
Hilton hotels if such restrictions 
| continue. This seems somewhat un- 
likely, though, as close to $6,000,- 
000 of talent is booked annually by 
Miss Abbott, with playing time 
from three to six months. 

As for those who have regular 
tele shows, such as Sid Caesar 
and others, they have played the 
rooms in video off season. Miss 
Abbott said that “Problem of peo- 
ple who have regular shows will 
be taken care of when it arises. 
Quick check of other hotels finds 
no such ruling contemplated. But 
both Chi vaude houses, Oriental 
and Chicago, have clearance claus- 
es in contracts as to tele appear- 
ances. 


Spanish Vaude Date 


Pays Off for Romero 
With $7,417 Take 


Cesar Romero took out $7,417 as 
his share for a week's date at 





, Teatro Puerto Rico, Bronx, N. Y. 
{| House grossed $19,834 during his 


Dates in Guelph, | 
Toronto and Montreal call for a) 


‘the Hotel Plaza, 


run and Romero’s terms were 
$3,000 guarantee against per- 
centages. 


Romtero’s take was upped con- 
siderably on the last day of his 
stand when the Latin picture star 
Luis Sandrini made an appearance 
at several shows. 

Carlos Montalban, house opera- 
tor, has set Argentine picture play- 
ers Letitia Palama and Antonio 
Badu for week starting Thursday 
(9), 


Hildy Skips Plaza, N.Y; 
Saucier Exits Waldorf 


For the first tin. in many years, 
Hildegarde will not keep her usual 
spring date at the Persian Room of 
N. Y. Evelyn 





‘Knight is set for the chantoosey’s 


| spot 


starting April 6. Current 
show comprising Lisa Kirk, Nancy 
Donovan and Eric Victor holds 
over until then. It’s probable that 
Hildegarde will play the hotel after 
the room is redecorated in the 
summer. 

Meanwhile, Joseph P. Binns, ex- 
ecutive veepee and general man- 
ager of the Waldorf-Astoria, N. Y., 
which the Hilton chain now oper- 
cates along with the Plaza and other 
hostelries, announced yesterday 
(Tues.) that Ted Saucier, publicity 
director for the past 21 years at 
the Waldorf, has resigned to open 
his own office. He will retain the 
Waldorf on a consultant fee basis. 


Chi Bistro Wants Morgan 


To Resume Upon Recovery 
Chicago, March 7. 


Al Morgan, singer-pianist who 
had been playing off a delayed date 
at Helsings here, cancelled out 
after the opening show and planed 
to Cincinnati where he entered a 
hospital for treatment for a nerv- 
ous breakdown. Morgan, who also 
has a teevee stanza on DuMont 
Monday nights cancelled out of 
last week’s show (27) with Art 
Lund subbing for him. 


Helsing management stated they 
will expect Morgan to fulfill the 
-nitery date upon recovery, claim- 
‘ing that if he is well enough to do 
his tele show and pass up the 
nitery chore; they’ll file breach of 





Jack Talan joined the cafe dept.- contract proceedings against him 


manager of Leo De Lyon. 
Prior to that Talan was with the 
‘Walter Batchelor office. 


or- Of Music Corp. of America last. with Chi local of the AFM. 
riane Fortune and Gloria Savvitt week. Talan was former personal | 





The Troupers wil! hold their sec- 
ond annual benefit at the Latin 
, Quarter, N. Y., May 5. 
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Bop City. N.Y. 
deniable quality, but find it diffi- 
cult to compete with the stereo- 
typed scoring. 

Doc Sausage and his Mad Lads 
strive mightily to live up to their 
billing, and succeed to a degree 
with the less exacting among the 
sparse opening night crowd. Drums 
(Sausage), piano, bass, guitar and 
sax underscore clowning rather 
than straight jump stuff, with too 
many of the gags overworked and 
familiar. In addition, one patter 
vocal is much too blue for the av- 
erage Bop citizen. As musicians, 
the lads display enough ability in 
rare moments to indicate that they 
might be able to produce some 
worthwhile jazz, if they weren't so 
intent on banging over their fre- 
netic comedy efforts. 

Amos Milburn ahd his provoca- 
tively-titled Chicken Shack Boogie 
Band alternate eight-beat, blues 
and ballads in a commendable in- 
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“SINGS WITH HER HEART” 
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_ COMEDY MATERIAL 


For ail branches of theatricais 


FUN-MASTER 
“The ORIGINAL Show-Biz Gag file” 
@ Nos. 1 thru 35 @ $1.00 ea. @ 
(Order in Sequence Only) 
SPECIAL: First 13 files for $19 
All 35 files for $30 
3 Bks. PARODIES, per book $10 
MINSTREL BUDGET. $25 
HUMOR-DOR FOR EMCEES $25 
4 BLACKOUT BKS., ea. bk. $25 
—or all 4 diff. Vols. for $85— 
“HOW TO MASTER THE CERE- 
MONIES” (re-issue) 
— $2.00 per copy — 
NO C.0.D.'s 


PAULA SMITH 
200 W. 54th St. Dept. V 

















Instrumental 
setup is three saxes (tenor, alto 
and baritone) and four rhythm, 
with Milburn and focal attraction 
on piano and numerous vocals. 
Leader would do better to minimize 
the singing and concentrate more 
on the ivories, which he handles 


well, particularly in regard to a 
strong left hand on boogie. 

With the season, the lack of 
name strength, and the present 


Broadway brownout all militating 
against it, the chance for even fair 
business for this normally success- 
ful spot is dubious until Artie Shaw 
comes in for a repeat date in sev- 
eral weeks. 


Empire Room. Chi 
(PALMER HOUSE) 
Chicago, March 2. 
Victor Borge, Gracie Barrie, 
Alan & Blanche Lund, Merriel Ab- 
bott Dancers .(8), Eddie O'Neal 
Orch (12); minimum $2.50, cov- 
er $1. 





Any of the acts in the new Dill 
at the Empire Room could rate 
top billing on any show. The) 
combine with Victor Borge into 
one of the best all-round shows 
seen here in a long time. 


Borge is at his best with his 
standard routines, his excellent 


_piano playing, and his use of the 


paradox, wry irony, and non-sequi- 
tur. His dry type of humor, de- 
signed for chuckles rather than 
guffaws, nevertheless has the audi- 
ence yocking in a_ short time. 
Borge uses his bit about how the 
old masters composed. cutting up 
bits of sheet music and combining 
them. for maximum results. His 
completed work, a combination of 
“The Blue Danube” and Schubert’s 
“Serenade,” is beautiful, a _ fact 
that adds to the audience's appre- 
ciation. The hardy phonetical 
punctuation bit goes over heftily, 
as does his use of a hokum radio, 
on which the announcer cannot 
spell “Benrus’ in a commercial 
but man ges to spell Shostakovitch 
easily. Encore, a concert rendition 
of “Rhapsody in Blue,” is’ bril- 
liant. 

Gracie Barrie delivers her -paro- 
dies with a high, clear voice and 
a pleasing manner. Her “Sunday 
Kind of Love,” with the complaint 
about the husband who does noth- 
ing but eat, sleep and read on 
Sunday, hits home hard. Hillbilly 
song, “Pappy Gave His Shotgun 
Away,” is strong, and a plea to 
Margaret Truman to please let 
Miss Barrie be her understudy is 
a solid closer. 

The Lunds are a graceful dance 
team, and flashes of imagination 
and humor enhance ‘their work 
They do two excellent 
ballroom numbers to “Slowly” and 
“Serenade For Strings.” Their 
“Country Style,” a combination of 
square dance steps, is lively and 
imaginative. Closer, a Gay ’90s sat- 
ire, is humorously choreographed 
and excellently performed. 

Merriel Abbott dancers are fast 
and colorful in a “Miss Liberty” 
opener, and appropriately sugges- 
tive in a production number called, 
“Do Gentlemen Prefer Blondes,” 
which features the promenading 
and spins of Marilyn Marsh. 

Eddie O’Neal orch provides fine 
musical backing and does a superb 
job with the difficult symphonic 
arrangement accompanying Borge’s 











NEW YORK 19 “Rhapsody in Blue.” Dance sets 
keep floor filled. Chan. 
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BYRON and MARGARET ANN 
(ENTRANCING DANCING) 


COTILLION ROOM 
HOTEL PIERRE, NEW YORK 


4 ENGAGEMENTS IN ONE YEAR AT THE SHOREHAM, Washington 
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MILLION DOLLAR, L.A. CAPITOL THEA., Wash., D. C. 


Mgt.: INTERNATION THEATRICAL CORP. 
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The Nation's Leading Control Artist 


JACQUELINE HURLEY 


Currently—JEFFERSOQN 
Opening March 15th 
EL RANCHO VEGAS—Las Vegas, Nev. 
Personal Management BERT COLLINS 


HOTEL—St. Louis 


—f orch; minimums $2.50, $3. 
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Carousel. Piit 
Pittsburgh, March 1. 


_Lorraine Rognan, Lee Davis, En.- | 
rico & Novello, Herman Middleman 





Long a clever dancing comedi- 
enne as half of a team, Lorraine 
Rognan has branched out as a No, 
1 yock-getter on her own with this 
little package show which gal has 
put together. It packs a lot of en- 
tertainment and should be a cinch 
in any and al! of the better spots. 

In first place, there are a couple 
of good ideas behind the unit and 
they pay off in spades for Miss Rog- 
nan, That in itself ts unusual for a 
nitery show. She's in and out of it 
at scattered intervals to establish 
her personality before coming on 
for the sock. 

Lee Davis, a personable young 
fellow with some nice material he 
knows how to sell pleasantly, tees 
things off on his own, with Miss 
Lorraine interrupting him three or 
routine te 
run off some sure-fire bits, includ- 
ing the dog wrapped around her 
neck to look like a fur piece. After 
Davis has finally bowed off to a 
strong hand, he introduces dance 
team of Enrico and Novello, and 
they turn in three flashy numbers 
in top ballroom style. For an en- 
core, instead of Enrico with Novel- 
lo, however, it’s Miss Rognan, with 
a blonde wig like Enrico and with 
the same gown, and while audience 
may suspect the switch, it isn’t sure 
for a while because Novello and the 
comic femme do it straight for a 
brief period before they crash into 
the knockabout stuff Miss Rognan 
has long been identified with. Min- 
ute the customers catch on, the 
laughs pile up and the surprise 
panics them. 

Gal pulls off her wig for the bow, 
and then Davis comes back on and 
Miss Rognan consumes another 
solid five minutes or more with 
some funny singing, shadow-boxing 
and other eccentric by-play that as- 
serts itself heavily. Everything she 
does has a fine comic flourish, and 
crowd can’t get enough of her. For 
a finish, Enrico and Novello return 
and the three of them do the “Clar- 
inet Polka,’ mostly straight but 
with Miss Rognan_ getting in 
enough of her individual licks to 
make this a high spot, too. 

Rognan unit looks like real pay 
dirt. Cohen. 


Latin Quarter. Boston 
Boston, March 4. 
Jackie Mile$, Dior Dancers (3), 
Jayne Manners, Pat Terry, Arden- 
Fletcher Line (8), Dave Lester 
Orch (9), Don Rico Quartet; mini- 
mum $3. 





The “noble experiment” which 
teed-off solidly with Max Liebman’s 
original revue “Cross Country” sev- 
eral months ago, but slipped with 
each new production, has finally 
been shelved by the L. Q. opera-| 
tors with the bistro back to stand- 
ard nitery format. Opening night 
biz was encouraging with room 
packed for supper show, a rarity in 
past few weeks. Current policy 
will apparently be continued for 
rest:of season. 

Bringing in Jackie Miles for the 
preem was smart move for the guy 
has a solid following in these parts, 
and supper show ringsiders kept 
him on so long on opening night 
he had to beg off to avoid running 
into curfew complications. Zany 
line of chatter and nonchalant de- 
livery drew hefty guffaws with his 
bit about moviegoer being conned 
into guarding neighbor's seat, and 
the familiar racetrack skit top 
laugh-getters. 

Rest of lineup includes the Dior 
Dancers, two husky males who toss 


‘diminutive femme partner around 


in a fast adagio routine, and Jayne 
Manners, a stately torch singer, 
‘whose indigo material was kept un- 
der wraps and consequently failed 
to impress. The Arden-Fletcher 
Lovelies, aided by okay baritoning 
of Pat Terry go through the usual 
production routines in nifty cos-. 
tumes with plenty of eye-appeal. 
As usual, Dave Lester's bands- 
men provide solid backgrounding 
for turns and Don Rico’s quartet 
fill in the lulls. Biz holding up 
nicely. Elie. 





Mayfair Room. Chi 
(BLACKSTONE HOTEL) 
; Chicago, March 3. 
Dunninger, Dick LaSalle Orch 
(10); minimum $3.50, cover $1. 





While this form “of entertain- 
ment may seem off the beaten path 
for this chichi room, it still goes 
over solid with upper set patrons. 
It’s amusing to see the seatholders 
almost jumping out of their chairs, 
eager to have questions answered. 

Dunninger makes no attempt to 
build to the mystification of his 
act by elaborate props or lights, 
but works in the open without 
plants. 

Mentalist does a warm-up with 
two male payees in which he does 
some card selections. During act 


he jokingly badgers the audience, 
asking them to spot any possible 
gimmicks. While he works with 
slips and envelopes, none are col- 
lected until the finish, when he 


| grabs about 30 or 40 slips in a box 


and answers the questioneer. 
There’s no past, future or fortune 
telling, but straight reports as to 
names, addresses and such. How- 
ever, showmanship is top ievel and 
usually wrapped around a gag. 
High spot of the 55-minute per- 


formance is the working, through > 


a young gal, who gets her vibra- 
tions through him, 
peats the address of one of the 
audience, first touching his fore- 
head and then moving about 15 
feet away. 

For final stint Dunninger selects 
four people who pick a four-digit 
number, the tota! of which he 
writes on a_slate before the four 
agree that this is the number se- 
ries they had, and the total is 
checked by three or four other 
payees. Dick La Salle’s orch, which 
leaves the stand during the act, 
returns to jam the dance floor 
with not only the usual hit parade 
tunes, but has unusual Latin 
rhythms, which has the rhumba 
cevotees working overtime. 

Zabe. 


Ciro’s. London 
London, March 1. 

Raymond Arambol & Bentyber, 
Bobby Damase, Valy Vernet, Don 
Carlos & His Rhumba Band, Frank 
King & his orch; no cover. 

The lush surroundings of Ciro’s 
demands something better in the 
way of attraction than the Bentyber 
Ballet. This Parisian outfit lacks 
the charm and talent to be a lure 
at this ritzy nitery and is not in a 
class to be a name draw either 
on the strength of performance or 
by word of mouth. This nitery 
needs a top ranking act with strong 
name power to lift it from the 
present lean position and to attract 
customers. 

The dancers of the Bentyber 
Ballet have neither talent nor 
vivacity and their charm is mainly 
restricted to the- phosphorescent 
costumes which come out striking- 
ly in subdued lighting. Solo spots 
come off nicely in the oldtime 
routines of Raymond Arambol & 
Bentyber, and Valy Vernet is a 
comedienne of ability. Bobby 
Damase emcees in an easy manner. 

This engagement marks the Lon- 
don debut of the Bentyber Ballet 
and proves conclusively that sec- 
ond rate continental acts are not 
good enough as top attractions for 
the London night spots. The $800 
weekly which this show costs could 
be far better expended on a solo 
artists with strong drawing power. 

Myro. 


Helsing’s. Chi 
‘ Chicago, March 1. 
Al Morgan, Margo Good, Marvin 
Boone, Billy Chandler Orch (4), 
Don Bradfield; $1.25 minimum. 





Al Morgan returns to the spot 
where he got his first break and 
is accorded a solid welcome. The 
Singer-pianist completely domi- 
nates an otherwise fair show, and 
when he is through has audience 
clamoring for more. 


Morgan starts off with a brace | 


of old-timers, “Sunshine Follows 
You,” “All By Myself,” and “Rose 
ci Washington Square.” His voice, 
sharper than it is on recordings, 
and his flaying hands keep the 
audience at complete attention. 
He then swings into some of his 
current hits, going through “Sor- 
ry,” “You're the Only One I Care 
For,” etc. He closes with “Jealous 
Heart” to hefty applause. 

Margo Good is an effective vo- 
calist on the swingier type of tune, 
but not too forte on ballads. On 
“Too Soon to Know,” she attempts 
phrasings that are a bit too subtle 
and difficult for her. She would 
do well to sing her ballads straight. 
But she is rhythmic and lusty on 
“September in the Rain” and “I 


* 


and who re-' 


ee 


| 
_Can’t Believe That You're ji , 
with by sage oure in Love 
meee Marvin Boone c 
dances and sings. 7 tage 
dancing is best. Does a few fasi 
tap routines, some Bill Robinson 
| steps, and a softshoe number. 
illy Chandler orch backs wel] 
especially on rhythms for Miss 
Good and Morgan. Don Bradfield 
is entertaining as between-shows 
pianist-singer. Chan. 





Crystal Terrace. St. Loo 
St. Louis, March 1. 
Harry Fende., Paul Haakon & 


Stephanie Antle, Anne Gallina 
Joy Conley, Michaline Stinsoy’ 
Harry Weber, Keith Carver, Art 


Gibbs, John Peters, Joe Polinsl. 
Robert Moonan Orch 
$1-$1.50. 


o. 


(13); cover, 





Harry Fender, who deserted the 
stage for almost two decades to 
be a local cop and who only re. 


cently returned to show biz, is 
headlining the current revue. 
tagged “Just For Fun,” at this 


swank spot. Except for Fender, 

Paul Haakon and Stephanie Antle. 

the cast is composed entirely of 
(Continued on page 53) 


HOTEL 
LANGWELL 


123 West 44th Street 
NEW YORK 
LUXEMBERG 2-2300 











3-Room Suites, Complete Kitchens, 
Well Furnished 
Suitable 3-4 People 


$150 to $225 MONTHLY 


2-Room Suites, Well Furnished 
Suitable 3-4 People 


$90 to $100 MONTHLY 


Single and Double Rooms 
With and Without Baths 
$3.50 to $5 DAILY 


$12 to $28 WEEKLY 
Full Hotel Service 


- In All of the Above 
w Suites and Rooms 
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JACK PARKER 
and DOLL 


PITTSBURGH 
AUTO SHOW 


and 


NIXON CAFE 





NY Tom Fitzpatrick 
Chi, Sam Roberts 

















NOW 
PALACE, New York 


WILBUR HALL 
ano RENE 


and 


BOBBY WHALING 
anno YVETTE 


ALL PLACED BY 


KALCHEIM & SMITH 


R. K. O. Bidg., New York City 
JUdson 6-3345 




















DIETRICH and DIANE 


and Their 


“TOYS IN TECHNICOLOR” 
Opening March 9 at the 


RKO PALACE 


New York City 


MANAGEMENT: 
EDDIE ELKORT, 250 West 57th Street, New York City 
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Dream Show Salutes Eddie Davis As | (=—-—-——— 
Congratulations Hattie on your 18th Anniversary 


Leon & Eddie's Comes of Age—21 Yrs. 


By JOE COHEN 


Eddie Davis, longest holdover in | 


the history of N. Y. niteries with | 
a record of 21 years at the same) 
stand, proved he’s still one of the | 
focal points in Gotham’s cafe biz. 


Operator of this 52d street cafe. 


was welcomed back Sunday (5) 
after an auto accident that incapac- 
itated him for several months at 
a party at that nitery at which a 
Broadway-Hollywood who's who 
attended. 


Gatherings constituted one of 
the most extraordinary evenings in 
the business with the room at ca- 
pacity. An equal number couldn’t 
get by the velvet rope. 

A dream bill of entertainment 
appeared, including Robert Young, 
Charles Winninger, Pat O’Brien, 
George Raft, Jack La Rue, Phil 
Foster, Slate Bros., Roger Price, 
Mel Torme, Nancy Donovan, Al 
Schacht, Jack Waldron, George 
DeWitt, Archie Robbins, Fran War- 
ren, Peter Donald, Tony Canzoneri 
and others who mounted the ros- 
trum to pay their respects to Davis. 

Joey Adams, who gained his 
greatest impetus in showbusiness 
with a protracted stand at this 
spot, emceed the shindig. 

There was only one disappoint- 
ment. Bob Hope, who was to have 
been the guest-of-honor along with 
Davis, had to stay out on medico’s 
orders. The strain of doing six 
shows at the Paramount kayoed 
any extra-curricular activity. 


Co-Bonifaces’ Turnout 


There was also a turnout of 
other bonifaces including Toots 
Shor, Ray Dillman (El Morocco), 
Harry Steinman (Latin Casino, 
Philadelphia), Robert K. Christen- 
berry, president of the Hotel As- 
tor, N. Y.; Jack Lynch, who last 
week severed his ties with Philly’s 
Latin Casino; Billy Reed (Little 
Club) who demonstrated that he’s 
still a competent soft-shoe terper; 
Abe Attell, the former pug who 
also operates a Broadway eatery, 
and Johnny Broderick, who also 
runs a club—but of a political 
nature. 

Davis, together with Leon Enken 
started this club across the street 
at 18 W. 52 street before moving 
to the current site. Davis enter- 
tained, while Enken bonifaced and 
together this pair built up a busi- 
ness that grossed nearly $1,000,000 
annually. This combo clicked 
from the start. During the Pro-| 
hibition era, when Davis enter- 
tained with piano accompaniment | 


only, the spot was jammed so deep | 


that no other type of entertain- 
ment could be staged. Meanwhile 
the pair became probably the most 
proficient gladhanders in the bus- 
iness and the spot became a well- 
to-do tourist trap. Leon and Ed- 
die split several years ago. Leon 
—— 
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was with Jack Goldman at the 
Clover Club, Miam!, and Davis 
is doing a single in the operation 
|of the spot with assistance by man- 
‘ager John Gruber and maitre 
| d’hotel Lou Katz. 

Sunday’s turnout was climaxed 
by Davis’ appearance at 4:30 a.m. 
After an ovation, he sang a parody 
on “Thanks for the Memory” and 
afterwards the band played “Auld 
Lang Syne.” The tumult that fol- 
| lowed was deafening. 

The affair was engineered by 
columnists Earl Wilson and Lee 
Mortimer, of the N. Y. Post and 
Mirror respectively, and restaura- 
teur Toots Shor who chairman of 
the entertainment committee. 
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young and talented natives, and 
the revue, also written by a lo- 
calite, is produced by Harold Ko- 
plar, son of the owner of this 
nitery. 

Ditties and dances of the nostal- 
gic Gay 20s are featured through- 
out the revue, with the cast sock- 
ing over its stuff, individually and 
collectively. Among the highlights 
are Fender’s interp of “Just a Bowl 
of Cherries” and “Don't Bring 
Lulu,” a torrid Apache dance, and 
later some nifty ballroomology by 
Haakon and Miss Antle, a swell 
tap routine by one of the gals and 
a lad and, for good measure, Rob- 
ert Moonan on the ivories scoring 
heavily with a medley of Gersh- 
win tunes. Harry Weber, a _ per- 
sonable baritone, is another stand- 
out with his solo on “When I’m 
Looking At You.” 

The best of almost a score of 
old-time ditties is “All Alone,” 
with Joy Conley gal, a looker, and 
Keith Garver on opposite side of 
the small stage, warbling. 

The sophisticated mob that pa- 
tronizes this place rewards Haakon | 
and Miss Antle with a well merited 
mitt for their swell interp of the 
Black Bottom and Charleston dan- 
ces in costumes of the era when 
these dances were tops. One trav- 
eling salesman skit, bordering 
pretty close to the blue, is inject- 
ed in the fast tempo revue. 

Towards the windup of the 90- 
minute session Fender leads the 
diners in audience songfest for 
un Looking For a Four-Leaf 

Clover,” “Margie,” “Bye- Bye Black- 
| bird,” “Always,” “Ain't She 
| Sweet” and “My Blue Heaven.” 
, The old reliable, “St. Louis 
| Blues,” is not overlooked and its 
rendition by the entire cast cops 
heavy palm-pounding. 





By Happy Benway 
Saranac Lake, N.Y., March 7. 

Amazing Mr. Ballantine, back 
,from Europe, shot in for a limited 
vacation with his old pals at the 
Variety Clubs hospital, and receiv- 
ed and all-clear on his check-up. 

Among those flashing a good. 
clinic that gives them all privileges | 
are Helen’ Pelechowicz, John) 
Rosenberg, Joe ‘U.A.) Phillips, Ted 
Hooper and Robert Pasquale. 

Mose LaFountain, owner of Dur- 
gan’s nitery passing out cigars, his 
son Jimmy LaFountain knocked 
off first prizes in the Midget Speed 
Ice Skating Races. : 
| Mark Wilson suffered a cardiac 
attack which beds him for an in- 
definite period. 
| Liselotte Jackel, former circus 
performer who is wintering here 
in the downtown colony, was tend- 
ered a birthday party. 

Tuffy LaTour, who manages 
Tuffy’s Tavern in the downtown 
colony, aided by Leo Martin won 
the two-man Bobsled Adirondack 
Open Championship at Lake 
Placid, Tuffy also holds records 
in the world’s Olympic bobsled 
championship. 

Adrian Coldiron, former owner 
of Swiss-Chalet nitery, dropped if 
to chat with George ‘Elephants) 
Powers. After mitting the gang he 
planed to Miami for balance of 
winter. 

Sam LaBalbo. back from a much 
enjoyed 10-day furlough in Oneida, 
my. Bs 

Helen Grupp ‘Republic Pictures), 
Lee Klimick ‘Loews’, and Forrest 
“Slim” Glenn of the old Charlie 
Ahearn troupe, all graduated from 
here with top honors. They are 
now connected with the hospital 
staff, holding responsible positions. 

Write to those who are ill. 


| Saranac Lake 
| 





Herman Exits Johnson Agency 
Al Herman resigned last week 
from the May Johnson agency's 
cafe dept. He was with agency for 
about two years. i 
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JIM WONG TROUPE 


Rejoining Cole Brothers Circus 


SENSATIONAL 
NOBLE TRIO 


Currently 


Orrin Davenport’s Shrine Circus 


Personal Management: Len Fisher 





HERBIE LYNN 


Currently 


CANDiELIGHT ROOM 
Norfolk, Va. 


LILLIAN HALBERT 
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Still at the Writers 
PALLADIUM "| Want to Go 
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Polack’'s Western | MERRYLAND CLUB 
Circus Washington, D. C. 
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HATTIE ALTHOFF 


226 W. 47th St., New York 19 — PLaza 7-2660 
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New 





Acts 








CONDOS & BRANDOW | 
Dancing 
16 Mins. 
Paramount, N. Y. 
Act of Steve Condos and Jerry 
Brandow is a merger of the rem- 
nants of what were two doubles. 
Steve Condos was formerly teamed 
with his brother Nick, now per- 
sonal manager and husband of 
Martha Raye, while Brandow did 
a hoofing act with his sister Jane. 
Condos, sometime ago, also 
doubled with comic Buddy Lester. 
Current act looms as strong a tap 
duo as there is. Both these chaps 
keep the interest at peak-points 
with dissimilar styles. Brandow 
works vigorously while Condos has 
an easier gait, but together they 
work into a good bliend They 
operate singly and in unison, with 
Brandow doing a miniature stair 
routine that gets the customers. 
Both display further versatility 
by doing instrumental spots. Both 
play trumpet and accompany each 
other on the ivories. Duo are 
ready for any vaude and cafe sit- 
vation, and would show up nicely 
@m vaudeo. Jose. 
OUISE TERRY 
Tazic 
12 Mins.; One 
Colonial, Albany 
The rareness of femme magicians 
gives act a novelty appeal, and the 
selection of two “‘cooperators” from 
the audience assure it laughs. But 
professional polish is still to be 
developed. Miss Terry is a tall, 
attractive, well-dressed Philadel- 
phian with a fair sense of comedy 
and an adequate equipment of 
comic props. She would sell them 
better if she learned to talk up 





and to project § sharper. Fight 
rows from back of house, her 


slinky delivery is rather hard to 
catch. Better adjustment of mike 
might help. 

Early portion, when she comes 
off the stage to pick a pair of men, 
is slow and uncertain. After Miss 
Terry gets them up in the spotlight, 
turn gains tempo. First stunt, in 
which a man is left “holding the 
bag,” produces guffaws, although at 
his expense. Second, where an 
egg is apparently cracked in the 
other man’s breast pocket and a 
quarter this) is switched from a 
red handkerchief to the pocket, is 
more legitimately funny and baf- 
fling. 

Miss Terry’s best straight trick— 
she does several knots and pass- 
throvughs—is cutting and reassem- 
bling a rope, while the two custom- 
ers hold it. Finale lets down. Re- 
routing and accelerating would 
bring an improvement. Miss Terry 
took several bows in second slot. 

Jaco. 


THE FLASHBACKS (2) 
Dance 

10 Mins. 

The Bowery, Detroit 

This boy and girl duo—Ethel 
Howe and Bob St. Charles—com- 
bine well in tap routines that have 
twe unusual twists — continuity 
and quick, smooth costume 
changes onstage. Combo got big 
hand from very difficult audience 
on night caught (2). 

For opener, pair do a hick-dead- 

an number that gets attention 
ast and holds it. They wind up 
near table at back of stage where 
they change into costumes of the 
Cay ‘90s era. Tricky, precision 
movements — well executed — fea- 
ture this dance. 

Another change and the two 
emerge as circa 1920 characters. 
This is their best number and one 
in which Miss Howe's superior 
dancing becomes most noticeable. 
She’s a veteran with plenty of ex- 
perience, while her .partner is her 

upil in his first turn on the major 
eague ¢circuit. He works smoothly, 
however, and has plenty of natural 
Poise. 

Act would be heiped if the 1920 
number could some last, with the 
cake walk, the present closing 
number, moving into third spot. 
Costume-change difficulties, how- 
ever, are a stumbling block te 
switch. 

As supporting act, pair should 
do well in any club. ’ Fred. 





MELLO-LARKS (4) 
Songs 

8 Mins.; Two 
Palace, N. Y. 


The Mello-Larks make a good 

initial impression with their 
outhful and clean-cut mien. Three 

ys and attractive girl, however, 
need an overhauling of their vo- 
cal arrangements. Harmonics are 
dull. 

It isn’t until the quartet goes in- 
to some dance interpolations, such 
as their square-dance number, that 
there’s any vitality. Their Irish 


STANLEY RAWLS 
Mimic 
10 Mins. 
Alhambra, N. Y. 
Stanley Rawls is a youthful 


Negro mimic who obviously has 
some talent. Unfortunately he 
doesn’t use much showmanship in 
getting it across. His intro, which 
leads him into impersonations of 
sundry Hollywood characters, is 
too stiff and formal—as though he 
were doing a school recitation. 
Use of a couple gags or a song 
would make for a breezier leadoff. 
Rawls tackles Boyer, Hepburn, 
Colman, Lionel Barrymore with 
so-so results, but does about the 
best with Edward G. Robinson. 
His aping of Gabriel Heatter’s 
news reporting represents a high 
point. Carbon of “Inner Sanctum” 
and Peter Lorre is dragged out too 
long for genuine effectiveness. 
Dropping some of the poorer 
mimeing along with an improved 
intro would put more punch into 
this turn. Gilb 


BASEL LANDIA 
Songs 
9 Mins.; One 
| Colonial, Albany 
Saprano possesses fine voice. If 
she could match it with a warmer 
| Stage presence, the turn would | 
hold greater punch for vaudeville. 
Small and dark, Miss Landia 
offers a quarter of numbers one an 
encore, in fourth spot at final show 
when caught.° She opened with 
“Granada,” skillfully projected. 
“The Man I Love” followed; her 
interpretation had more of the 
legitimate singing and less of the 
dramatic style than many chirpers 
employ. A couple of others also 
clicked big. 
She is formally dressed in black; 
rare smile is winning. Curtain quip 
about her by well-mannered emcee 
Myles Bell was not in the best 
taste. Jaco. 








G. WOOD and ALICE GHOSTLEY 
Songs 

30 Mins. 

Fireside Inn, N. Y. 

G. Wood, who has written the 
words and music for a number of 
off-Broadway shows, is making his | 
nitery bow with vocalist Alice 
Ghostley, also from the off-Broad- 
way ranks. Team, with Wood at 
the keyboard, hinges most of the 
act on material turned out by him. 

Initial fault of the material now 
being offered is that it’s too loud 
for this small room, besides not 
being too strong in the entertain- 
ment division. Miss Ghostley. 
‘does a_ personable job with the 
vocals, giving capable handling to 
those in the comedy vein. Except 
| for a rendition of “Careless Love,” 
|duo stays away from tunes in the) 
| romantic idiom. 





JUNE & MARTIN BARRETT 

| Dancing 

7 Mins.; Three 

Palace, N. Y. 

June and Martin Barrett are a 
youthful and well-groomed _ tap 
turn with a freshness in style and. 
a good assortment of cleat work. 
The duo’s' routines are well- 
designed so that there are some) 
midterm outbreaks of applause, 
with the femme’s spins providing 
the spark that sets off the pally- 
cakes. 

The pair show dance ability that 
can be utilized in most vauders 
and cafes. They still must acquire 
the showmanship of the more 
veteran turns and can edit their 
turn for sharper projection. | 

Jose. | 


| 
JAMES QUINTET 
Songs-Instrumental 
10 Mins. 

Alhambra, N. Y. 

This Negro harmony’ group 
shows possibilities, but at present 
it lacks sufficient styling and 
polish. Unit opens rather weakly 
with “Sunny Side of the Street,” 
crooned by four lads who are ac- 
comped by their remaining mate. 
on string bass. 

Quintet shifts to another pop, 
with warbling this time backed by 
two guitars, then handles a blues 
‘number for fair results. Best tune | 
|in the group’s stint is “I’m Just 
‘a Fool,” which they wisely use 
as a closer. Combo needs more 
experience before it’s ready for 
ithe more lucrative vaude and 
nitery dates. Gilb. 


CHRIS SCOTT 
Songs 

15 Mins. 

Embassy Club, Philly 
_. Former Gene Williams’ vocalist 
.is making her nitery debut as a 
single and is a very likely vocal | 
| prospect, as well as a possible re-| 
‘cording bet. Singer handles a bal-| 
‘lad or show tune conventionally’! 








‘ble out of “South Pacific.” 








| 
intonation to catch attention. of, 
| those who know the score. 


Tall brunet with okay 
ance and nicely garbed, singer’s 
forte is her voice. She is obviously 


unused to competing with the soup . 


and lacks necessary sales and floor 
mannerisms, 
mike, however, shows band train- 


‘ing and her choice of numbers and 


delivery are fine. 


Gal opens with “Who Cares” and 
For nov-| 


follows with “Skylark.” 
elty she offers “Lost in His Arms,” 


almost forgotten lilt from “Annie | 
are | 


Get Your Gun.” Encores 
“Sometimes I’m Happy” and “Over 
the Rainbow,” this last very weil 


done. Once customers realized the 
oldies were being dressed in bright 
new raiment, singer won them. 
Miss Scott's husband, Jimmy’! 


Lyons, rates credit for her smart 
selections and style of presenta- 
tion. Gagh. 


THE APPLETONS (3) 
Dancing 

5 Mins,; Full, Special 
Palace, N. Y. 

The Appletons are experienced 
Apache dancers with a good assort- 
ment of mayhem and a commercial 
set of tricks that make them 
eligible for all vaude and cafe sit- 
uations where they Mave sufficient 
space, 

Their Apache terps are standard 
with a special set and various 


props providing a Parisian atmos- | 
There’s some assault and 


phere. 


counter-assault, with further inter- | 
est provided by battle between two | 
sexy-looking femmes for the atten- | 


tion of the male. There’s a solid 
closer with a bit of knife-throwing 
and some fast acro work. Jose. 
DANNY SHAW 

Comedy 

7 Mins.; Two 

Palace, N. Y. 

Danny Shaw is a hard-working 
comic, but unfortunately has faulty 
routining and bad material. 
attempts a display of prattfalls 
which should draw results but his 
preceding gab deadens the effect. 

At this Palace showing date, he 


has a difficult time in getting to) 
| the pewholders and only before his | 
|exit, when he gives an impression | 
|of a bus rider, does he get any oP 
a 


preciable results. His ability 
taking falls can be made to pay off, 


but he needs a wholesale rewrite to. 


give purpose to his act. Jose. 





AMANDA THIGPEN 
Songs , 
12 Mins. 
St. Michel, Montreal 

Amanda Thigpen, with plenty of 
physical allure, scores in the cur- 
rent St. Michel layout with her bop 


offerings that range from the plat- | 
ter hit, ““Rag Mop,” to a melodious | 
vocal around “September Song.” | 


Her approach to the jump arrange- 
ment is at times too strident but 
chirping is a click with payees 
when she torches. 

Demure manner with intros is 
okay but act, though well-groomed, 
could stand better routining. Oth- 
erwise fine for cafes or vaude. 

Newt. 





GLADYS JOHNSON 
Songs—Piano 

30 Mins. 

Fireside Inn, N. Y. 


Gladys Johnson, shapely Negro. 


gal, does a routine job with her 
blues vocaling and pianistics. Miss 
Johnson could use a. little more 
stylization in both departments, 
When caught, gal’s offering im- 


pressed as being void of any feel-| 


ing. 

Among numbers rendered are 
“I’m Going Home to Joe,” “I Want 
er Fat Poppa” and “Hong Kong 

ues.” 





MURRAY GRAND 
Pianist 
30 Mins. : 


Fireside Inn, N. Y. 
Murray Grand displays a neat 


repertoire of show tunes, standards 
and pops that’s strictly grooved for 
small rooms using ivory-ticklers to 
enhance the decor. 


His fingering of the keys is. 


authorative and relaxed, with tunes 
played creating a pleasant effect 


_ especially during the dinner hours. | 


The 88-er also offers some interest- 


|ing arrangements. 





Juanita Hall’s Repeat 

Sheiburne Lounge, N. Y., has set 
Juanita Hall for a repeat engage- 
ment starting April 13. She'll dou- 
Kaye 
Ballard has been booked on the 
same bill. 

Other bookings. at that spot in- 
clude Monica Boyar, April 13, and 
the Golden Gate Quartet May 8. 





Steve Yates has resigned General 
Artists Corp. to join Joe Glaser’s 
Associated Booking Corp. where 


jig punctuation to a Gaelic tune enough to win the interest of the he'll work in the theatre dept. 


also provides audience interest. 
Jose. 


| Wining-and-dining crowd at Em-. 
bassy, and employs enough modern | 


headed by his father, 


Charlie 
Yates. 


appear- | 


Her handling of the. 


He) 


| Dam 
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NEW YORK CITY 
Capitoi (Lt) 8 
Art Mooney 
Harvey Stone 
Eileen Wilson 
Fontaines 
Music Hali (i) ® 
Lee Marx 
Vie & Adio 
| Jessica Haist 
Frank Gamboni 
Patricia Drvlie 
Roy Raymond 
Walter Graff 
Rockettes 
Corps de Ballet 
Sym Ore 
Palace (R) 9 
Cathala’s 3 
Dietrich & Diane 
Ford & Harris 
Jan Rubini 
Helene & Howard 
M B Hughes & 
D Street 
Rolland Marcelli & 
Janice 
1 to fill 
Paramount (P) 8 
| Bob Hope 
Jane Russell 
Les Brown Ore 
Condos & Brandow 
Roxy (1) 10 
Beatrice Kay 
Bill Norvas & 
Upstarts 
| Buck & Bubbles 
Dunhills 
Beatrice Kraft Ders 
Strand (W) 11 
Geo. 
Tito Guizar 
Roger Ray 
Geo Shearing Ore 
BALTIMORE 
Royal (1) 10 
Illinois Jacquet Ore 
Will Mastin 3 
Chubby Newsome 
Pigmedat Markham 


Co 
Virgie & Elree 
State (1) 9-17 
Dana & Lyles 
Arno Bennett 
3 Collegiates 
S & § Arthur 
12-15 


Lee Bartell 
Myles Bell 
Leslie & Laurence 
1 to fill 
CAMDEN 
Towers (1) 10-12 
Marie-Louise & 
Charies 
Sabin’s 
Personnettes 
Fred Pisano Co 
Jimmy Husson 
Brooks 
CHICAGO 
|_ Chicago (P) 10 
| Billy De Wolfe 
Mimi Benzell 
Rex Ramer 
Cabot & Dresden 
Oriental (1) 10 
Sugar “Chile” 
Robinson 
Richard Hayes 
Saul Grauman 
Elsa & Waldo 
4 Continentals 
Carl Sands Ore 





Co 


Andre Martin} 


M & M Viera & 
Monkeys 
Alan Carney 
Salicl Puppets 
ELMIRA 
Strand (W) 12 Only 
Tex Beneke Orc 
HARTFORD 
State (i) 11-12 
Jack Carson 
Robert Alda 
Janis Paige 
Tommy Wells 
Diane Garret 
3 Honey Bros_ 
Arden & Martman 
JAMESTOWN 
Palace (W) 13 Only 
| Tex Beneke Orc 
j LOS ANGELES 
} Orpheum (1) 8 
Dick Contino Unit 
Jerry Rothaus 
Pat Theriault 
3 Ladd Sis 
| Glen Pigott 
Johnny Tuluccel 
Nadine Jensen 
Emil Mazanec Ore 
Johnny Mungall 


MIAMI 
Olympia (P) 8 
Asia Boys 
| Frank Paris 
Lina Romay 
| Herb Shriner 
| DeVal Merle & Lee 
OMAHA 


M 
Orpheum (P) 10 
Art Castle Bd 
Marion Hutton 
Jack Douglas 
i Cass Owen & Topsy 
Reggie Rymal 
PHILADELPHIA 
Carman (i) 6 
Latinos 
Lew Fitzgibbon 
Jay Walkers 
POUGHKEEPSI& 
Bardavon (P) 9-10 
4 Elgins 
Stuart Foster 
Frank Cole Co 
Harry Rose 
Nichols & Haley 
ROCKFORD 
Palace (1) 10-12 
Christine & Bill 
Irving Spector 
2 Twostones 
Apris & Estrillita 
| Ken Mar 3 
sf Louis 
Fox (FM) 11 
i Vivian Blaine 
Dave Barry 
Don Henry 3 
Massive Twins 
iV & L Andrews 
| 
' 





; Szonysis 
Kohler & Jini 
Sheldon & Burnett 
SPRINGFIELD 
+ Court Sq (I) 9-12 
| Hal Sands’ Girls 
Brick Bros & 
Gloria 
; Mvers & Walk>r 
| Wallace & Michel 
| Don Cummings 
TORRINGTON 
State (1) 12 Only 
| Bela Lugosi 
Bert Gilbert 


CINCINNATI Quinlans 
Albee (R) 9 | WASHINGTON 
Roulettes | Capito! (L) 9 
D & D Workman | Juvelys 
| Virginia Lee | Tommy Hanlon & 
| Think-A-Drink | Murphy 
| Hoffman Gus Van 
oe Weber Appletons 
BRITAIN 
ASTON ‘Morecambe & Wise 
Hippodrome (i) 6 Max Bacon 
Phil Strickland 2 Virginians 


Joanne Gaye 
Johnnie Laycock 
3 Lamarres 
Noel Talbot 
Jackie Crosby 
Gordon Jones 
10 Adoreables 
Fred Renwick 
Matt Lamar 
Vee Suzette 
BLACKPOOL 
eter * ne 
( 
| Kitty Masters 8 
Rudi Grasl 
Jack & Stern 
Freddy Co 
Warren Latona & 
Sparks 
Monarchs 
| Jennie MacAndrews 
Graham & Scott 
Marie De Vere 3 
BOSCOMBE 
Hippodrome (1) 6 
Ray Ellington 4 
Bartlett & Massey 
Les Raynor & 
Betty 
Douglas Francie 
Harry Korris 
Sheridan & Bee 
Eddy Bayes 
BRISTOL 
Empire ()) @ 
Harry Segal 
| Michele 
Dudley 3 
| Harold Hatton 
Vivienne Tempest 
Eager Young 
Ladies 
Lizbeth Young 
Kent & Haves 
| CHATHAM 
Empire (S) 6 
| Frank Randle 
| ‘Hal Swain 
Swing Sis 
Rita Shearer 
Jon Boden 
| Mandalay Singers 
Kay Sothern 
| ot 








Aubrey 
Mack 
| Dancing Demons 
A J Powell 
Stal “Stafford 
Jimmy Clitheroe 
A Wazzan Tp 
| EDINBURGH 
Empire (mM) 6 
Jean Sablon 
Terry Hall 
Tommy Jover 
Raf Pat & Julian 
Linda & Lana 
Forbes & Barrie 
Kay Cavendish 
Cc Adee Glad 
‘ynthia a 
FINSBURY PARK 
Empire (M) @ 
Johnny Lawson 8 
Suzette Tarri 
Cilla’s Do 





3 
Jimmy Wheeler 


Edmundo Ros Bd 
GLASGOW 
Empire (M) 6 
Cheerful Charlie 
Chester 
Ken Morris 
Fred Ferrari 
Arthur Hayes 
Edwina Carol 
Len Marten 
Grip 4 
Mariotti & Wenman 
5 Brahms 
Gene Anderson 
Harry Richards 
12 Tiller Girls 
GRIMSBY 
Palace (i) é 
Cecil Sheridan 
Joy Brennan 
| Mickey Reid 
| Billy Miller 
| Joe O'Reilly 
| Jimmy Inglis 
' Cass & Keegan 
M’s 





' 
Irene Dickson 
Terry O’Brien 
Nemacs & Violet 
May Moxon Girls 


Billy Cotton Bd 

Annell & Brask 

Arthur Dowler 

Vernon Sis 

George Meaton 

Tattersall & Jarry 
LINCOLN 


Royal (!) 6 
Monty Marks 
Francis Whitmar 
3 Loonies 
Paul Sheridan 
Louise Lorraine 
Spangled Beauties 
George Alex 
Terry’s Juveniles 

NEWCASTLE 
Empire (M) 6 
Mills Sis & Michael 

Jack Train 
Sandow Sis 
Anona Winn 

3 Regettis 
George Doonan 
Stan White & 


Ann 
Norman Hackforth 
NORWICH 


Hippodrome (i) 6 
S & M Harrison 
Andre Twins & 

Sandra 
Bob ops 
Claude illiams 
Jackie Allen & 


Empire (M) 6 
Hai Monty 
Rosemary Andree 
Johnny Denis’ 





Ranchers 
ostanda 


Flack & Lucas 

| Zio Angels 

| PORTSMOUTH 

} Royal (M) 6 

Nitwits 

Frances Duncan 

Sam Costa 

| Zio 3 

| Wilson Keppel & 

Betty ‘ 

| Lester Sharpe & 

j Iris 

| Max Bygraves 

Les Trois 
Gressettos 
SCUNTHORPS 

Savoy ()) 6 

George E Beck 

Mandy Manders 

Juan & Nina 

Fred Harper 

Johnny ay 

| Jean Morris 

| Lilian Brosn 

| Freddie Day 

Sheilah 

Jerry & Mandy 

| Conrad Vince 


Empire (M) 6 
Curio Cavalcade 
Jackie Hunter 
Tiny 
Bei Argay 
Carlo Reni 
Sylvia 

SWANSEA 

Empire (M) 6 
G H Elliott 
Gertie Gitana 
Ella Shields 
Billy Danvers 
Randolph Sutton 

VICTORIA 

Palace (M) 6 


| Jimmy Edwards 





Joy Nichols 
Dick Bentley 
Wallas Eaton 
WOOD GREEN 
Empire (S) é 
Frankie Howerd 
Tony Lowery 
Clive Richardson 
Charlie Clapham 
Jose Moreno Co 
3 Roberts 














Apple Blossom Jackley & Jee 
Lovlies Millis & Belita 
SUNDERLAND Spanglers 
' 
Cabaret Bills 
NEW YORK CITY 
Birdiana Hotel Shelbourne 
Elia Fitzgerald @ane Harvey 


Les Young Ore 
Bive Angel 
Garland Wilson 
Stuart Ross 
Eadie & Rack 
Mickey Deams 
Imogene Coca 
H Chittison 3 
Portia Nelson 
} Bop City 
Doe Sausage Ore 
Ravens 
Amos Milburn 
Cafe Society 
Mervyn Nelson 
Thelma Carpenter 
| Cliff Jackson 
} Copacabdans 
| Ted Lewis 
Geraldine DuBois 
Reed Sis 
| Meribeth Old 
Gordon Gaines 
| Patricia Adair 
| Toni Carroll 
| M Durso Ore 
Alvares Ore 
Diamond Horseshoe 
Walter Dare Wahl 
Gloria Leroy 
W. Cc. Handy 
Billy Banks 
Noble Sissie Ore 
Chie Morrison Ore 
Rigoletto Bros 
Jack Spoons 
Frank Evans 
Tommy King 
Harry Meehan 
Billy Banks 
| Harry Armstrong 
Ei Chico 
Rosita Rios 
Los Gitanos 
Pilarin Tavira 
| Sarita Herrera 
D’Alonso Orc 
Havana-Madrid 
Castila Twins 
Gayner & Ross 
Eulalia Del Pino 
Fausto Ore 
Pupi Campo Ore 
Hotel Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Harold Nagel Ore 
Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
Tony Pastor Ore 
Connie Haines 
Adele Castle 
Peter Kent Ore 
Hotel Pierre 
Jimmy Carroll 
Talbots 
Stanley Melba Ore 
Ralph Lane Orc 
Ralph Teferteller 
Hotel Plaza 
Lisa Kirk 
Nancy Donovan 
Eric Victor 
Bob Grant Ore 
Mark Monte Ore 
Payson Re Orc 
Nicolas Matthey 
Hotel Roosevelt? 
Guy Lombardo 
Hotel St. Moritz 
Roberta Welch 
Leo Pleskow 
Erwin Kent 
Ramoni Ore 
Hotel St Regis 
Julie Wilson 
Laszlo & Pepito 
Milt Shaw Ore 


Jean Stanley 

Sammy Shore 

Eddie Howard Ore 
Blackstone Hotel 

Dunninger 

Dick LaSalle Ore 

Chex Paree 

Jimmy Duranie 

J & A DiGitano 

Gloria Van 

Adorables (12) 

Cee Davidson Ore 

Helsings 

Al Morgan 

Margo Good 

Don Bradfields 

Billy Chandler Ore 
Hotel Bismarck 

Noble & King 

Joe Isbell 


MH Edgewater Beach 
Mr Ballantine 
Charlies Sheldon 
Betty Norman 
D Hild Ders (11) 
George Olsen Ore 
Hote! Stevens 
Joan Hyldoft 
Arnold Shoda 
Morgan 3 
Douglas Duffy 





Johnny Alladin Orc | 





Irwin Corey 
Carlos Montoya 
Cy Coleman 
Hotel Statier 
Jimmy Dorsey Ore 
Hotel Taft 
Vincent Lopez Gré 
Hotel Warwick 
Jan August Ore 
Latin Quarter 


;} Sam Levenson 
| Vikings 
| Linda Lombard 


| Art 


Francis & Grey 
Ernestine Mercer 
Landre & Verna 
Waner Ore 
Le Coq Rouge 
Oscar Calvet Ore 
Jack Towne Cre 
Leon & Eddie’s 
Eddie Davis 
Rosette Shaw 
Bella Smaro 
Frank Stevens 
Macombo 


' Dorothy Ross 


Boylan & King 

Gordon Andrews 
Monte Carlo 

Dick Gaspare Ore 

La Playa 6 

No 1 Fifth Ave 


| Walling & McHugh 








Downey & Fonville 
Hazel Webster 
Old Knick 
Billy Bryant 
Paul Killiam 
Janie Stevens 
Frank Wayne 
Charlotte Ray 
Bob Gallagher 
Al Cooper Ore 
Old Roumanian 
Sadie Banks 
Jackie Phillips 
Irving Grossman 
Diana Goldberg 
Susan Brooks 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave 
Robert Clary 
Four Tones 
Beverly Dennis 
Benny Payne 
Penthouse 
Betty & Jane Kean 
Helen Edwards 
Herb Schutz 
Ruban Biev 
Kirkwood & 
Goodman 
Larry Blake 
Estelle Loring 
3 Riffs 
Ronnie Graham 
Julius Monk 
Norman Paris 3 
Versailles 
Kay Thompson 
Lee Scott 
Buzz Miller 
George Martin 
Emile Petti Ore 
Panchito Ore 
Village Barn 
Homer & Jethro 
Arline Bright 3 
David Blight 
Bobby Mvers 
Village Vanguard 
Weavers 
Clarence Williams 
Waldort-Astoris 
Dorothy Shay 
Eddy Duchin Ore 
Mischa Borr Ore 


CHICAGO 
Blackhawk Harper Flaherty 
Jack Tygett Bob Fitzgerald 
Janet Campbell Skating Bivdears 
Deon Sherman Jack Raffloer 
Joyce Harley Buddy Rust 


Jerry Mapes 
Frank Masters Ore 


Paimer House 
Victor Borge 
Gracie Barrie 
A & B Lund 
M Abbott Ders 
Eddie O'Neil Ore 


Sherman Hote) 
“College Inn 

Story” 
Phyllis Gehri 
Yon Weismuller 
Christine Nelson 
Carmen Albino 
Norman Fields 
Frank Wagner 
Ward Garner 
Kenneth Remo 
Eileen Green 
Cliff Norton 
Carolyn Gilbert 
Les Weinrott 
Vera Gahan 
Bill Snyder Ore 


Vine Gardens 
Adeline Neice 
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Paramount, N. Y. | 

Bob Hope, Jane Russell, Condos | 
& Brandow, Les Brown Orch (18); 
“Captain China” (Par), reviewed | 
in Variety Nov. 2, *49. 

The Bob Hope session at the 
Paramount is expected to be a two- 
week exercise in testing the house | 
capacity. He is patting on a great 
show in the process. Personal ap- | 

earances are old stories to Hope. | 

For years the comedian has been 
letting the customers gander him | 
in Army .camps, ballparks, etc., 
wherever there was a quorum pres- 
ent. And it’s been paving off. 

The Paramount hasn’t seen busi- 
ness such as this in years. And, 
what’s more, the flow of business 
is something a showman dreams 
about. it’s almost a perfect setup. 
There are no lockouts, but a con- 
stant stream of traffic in and out 
of the house. The breaks after 
both the picture and the stageshow 
are terrific. 

As far as billings are concerned, 
a prospective customer has to look 
intensively at the marquee to learn 
that “Captain China” is also avail- 
able. Hope and Jane Russell get 
equal billing on the marquee, and 
the rest of the stagebill comprises | 
the Les Brown orch and Condos 
and Brandow. The show is costing 
the house $50,000, plus overages. 
Hope gets all that coin and pays 
off the others. 

Hope’s personal gets the maxi- 
mum measure of -the house. 
There’s a relaxed mien within his 
rapid-fire delivery. The highpoint 
of his turn is a nostalgic rem- 
iniscence of his lean days of the 
theatre. It’s done with charm and 
good humor, with the musical 
backing of “Thanks For the Mem- 
ory,” and creates a mood that’s 
somewhat different than the rest 
of his act. There are, of course, 
the inevitable references to his re- 
cent accident and Bing Crosby. He 
adds up to grade A entertainment. 

Miss Russell, in a low-cut gown, 
gives out with “Great Day” and 
‘Lady Is a Tramp,” and combines 
with Hope in a rendition of “I 
Wanna Go Home.” She provides 
visual and vocal interest. 

The Les Brown crew, with an 
instrumentation of eight brass, 
five reeds and four rhythm, gets 
little time to show its wares. The 
major effort is a solo by saxist 
Buteh Stone, who gets a healthy 
palm for vocal delivery of “A Good 
Man Is Hard to Find.” Condos and 
Brandow are reviewed under New 
Acts. Jose. 


Olympia, Miami 
Miami, March 4. 
Bert Wheeler, Hal LeRoy, Karen 
Tedder, Jimmy Troy, Armand} 
Guerre Seals, Les Rhode House 
Orch; “Montana” (WB). 


Bill on tap is refreshing and 
plays well. 

Bert Wheeler is back, with the 
inevitable sandwich, the amiable 
emceeing and the ingratiating pat- 
ter standard with him. Highlights 
of his stint are the session with Hal 
LeRoy straighting, and the Karen 
Tedder bit. Per usual, his timing 
is expert. 

LeRoy is another standard here, 
and sparks the heavy palming via 
his hoofery and takeoffs cn late 
Bill Robinson, Ray Bolger and 
Gene Kelly to wrap up okay. 

Miss ‘‘edder looks better here 
than in cafe spot she was in last 
week. The pops come over with 
more zing and the topping*hillbilly 
version of “Temptation” sets the 
applause meter rocketing. ‘ 

Teeoff spot sets a fast pace via 
comedy trapeze work of Jimmy 
Troy. Stunts garner gasps and 
laughs throughout. Armand Guerre 
and his seals bounce the _ usual 
balis, make harmonica music and 
indulge in other amusing tricks. 
Les Rohde and house orch are 
okay on the backgroundings. Lary. 





Alhambra. N. Y. 

Andy Kirk Orch (12), Rose Mur- 
phy, Helene & Howard, Russ, Mack 
& Owen, Carl & Harriet, Freddy & 
Flo, Willie Bryant, Stanley Rawls, 
James Quintet; “Bagdad” (U). 


RKO Alhambra’s new vaude pol- 
icy is finding it tough going this 
week, what with the strong com- 
petition offered by Louis Prima 
around the corner at the Apollo. 
At early show caught Friday night 
(3) house was less than half filled 
despite a lower admission scale. 
Layout, however, is an entertain- 
ing one principally due to the 
snappy work of Rose Murphy and 
Helene & Howard. - 

Miss Murphy, in next-to-closing 
spot, chee-chees her way through 
a batch of her familiar numbers 
to win strong returns. Pianist- 
songstress embellishes such faves 
as “Cecilia,” “Sweet Georgia 
Brown” and “Dark Eyes” with 


trills and squeaky chirps, peren- 
nially her stock in trade. 

With three rhythm, four brass 
and five reed, Andy Kirk’s combo 
gets the session off to a brisk start 


| 
to bring on emcee Willie Bryant. 
An Apollo alumnus, now a disk 


jockey, he ribs his alma mater 


without mentioning it by name, | 
discusses his sponsors and indulges | 


in general banter for fair results. 
Carl and Harriet, boy and girl terp 
team, follow with some so-so hoof- 
ing. 
Ofay turn of Russ, Mack and 
Owen registers handily with slap- 
stick acro stuff. Freddy and Flo 


‘hold down the comedy slot with 


standard songs and patter that are 


| still effective despite their age. 


In the finale groove are Helene 
and Howard, only other white act 
on the bill. Couple win a solid re- 
ception for their satirical terp rou- 
tines and especially click in bow- 
off jitterbug sequence. Overlong 
show might well end here instead 
of bringing back Bryant, and Fred- 
dy and Flo, for some banal situa- 
tion humor. Kirk’s outfit backs the 
program neatly. 

James Quintet, vocal and instru- 
mental group, and mimic Stanley 
Rawls are reviewed under New 
Acts. Gilb. 


Fox. St. Louis 

St. Louis, March 4. 
Blaine, Massive Twins, 
Vivyan & Lillian Andrews, Don 
Henry Trio, Dave Barry, Joe 
Schirmer, Frank Panus Orch; “The 
Great Rupert” (EL). 


Vivian 





Customers are getting their 
money’s worth from the current 
layout, spearheaded by Vivian 


Blaine, a platinum blonde looker. 
There’s a wealth of entertainment 
in the bill and only second to the 
Blaine gal is Dave Barry, who 
played the role of “Mr. Ripple” 
on Jimmy Durante’s radio show. 
In addition to emceeing, Barry 
kicks in with “Blowing Bubbles” 
in his rippling style, satires on 
Humphrey Bogart, Sam Spade and 
Arthur Godfrey for heavy mitting. 
He also tosses in some nifty chat- 
ter. 

Miss Blaine, in a fetching gray 
gown splattered with sequins and 
with plenty of showmanship, socks 
over “I Feel a Song Coming On,” 
“I Said My Pajamas,” ‘What Is 
This Thing Called Love,” “Stran- 
gers” and “I Don’t Care,” ala Eva 
Tanguay. 

After Frank Panus' maestros 
the orch through a swell medley 
of pop tunes to start proceedings. 
the Andrews gals, eye-filling and 
shapely blondes, attired in fetch- 
ing, abbreviated purple costumes, 
warm the customers up with a 
nifty tap routine. Then the Mas- 
sive Twins, a paw of muscular 


,;ycung ‘uns, score with a neat ex- 
The Don |} 
Henry Trio, another youthful ag- | 


hibition of balancing. 


gregation, and playing different 
sizes of harmonicas, wham over the 
Morpheus Overture, “Happy Feet 
Polka,” a medley that includes 


of zany music makers wind with 
a sock interp of “Sabre Dance” 
that wins the mob. Joe Schirmer 
from the orch, now a feature act 
weekly, closes session with a red 
hot “Nola” for a neat hand. Biz 
good. Sahu. 


Cirele. Indpls. 
Indianapolis, March 5. 
Tommy Dorsey Orch, with Bued- 
dy Rich, Jack Duffy, Frances Irvin, 
Johnny Amorosco; Guy Raymond, 
Church & Hale; “Backfire” (WB). 


Circle audiences are finding 
Tommy Dorsey orch in a nostalgic 
mood this week. Maybe _ it’s be- 
cause Gov. Henry F. Schricker 
presented maestro with a trophy 
at first matinee celebrating “15 
years as nation’s foremost band 
leader,” in return for Dorsey’s 
promise to play for Young Demo- 
crats’ $25-per-plate Jefferson-Jack- 
son Day shindig Sat. night. He 
sticks to old bandshow format, 


‘highlighting his standby_ tunes— 


and customers love it. 
Newcomers to outfit have a lot 
to do with the click, however. The 
wolves go for statuesque redhead- 
ed chanteuse, Frances Irvin, in big 
way. The difference she gives “All 
of Me,” “Diamonds Are a Girl's 
Best Friend” and “Just a Little 
Girl From Little Rock” also make 
a big hit. Johnny Amorosco looks 
to be Dorsey’s best male bet since 
Sinatra. His handling of “Marie” 
and “Some Enchanted Evening” 
vocals is smooth. Buddy Rich is 


solid with his tom-tom solo in 
“Soy of India.’ Dorsey, on his 
trus sombone, and Jack Duffy, 
on t.. sax, deliver plenty of good 
licks in “The Continental,” “Dry 
Bones,” “Pinetop’s Boogie’ and 


other numbers that display band 
to advantage. ; 

Acts get less prominence than 
usual in recent bandshows, but 
hold up their end of the bill neat- 
ly. Church and Hale get good re- 
sponse for smart tap routines and 
Gene Raymond is well received in 
his comedy and eccentric dancing 
turn. . Corb. 


| Mimi 


Roxy. N. ¥. 
, Beatrice Kraft Dancers, Bill Nor- 
‘vas & the Upstarts (5), Dunhills 
(3), Buck & Bubbles, Beatrice 
_Kay;. “Mother Didn’t Tell Me” 
ao ), reviewed in Variety Feb. 
a . 





The current Roxy bill has the 
benefit of two veteran acts to back 
strongly what is ‘generally an en- 
tertaining layout as a whole. The 
standards are Beatrice Kay, in the 
closing spot, and Buck and Bub- 
bles with their comedy and _ hoof- 
ing. Plus which there is the add- 
ed lure of a colorfully staged pro- 
duction under the watchful eye of 
Arthur Knorr and Sammy Rauch, 
not to mention A. J. Balaban him- 
self. It’s shows like this that makes 
a reviewer delighted to let every- 
one get into the act for a credit 


or two. Any names missed? 
Miss Kay, with her Gay ’90s 
type of songalog — coupled with 


that fine showmanship—can never 
fail to entertain no matter what 
she does. There’s hardly anything 
different from her act here since 
her last date at the Roxy—but 
when those final curtains close in 
front of her, the reception is un- 
questionable. She can still play 
anvwhere. 

Buck and Bubbles have also 
hardly changed an item in their 
standard routine which they’ve 
been doing since they were two-a- 
day headliners. Yet, there’s no 
lack of entertainment in their turn 
today. And the audience response 
is still there. Buck with his taps 
and Bubbles at the piano have the 
knack for entertaining, and there 
isn’t a dull moment, even in their 
expertly concealed “breathers.” 


Yes, the pair are taking more 
breathers these days, but with 
their kind of showmanship and 


ability to entertain, there is hardly 
anyone who can discern it. 

The Dunhills are three lads who 
have been around with their fast 
precision and challenge terping, 
and they’re effective as usual in a 
few brief moments. There’s a little 
clash with the Buck and Bubbles 
act, but that’s not too obvious. 

Bill Norvas and the Upstarts, 
three boys and two girls, “go 
through what is a musicomedy 
type of song presentation, some- 
what akin to the Kay Thompson 
idea, only not as extensive. They’re 
an improvement over their recent 
N. Y. Copacabana engagement, im- 
pressing with their freshness and 
verve. 

The Beatrice Kraft Dancers are 
the openers with their East Indian 
interpretative terping, and they go 
over, as usual. Kahn. 


Chicago, Chi 
Chicago, March 3. 
Cabot & Dresden, Rex Ramer, 
Benzell, Billy De Wolfe. 
Louis Basil Orch; “The Heiress” 


“Wonderful Guy” and “Sue” and. ‘Par). 


after a burlesk on Spike Jones’ | 
“Merry Oldsmobile” using a bunch 


Short bill is the warmest re- 
ceived by Chicago theatre audi- 
ence in several months. While the 
majority of applause is garnered 
by Billy De Wolfe, rest of the acts 
also get a hefty hand. Show moves 
at a rapid pace. 

Cabot and Dresden, youthful 
dance team, make a strong impres- 
sion with their terrific whirls. 
Especially socko is “Perpetual Mo- 
tion” number, a seemingly endless 
series of lifts and spins. Rex Ra- 
mer, English importee, sells in fine 
fashion his musical instrument im- 
pressions, sans everything but the 
amazing nodule work. He starts off 
with a trumpet bit, but gets away 
from the usual trite imitations, 
switching first to guitar, violin, or- 
gan grinder, xylophone, before go- 
ing into rapid vocal session on the 
banjo. However, it’s his closer, 
“Cocktails For Two” ala Spike 
Jones, complete with all the band 
and other noises, which registers 
solid. 

Mimi Benzell, coloratura from 
the Metropolitan Opera Co., is 
surely a startling novelty in her 
operatic selections. However, she 
sticks to the tried and true, and 
gets her best response from high 
trills. Her mid selection, “Over 
the Rainbow,” while effective, 
might be replaced by something 
stronger, preferably from a musi- 
cal comedy. Comely singer’s swing 
version, complete with bit of jive 
walk and a slight bump, of “Lo, 
Hear the Gentle Lark” for a closer 
seems a bit incongruous, but audi- 
ence of youngsters loves it. 

Billy De Wolfe gets chuckles as 
he walks on and recounts his mis- 
ery with his film roles. His East 
Indian hoke dance, which leads to 
his laugh-provoking hairde and 
girdle quickies, is a fine piece of 
acro work. Boris Karloff, ‘“Frank- 
enstein” number, in green spot, 
with comedian jumping into first 
few rows has the juves in screarns. 

His cast of characters of the 
shabby bistro, off the beaten road, 
complete with emcee, line and pa- 
rade girls, is letter sharp and rib- 
tickling. It’s still Mrs. Murgatroyd 
that the seatholders are waiting 
for, however. Character of the 


work-burdened house-frau off on 


a little toot is almost a classic. 


'De Wolfe also gets added laughs 
| with some topical throwaways in 
his sketch, all of which adds up to 
boff mitt. 

__ Louis Basil band doés excelient- 
ly on the backing, seeming livelier 
than the past few weeks. Zabe. 





Orpheum, L. A. 


Los Angeles, March 1. 

Anne May & Henry Balabanow, 
Eetty Black, Pat & Willa Levollo, 
Joan Brandon, Mage & Karr, Peiro 
Bros. (2), Buster Shaver with 
Olive, George & Richard, Eddie 
Peabody, Al Lyons Orpheum Orch 
pik “Blue Grass of Kentucky” 
(iviono), 





Orpheum regulars are getting a 
plus show this week, what with 
two natural headline acts and a 
Lumber of dividends sprinkled 
among the other six turns. Bill 
kicks off slowly but by the time 
the tourth act is on the pace is 
all that could be asked. 

Eldie Peabody, the perennial, 
could hardly get off, even after 
doizg 11 numbers, at show caught. 
The zest he gets into his banjo- 
twanging generates an enthusiastic 
audience. He’s also the first repeat 
for the Orpheum’s current vaude 
policy, not yet a year old. 

Second natural headline turn is 
Buster Shaver and the three little 
people, Olive, George and Richard. 
Act has appeared at this house at 
regular intervals for nearly 20 
years and still finds a solid wel- 
come. sign out. There’s been little 
variation of the turn’s setup over 
the years and followers probably 
wouldn’t like any changes. Shaver 
does the piano accompaniment for 
hot vocaling and terping of the 
trio and act then climaxes with 
the ballroom stint by Shaver and 
Olive. 

The Peiro Bros., two boys from 
the Argentine, display unusual 
skill in juggling an@ spinning hats, 
sticks, tigarettes and Indian clubs. 
Dexterity and showmanship earn 
them a big hand. Mage & Karr 
please with precision taps and 
terpology, making a showy team 
for the five-spot on the bill. 

Joan Brandon supplies a femme 
touch to magic tricks, selling easily 
in the four-spot. Cocktails from an 
empty shaker, magic cigarettes, a 
mysterious cane and a nifty egg 
trick keeps the customers mysti- 
fied and satisfied. Anne May & 
Henry Balabanow perform on ac- 
cordions and toss in some acro- 
batic dancing, coming off in okay 
fashion. Betty Black is a cute-look- 
ing blonde singer who fills the two- 
spot with four tunes. The old 
standard slack wire turn of Pat & 
Willa Levollo rounds out the bill. 

Brog. 


Apollo, N.Y. 

Louis Prima Band.(12) with Kee- 
ly Smith, Jimmy Vincent; Will Mas- 
tin Trio, with Sammy Davis, Jr.; 
Johnny Moore’s 3 Blazers, Holmes 
& Jean; “Undertow” (U-I), 





Louis Prima’s annual stand at 
this sepia vauder usually hypoes 
the take plenty, and this time out 
is no exception. His is one of the 
few ofay outfits that can lure them 
into this house, which has been tra- 
ditionally a field day spot for top 
Negro bands. However, Prima 
with his solid trumpeting, comedics 
and vocals is rocking ’em again and 
winning major share of audience 
appreciation. Flanked by the solid 
Will Mastin Trio, comedy and hoof- 
ing team, and Johnny Moore’s 
Tnree Blazers, current session is 
solid all the way. 

Prima crew, comprising three 
rhythm, five reeds and four brasses 
‘including the maestro), sets the 
pace with a racy rendition of 
“There'll Be Some Changes Made,” 
with Prima clowning through the 
vocal and getting in some torrid 
turmpeting. Follows with an equal- 
ly torrid session of “Black Magic” 
to set things for Holmes and Jean, 
mixed team, who garner neat ap 
plause for their slick rhythm, tap 
and acro dances. Keely Smith, at- 
tractive brunet band vocalist, steps 
out for sultry versions of ‘Charley 
My Boy” and “Ebraceable You,” 
with Prima weaving in some clown 
antics for additional lift. 

Johnny Moore and the Three 
Blazers keep show rolling at high 
with vocals and instrumentation. 
They carry self-accomp on two am- 
plified guitars, bass and piano on 
“Keep Rockin,’” “So Long” 
“Rhumba Ching” and “Drifting” 
for solid returns. Mastin Trio fol- 
lows and mops up, due mainly to 
the hep hoofing and comedy car- 
bons of Sammy Davis, Jr. 

Prima band takes over for a Sa- 
tirical Indian number plenty po- 
tent on comedy and giving the side- 
men a field day in the gleeclub 
setup. Jimmy Vincent, band drum- 
mer, is spotlighted on “Dark Eyes” 
and gang pulls all the stops on 
“Caledonia” for a sizzling finale 
which brings down the house. 

Edba. 


| Palace, N. Y. 

June & Martin Barrett, Fayne & 
Foster, Danny Shaw, Mello-Larks 
(4), Wilbur Hall & Rene, Apple- 
tons (3), Chris Cross, Bobby Whal- 
ing & Yvette; “Dakota Lil” (20th), 
reviewed in Vartety Feb. 1, '50. 





The Palace bill, while generally 


_maintaining quality in the individ- 
ual turns, doesn’t add up as effec- 
‘tively as it should. Probably the 


chief reason is the conflict caused 
by two musical novelties, Fayne 
and Foster, and Wilbur Hall and 
Rene. Use of these acts on the 
same bill does a great deal in de- 
stroying the variety angle. 

Former ekes out tunes on glasses, 
bells, horns, while Hall and Rene 
get a multitude of notes from such 
diverse instruments as trumpets, 
trombone, tire-pumps, coins, ete. 
Hall has the added advantage of 
getting laughs out of elongated 
shoes which enables him to virtual- 
ly fly over the stage. Each of them 
could have been used to better ad- 
vantage on different installments. 

There are some youthful items 
on the show such as June and Mar- 
tin Barrett, Mello-Larks (4) and 
Danny Shaw (all New Acts) plus a 
sprinkling of vet turns. The Apple- 
tons are also under New Acts. 

Chris Cross, a repeater here, 
does well in the next-to-closing slot 
with an assortment of dummies. 
He works with a life-sized femme 
doll, and puts across some sly 
cracks that are laugh-productive. 
He gets good results with his ven- 
triloquy while working a hand pup- 
pet and a regulation-sized dummy. 

Bobby Whaling and Yvette close 
the bill with a cycle turn. There’s 
some okay comedy in this effort 
plus a good assortment of tricks to 
give the show a solid curtain. 

Don Albert’s house orch show- 
backs with usual efficiency. Jose. 


Capitol. B.C. 
Washington, March 3. 
Mario & Floria, Clifford Guest, 
Stagg McMann Trio, Wyman & 
White; ‘Nancy Goes to Rio” (M-G)., 





Standout of current Capitol bill 
is Clifford Guest, ventro import 
from Australia. Guest's different 
style of voice throwing is suffcient- 
lv sock to line him up for White 
House Correspondents’ show for 
President Truman over weekend, 
an honor the Aussie’s talents rate. 
Capitol payees, who went for the 
act first time around last season, 
registered just as much enthusi- 
asm for virtually the same routine 
this time. Guest shows unusual 
voice variations and control, giving 
lifelike quality to such stunts as 
having dummy talk in muffled 
tones from his suit case, drinking 
while his wooden partner sings 
“How Dry I Am” and talking while 
latter sneezes. High spot of act is 
the take-off on a British fox hunt, 
complete with galloping of the 
horses’ hoofs, calls of the hunts- 
men and braying of the hounds. 
This one really brings down the 
house. With no comic on the bill, 
Guest’s rather muted humor, as 
well as his ventro technique, fills 
the empty slot. 

Mario & Floria headline show 
with their routine of trul eye- 
filling ballroom terping. Couple 
stick to the conventional in the 
numbers they choose, a fast open- 
ing, a Latin American medley of 
stepping, and a final waltz type 
turn along soft, romantic lines. 
Fine teamwork and individual 
grace, plus a novel flashy display 
of whirls and addagio, lend act un- 
usual dazzle. Best bet is return 
number, a novel version of the 
1912 turkey trot. Audience very 
enthusiastic. 

Stagg McMann Trio keep things 
moving with their vari-sized har- 
monicas. They make lively curtain 
raisers and display variety and 
skill in their playing. Though they 
strive for novelty, best bets are 
the tuneful and familiar “Dance 
of the Heurs” and ‘‘My Devotion.” 

Wyman & White accent the mu- 
sical side of the bill with a mediey 
of top tunes, including “You Are 
My Song of Love,” “I Still Get 
Jealous When I Look at You,” and 
a solo from distaff member, 
“You're Bréaking My Heart.” They 
blend voices well and to good ef- 
fect. ending with a solid version of 
“Side By Side.” Lowe. 


German, Jap Acts Banned 
By British Variety Union 
London, March 7. 
Variety Artistes Federation last 
week voted to continue the ban 
on permitting German and Japa- 
nese performers to work in Brit- 
ain. Around 5.000 members voted 
three to one on the extension. 
This is the second extension on 
the ban which was imposed at the 
beginning of World War II. Short- 
ly after the war plan to permit 
German and Jap entertainers en- 
try in Britain was defeated, but 
promise was made for reconsid- 
eration in 1950. 
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B’way-Opera Gap Closing Fast; Coin 
Lack Deters U.S. Composers: Johnson 





By ARTHUR BRONSON + 


The gap between Broadway and 
opera is closing fast, says Edward 
Johnson, who is retiring this 
season after 15 years as general 





manager of the Metropolitan 
Opera Assn. Broadway gets | 
operas regularly now under the 


guise of “music-dramas” or ‘“mu- 
sieals,” the works running from 
“Street Scene” and “The Medium” 
to “Regina” and “The Consul’— 
and all of them being opera, Amer- 
ican-style. Johnson says the Met 
takes some credit for having de- 
veloped such an audience for 
Broadway, because audiences for | 
these works are merely an enlarge- 
ment of a public the Met created. 

Gian-Carlo Menotti, composer of 
“The Medium” and “The Consul” 
(latter show bows on Broadway 
next week), is an “alumnus” of the 
Met, says Johnson, with three of 
Menotti’s works having been staged 
there before his Broadway success 
with “The Medium.” 

Johnson also revealed that after | 
the launching of their “Carousel” 
on Broadway, he talked with com- 
posers Richard Rodgers and Oscar | 
Hammerstein II about writing an} 
opera for the Met. Rodgers said | 
he was interested, Johnson re-| 
called, but then the duo got side- 
tracked with “Allegro” and later 
“South Pacific.” 

Success of the last-named; says 
Johnson, points up a problem at 
the Met. “How can you get Amer- 
ican composers to write for opera,” 
Johnson asks, “when they can’t 
make any money at it, what with 
the few performances available and 
lack of royalties?” With so much 
money to be made on Broadway, 
opera holds less lure for compos- 
ers. Deems Taylor, Johnson dis- | 
closed. wanted to do an operatic | 
version of “Street Scene” for the | 
Met long before Kurt Weill at- 
tempted it, but author E!mer Rice 
said no. 

Exclusivity Probiem 


As to films, the Met has been 
mentioned several times as being 
source for a pic. Johnson revealed 
that negotiations had even gone so 
far as a script—‘‘a regular boy and 
girl story”—having been approved. 
But exclusivity on the Met name 
has proved the bar to any pact, as 
Texaco now has right to the Met 
tag for its radio broadcasts. 
aco pact runs out this spring, and 
Johnson believes that the new Met 
management will then discuss the 
problem of name exclusivity in re- 
gard to future pacts. 

Johnson is quitting the Met in 
June after 28 years’ service, 13 as 
a leading tenor and the last 15 as 
general manager. The biggest 
achievement of his regime, he feels, 
is the development of the Ameri- 
can singer as an opera artist and 
strengthening of the American peo- 

le’s love for great music. “We 


roke down the prejudice of the | 


public against American artists,” 
Johnson says, “and we created an 
intelligent American audience.” 

His biggest disappointment is the 
fact that the Met wasn’t able to 
popularize an opera composed by 
an American. 

Johnson was honored for his 
Met service with a® testimonial 
pageant last Tuesday night (28), 
after the performance of “Tosca.” 
Pageant ran an hour, with the Met 
stage thronged by singers, instru- 
mentalists, backstage staffs and 
front, stagehands, chorus, etc. Solo 
artists were in costumes of various 


Tex-| 


New Management For 


CONTRACT COMMITTEE 
NAMED BY EQUITY 


Committee to consider sugges- 
tions from the membership regard- 
ing possible changes in the unién’s 
basic contract with the League of 
N. Y. Theatres and make recom- 
mendations to the Equity council 
was named by the latter body yes- 


Ss 





Marblehead Theatre 
Marblehead, Mass., March 7. 


A new management, consisting 
of Richard M. Rockett, William 


Cowen, John Foley and Curt Win. | 


ters, will take over operation of the 
Marblehead summer theatre this 
season. Group was granted use of 
the theatre, situated in the high- 
school auditorium, at a _ special 
meeting of the school committee 
last week. 

However, Blake Johnson and 
John L. Washburn, who have man- 
aged the summer operation for 
over 10 years, protested the deci- 
sion in a paid advertisement in the 
Marblehead Messenger last week. 
Duo felt the leasing of the theatre 
should rest with the townspeople 
and not the school committee, and 
asked the local citizenry to hold 
another town meeting. If nothing 
develops, it’s expected Johnson and 
Washburn will operate a strawhat- 
ter in the nearby town of Beverly. 





R. E. Perry’s Hayloft 


Andover, N. J., March 7. 
Robert E. Perry will offer a sum- 


mer stock season at the Grist Mill | 


Playhouse, Andover, N. J. Theatre, 
a 700-seater, will employ a resident 
Equity company and operate under 
the star system. 


Perry directed the St. Louis Mu- | 


nicipal Opera Co. offerings during 
the last four years. 


Menotti ‘Consul 
Excites Philly 


Philadelphia, March 7. 

Philly legit crix gave Menotti’s 
“The Consul” best notices any 
show has received here since 
“Death of a Salesman” last season. 
The Evening Bulletin had _ its 
drama critic, Robert Sensenderfer, 
cover the show from a dramatic 
standpoint, and its music critic, 
Max de Schauensee, caught it 
from the musical end. 

All the crix raved about Patricia 
Neway, young singer, and most of 
them called Menotti’s score 
superior to that of his “The 





|Medium.” AjJl of them commented | 
‘on the ovation that followed the 


performance and which finally 
brought the author -composer, 
Menoiti, to the stage. As a matter 
of fact even more remarkable than 
that were the vociferous cheers 
{and bravos) that broke in on the 
Act II action following 
Neway’s dramatic aria. 

The management took out big 
ads the next day but they weren't 
necessary to spur biz. Word-of- 
mouth and the rave notices would 
have done that. Show is reaching 
the sellout stage rapidly. This is 
its final week here. 


‘Alf. Hitchcock Judges 
Royal Acad. Auditions 


| 

| Auditions for American appli- 
cants to London’s Royal Academy 
of Dramatic Art were held at the 
Guild theatre, N. Y., yesterday 








operas done under Johnson’s ten-| (Tues.) with about 40 actors per- 
ure, for an eye-filling colorful | forming a scene from Warners’ 
sight. Ticket sale, gifts, etc.,|/“Stage Fright.” Alfred Hitchcock, 
brought in $46,190, which has been | who directed the pic, which cen- 
earmarked to start an Edward ters around an RADA student, was 
Johnson Testimonial Fund, to aid present to evaluate the various 


| 


j 
| 


terday (Tues.). 
| Duncan; John Effrat, Muriel Hutch- 
'inson, Maida Reade, Helen Ray and 
‘Eugene Francis, with Jane Hoffman 
/as alternate. 

| The council also appointed Ed- 
;}win Clay as council replacement 
‘for Anne Burr, who resigned be- 
‘cause of illness. Clay will serve 
| until the annual election in June. 





Current Road Shows 


* (March 5-18) 


Ballet Russe de Monte Carlo— 
| Royal Alexandra, Toronto (6-11); 
| Erlanger, Buffalo (12); Paramount, 
: Toledo (13); Empire, Syracuse (15); 
Music Hall, Cleveland (17-18). 

| Ballet Theatre—Municipal Aud., 
San Antonio (6); State Fair Park 
Aud., Dallas (7-8); Convention Hall, 
Tulsa (9); Home, Oklahoma City 
(10); Robinson Aud., Little Rock 
(11); Ryman Aud., Nashville (13); 
; Aud., Jackson, Tenn. (14); Poche, 
New Orleans (15-18). 


Ballets de Paris — Blackstone, 
| Chi. (6-18). 

“Barretts of Wimpole Street’— 
Gayety, Wash. (6-18). 

“Brigadoon” —H. S. Aud., Potts- 
ville, Pa., (6); Lyric, Allentown (7- 
|8); Rajah, Reading (9-11); Ford’s 
| Balto. (13-18). 
| ‘*Consul”— Shubert, Phila. (6- 
11). 

“Death of a Salesman”—Nixon, 
Pitt.°(6-18). 

‘Diamond Lii”’—Hariman, Col- 
umbus, O. (6-8); Taft Aud., Cincy 
(9-11); American, St. L. (13-18). 

“Harvey”—City Aud. St. Joseph, 
Mo. (6-7); Aud.. Topeka (8); Music 
Hall, Kansas City (9-12); Arcadia, 
‘Wichita (13); Convention Hall, 
; Hutchinson, Kan. (14); Home, Okla- 
homa City (16-17); Convention 
Hall; Tulsa (18). 

“Inside U. S. A.”’—Metropolitan, 
| Providence (6-8); 
| Hartford (9-11). 
| “Kiss Me, Kate”—Shubert, Chi. 
| (6-18). 

“end An Ear’’—Shubert, Bost. 
| (6-11); Court Square, Springfield, 
| Mass. (13-15); Aud., Rochester (16- 
| 18). ; 

“Madwoman of Chaillot’”—Cass, 
Detroit (6-11); Erlanger, Chi. (13- 
| 18). 

“Man Who Came to Dinner’— 
| Curran, S. F. (6-11); Civie Aud., 











| San Jose, Cal. (12); Mayfair, Port- | 
_land (14-16); Metropolitan, Seattle 


| (17-18). 

“Mister Roberts ”’—Colonial, 
| Bost. (6-18). 

| “Oklahoma” —cConvention Hall, 
Tulsa (5); Home, Oklahoma City 
| (6); Convention Hall, Enid, Okla. 
| (7); Majestic, Wichita Falls (8-9); 
| Majestic, Ft. Worth (11); 
| Galveston, (13-14); McNeese Jr. 


'16): Ft. Whiting Aud., 
(18). 

“Philadelphia Story”—Biltmore, 
| L. A. (6-18). 

“Private Lives’—Locust, Phila. 
(6-11): Royal Alexandra, Toronto 
| (13-18). 

“Silver Whistle’—Walnut; Phila. 
(6-18). 

“Streetcar Named Desire” (No. 
1)—Plymouth, Bost. (6-18). 


“Streetcar Named Desire” (No 





Iowa, Cedar Rapids (15-16): KRNT 
theatre, Des Moines (17-18). 

“That Lady”’—American, St. L. 
| (6-11); KRNT theatre, Des Moines 
, (13); Orpheum, Kansas City (14-18). 

Webster-Shakespeare — H. S.| 
Aud., Ogden, Utah (6); South H. S._ 
Aud., Salt Lake City (7); Para-. 
mount, Provo, Utah (8); Wyoming , 
U. Aud., Laramie (10); East H. S. | 
Aud., Denver (11); City Aud. 
Pueblo (12); Home, Oklahoma City 


It includes Todd | 


e a 
Inside Stufl—Legit 

For the road to prosper it’s necessary to take original casts, or ones 
just as good, in the opinion of Katharine Cornell. Appearing at the 
Lyceum, Minneapolis, in “That Lady,” she told the Minneapolis Star 
that the theatre has survived some “fantastic crises” and she’s certain 
it'll always endure. 

Miss Cornell said that stars and leading actors generally make a mis- 
take in refusing to tour. “Road experience is always valuable, even if 
not immediately,” she told her interviewer. “It gives people a chance 
to like you and believe in you. And in the end it pays off.” 

Incidentally, George Grim, Minneapolis Morning Tribune columnist 
last Thursday (2) devoted his entire column to an open “apology” to 
Miss Cornell for what he considered an inadequate “insulting” turnout 
for her opening performance in “That Lady” at the Lyceum and for 
the poor business the attraction did in St. Paul. Headlined “Katharine 
Cornell gets apology for cities’ ‘insult’” and addressed to Miss Cornel] 
personally, Grim’s article declared the city’s “apathy” to high class 
stage far is inexplicable, reviewed the local entertainment situation and 
tastes, and paid a tribute to the “That Lady” performance. Professional 
basketball and wrestling seem to be the city’s meat, Grim pointed out. 





“Judy O'Connor,” which director-producer Frank Ross is considering 
as an independent film production, was originally written by him four 
years ago as a legit play, in collaboration with scenarist Andrew Solit. 
| Ross was the producer and principal backer of the show, a four-char- 
|acter comedy-drama in which Don DeFore, William Prince and Anne 
|Sargent played the leading parts, under the direction of John Berry. 
| Production was done as quietly as possible, so Ross and Solt would not 

lose prestige in Hollywood, in case (as happened) it was a flop. 

| Only mention of the show in the New York papers was a single an- 
|nouncement of the start of rehearsals, plus VARIETY’s review of the 
New Haven tryout and the gross reports from there and Boston. When 
|it was decided to close the show in the latter town, Lee Shubert of- 
fered to buy the production and bring it te Broadway, but Ross re- 
| fused to consider it, regardless of price. After the Boston closing, Ross, 
| Solt and the others who had come from the Coast to do the play, re- 
| turned to town and took a plane back to Hollywood the same day. 


} 








While film theatres have been catering to their arch enemy, TV, by giv- 
| ing away television sets to hypo business, legit houses, heretofore, have 
had no traffic with such measures. However, with the tie-in with 
' RCA-Victor on records by Spike Jones, orch leader is giving away an 
RCA tele set each Thursday on the Great Northern stage, Chi., where 





Bushnell Aud., | 


Aud., 


| his show, “Musical Depreciation Revue,” is having a run. 





fee 
| 
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Legit Bits 


| Theresa Helburn, of the Theatre 
| Guild, left Monday (6) for a 10-day 
trip to the Virgin Islands. . . Rosalie 
Crutchley, who recently came from 
England to appear in “Heart of the 
Matter,” sails for home Friday (10) 
with her husband, director Peter 
| Ashmore. Peter Llling, who also 
came over to appear in the Rodg- 
ers-Hammerstein production, re- 
turns at the same time. So does 
Basil Dean, director and co-author 
|of the play .. Al Taylor, legit script 
agent with William Morris, has 
joined John Nasht Associates. His 
successor hasn't been selected by 
Martin Jurow. 


Mrs. Kathleen Marin, widow of 
Sam H. Harris, has sold her one- 
third interest in the Music Box the- 
atre, N. Y. Ownership of the prop- 
erty is now shared by Irving Ber- 
lin and Lee Shubert . Berlin has 
returned from Nassau with six 
songs for “Call Me Madam,” the 
musical for which Howard Lindsay 
and Russel Crouse are writing the 
book . Neva Patterson is subbing 
for Anne Sargent in “I Know My 
Love”. Robert E. Sherwood leaves 
Friday (10) for a month’s vacation 
at Hobe Sound, Fla., and will go 
to England in April to work on 


Miss H. S. Aud., Lake Charles, La. (15- a new play. 
Mobile | 


Rose Inghram has succeeded Jane 
| Lawrence as the aunt from Brazil 
‘in “Where’s Charley?” | Florence 
, Lowe, assistant to Lawrence Lang- 
ner, of the Theatre Guild, will be 
_married in June to Don Wolf, song 
| writer and ex-pressagent . Willard 
Keefe and Dave Tebet are press- 
/agenting the Ballet Russe engage- 
‘ment at the Metropolitan Opera 
House, N. Y., starting April 9 .. 
| Victoria theatre sign across the 


2)—Lyceum, Minneapolis (6-11);| building front-at 1545 Broadway,| Broadway 
Robinson Aud., Little Rock (14):| N. Y., will be heightened to cover , 4g0. 


|the sixth floor windows... Made- 
leine Carroll returned over the 
weekend from Europe. 


Maurice Costello is company 
/manager, Bill Doll p.a., and Vinnie 
Phillips stage manager of Jack 
Kirkland’s all-Negro cast “Tobacco 
Road” Robert Whitehead and 
Oliver Rea, who co-presented “Me- 
dea” and “Crime and Punishment,” 
have ended their partnership. Rea 
is only nominally associated in the 


the Met. 


aad 





Tom Paine Revue Biog 
To Get N.Y. Tryout 


“These Are the Times,” new re- 
vue by Jay Gorney, based on the 
life of Tom Paine, will be preemed 
by the Dramatic Workshop at the 
President theatre, N. Y., May 4 
21. The Workshop has three other 
shows scheduled for initial produc- 
tion at the President. These are 
Milton Ehrlich’s “King of the Hill,” 
to be offered May 7-8; Marvin 
Gregory’s “The Other Cheek,” 
slated for presentation May 6-9, 
and “The Scapegoat,” based on 
Franz Kafka’s novel, “The Trial,” 
~ same teu bow from April 13- 

Group Is eat 10 years of 
@peration today (Wed.). 


portrayals. 

| The American auditions for 
Academy applicants are held un- 
der the supervision of the Ameri- 
can National Theatre and 
emy. Warner’s has contributed 
'a special “Stage Fright’ scholar- 
Ship to be awarded the winner of 
the final auditions to be held in 
April. 


King, Steininger Split 
Gene King and Franz Steininger 
have split up, King bowing out as 





From Paris.” Latter, as “Musie in 
My Heart,” played Broadway a cou- 
ple of seasons ago. 


in New Haven April 20, followed 
by a Boston engagement, then 
Broadway. 





Acad- , 


co-producer of the musical ‘Lady | 


Show is now scheduled to bow) 


/(14); Convention Hall, Tulsa (15): 
Arcadia, Wichita (17); H. S. Aud.. 
Topeka (18). 
“Wisteria Trees”—Sihubert., N. H. 
(6-11); Shubert, Phila. (13-18). 
“What a Day’—Forrest, Phila. 
(6-18). 





DUMKE IN ‘SOLDIER’ 
Los Angeles, March 7. 
Ralph Dumke will play the role 
of Col. Popoff in “The Chocolate 





duces for the Los Angeles Civic 
Light Opera Assn. April 24. 

Cast also includes Salvadore 
Baccaloni, Marion Bell and Wilbur 
| Evans. 





Nicola Moscona’s 300th perform- 


Fe his first Mephistopheles in Gou- 


nod’s “Faust” Saturday (11). 


Soldier,” which Edwin Lester pro- | 


;ance at the N. Y. Met Opera will | U 


production of “Member of the Wed- 
ding”... Stanley Gilkey, business 
manager for Guthrie McClintic, il! 
with grippe.. Emlyn Williams’ 
|new play, “Accolade,” will be pre- 
; sented in London this spring .by 
H. M. Tennent, Ltd. (Hugh Beau- 
mont), in association with Joshua 
Logan and Leland Hayward, with 
the author as star and director. It 
| will probably be done on Broadway 
later by Logan and Hayward, in 
association with Tennent. 

Lydia Clarke has taken over the 
femme lead in “Detective Story,” 
| Succeeding Anne Burr, who with- 
drew because of illness . Sidney 
Kingsley is working on a dramatiza- 
|tion of the Arthur Koestler novel 


|of the Moscow purge trials, “Dark- | 
|ness at Noon” ..George Coulouris. 


/and Francis Rowe, both familiar to 
P S. audiences, are playing the 
leads in the Bristol! (England) Old 
Vic production of Moliere’s “Tar- 


tuffe,” adapted by Miles Malleson 

..The New York City Department 
of Licenses last week put into ef- 
fect the new ticket code werked out 
by the Mayor’s theatre committee. 

Al Goldin will be general man- 
ager, William Fields pressagent, 
and Mortie Halperin production 
stage manager for the Peter Law- 
rence revival of “Peter Pan,” to co- 
star Jean Arthur and Boris Karloff 

Diosa Costello will play Bloody 
Mary in the touring edition of 
“South Pacific,” with Ray Walston 
as Luther Billis. The parts are 
played by Juanita Hall and Myron 
McCormick, respectively, in the 
original edition. Janet Blair and 
Dickinson Eastham will have the 
Mary Martin and Ezio Pinza parts 
on the road Richard Aldrich 
spent the weekend at the Cape, 
making preliminary plans for his 
strawhat theatres at Dennis and 
Falmouth. 

“Malard Retires,” a new play by 
Charles Fue, will be preemed by 
Theatre Showcase, newly formed 
off-Broadway group, at the Nola 
Studios, N. Y., beginning Sunday 
(12). ... John Gerstad’s “When the 
Bow Breaks” will be given its 
initial presentation by the Abbe 
Practical Workshop at the Master 
theatre, N. Y., for three perform- 
.nces beginning today (Wed.) ... 

\wWorothy (Mrs. Richard) Rodgers 
returned over the weekend from 
Paris, where she attended the 
opening of “Annie Get Your Gun.” 

Viola Roache, vet legiter, left for 
Coast for first film stint, in Colum- 
bia’s “Craig’s Wife,” starring Joan 
Crawford. It’s a one-pic deal for 
her. Miss Roache is playing the 

housekeeper, the role she did in the 
version three seasons 
Shooting starts March 15. 





This Will Probably Lead 
To a Horses’ Equity! 


| White horse ridden on stage by 
Arthur Vinton, as Gen. Washing- 
ton, in the final scene of “Arms 
and the Girl,” at the 46th Street, 
N. Y., has been the center of vari- 
ous complications sincé the show 
opened. Principal difficulty has 
been the cost Involved, recently 
cut from $400 to about $250 a 
week. But a new wrinkle arosé 
last week when police ordered at- 
'tendants to stop bucking 46th 
street traffic in bringing the horse 
‘to the theatre. 

Previously, there was a_ hassle 
-between the Theatre Guild and 
‘Local 1, finally resulting in drop- 
|ping one of the two stagehands re- 
'quired to handle the nag. Manage- 
‘ment wanted to write the animal 
out of the show altogether, but di- 
rector and co-author Rouben Ma- 
moulian insisted it be retained, 


and there was finally a compro- 
mise on director-author billing. by 
which a proportionate amount was 
saved in lineage in newspaper ads 
‘for the show. 
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la ting on the drama next season, if bership representatives on the the browneut would stimuiate | Another musical stock setup, | First, show definitely set to play 
ay the collaborators come up with a, nominating committee are, in or- business may be disappointed. Ac- though on a smaller scale, is the Gayety, Washington, after 
rsd satisfactory rewrite, the venture,;der of votes received, Walter! (o-ding to records of the last two Planned for this summer in Van- Harald Bromley and Eunice Healey 
its must be rated as a total loss, as | Hampden, Gene Lockhart, Lee eran a ye pte is due be- |couver. W. H. Buckingham, who take over booking of the house, ef- 
be of the moment. It would probably | Tracy, Conrad Nagel, Edith King { . Eas W he (starting April has previously run a non-Equity fective March 20, will be “Street 
er require $30 000 or more additional|and William Tabbert. All were | 40° rye ton will ro vey outfit there, has notified the union Car Named Desire.” Company, 
me to do the show again. “Heart” was Supported by the conservatives. | 10)» and Porm ong aati] the sea- that he intends expanding the headed by Judith Evelyn and 
3 financed at $100,000, subject to a| The losing progressive ticket, in| on ends May 31 project and operating under Ralph Meeker, will play a three- 
tee 20% overcall the order of votes received, con- | i | Equity conditions. Another such Week engagement starting April 3. 
- The two other Rodgers-Hammer- | sisted of Victor Jory, Meg Mundy, |venture is reportedly planned for Also definitely set for the house is 
1” stein productions continue to! Beatrice Straight, Julie Harris, Producers Group May | Montreal this summer. Mae West in “Diamond Lil” the 
om amass large earnings. “South Paci-; Sam Wanamaker and John Ran- “ . A dramatic stock company, op- = dh wh rd oh a neg ya is 
. fic,” financed at $225,000 and |dolph. They will serve as alter- 0 erate Co-0 Tix Office erating under Equity rules, opened pyr ~— ow 
ot brought in for $163,000, has earned | nates, in that order. In addition, fi | this week it Berwyn, Pa., near 7 she week of April 24. 7m 
‘oF approximately $475,000. It has re-| Ben Lackland and John O’Shaugh- F 0 1 ti Biz Philadelphia. It has a tieup with pening bill under the Bromley- 
he paid the original investment, plus | nessy each received two write-in or rganiza on a local TV station for televising ogre Rag, cong we hd set, but 
he a 50% profit. In addition, about | votes, while John Becker and Eu-| (Cooperative ticket office to s0- of its shows one night a week, uk Heeunaita Gemaae’ dace wt e 
ns $150,000 earnings have been set | gene Stuckman got one each. _licit convention and group business when the house is dark. | eommental redtape, ““Two Blind 
15. aside to pay for the fortheoming} | wee council Copan eno pn on | for Broadway legit may be jointly | — Mice.” ‘That way denend on the 
road company, and there is a siz- the committee, all regarded as con- operated by the Committee of The- | : Fone EIR ony Fee cca 
in | servatives, are Dennis King, chair-| .4,; ik : | continuation on Broadway of Bird 
— ee | wan, ond Barbara Robbins pont gig Jag no egg herd gem $90,000 ADVANCE FOR Cage,” in which Douglas is cure 
“Happy Time,” produced by Rod- | Loring Smith, with Bill Ross as al- | gested recently by the CTP, has ‘ROBERTS’ IN ROSTON wently starred. 
! gers & Hammerstein at a cost of ternate. | Some made available to the League, | Darcie’ Goons BD. C 
ty: about $60,000, has already repaid; About 600 members attended which will consider the bid at its Boston, March 7. | oo otes ts 
the backers half of the investment, | last week’s quarterly meeting. A | (Thur.).| “ntic ta” tn @ a Washington, March 7. 
by Ay ag egg t of th d| total of 315 ballots were cast, 309 | regular wrens bg range ted ill be ‘Mister menerts, = rl pe a An enthusiastic audience, large- 
1g- ee See We Oe: Oe etna hi cia wale ash) Sy | It's expected that the plan will be definite run, had a spectacular |jy jin evening clothes, welcomed 
ng this week or next. It is earning) of which ware valid and six void. adopted. opening last night (Mon.) at the pack the legitimate theat t 
‘ms é 8,000- The nine-member nominating com- | : ffice would Coloni: ickets f ace the legitimate thease to 
ms a steady profit of around $8, Bec 2 | At the start, the office would Colonial here. Although tickets for Washington last night (6) as Susan 
ret, $9,000 a week. mittee will hold its first er to- | contact organizations planning con- only four weeks are on sale, the | peters. in a touring company of 
ari- pone Rage pono . My oa ventions in New York or groups advance was reportediy over $90,- “garretts of Wimpole Street,” 
iow name the regular siate OF Can@l- hyying tickets in blocks, with the 000 before the first-night curtain. | aad : 
é ? : -~ gai uying ticke ) efore : a 
uae STREETCAR TO RETURN dates for 10 council seats for a jgea of getting advance orders for That's believed to be a record for | (Continues on page 58) 
thy term of five years, one replace- Broadway shows. Subsequently, it the house for a non-musical show. Sea Soke ea oa 
&. T0 NY FOR 2 WEEKS = to serve two years and One would handle mail orders for all Company, headed by John NY STATE THEATRE 
se eee oO serve one year. . tions ont, | Forsv Jz nnie be: eke 
od z b Secive” wih) Wietory of. the cenmevative (Cee At the —. , For: yth, James Re nnie, Robert | 
. Streetcar Named Desire” w! be oe ve ‘there's no intention of having the Burton and Jackie Cooper, is | ILL 
6th play a return Broadway engage- forces in the nominating commit- outfit serve as a central office for figured a cinch to stay here at} 
rse ment this spring at the N. Y. City | nad "ak tao ecemanedned aued the handling of regular ticket heooee least through May, and producer | Albany, March 7. 
Center. As both course companies —" tga ccnd ator connate idea has been suggester Leland Hayward hopes it may Assemblyman Schupler, Brook- 
ssle of the Tennessee a — icin. Aitheush ar elienaualines | frequently by various people, how- stick into July. At a $4.20 top, the lyn, reintroduced a bill for a state 
and will have disbanded 2 * 1e ge, roe Phir far ame ticket | °Ve™ Thomas Heggen - Joshua wo theatre in New York city, under 
* peo ‘gs er Raed “with Uta in the annual election, they car- | ’ foo rene gross $27,500 in the 1,500- | supervision of the State Education 
"e- ama 0, é . , ase | ‘seat house. . , r , »e-membe 
nd Geen ded Aistneny Quinn in the ried on an active campaign and | Fletcher's Stock Try — fccllney =, ‘rn 
ot i ne M. Selznick! polled a substantial number of icago, Marcn ¢. | |S. : odd ee 
wT tn Page —— Se ale-te votes. In fact. the “secret”! Bramwell Fletcher is huddling LEONARDI BATONS TUNER | vides for a $10,000-a-y ear director. 
al te me 7 » 23 $3 to nature of the electioneering by the with local moneymen trying to | Hollywood, March 7. Object is to “present dramas, 
Ma- Marting May <5, a th canis conservatives became an issue in/raise enough money for a local Leon Leonardi, composer-con- | musicals, recitals, operas, plays and 
nee, — cnc ed pe the tour- the enion and drew the official|company to present “Berkeley ductor, will be musical director for similar artistic performances to 
pro- spring drama season are tne . ati ae comme -|Sauare” here “Of All Things,” Leighton Brill- the public at an admission fixed by 
, ing “Brigadoon,” Monty Woolley condemnation of the council. Lat- | Square re. JE at : ; ‘ ~ 
Ree y “Man. Who ‘Came to Dinner”. ter action was subsequently re-| Actor will probably form stock William Trinz musical show, which the governing board. 
4Q é aS ‘ , , - ¥ P ‘o , ‘ > WV . 2} ine > 
pers and possibly Tallulah Bankhead in buked in a resolution passed at the | group if first play, due to light up opens at the Century theatre March Bill also includes a $1,500,000 ap- 
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Plays on Broadway 


Now I Lay Me Down to | 


AJ | 
Sleep drama in three ac 


Nancy Stern & George Nichols, 3d, pro- 
duction of comedy-drama in three acts 
(13 scenes) adapted by Elaine Ryan, from 
Ludwig Bemelmans novel of same name. 


Tohbaeceo Road 


Jack Kirkland ’ 
, adapted by himself, 
from Erskine Caldwell’s novel of the same 
name. Staged by Evelyn Ellis. At 48th 
Street, N. Y., March 6, ’50; $3 top. 


| Dade Lester... ..ccscscoees: Jimmy Wright 
Stars Fredric March, Florence Eldridge; Ada Lester....... 


benthaunass Evelyn Ellis 


features Milton Parsons, Jacqueline Dalya, | Jeeter Lester.... Soe Powell, Lindsay 


Henry Lascoe, Stefan Schnabel, Directed 


by Hume Cronyn; settings, Wolfgang Grandma Lester.........- Estelle Heinsley 
Roth; costumes, John Derro; lighting. Lov Bensey. .....+.+...-.-. John Tate 
Richard Bernstein. At Broadhurst, N. Y.,| Henry Peabody.......Cherokee Thornton 
March 2, °50; $4.80-$6 top ($8.40 opening). Sister Bessie..........-- Mercedes Gilbert 
Footman ...-s.s.cae- Chartes Chapa, of. | Par... c..... 0 ccsccdancseecs: Dolores Mack 
oO ere re Charles Mayer Captain Tim.......eseeeeeeee- John Mark | 
Chauffeur... .ccccccccocces: Henry Guettel George Payne.........-+..+-- John Bouie | 


$0eOee 56406 b0 66 Richard Abbott 
Norman Barrs 


Docter 
Cure 
Gendarme ae 
Second Gendarme... 


Senger gett her Gregory Morton 
....Thomas E. Noyes 


Chef F Henry Lascoe 
Housekeeper knce-oeee Lili Valenty 
Leonora Graves....... Florence Eldridge 


Rene Paul 
. Fredric March 
Helen Seamon 


Col. Laboucher aoe 
Gen. Leonidas Erosa... 
Laundress scat 
Anselmo ee Rick Jason 
Portrait Painter .... Stefan Schnabel 
Friend of Gendarmes.... Hope Miller t 


Undertaker  ..ccscccecces Booth Colman 
Alfonso Lopez. ......++... Philip Gordon 
CerGenee *.. . ce cccsere Roy Poole 
Sema (‘js tO Hee O8 Gregory Morton 
Second Seaman........ Thomas E. Noyes , 
Ship's OMRiCOL ..ccecex Rene Paul 
Wormman  «. .cccsss Robert McCahon 


Second Workman..... Harold E. Gordon 
French Child ...- Sally Anne Parsons 
Young Mother ; Hope Miller 


Bebecit> Lopez Jacqueline Dalya 
Young Woman Passenger Helen Seamon 
Child Passenger......Sally Anne Parsons 
Steward esedeetrscs EE eee 
PE... .2t.theenkeos Charles Mayer 


Polish Refugee........ Milton Parsons 


Nurse ..Marguerite Lewis 
Indian Dancer. ....... Philip Gordon 
Indian Drummer......- SHarold E. Gordon 
eT Pee ee ee Irene Moore 

WO. «2 caine a-re hae Ree Booth Colman 
Overseer Stefan Schnabel 


*wdians: Roy Poole, Charles Chaplin, Jr., 
Henry Guettel, Richard Abbott. Lili Va- 
leniy, Robert McCahon, Sally Anne Par- 
sons. Hope Miller. Helen Seamon, Charles 
Mayer, Norman Barrs. 


The qualities that make “Now I 
Lay Me Down to Sleep” a success- 
ful novel defeat it as a play. Elaine 
Ryan’s dramatization captures the 
lush, satirical, incident-stuff qual- 
ity of the Ludwig Bemelmans origi- 
nal to an extraordinary degree, but 
Bemelmans seems too amorphous 
for the confines of the stage. So 
despite sympathetic, expert per- 
formances by Fredric March and 
F.orence Eldridge, and a generally 
fine production, “Now I Lay Me 


Ellie May 


Baby Joyce 


When “Tobacco Road” opened on 
Broadway in December, 1933, it 
was given a critical shellacking, but 
ran 3,182 performances. That was 
in the days when production and 
operating costs allowed sufficient 
margin for a manager to keep a 
show running long enough to find 
its public, if it had one, despite the 
critics. 

Even with an old setting from 
the warehouse and expenses 
trimmed to the minimum, no such 
slim-budget operation is possible 
in this day of sky-high costs. So 
Jack Kirkland’s latest presentation 
of his grimy comedy-drama appears 
to be an outside bet to pay off, even 
at the come-on b.o. scale of a $3 
top. 

The play appears to have been 
revised slightly here and there, 
particularly with the insertion of 
some dialog about the injustices of 
share-cropping economics and a 
rather cryptic reference to miscege- 
nation. But it remains a study of 
southern degradation and demoral- 
ization, with moments of genuine 
compassion shining through the 
tasteless slapstick. 

Originally presented with white 
actors (Henry Hull, James and 
John Barton, and Taylor Holmes, 
were among those starred as the 
disreptuable Jeeter Lester at vari- 


ous times), the show is now played. 


by members of the Negro Actors 
Group, mostly in terms of hokum 
clowning. Only John Tate as the 
morose Lov Bensley and Evelyn 


Down to Sleep” remains a disap- .Ellis as the pathetic but essentially 


pointing show. Because of its 
stiff production and operating cost, 
therefore, it’s a doubtful boxoffice 
prospect. 

The play follows the original 
story closely, picking up the fabu- 
lous Gen. Leonidas Erosa at his 
Riviera menage, following his fan- 
tastic course aboard ship to South 
America (omitting the sequence in | 
New York) and finally taking him | 
to his death following ap earth- | 
quake at his ancestral villa in 
Ecuador. The three acts and 13, 
scenes cover eight different locales, | 
with enough scenery and actors for 
a large musical. In fact, the suc- 
cession of scenes and the endless 
procession of actors back and forth | 
across the stage suggest a musical 
comedy. Perhaps songs and dances 
would help. 


Despite its many assets, “Sleep” 


dignified Ada give sincere, direct 
performances, although Mercedes 
Gilbert is passable as the charlatan 
Sister Bessie, and John Mark and 
John Bouie are adequate in bit 
parts. 

As director, Miss Ellis has failed 
to control the low-comedy antics of 
her fellow-actors. Hobe. 


N.Y. City Ballet Co. 
(CITY CENTER, N. Y.) 


The fledgling N. Y. City Ballet 
Co. continues to surprise, pouring 





out a stream of new ballets, while! 


its ensemble grows more and more 
expert and bigtime. Last week the 


company preemed two more works. | 


ne, “Tlluminations,” choreo- 
graphed by Frederick Ashton—who 
came over from London and his 
Sadler’s Wells chores expressly +o 


Aa y 
never quite registers theatrically. | Stage the new work for the N. Y. 


It is reasonably interesting and 
diverting, and seems always about 
to come to the point and achieve | 
emotional impact, but the story re- | 
mains diffuse and _ inconclusive. | 
And after so many situations, char- | 
acters and events, the ultimate ef- | 


ect is unsatisfying. 
As the self-indulgent Ecuadorian | 


general, Fredric March 
admirable performance, expressing 


losing the inherent honesty and 
sympathy of the part. As the dis- 


approving but adoring governess, | 


Miss Eldridge achieves a skillfull 
blend of prudishness, warmth and 
dignity. 


Effective in principal supporting 


roles are Milton Parsons as a refu- | 


gee-valet, Jacqueline Dalya as one 
of the General’s numerous amdurs, 
Henry Lascoe as a temperamental 


chef, Stefan Schnabel as a pain-. 
ter and later as an Ecuadorian | 


majordomo. Notable in lesser 
parts are Lili Valenty, Rick Jason, 
Booth Colman, Philip Gordon and 
Irene Moors. 


Hume Cronyn’s staging lightens : 
the heavy production with innum- | 


erable entrances, exits and be- 
tween-scene passages of actors 
across the fore-stage, and his over- 
all pacing is flexible. The Wolf- 
gang Roth scenery, in the manner 
of Bemelmans illustrations, is ex- 
pansive without ponderousness 
and it adds valuable atmosphere, 
while John Derro’s costumes are 
decorative and dramatically sug- 
gestive. The elaborate sound ef- 
fects, including music, seabird 
calls, a crying infant and an earth- 
quake, are uneven. 

Although “Sleep” is a slim bet 
for Broadway, the yarn’s colorful 
characters, story expanse and 
wealth of incident suggest film pos- 
sibilities, if properly revised. 

Hobe. 


gives an tered series of dance 


troupe—is a stunner. Ballet has 
a libretto that isn’t too easy to fol- 
low, but it has color, imagination 
and excitement, and all in all is 
a pretty fine show. It’s a major 
addition to an already imposing 
repertory this amazing young 
_ troupe is assembling. 

“Tlluminations,” based on an 
Arthur Rimbaud poem, is a scat- 
sketches, 


er fe ,more the phantasmagoria or wild 
the eccentricities of the character | 


without lapsing into caricature, and | 
retaining the selfishness without | 


anything else. 


striking, highly imaginative dance 
effects, which together with Cecil 
Beaton’s lavish costumes and 
especially Benjamin Britten’s vivid 
score, -making an exciting ballet 
| abstraction. The work 
what erotic in tone and frank in 


up to boxoffice. 

Nicholas Magallenes dances the 
central figure with brilliance, evok- 
ing much poetry while executing 
some astonishing terp work 
Melissa Hayden practically steals 
_the show in a vivid dance creation 
as Profane Love, and Tanaquil 
LeClerq is effective in the Sacred 


Love role. Supporting ensemble 
is choice. 

Week's other preem was a Pas 
_de Deux Romantique,  chore- 


ographed by George Balanchine. Tc are watching situation closely in|many are needed. 


one who likes his pas de deux 


/ version doesn’t fully come off, be- 
ing lightly amusing but not funny 
enough. It’s a colorful addition to 
the troupe’s program, however, 
especially when so well danced by 
Janet Reed and Herbert a ~ 

ron. 


| 
| 





In St. Louis 


roduction of comedy: | 


vagaries of a disordered mind than | 
I But these fancies | 
give Ashton opportunity for some! 


-| Hirst and Hornick have no inten- 





Shows = Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 
“Cry of the Peacock” (D)— 
| James Colligan & Donald 
Medford; Leonora Corbett, di- 
rector. 

“Tickets Please” (R) — Ar- 
thur Klein. 











BUS BREAKDOWN BALKS - 
TOLEDO OPERA DATE 


Toledo, March 7. 
Scheduled performance of the 
Charles A. Wagner company in 
“Cavalleria Rusticana’”’ and “Pag- 
liacci” at the State theatre here 


March 2 was not held, though the | 


almost-capacity audience, many of 
them in formal dress, waited until 
10 p.m. 

Company’s musicians could not 
appear in time because of a bus 
breakdown at Butler, Pa. A second 
bus was chartered but did not ar- 
rive until 11:30 p.m. Mrs. Fiora 
Ward Hineline, who had booked 
the operas, said many patrons de- 
cided not to seek refunds on their 
tickets in order not to discourage 
her plans for future opera in 
Toledo. 


Ballet Theatre Back To 
Center for 10th Anni 


Ballet Theatre will celebrate its 
| 10th anniversary with a three-week 
spring season at the Center the- 
atre, New York, opening Sunday, 
April 23. 

It was at the Cénter theatre that, 
on Jan. 11, ’40, Ballet Theatre gave 
its first performance anywhere. 


‘Light Up the Sky’ 
Cast Set for L.A. 


> Hollywood, March 7. 

Benay Venuta, Florence Bates, 
Tom Powers and Hayden Rorke 
will top the cast of “Light Up the 
Sky,”’ which Michael and Marcella 
Cisney will produce, in association 
with James Doolittle, on April 12 
at the Las Palmas. 

Moss Hart play follows “Strange 
Bedfellows,” which new producing 
group opens March 21. 


| L'ville’s July 10 Teeoff 


Louisville, March 7. 

| Iroquois Amphitheatre’s 12th 
'season of summer musical shows 
will open Monday, July 10. 

Six-week al fresco season will 
tee off with “Show Boat,” followed 
by “Chocolate Soldier,” “Bloomer 
Girl,” “New Moon,” “Merry Wid- 
/ow,” and “Roberta.” 


_ National’D. ¢. 


Continued from page 37 


opened at the old Gayety theatre. 
| Town had been without legit since 
| the close of the National theatre in 
| August, 1948. 

The Gayety, for 44 years a bur- 
| lesque, was brightened with fresh 
| paint and toned down in color and 
|decor. The reserved-seat orches- 
| tra and first balcony were sold out 
| and there were a handful of stand- 
ees. In addition, there was a con- 
| siderable sale in the non-reserved 
second balcony. 





























Pitt Burley May Go Legit 


Pittsburgh, March 7. 
Izzy Hirst and Jay Hornick, who 


is some-| operate the Casino, 1,500-seat bur- 


ley theatre in Pittsburgh, may con- 


its sex passages, all of which add) vert it to a legiter next season, if | dying baby is outstanding; so is|creates a 


no other. house is available there 
| for touring shows. However, if the 
| 1,750-seat Senator here is switched 
|to legit operation, as announced 


’ 


tion of trying to compete for Pitts- 
| burgh stage bookings. 
| As operators of the Gayety, 


| Washington, which became Wash- 


| ington’s only legit house this week 
with the touring “‘Barretts of Wim- 


,pole Street,” Hirst and Hornick 


| Washington. They're convinced 


straight, this slightly burlesqued|that a legit policy offers much prominence to Patrigia 


greater revenue than burley or 
films, provided attractive bookings 
are available. But they figure that 
lack of sufficient bookings would 
make legit operation prohibitive. 
With the Nixon due to be demol- 
ished May 1 to make room for an 
office building, it had been feared 
that Pittsburgh would be without a 


Wednesday, March 8, 1950 


Plays Out of Town 


The Consul 


Philadelphia, March 1. 

Chandler Cowles and Efrem Zimbalist, 
Jr., production of musical drama in three 
acts by Gian-Carlo Menotti (both score and 
book); orchestra under direction of Leh- 
|man Engel; settings, Horace Armistead; 
| musical coordination, Thomas Schippers; 
| lighting, Jean Rosenthal; costumes, Grace 
| Houston; choreography, John Butler; en- 
| tire production staged by Menotti. Fea- 
| tures Marie Powers and Patricia Neway. 


ner, as a malevolent police agent: 
by George Jongeyans, as a lugubri- 
ous suppliant at the Consul’s desk: 
by Cornell MacNeil, as the hunted 
husband, and by Andrew McKin- 
ley, a magician who can produce 
rabbits and flags from hats but 
cannot get a visa. 

Menotti has directed his own 
play with feeling; the settings are 








ia, March | ; . 
| At, Shubert theatre, Philadelphia, March impressive and especially well 
erry Cornell MacNeil | lighted. 
Magda Sorel......-.++++- Patricia Neway 


“ ” 
The Consul” is a play of many 
The Mother.........seees-: Marie Powers | : J any 
Chief Police pe Rey Leon Lishner | Moods; it is alternately sardonic, 


First Police Agent yates: Chester Wateda |rueful, melodramatic, poetic and 
Second Police Agent..... ona ackey | ol 
The. Secretary... «sccccesoses Gloria Lane even (in the case of the magician) 


Mr. Kofner .... George Jongeyans | comic, but, in its larger aspects, 
The Foreign Woman..... ‘s en it is a grim and relentless tragedy 
Anna Gomez_.........«--. aria Andreassi | ., excitingly done, however, that 


| Vera Boronell Lydia Summers | * ’ 
Nika Magadoff....... Andrew McKinley | it should have general audience 
appeal. Waters, 


II OPO T eT eC Francis Monachino 


Any doubt (and there was con- Congressional Baby 
siderable) that Gian-Carlo Menottl | Playhouse production of comedy in 
would not be able a os i three acts (four scenes) by Eileen Tighe. 
s ss “Th edium” and _ Stars Nina Foch; features Katherine Em. 
“The T 5 ay pe that he would mett, Mark Roberts, Neil Fitzgerald, Jus. 

e lelephone, , | son Pratt. Staged by Harry L. Young, 
'be able to spread his own particu- | under supervision of Eddie Dowling; set. 
lar musical mood over a full eve- | ting, Robert L. Turner. At Playhouse, 


“ile : Poodle: Albany, Feb. 28, °50; $2.40 top. 

ning’s entertainment, was COM- | Anigail Wentworth.....Katherine Emmett 
‘pletely dissipated by premiere | Margaret MacDuftie......... Mary Farrell 
performance of “The Consul.” | Jefferson Clark .......... Mark Roberts 


: | Carol Wentworth.......... .. Nina Foch 
Latter marks a distinct advance | Jonnny Addison (Portsmouth Herald) — 


i he composer's form of musical Rowland Vance 
ry is " aeanaar dramatically anil Belle Wheelock (Manchester Union- 


| a . Leader) ‘ Eleanor Collier, Jr, 
‘should have wider audience ap- Jean De Passe (Laconia Citizen) 


| peal. | oa Welsnte Qtesiiin * Rn oe Clifford 
imon er (Nashu "g 

| There are some rough spots, *™0n "e”s a Williams Whitehead 

some very apparent needs for Bob Sullivan (over Democrat) 


tightening and editing, but they Judge Samuel Wentworth Neil Fittgenne 
are all relatively unimportant and Michael Francis O’Donnell Judson Pratt 
can easily be made during the | Mrs. Pomeroy Patricia Ferris 
play's 10-day stay here. After that | Miss Endlcott....--.-.-. Barbara Barton 
it seems aimed for success, POpu- | Rosemary Brown....... Priscilla Conovet 
lar as well as artistic. Charles Brown ..Malcolm Atterbury 
The scene of “The Consul” is a 
nameless European country, pre- 
sumably one of the liberated ones, 
writhing under a constant sur- 
veillance, its citizens hounded by | It will require herculean rewriting 
ithe secret police, its borders’ by Eileen Tighe and the skilled, 
‘heavily guarded, its liberty in fact,| patient ministrations of Eddie 
being in name only. One of the | Dowling to make this infant lusty 
persecuted patriots is John Sorel, enough for New York. A filming 
who, wounded by the police, has | might be more promising. Mal- 
to flee the country, leaving behind |colm Atterbury’s local Playhouse 
his mother, wife and baby. His troupe is making the presentation 
last injunction to his wife is that | here. 
she go immediately to the consul’ Described as a comedy, “Baby’ 
and procure for herself and his also incorporates drama and melo- 
other loved ones the proper pass- | drama. Funny lines (chiefly about 
port and visa so that they can join | politics or sex) and a few amusing 
him in exile. She complies with | situations which should expand as 
his request and is confronted with timing is improved) are balanced 
the endless and boundless red- by stretches of excessive talk and 
tape which the author believes confused action. Miss Tighe may 
prevalent in consular circles of have intended to draw a satirical 
these countries. In fact, she (and | parallel between a woman's private 
the audience) never see the consul, | and public life, but her plot is ob- 
only a super-efficient (and also’ scurely involved and her stage 
slightly bewildered) secretary. Day technique unsure. 
after day, it’s the same old story | Story tells of a young lady nomi- 
of filling out blanks, getting cre-| nated as Democratic  congress- 
dentials, being finally rebuffed.| woman in New Hampshire, whose 
The people who, like Mrs. Sorel, past—in the form of a baby born 
come here are those “whose name after her Republican father-judge 
is a number, whose story is a case, | had the marriage annulled in New 
whose hopes are on file.” Mrs.'| Mexico—is exploited by political 
Sorel’s baby dies and her mother- enemies and reporters in an at- 
in-law is at death’s door. The tempt to cause her withdrawal from 
young wife, after a scene of bitter the race. Numerous complications 
accusation, seems about to be able ensue before the Congressional 
to get to see the consul, possibly candidate ends up in the arms 0! 
get some action, when she is frus- | a newsman. . 
trated by the police. Her frantic) Fattest part is that of a sapient, 
husband, hearing nothing, comes friendly and frank grandmother, 
home and is arrested and, in the nicely played by Katherine Em- 
end, his anguished wife commits mett. But it could be built. Jud- 
suicide. ‘son Pratt’s role, of a dynamic pro- 
As in the case of “The Medium,” | fane, sometime bewildered Demo- 
there is a little dialog but Menotti | cratic boss, who thinks more of his 
uses it sparingly and it is gen-| party than of a wife, might also be 
erally in the nature of recitative.! developed. Pratt played the first 
For the most part this is grand two acts quite well; he encountered 
opera but opera told with such|two rocky moments in last act, 
freshness and with the dramatic | Personality is ingratiating, but_dic- 
tenfpo at so fast a pace that it! tion could be clearer. Nina Foch 
|seems like an entirely new form of gives a solid performance In the 
‘art. There are only a few arias, | confused, not-too-sympathetic part 
‘and even these are not of the of the candidate. Husky-voiced 
istereotyped variety common in. blond shows fine presence, wears 
the old Italian or French operas. clothes stunningly and acts author- 
The lullaby song by the aged itatively, although she looks a trifle 
grandmother at the cradle of the young for the role. Mark Roberts 
( likeable, nonchalant, 
Mrs. Sorel’s final, bitter, hysterical | helpful newsman. Neil Fitzgerald's 
outburst in the Consul’s outer of-| characterization of — the stolid 
fice, but these are only parts of a| father carries conviction. et 
‘score that is moving, exciting and| One of best supporting bits b. 
impressive. If it has a weakness,| that of Ellen Hardies’ WCTl 
then that weakness is to be found! leader. Barbara Barton makes & 
in Act III, and there is a similar | good-looking, unmarried temper- 
|letdown in the dramatic substance ance gal. Edward Hunt is a prom: 
here. This was almost inevitable | ising comedian. Single set 1s well 
in view of the terrific pace and done. Jaco. 


emojional fervor of Act II. The, 
author-composer is working on’ Pes Moines’ Big March 
Des Moines, March 7. 


“Congressional Baby” was pre- 
maturely delivered, at the first 
Broadway tryout here in 20 years 


| 





changes in this final act, but not | 


_ “The Consul” is going to bring; March is seeing the largest 
Neway,; number of shows ever scheduled 
who both plays and sifigs the role| by KRNT Radio Theatre. 


of Mrs. Screl magnificently. Hers | “Harvey,” with James Dunn, came 


is an arduous task, and she comes in March 3, 4 and §. Stan Ken- 
through neatly. In addifion to her ton’s show is on March 9, and Joe 
gifts she is possessed of a mag- f. Brown does his one-man show 
'netic personality. Marie Powers, | March 10 

tree starred in ' The Medium, has| Katherine Cornell in “That 
\the role of Sorel’s mother here. | ” race 
It ie subordinated to that of the |Lady” plays March 13 and Hor 








St. Louis, March 7. ; " 

“East Wind” and “Desert Song,” | legit house next season. But it was 

both by Sigmund Romberg, have | announced last week that the 

been added to the 1950 sked of the | Harris Amus. Co. intends to con- 

Municipal Theatre Assn. for pres-| vert the Senator, which it owns, 

entation in the al fresco playhouse | into a legiter to get the road book- 
‘in Forest Park starting June’ 8. | ings for Pittsburgh. 


_wife’s but Miss Powers scores un- 
/mistakably. Then there are out- 


| Standing performances by Gloria’ 
Lane, as the consul’s coldly ef-. 


ficient secretary who, at the end, 
.Shows she really has feelings and 
‘a heart after all; by Leon Lisch- 


/Heidt’s revue does a return en 
'gagement on March 14. On March 
17 and 18 Judith Evelyn is starred 
in “Streetcar Named Desire” and 
'Mae West winds up the month 
with “Diamond Lil” on March 30 
‘and 31, 
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VARIETY 


LEGITIMATE 59 





Total Legit Grosses 


The following are the comparative figures based on Vantety’s 
boxoffice estimates for last week (the 40th week of the season) 


and the corresponding week of 


last season: 


This Last 

BROADWAY Season Season 

Number of shows current............... ; 29 29 
Total weeks played so far by all shows.... 868 910 
Total gross for all current shows last week $641,500 $629.800 


Total season’s gross so far by all shows. . . $21,086,900 $21,764,800 


Number of new productions so far........ 45 57 
ROAD 
(Excluding Stock) 
Number of current touring shows reported 25 25 
Total weeks played so far by all shows 772 905 
Total road gross reported last week $452.200 $551,800 


Season’s total road gross so far 


. .$15,795,100 $18,566,000 








Chi Way Off; Kate’ 
Spike Jones $18,600, Blackstone 10G **siistinistimeco 


Chicago, March 7. 

Chi legit attractions had every- 
thing in the book hurled at them 
last week, with attendance off at 
both “Kiss Me, Kate” and Spike 
Jones’ “Musical Depreciation Re- 
vue.” In addition to Lent, Chi- 
cago began its dimout 


ing the Wednesday matinee. 
vention trade is also slow. 
stone, the magician, picked 


Black- 
up a 


little over last week’s slight gross. | 


Ballets de Paris opened very strong 
at the Blackstone last night (6). 

The Erlanger will house ‘“Mad- 
woman of Chaillot” next week. 
“Private Lives” returns to the Har- 
ris for four weeks March 20. 
“Lend An Ear’ comes into the 
Great Northern March 23. 

Estimates for Last Week 

Bailets de Paris, Blackstone 
(1,358; $4.40). Very hefty opening 
last night (6). 

Blackstone, Erlanger (2nd week) 
(1.334; $2.50). Upped a little with 
$10,000. 

“Kiss Me, Kate,” Shubert (24th 
week) (2,100: $6.18). Slumped to 
$29,000. 


“Musical Deprectation Revue,” 


Great Northern (4th week) (1,500; | 


$3.71). 


PARIS BALLET NIFTY 
$24,100 IN TORONTO 


Toronto, March 7. 
With local publicity ballyhoo on 
the Catholic Church’s ban on Les 
Ballets de Paris in Quebec, the at- 


Not too bad with $18,600. 





traction did a very good week at, 


the Royal Alexandra here, for a 
$24,100 gross, 
scaled at $4.20 top. 

Snow storms hurt earlier week’s 


business. 


Lillie-U.S.A.’ Droops 





To $27,500 in Solit Wk. 


Rochester, N. Y., March 7. 

Caught by storms and the gen- 
eral slump, Bea Lillie in “Inside 
U. S. A.” grossed a moderate $27,- 
500 in two stands last week. Revue 
played the Erlanger, Buffalo, Mon- 
day-Wednesday (27-1) and the Au- 
ditorium here Thursday-Saturday 
(2-4). 

Show will eall it quits when it 
finishes current split week at the 
Bushnell Aud., Hartford, Satur- 
day (11). 


Cornell-‘Lady’ Good 16G 
Mpls., NG $2.900 in St. P. 


Minneapolis, March 7. 


Katharine Cornell in “That 
Lady” finished to good $16,000 for 
four nights and two matinees at 
$4.20 top in 1,900-seat Lyceum. 
Matinees were especially heavy. 
The acting drew raves and the play, 
too, was generally liked here. In 
St. Paul. same attraction pulled a 
poor $2,900 for two nights, giv- 
ing it, however. nearly $19,000 for 
the week, thanks to the Minneap- 
olis take. 

“Streetcar Named Desire” is cur- 





+ 


and added | 
two days of zero weather, includ- 
Con- , 


with 1,525-seater | 


Slumps to $29,000 





‘Brigadoon’ Mediocre - 


$21,000 in New Haven 


New Haven, March 7. 
“Brigadoon,” in for a full week 
(27-4), tried a cut-scale for Mon.- 


, Tues. at $3 top, then shifted to 
$4.20 for Wed.-Sat. Midweek 
sagged noticeably, with overall 


Shubert turnstiles registering only 
a fair estimated $21,000 on eight 
performances, 

This week is solid with “Wis- 
teria Trees” (6-11), and advance 
indicates a possible complete sell- 
out. Pix follow, then “Cry of the 
Peacock” preems March 23-285. 
Also on the breakin list are the 
Hartmans in “Tickets. Please” 
(March 30-April 1) and the Alfred 
Drake - Edward Eager musical, 
“The Liar” (April 13-15). 


CHURCHILL-STORY’ 





Los Angeles, March 7. 
Although the critical notices for 
Sarah Churchill were lukewarm. 
“Philadelphia Story’ wound up its 
first week at the Biltmore with a 
fairish draw. “The  Banker’s 
Daughter,” at the Globe. and Kitty 
Doone,” at the Circle Playhouse, 

did okay for the smaller houses. 

Estimates for Last Week 

“Banker’s Daughter,” Globe (285; 


$2.40). Near capacity at $4,200. 
| “Kitty Doone,” Circle (150; _ 
$2.40). Maintaining healthy aver- 


age at $1,200. 

| “Philadelphia Story,” Biltmore 
(1,636; $3.60) (1st week) .Good $18,- 
500. 





‘Mitchell-‘Salesman’ 


| Hefty $23,200, Cincy 


Cincinnati, March 7. 
“Death of a Salesman,” with 


Thomas Mitchell, bagged a hefty | 


$23,200 last week in the 1,300-seat 
Cox theatre at $4.31 top. Rave 
reviews and audience reaction 
helped biz in face of severe winter 
weather, Friday and Saturday per- 
formances being sellouts. 

Mae West in “Diamond Lil” 
tenants the 2,500-seat Taft theatre 
the last half of this week for four 
performances at $4.31 top. 


Nolan-‘Whistle’ Slim 
$9,700 in Baltimore 


Baltimore, Mareh 7. 
“The Silver Whistle.” with Lloyd 
Nolan, grossed a tepid $9,700 in 
eight performances at Ford's here. 
The Theatre Guild production is 
at the Walnut, Philadeiphia, this 
week. 








rent here for seven days and its, 


exclusive Twin City visit—a return | 


engagement—at $3.60 top. Spike 


Jones follows for two weeks. 


‘Okla!’ $42,800 in Solit 


Kansas City. March 7. 


“Oklahoma!” took in a big $42,- 
800 between the Music Hall here 





and the Shrine Mosaue, Spring- 
field, Mo., last week. Musical 
played latter Monday and Tues- 


day (27-28), coming here Wednes- 
day ‘1) and playing through Sat- 
urday (4). 

Show is currently doing a split 
week of five engagements. 


Malden Barn Set 


Albany, March 7. 


The first area announcement on 
the 1950 strawhat season is that 
the Malden Bridge Playhouse, at 
Malden Bridge in Columbia 
county, will open a 10-week season 
July 1. 

Barn theatre, leased last season 
by a Cleveland group 
under the name of Valley Players, 
has been remodeled by owner-pro- 
dueer Walter Wood. 





Equity Library Theatre, Ine., 


chartered as non-profit membership | 


corporation in N. Y. State. 


GOOD 1826 IN L.A. 


operating | 


‘Consul’ Gets Raves 
But Only $13,700 In 


Philadelphia, March 7. 
Legit interest is pretty pallid 
, here right now. Good evidence is 
'“The Consul,” which opened last 
| Wednesday (1) at the Shuberth and 
| received one of the greatest collec- 





itions of rave notices turned out here | 


jin many a moon. But it showed 
| disappointingly little strength 
ithereafter, with only $13.700 
|grossed in five performances at a 
$4.55 top ($5.20 Saturday). 

| Last week’s other opening, “What 
ia Day,” at the Forrest, isn’t faring 
too well either, although in this 
case notices as well as first-night 
word-of-mouth were divided. 

“The Consul” and “What a Day”’ 
(will be called “Great to Be Alive’ 
in N. Y.) both figure to pick up this 
week, with the latter possibly get- 

despite the raving 


“The Consul,” (1st 
week) (1,877; $4.55). World-preemed 


Shubert 


Wednesday night with extraordi- 
‘mary ovation, rave notices and 
‘enthusiastic word-of-mouth. Yet, 


only $13,700 in five performances. 

“What a Day,” Forrest (Ist week) 
(1,766; $4.55). Musical opened 
Tuesday (28) to mixed notices, with 
praise outweighing criticism. New 


Freedley musical got $21,500 in 
seven performances. 
“Tobacco Road,” Locust (2d 


week) (1,580; $2.60). Revival of this 
perennial with all-Negro cast got 
very mild $5,600 in second and last 
session. ‘Private Lives” (return) 
current. 


‘Ear Neat 256, 
‘Trees 236, Hub: 
Heart’ Folds, 46 


Boston, March 7. 

| “Lend an Ear” was only entry 
in town last week and, with help- 
'ful notices for the road company, 
'stepped into good if not sock biz. 
“Wisteria Trees” on its finale re- 
mained smash fer the femme trade, 
with “Streetcar” still doing plenty 
of biz. “Heart of the Matter’ 
failed to contend and was washed 
out here on Sat. (4), company dis- 
banding. 

“Mr. Roberts” opened last night 
'(6) at the Colonial. Not much 
ahead. 

Estimates for Last Week 

| “A Streetcar Named Desire,” 
Plymouth (3d week) (1.200; $3.60). 
B.o. is still brisk on this one, and 
| another frame is current, with one 
or two more after that possible. 
Remained above the $20,000 brack- 
/et and ho sign of a serious drop so 
far. Nothing is booked here imme- 
| diately ahead so it can stretch. 

| “Lend an Ear.” Shubert (Ist 
| week) (1.750; $4.80). Road com- 
| pany of this revue was well re- 








ceived and the show stepped into 
good biz despite the high top price 
|to take about $25,000, well below 
scale but not bad. 

“The Heart of the Matter,” Wil- 
bur (2d week) (1,200; $3.60). No go. 
Producers folded it as of Sat. (4) 
and disbanded the company. Gra- 
ham Greene and Basil Dean are re- 
writing and a fall retake is a pos- 
sibility, but it didn’t prove potent 


‘enough at the b.o. to prove en- 
couraging. Did about 4G on 
eight. 


| “The. Wisteria Trees,” Colonial 
| (8d week) (1.500; $3.60). Remained 
|a staunch biz-getter to the end, 
| doing a big 23G on third. Moved 
out Sat. (4) for an additional three- 
week tryout, opening in New Haven 
last night (6). 


Woolley-‘Dinner’ 
kay $19,000, Frisco 


San Francisco, March 7. 
“The Man Who came to Dinner,” 
with Monte Woolley, is the town’s 
| sole legit. 
Show hit a fair $19,000 for its 
second stanza at the 1,550-seat Cur- 
ran, with house scaled to $3.60. 


‘Diamond Lil’ Mild 
$18,000 in Cleveland 


Cleveland, March 7. 

Mae West in “Diamond Lil” 
drew a mediocre $18,000 in eight 
performances at the Hanna here 
last week. 

Show is splitting current week 
between the Hartman, Columbus, 
'Q., and the Taft Aud., Cincy. 








Philly; ‘Day’ 2146 


Pacific, Blond 


Legit attendance on Broadway, | 
as in the rest of the country, nose- 
dived last week. Combination of 
factors, including Lent, the brown- 
out, cancellation of trains, twn- 
seasonably cold weather and the 
imminent deadline for income tax 
returns, knocked business for a 
spinner. The aggregate gross for 
all 29 shows was 69.12% of capac- 
ity, a drop of $7.23°% from the pre- 
vious week. 

“Rat Race” folded Saturday 
night (4). There are no scheduled 
closing and only one opening this 
week. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama). 
CD ‘Comedy-Drama), R (Revue), 
M (Musical). O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20° amusement tax, but 





grosses are net: i.e., exclusive of 
tax. 
“All You Need Is One Good 


Break,” Mansfield (3d wk) ‘D-$4.80: 
1.041; $26,000). New backers are 
making an uphill fight to keep the 
show going: under $5,000 again. 

“Arms and the Girl,” 46th St. 
(5th wk) (M-$6: 1,319: $39,000). 
Theatre parties helped the Nanette 
Fabray show buck the trend; up to 
337,600. 

“As You Like It,” Cort (6th wk) 
(C-$4.80-$6: 1,064: $27,000). Kath- 
arine Hepburn starrer got nearly 
; $25.000. 

“Bird Cage,” Coronet (2d wk) 
(D-$4.80; 1.027; $27,000). First full 
week for the Arthur Laurents mel- 
ler grossed almost $11,000. 

“Caesar and Cleopatra,” National 
(1th wk) (CD-$4.80-$6; 1,172; $30.- 


000). Reacted to the trend; nearly 
$20,500. 
“Clutterbuck,” Biltmore (13th 


wk) (CD-$4.80; 920; $22,600). Also | 
felt the downbeat, but Sunday per- 
formances may help; $10,200. 

“Cocktail Party,”’ Miller (7th wk) 
(C-$4.80; 940; $21,600). One of the 
three smashes that sold out at all 
performances; $21,600. 

“Come Back, Little Sheba,” 
Booth (3d wk) (D-$4.80: 712: $20.- 


000). New Theatre Guild offering 
hasn’t picked up as anticipated; 
$12,800. 


“Death of a Salesman,” Morosco 
(56th wk) (D-$4.80; 914: $23,800). 
Prize-winner also felt the rough 
b.o. conditions; $18.500. 

“Detective Story,” Hudson (50th 
wk) (D-$4.80; 1,016; $23,700). Like- , 
wise dipped; over $15,000. | 

“Devil's Disciple,” Royale (2d) 
wk) (C-$4.80-$6; 1,035; $27,500). | 
Return of Maurice Evans was a! 
factor in the lively trade for first 
full week; $20,800. 


“Gentiemen Prefer Blondes,” 
Ziegfeld (13th wk) (M-S$6; 1,628: 
$48,200). Another of the three 


shows that hit the gross limit; 
$48.200. 

“Happy Time,” Plymouth (6th 
wk) (C-$4.80; 1.603; $29,000). An- 


other smash that had empty pews, 
but standees at some performances 
lifted the gross to nearly $27.600. 

“Howdy, Mr. Ice of 1950,” Cen- 


ter (41st wk) (R-$3-$2.88;: 2.964; 
$58.000). Hit the skids with the 
field: about $21,000. 

“I Know My Love,” Shubert 
18th wk) (CD-$4.80; 1.391; $33,- 
000). Also reacted with the field; 
$23 000. 


“Kiss Me, Kate,” Century (‘61st 
wk) (M-$6; 1.645; $46.700). Hold- 
over smash dipped to $43,500. 

“Lost in the Stars,” Music Box 
18th wk) (M-$5.40; 1,012: $26,600). 
Again felt the general slide; $24,- 
000. 

“Member of the Wedding,” Em- 
pire (9th wk) (D-$4.80; 1,082; $24,-| 
000). Didn’t go clean all perform-! 
ances, but standees bolstered the 
gross: almost $24,000. 

“Miss Liberty.” Imperial (34th 
wk) (M-$6.60; 1,400; $44,500). With 
the out-of-town closing of “Heart | 
of the Matter,” this Berlin-Sher- | 
wood musical is now slated to con- | 
tinue indefinitely; starts Sunday 
performances next week, with the) 
top reduced to $4.80; sagged under. 
$20 000. 

“Mister Roberts,” Alvin (107th. 
wk) (CD-$4.80; 1,360; $34,300). 
Even the Leland Hayward power- | 
hoves felt the slow pace; $27,100. | 

“Now I Lay Me Down to Sleep,” | 
Broadhurst (Ist wk) (D-$4.80-$6; | 
1.160: $29.500). Fredric March- 
Florence Eldridge show opened 
Thursday night (2) to one favorable 
notice, six pans and one on-the- 
fence; first four performances 
grossed $13,200 ‘plus $9,700 for 
three previews). | 
| “Rat Race.” Barrymore (ilith 
'wk) (CD-$4.80-$6; 1,066; $30,000). | 


lof Chaillot,” 


B'way Biz Takes Brutal Beating: 
But Marches-Sleep’ $13,200 in 4 


es, Party Sell Out 


Garson Kanin play closed Satur- 
day night (4) after 84 perform- 
ances: final registered $16,090. 
“South Pacific,’ Majestic (48th 
wk) (M-$6; 1,659; $50,200). Grossed 
the maximum as usual: $50.600. 
“Texas, L’il Darlin,” Hellinger 
(15th wk) (M-$6; 1.543: $42,000). 


Slinved with the field; $25.500 


“The Innocents,” Plavhouse (4th 
wk) ‘(D-S4.80; 819: $18.700). Alse 
felt the heavy going; $13.000 

“The Man,” Fulton (7th wk) (D- 
$4.80; 966: $23,000). Chiller also 
eased a trifle: $7.700 

“Touch and Go,” Broadway (21st 
wk) (R-$4.80: 1.900: $46.399'. Viove 
to this larger house at a reduced 
b.o. scale didn’t register the first 
week, but may begin to hvpo biz 
this week: about $22.000 

“Velvet Glove.” Golden (11th 
wk) (CD-$4.80; 1.160: $18.100). Hit 
by the general off-beat: °7.960. 

“Where’s Charley?” St. James 
(72d wk) (1,509: $37,800). Alco re- 
acted downw 's $29,300. 

Opening 

“Tobacco Road,” 48th Street 
(CD-$3; 917; $15,000). Negro-cast 
edition of Jack Kirkland drama 


adapted from Erskine Caldw ell 
novel, presented by Kirkland; pro- 
duction cost $15,000 and can break 
even at about $8,500; opened Mon- 
day night (6). 
Future Dates 

“The Consul,” March 15, at Bar- 
rymore; “Great To Be _ Alive,” 
March 23, at Winter Garden: “Wis- 
teria Trees,” March 29, at Martin 
Beck; “Cry of the Peacock,” April 
6, at Mansfield; “Peter Pan,” at 
unspecified theatre. 


TALLULAH-‘LIVES’ 
$18,500 IN 4 STANDS 


Wilmington, March 7. 

Tallulah Bankhead in “Private 
Lives” wound up four engagements 
last week with a fair $18.500. Show 
took in $3,100 at the Strand, El- 
mira, Monday (27); $3,300 at Ka- 
lurah Temple, Binghamton, Tues- 
day (28); $5,000 at the Lyric, 
Allentown, Wednesday and Thurs- 
day (1-2), and $7,100 at the Play- 
house here Friday and Saturday 
(3-4). 

Show is at the Locust, Philadel- 
phia, this week. 


‘Roberts’ Nifty $34,900 
In Week at Hartford 


Hartford, March 7. 
Considering generally murderous 





conditions everywhere, “Mr. Rob- 
erts,” with John Forsythe and 
James Rennie in the lead roles, 


rang up an excellent gross of $34,- 
900 in eight performances at the 
Bushnell Aud. here last week. Show 
took in a sensational $8,200 Satur- 
day (4) night. 

Play is current at the Colonial, 
Boston. 


No. 2 ‘Streetcar’ Weak 
$10.000 in Milwaukee 
Milwaukee, March 7. 
Factory shutdowns and a severe 
cut in communication facilities 
left the No. 2 company of “Street- 
car Named Desire” with a weak 
$10,000 for eight performances at 
the Davidson here last week. 
Business was slow all week, but 
picked up Saturday with news that 
the coal strike was near en end. 
Show, with Judith Evelyn and 
Ralph Meeker, is current at the 
Lyceum, Minneapolis. 


‘Chaillot’ $19,100, Det. 


Detroit, March 7. 

“Carmen Jones,” Civic Light 
Opera’s 10th and last ey 
of the season, did a good $50,00 
last week. 

Reopening after a month’s 
hiatus, the Cass took in $19,100 
for the first week of “Madwoman 
starring Martita 
Hunt. Play remains another week. 

Shubert turns on light next Sune 
day (19) for first time in two 
months to present Blackstone, the 
magico, 


BARRETTS $5,300, RICHMOND 


Richmond, March 7, 
Susan Peters, playing “The Bar- 
retts of Wimpole Street,” drew a 
$5,300 gross for four performances 
(27-29) in the 1,282-seat WRVA 
theatre here last week. 
Show played at a $3.15 top. 
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Plays Abroad 


.* 
Ea Danseuse Aux Etoiles 
(The Ballerina with the Stars) | 
Paris, Feb. 28. 
Henri Varna production of musical in 
two acts (9 scenes). Music by Vincent 
Scoito, book by Varna and Guy des Cars. 
Stars Maria Labarr, Jean Chesnel. Di- 
rected by Varna. Choreography. Maud 
Mansfield; sets and costumes, Jose de Za- 
mora and Pelgry; special effects. Gabriel 
Rousseau. At Theatre Mogador, Paris. 
Adeline Dupare ; Marta Labarr 
Catherine Ladouce Isabelle Fusier 
Irma Pottes-en-T Air Ana _Beressi 
Giselle Duparc Christiane Boursois 
Doudou Christiane € heikh 
Mame Michon Toinou Coste 
Princesse Mathilde Josette Hanson 
Celeste Mogader Suzanne Delcroix 
Danseuse Etoile “erty a 
Fremicre Danseuses Rose May, Jdacquelll 
se Debriel 
amiere de la Maison Troutrou : 
— Christiane Jamotls 


Comtesse de Montebello Yvette Beaumont 


Mme. Piedplus : Renee Mare 
Comtesse de Castiglione Line Gerbault 
Aglae de Cador Liliane Perney 


Jean Chesnel 


I de Chanaleze h 

Ulvsse Ducailloux Fernand Gilbert 
Le Maestro Maregazini Robert Allard 
Le Baron de Vatimesnil Rene Bechet 
Chicard Roger Stefani 


Guy Sarlin 


Danseut 
Marechal de Mac-Mahon Jose Dupuis 
\ide de Camp Imperial 

oo Lucien D’Antony 
Col. de St-Apremont Allems 
Garcon de Cafe Roger Canuto 
L’Oificier de L’Elysee Tony Mallet 
Dandy ; Maurice Davyet 





Veteran producer Henri Varna, 
who also has the Casino de Paris 
and is in many show ventures, has 
again turned out one of his tvpical 
mogador good-for-over-a-year eX- 
travaganzas. It has all that’s 
necessarv—very colorful sets and 
costumes, good though reminiscent 
music. a large and well-costumed 
cast. a good comedy team, and 
above all a new appealing star. 
She’s Marta Labarr, who in private 
life is Mrs. Guy des Cars, wife of 
the scripter. and who has more 
than just looks and a voice. She 
has a pleasing, refined personality, 
and at a time when Paris is short 
of leading ladies for musicals an 
revues, is a find. 

The story shows the life of a 
ballerina of the Paris Opera who, 
shortly before the 1870 Franco 
Prussian war, has an affair with 
a voung lieutenant of Hussars. The 
war snatches him away just as they 
are to be married, and when he 
does not tury up after the war and 
a girl has been born to her, she 
takes herself off to the U. S. for 
a ballet tour of several years. He 
turns up finally, for a happy end- 
ing. 

This gives producer Varna a 
chance to introduce costumes of 
several periods, starting with Na- 

oleon IIIf and switching to the 
rt Republic. Dresses a la 
Winterhalter also switch to the 
1880 period. Title comes from the 
fact that, at the start, Princess 
Mathilde, one of Napoleon’s rela- 
tives. after a ballet at the Opera, 
presents the ballerina with a dia- 
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mond star at the beginning of the 
show. 

Acting and singing of Miss 
Labar is well supported by Jean 
Chesnel, a matinee idol type who 
has a voice. Varna has given them 
some of the colorful sets for which 
his Casino de Paris experience 
stood him well. 

Isabelle Fusier, as a ladies’ maid, 
and Fernand Gilbert, as an ex- 
Opera doorman who becomes a 
coachman, form an excellent pair 
of comedians. Other main parts 
are Ana Beresi, as the menace, a 
former Opera dancer jealous of 
the star: Robert Allard, as the 
faithful ballet master, and Rene 
Bechet. as an old roue. Special 
mention goes to Christiane Cheikh, 
as a colored soubrette. 

Dansipation is important in the 
show and has been well staged by 
Maud Mansfield. Odette Desforges, 
Rose May and Jacqueline Debriel 
give a performance better than the 
excuse for ballet given in most 
shows. The lines of boys and girls 
have been well picked, and the 
costumes are colorful enough to 
make them look their best. 

Show is slightly too long and 
will have to be pared down. Vin- 
cent Scotto’s music is too reminis- 
eent of his former numerous 
scores. It is well batoned by Paul 
Florendas. But all told it is a good 
buy for the public, and they react 
very favorably. It is sure to catch 
the tourists who don’t have to 
savvy French to enjoy it. Mavi. 


Annie Du Far West 
(Annie Get Your Gun) 

Paris, March 2. 
Maurice Lehmann presentation of oper- 
etta in two acts (20 scenes), with music 
by Irving Berlin: adapted by Andre 
Mouezy-Eon from the libretto by Herbert 
and Dorothy Fields; lyrics by Albert Wil- 
lemetz. Directed by Lehmann. Costumes 
and scenery by Deuking. Choreography 
by Victor Gsevsky. At the Theatre du 


Chatelet, Paris. 

Annie Lily Fayel 
Frank Butler........, . Marcel Merkes 
Cossard : Pierjac 
arr er re Jane Montange 
.).. Sarre re Jacqueline Lejeune 
Pr: 2.) dwe 6 aeidee Jack Claret 


Buffalo Bill 
Pawnee Bill. . 
Sitting Bull oa 
Freddy eT es |. & 
President Fallieres Vilder 
Christiane Hubert, Beatrice Hosena and 
Witaly Osins. principal dancers 


.. Bernard Dumaine 
Sam-Max 
Florencie 


Annie and her gun have settled 
into the Chatelet for what looks 
like an indefinite stay in this house 
of notable long runs, and it’s safe 
to bet that Irving Berlin’s music 
will be heard everywhere in a mat- 
ter of weeks. Andre Mouezy-Eon 
has done a fine job of adapting the 
original book, and most of its hu- 
mor comes over fine in French. 
What changes there are, are on the 
whole concessions to the Chatelet 
tradition, which has always gone 
in for spectacle with a capital S. 
Hence the finale of the first act 
represents the Paris World’s Fair 
of 1900, with the Eiffel Tower and 
the Ferris Wheel- in the  back- 
ground, with then President Fal- 
lieres welcoming the Buffalo Bill 
shows to Paris, with their horses, 
clowns and, strangely enough, ele- 
phants. It’s a rousing and colorful 
finale, however, and suits the audi- 
ence to a T. 

It would be hard to find anyone 


in France who could outdo Lily! 


Fayel as Annie. She has looks, hu- 
mor, dances well, and has undoubt- 
edly studied records of Ethel Mer- 
man in order to put her songs over 
—which she does in no uncertain 
manner. Florencie is a great favor- 
ite with the audience as Sitting 
Bull (Taureau Assis in French), 
and Marcel Merkes as Frank Butler 
displays a good voice if somewhat 
wooden — 
success is made by Pierjac as Cos- 
sard, particularly in his extremely 
funny scene as the “inside of the 
tiger,” and Jack Claret as the ele- 
phant trainer and Jacqueline Le- 
| jeune as his girl score too, although 
' their dancing leaves much to be de- 
sired. 

The scenery and costumes, espe- 
| cially the latter, are stunning, par- 
|ticularly in the Brevoort Hotel 
: Ballroom scene, in which the corps 

de ballet does the outstanding danc- 
ing of the evening. Maurice Leh- 
/mann’s direction of the production 
keeps it moving at a rapid pace, 
and the orchestra, directed by 
Felix Nuvolone, gives full value to 
Berlin’s score. All in all, it’s a fine 
evening’s entertainment. Fred, 


Glass Menagerie 
Dublin, March 1. 


Stanley Ilisley-Leo McCabe presentation 
of drama by Tennessee Williams. Setting 
designed by Jo Mielziner. Directed by 
Terance Noble. At Gaiety, Dublin, Feb. 


27, *SO. 

7 a ee .. Bessie Love 
Her Son . Stanley Isley 
Her Daughter . Josephine Griffin 


Gentleman Caller..... Leo McCabe 


Bessie Love scored the success 
of the evening at the first Irish pre- 
sentation of “Glass Menagerie,” 
and got big welcome from a slighi- 
ly-puzzied audience which seemed 
to find itself in some difficulty 


| 
| getting 


An outstanding | 


about what Tennessee Williams was 


at. Critics ali were in 
praise of play. 


| Accents are indeterminate, and 


players—apart from Bessie Love— 
sometimes let, their diction slip. 


Stanley LUllsley gives a good per-| 


formance, but is a prime offender 
on diction in commentaries; Jose- 
phine Griffin, a newcomer to Dub- 
lin, reaches her strength in the sec- 
ond act after a weak and shaky 
start. Leo McCabe’s Gentleman 
Caller is a restrained piece of work, 
toned to the piece. Mack. 


The Purple Fig Tree 
London, Feb. 25. 


Emile Littler presentation of drama in 
two acts by George Ralli. Directed by 
Joel O’Brien. At Piccadilly, London, Feb. 
25, *50. 





Tony Lambert Valerie White 
Dr. Costa ale Ferdy Mayne 
Stephan Nicolaou Andrea Malandrinos 
Spiros Nino Pastellides 
Simon Lambert Arthur Hill 
Droshka Paul Demel 
Countess Margaret Rawlings 


Jacques Breval 
Prof. Carmichael 
Paul Nicolaou ™ 
Col. Coumbaras 


Jack Hawkins 
Gibb McLaughlin 
..Michael Yannis 

Antony Holles 


Despite a number of excellent 
artists and conscientious support 
from director and colorful sur- 
roundings, this drama of modern 
Greece has the effect of a damp 
squib. [ts dramatic theme, which 
could be seen to much better ad- 
vantage as a scenario, seems pallid 
in its execution and neither story 
nor interpretation are wholly con- 
vincing. Its chances are negligible 
and not improved by the unsettled 
state of the capital following the 
election. 

Jack Hawkins wrestles manfully 
with the complex character of a 
French sea-captain who hunts up 
old buddies in a small Greek sea- 
port. He is eager to participate in 
smuggling out of the country a 
newly unearthed priceless statue. 
He gets involved in a blood feud 
that ends in murder by his young 
accomplice, who liquidates a col- 
laborator who had betrayed his 
two brothers to the enemy during 
the occupation. 

There’s a femme fatale who 
slinks in and out and flits from the 
arms of a young American busi- 
ness man into the more robust em- 
braces of the sailor. Even Mar- 
garet Rawlings’ skill scarcely 
brings her to life, and when she 
confesses to the murder to save 
her lover it all seems very unreal. 
The real culprit owns up to the 
crime but, as the victim had been 
false to his country, officiatdom 
decides to turn a blind eye. 


The wife of the American, know-. 


ing of his infidelity, decides their 
ways must part—he to return 
home, she to become a nurse and 
remain. Parts are nicely played by 
Valerie White and Arthur Hill, and 
it isn’t their fault that their roles 
are so innocuous. 


The supporting parts are more. 


colorful and register more empha- 
tically, notably Michael Yannis as 
the young hothead. Andrea Malan- 


drinos, Antony Holles and Paul 
/_Demel are good, with Gibb 
/McLaughiin turning in a neat 


characterization as an imperturb- 
able Scottish professor. Clem. 





Primrose and the 
Peanuts 
London, Feb. 28. 


Pat Nye & John Penrose presentation | 


of comedy in three acts by Peter Wilde- 
| blood, in collaboration with Oriel Ross. 
Directed by Gordon Crier. At Bedford, 
Camden Town, London, Feb. 27, ’50. 

Mabel Pitchforth ....Ambrosine Pillpotts 
Norman Pitchforth John Penrose 
Sarre eee Bill Shine 
I oy. aos. s od aie oe. 6 Oh Pat Nye 
Melanie Boulton-Grey Joan Lang 
Primrose Malle Annabel Maule 
OT) eee Glyn Lawson 
Se Orlando Martins 


Contrary to expectations, this is 
/not a political satire on the govern- 
/ment’s over-publicized groundnut 
undertaking, but is a farcical com- 
edy with a Northern Rhodesian 
setting. It’s mainly an unsophisti- 
cated romp and is not sufficiently 
/mature to measure up to present- 
/day West End standards. The set- 
ting provides the opportunity for 
caricaturing officers in the colonial 
Service, and the slender plot of 
confused identities a simple ve- 
|hicle for developing the farcical 
‘situation. Dialog has rare flashes 
of real humor, but generally speak- 
ing is pedestrian and colorless. 
The plot doesn’t demand any 
subtleties in acting and the ca- 


| pable cast has no difficulties with | 


its roles. Bill Shine stands out as 
'a British groundnut plante>, and 
John Penrose and Ambrosine Phill- 
/potts are the husband and wife 


who are mistakenly led to believe | 
that income tax would be cheaper | 


if they were to divorce and live in 
sin. Annabel Maule is too obvious 
as the colonial office inspector who 
hides a natural glamor under a 
pair of sunglasses. Myro. 





Ballet Theatre, of N. Y., will give 
eight performances during the first 
week of the Edinburg Internationa! 
Festival of Music and Drama. Stint 
is set from Aug. 30 to Sept. 9. 


| 


| 
} 





Picture Grosses 








| 
BOSTON 
(Continued from page 10) 


Way down to $2,500 after okay 
' $4,000 for third. 


Memorial (RKO) (3,500 40-85)— | 4 meric 


“Cinderella” (RKO) (3d wk). Down 
‘to $26,000 following neat $36,000 
| for second. 


Metropolitan (NET) (4,367 40-85) 


\—"‘Dear Wife” (Par) and “Un- 
masked” (Rep) (2d wk). Good 
$20,000. Last week, solid $26,000. 


Orpheum (Loew) (3,000 40-85)— 
“Key to City’ (M-G) (2d wk). 
Steady $18,000 after nice $25,000 
for first. 


Paramount (NET) (1,700; 
$1.25) — “Samson and 
(Par) (4th wk). 
$12,500 after neat $19,000 for 
third. 

Pilgrim (ATC) (1,700; 35-85) — 
“Sundowners” (EL) and “Com- 


mandos Strike at Dawn” (Col) tre- 
issue) (2d wk). Oke $6,000. Last 
week, surprising $9,000. 

State (Loew) (3,500; 40-85) — 
“Key To City” (M-G) (2d wk). Not 
bad $10,000 after nice $13,000 for 
first. 





PITTSBURGH 


(Continued from page 10) 
$10,000. Last week, “12 O'Clock 
High” (20th) (2d wk-9 days), down 
to $14,000 and $32,500 on run. 

Penn (Loew's) (3,300; 45-80)— 
“Key to City” (M-G) (2d wk). Clark 
Gable starrer holding up fairly 
well at $12.000. Last week, hefty 
$19,000. 

Stanley (WB) (3.800; 45-80)— 
“Young Man With Horn” (WB). 
Kirk Douglas is apparently box- 
office since “Champion” and all 
Academy publicity. Looks fast $16.- 
500. Last week, “Stromboli” 
(RKO), $11,000. 

Warner (WB) (2.000; 70-$1.20)— 
“Samson and Delilah” (Par) (2d 
wk). Still going strong at around 
$23.000. Last week, freezing 





| Stewarts will all have to go along, 
| whether they like it or not,” Weit- 


‘man declared. “They're fighting 
for their lives even more than we 
| are, They'd better join the rescue 
expedition.” 
| Star tour was one of the SuUgges- 
tions put before the Council of Mo. 
tion Picture Organizations as a b.o 
/booster. With Theatre Owners of 
ca and other exhib groups 
now aiming to keep the new indus- 
try public relations setup a minor 
volunteer-type organization. it ap- 
pears unlikely that it would be in 
position to finance a series of Hol. 
lywood caravans. Other auspices 
will probably have to be found if 
they are to become a reality. 
Aside from the star tours, Weit. 
man feels that his own action in 


55- | booking Bob Hope and Jane Rus. 
Delilah” sell into the Broadway Paramount 
Slowed down to currently is a contribution to the 


kind of showmanship now vital}, 
needed. , 

“Bringing in Hope and giving 
him 50° of the gross receipts was 
a gamble,” Weitman declared. “But 
even if we take a loss on it, I fee] 
it is worthwhile. It’s re-firing in- 
terest in Broadway. What we need 
is more excitement on the street 
and this is one way of giving it to 
them. Figure what it means to 
Broadway when we get 250,000 peo- 
ple into the Paramount in 
weeks. 

“This isn’t the last of these big 
shows for us and I hope that the 
Roxy and the Capitol and the 
Strand follow up quick with some 
equally big ones. That will do us 
all a lot of good. Ve've got to be 
showmen and stop concentrating 
on how to save a dollar. One con- 
centration has to be on how to 
spend an extra buck to bring in a 
lot of extra ones.”’ 


two 





‘Brigadoon’ to Tee Off 
St. Loo Alfresco Season 
St. Louis, March 7. 
An l1l1-night run of “Brigadoon,” 


weather cramped spectacle some- the Cheryl Crawford musical, will 


what but still sock at $28,500. 


SEATTLE 





(Continued from page 10) 
84)\—“Key To City” (M-G) 
“Tarnished” (Rep). Stout $13,000 


and deal 


| tee off the 1950 season of the Mu- 
'nicipal Theatre Assn. in its alfres- 
co theatre in Forest Park, June 8. 

Manager Paul Beisman closed the 
for the first presentation of 
“Brigadoon” by any other than the 


or near, big publicity campaign original producers. 


helping. Last week, “Borderline” 


(U) and “Storm Over Wyoming” 
(RKO), $5,700. 
Orpheum (Hamrick) (2,600; 59- 


84)\—“‘Chain Lightning’ (WB) and 
“Spy Murder” (FC) (2d wk). Fair 
$5,500 in 6 days after very fine 
$11,300 last week. 

Palomar (Sterling) (1,350; 50-$1) 
—‘‘Mrs. Mike” (UA) (2d run) with 
Billy Eckstine topping stageshow. 
Eckstine boosting this to great 
$13,000. Last week, “Heiress” (Par) 
(2d run) and stage bill headed by 


Donald Novis, fairish $5,500 at 
40-65c. | 
Paramount (Evergreen) (3,039: 


84-$1)—"“‘Samson and Delilah” 
(Par). Colossal $25,000. Last week, 
“12 O'Clock High” (20th) and “Giri 


| Of Heart” (Mono) (3d wk), $7,700. 


- Weitman’s Ideas 


Continued yom page 3 








aan 








phasis now to why ‘they should go 
| to our theatres. 

“Sitting around worrying about 
_ television isn't going to get us any 
/place. We've got to use the re- 
'sources we have at hand—and 
_ we've got plenty of them—to recre- 
| ate enthusiasm for pictures and pic- 
ture people. We can give them 


How excited can you get sitting in 
front of your TV set? 

“Let’s take our best resources— 
star names—and use them to light 
up that old fire. We did it for 
charity during the war. The time 
has come for some charity at home. 





crowds and thrills and excitement. | 


|Let’s get groups of top name peo- | 


| ple and tour them through the 
/country. We know what an attrac- 
| tion they are in person from the ex- 
| perience we had during the war 
and the excitement we can cause 
_with a single star in person now. 
|Let’s make the biggest noise and 
| tumult any town’s ever seen. Let’s 
show them what we have that tele- 
vision hasn't.” 
Star Caravans 

Weitman’s idea is for each studio 
_to sponsor a tour made up princi- 
pally of its own players or for all 
the studios to join together to set 
up touring units. A number of 


them would be needed so that all 
'the major cities could be covered 
and it wouldn't necessitate any sin- 
gle player being away from Holiy- | 
wood too long. 

“The Clark Gables, the Spencer 
'Tracys, Gary Coopers, and Jimmy | 





} at -7585 
j \ New York Phone Circle 6-758 ,- 




















FOR SALE 


MUSIC CIRCUS 
BiG TOP 


Flameproof, heavy canvas tent, de- 
signed for Arena Staging of musicals 
or straight plays. Seats 1,000. inside 
capacity with flaps UP—1,250 (Played 
to this crowd last summer at Lambert- 
ville, N. J.) Now playing to capacity 
in Miami Beach where tent can be 
seen. Cost new (iast Juiy) $5,500. Now 
only $3,000 (including all poles, etc.’ 
FOB Miami. Also available, 500 can- 
vas arm chairs and 600 steel chairs— 
Reason for sale: Need larger tent for 
expanding Lambertville and Miami 
Music circus. 


ST. JOHN TERRELL’S MUSIC CIRCUS 
PO Box 4013, Miami Beach, Fila. 
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NOTICE!! 


| RENT or BUY 


NEW or SLIGHTLY USED 


| MINK 


and Other Fine Furs 
THE FUR EXCHANGE 


Auctioneers , . . Appraisers 
904 Seventh Avenue, Nr. 57th Stree! 








—— 























SUMMER THEATRE 


Penna—i00 miles fram New York 
Star System Only 
FOR RENT 
Completely Equipped - AIR CONDITIONED 
Small rental te financially respons'- 
ble with theatrical background. 
Write: R. 8. BELLO 
1003 Commercial Trust Bidg.. Phila., Pa. 
Phone: LO, 7-1358 

















AVAILABLE 


For Summer Theatre, auditorium 
seating 750, with completely 
equipped stage 40' by 29’. Located 
in center of 130,000 population. 

Address replies to B. A. Pietuchof, 
10 Beacon Street, Lawrence, Mass. 


—— 
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Confession Open In Canada 


The term “confession” cannot be. 
registered as a trademark in Can- | 
ada and the whole confession maga- | 
zine market in that country is) 


wide open, according to an Exche 
quer Court judgment, which dis- 


missed a Fawcett Publications suit | 


in Toronto against Alexander Val- 
entine which sought to prevent 
latter’s publishing~ of magazines 
similar to True Confessions. Faw- 
eett Publications was also ordered 
to pay court costs. 

The Canadian judgment refused 
the Fawcett plea that the use of 
the term “confession” by the 
Toronto publisher was an infringe- 
ment on the title of True Confes- 
sions Magazine and that the Val- 
entine books be kept off Canadian 
news racks. The judgment also 
found that the title, True Confes- 
sions, is a “purely descriptive title 
which had not acquired a second- 
ary meaning and should never 
have been registered as a trade- 
mark in/Canada.”’ The court also 
refused the Fawcett application for 
a renewal of the True Confessions 
title registration and _ said _ that 
“confessions” is not a registerable 
word. Valentine is now permitted 
to put out Torrid Confessions, Inti- 
mate Confessions or any other 
magazine title incorporating the I- 
did-it angle. 


‘Next Week—East Lynne!’ 

“Next Week—'‘East Lynne!’” by 
Gladys Hurlbut (Dutton; $3) is a 
book that was written with grease- 

aint for a typewriter ribbon! 
flere is a story about a stock com- 
pany leading lady that tells all. 
and I mean all. It’s always nice 
to read a book about show biz by 
someone who is qualified to write 
it. Here is a leading lady of stock, 
the schoolhouse of the legit, who 
knows what it is all about and 
writing it in a way that proves it. 

The gal is hep, and anybody 
who has enjoyed the old stock 
companies, students of the theatre, 
and especially actors, will enjoy 
this book because it is honest and 
sincere. 

She writes about her career in 
stock in a way that is more inti- 
mate than an X-ray picture. She 
writes it with humor and under- 
standing. 

Miss Hurlbut is no stranger to 











The impudent, 


uncensored a 


low-down = / ams 
on fast, 
fabulous, 44 
fascinating 4 
Chicago : 


ME frankest, most excit- 
ing book ever written 
about Chicago—its mob- 
sters and molls, 26-girls, B- 
girls, cops and politicians and 
underworld tycoons. With the 
full, factual story of the In- 
ternational Syndicate of 
Crime, and the men who run 
it! The book that dares to 
name names, places, telephone 
numbers. 


Chicago 









Confidential 





By JACK LAIT 


famed Chicago newsman, 
editor of the N. Y Mirror 


and LEE MORTIMER 


famous columnist 


$3.00 at all bookstores, 


CO rowm PUBLISHERS 











| Broadway and Hollywood, both as a 
playwright, scenarist and actress 
although this is her first book. She 
wrote five plays, her first, “By Your 
Leave,” starring Howard Lindsay 
| who, with his wife, Dorothy Stick- 
ney, years later was to insist on 
bringing her back to Broadway for 
the original company of “Life With 
Father.” She also wrote “Lovers’ 
Meeting,” “Ring 2,” “Higher and 
Higher” (in collaboration with 
Joshua Logan) and “Yankee Point,” 
besides many screen plays. Inci- 
dentally, she is house-guesting with 
the Lindsays while east. Tallulah 
Bankhead is reviewing the book 
for the N. Y. Times next Sunday 
and Patricia Collinge ditto for the 
Herald Tribune. 

It is the best history of stock 
company theatricals that [ have 
ever read. It would make a great 
picture. Joe Laurie, Jr. 


Eire Nixes 15 More 

Irish Censorship of Publications 
Board has given the redlight to the 
following 15 novels on the grounds 
that they contain “indecent or ob- 
scene” material: 

“Our Dearest Emma,” by Lo- 
zania Prole: ‘‘Morgan’s Wife,” by 
Vincent James: “Men of Stones,” 
by Rex Warner; “A Tale of Poor 
Lovers,” by Vasco Pratolini; “I am 
Alone,” by Walter Macken; “The 
Bandaged Nude,” by Robert Fin- 
nega; “The Flail and the Fish,”’ by 
Francis Gerard; ‘‘Lady Godiva” 
and “Master Tom,” by Raoul C. 
Faure; “The Future Mr. Dolan,” by 
Charles Gorham; “Gunsmoke _ in 
Her Eyes,’ by Hank Janson; 
“Sweetheart, Here’s Your Grave,” 
by Hank Janson; “Vera Is a 
Tramp,” by Gerald Foster; “The 
Gilt Kid.’ by James Curttis; 
“Sinuhe the Egyptian,” by Wika 
Waltari. 


Pitt's Parry Retires 

Florence Fisher Parry, actress, 
drama critic and columnist, has re- 
tired from the Pittsburgh Press, 
Seripps-Howard daily, after 21 
years of turning out her daily 
pillar, “I Dare Say.” She’s going 
to make her home in Hollywood 
with a son, David Parry, tormer 
Samuel Goldwyn p.a. and now in 
the advertising agency business on 
the Coast. 

Mrs. Parry, onetime leading 
lady for Otis Skinner and Walker 
Whiteside, first entered the news- 
paper field in 1927 turning out 
theatre pieces for the old Pitts- 
burgh Sun, switching to the Press 
two years later. At first she cov- 
ered shows for a while, later drop- 
ping that stint to concentrate on 
“T Dare Say,” although continuing 
to write an amusement page 
article for the Press every Sunday. 
Her regular column, however, 
covered a wide variety of fields 
and was liberally spiked with es- 
timates of entertainments and 
theatrical personalities. 


Public Opinion Suspends 

Public Opinion, weekly maga- 
zine published in Canton, O., for 
the past three and a half years, 
has suspended publication (3), be- 
cause of lack of reader interest, 
said Felix Hinkle, publisher. He 
said a majority of people wasn't 
interested today in the trend of 
events or the repercussions of gov- 
ernmental control. 

Magazine reached a peak circu- 
lation of 3,000. Hinkle said he did 
not suspend the weekly because 
of financial pressure, but because 
of a feeling of futility. 

Hardboiled Literature? 

Book trade derides the idea of 
television cutting into reading 
habits of the American public but 
does sees one possible manifesta- 
tion, as result of the growing TV 
vogue. 

That is a new school of hard- 
boiled fiction, as antidote to the 
prissy stuff on the video. In 
measure, that goes also for the 
denatured treatment of virile 
stories under Hollywood restric- 
tions in film productions. 





CHATTER 


Bennett Cerf back from La- 
Quinta via Bevhills next Monday 
(3S). 

Bob Cooke and Ed Sinclair in 
Hollywood gandering the film 
'studios for the N. Y. Herald Tri- 
' bune. 

Samuel French has published an 
85c. soft cover revised acting edi- 
tion of John Wexley’s “They Shall 
Not Die.” ; 

Holiday magazine publishing a 
14-page report on Jerusalem, by 
playwright-author Irwin Shaw, in 
its April issue. 

William D. Patterson appointed 
to head the Saturday Review of 
Literature’s syndicated book serv- 
ice for newspapets. 

Louis Cline has taken over as 


editor of the Lambs Club Script. 
Featured in the Jan.-Feb. issue is 
'a piece by Joe Laurie, Jr. 


| Anita Loos has about one-third 
done on her new book, “Sex 
|Doesn’t Last,” which Doubleday 
hopes to bring out this fall. 


Arthur Todd, former asst. 
fashion editor of Esquire mag, has 
been appointed fashion editor of 
Esquire’s Apparel Arts mag. 

Gene Fowler is going to do a 
biography of Jimmy Durante. He 
huddled with the comedian at the 
Chez Paree, Chicago, on the out- 
line. 

Jacqueline Cochran,  aviatrix- 
cosmetician, in private life Mrs. 
Floyd Odlum, to do a syndicated 
column on aviation and general 
topics. 

William Raney, story editor for 
Rinehart. to the Coast the end of 
next week to huddle with Norman 
Mailer, who authored “The Naked 
and ithe Dead” tor that firm. 

Alfred A. Smart, prez of Esquire- 
Coronet, joining his brother David 
A. Smart, board chairman, and 
latter’s wife, Gaby, at Boca Raton 
where they will winter until late 
April. 

Helen Traubel’s first literary ef- 
fort, a mystery called “The Pto- 
maine Canary,” will be serialized 
by the Associated Press in six in- 
stallments, beginning Monday, 
March 13. 

Maurice Zolotow doing a _ two- 
parter profile on Jimmy Durante 
for Satevepost Schnoz has just 
been “done” in Cosmopolitan. 

Lou Shainmark, Chi Herald- 
American city editor, resigned as 
the latest personnel change in the 
Hearst paper. He held the job for 
the last 15 years, coming from the 
old N. Y. Graphic. 

Dwight Marvin, editor of the 
Troy (N.Y.) Record Newspapers 
since 1915, has been nominated by 
Gov. Thomas E. Dewey for mem- 
bership on the board of trustees 
of the N. Y. State University. 

Hyman Goldberg, N. Y. Mirror 
and King Features staffer, will 
have his first book, “How I Be- 
came a Girl Reporter,” published 
by Doubleday in July. Cosmo- 
politan mag is publishing part in 
its May issue. 

Norman Reader, French National 
Tourist press chief, reelected chair- 
man of advertising-publicity com- 
mittee of the European Travel 
Commission. Seventeen - nation 
group plans $300,000 ad-publicity 
expenditures during 1950. 

Dr. Frank Kingdon’s latest book 
is tentatively titled “The Golden 

. Treasury of Franklin D. Roose- 
velt Anecdotes.” He is due in 
Washington for a series of confer- 
ences with men and women who 
were close to the late President. 

Edgar Snow, contracted by Ran- 
dom House to do a _ full-length 
biography of China’s Mao Tse- 
tung, has been invited to the Far 
East to gather new material on the 
Chinese leader, whom he already 
interviewed when writing his book 
“Red Star Over China.” 

RKO exploitation chief Terry 
Turner helped arrange two forth- 
coming. books, ex-Sing Sing 
warden Lawes’ “Thou Shalt Not 
Kill” ‘against capital punishment), 
and “Angel of Sing Sing,” the 
story of Father Cashin, the chap- 
lain at the Ossining, N. Y. peni- 
ientiary. 

Pocket-size, paper-bound edition 
of three Gilbert & Sullivan operet- 
tas ‘Mikado,’ “Pinafore” and 
“Pirates of Penzance’) has been 
published by Avon. Book, priced 
at 25c. contains the complete text 
and score of the principal songs 
of the works, with some of Gil- 
bert’s own illustrations. 


Irene Kuhn, back from a Euro- 
pean o0.0., with accent on Spain, did 
a series on ceramics, linens and 
laces in the Iberian peninsula for 
Women's Wear and other periodi- 
cals. Ex-NBC feature news spe- 
cialist sojourned with Rene Kuhn. 
her daughter, now attached to the 
American Embassy in London as 
deputy press officer. 


A British edition of American 
Photoplay is to be published this 
month following an extension of 
the tieup between Macfadden Pub- 
lications and Argus Press. First 
issue will comprise 56 pages, in- 
cluding a full color four-page in- 
set. Mag will be dominated by 
American material, but this will 
be supplemented with a propor- 
tion of British features. Selling 
price will be 15c. 


Doubleday’s spring and summer 
list will include several tomes of 
show biz interest. Among them are: 
“How I Became a Girl Reporter,” 
by humorist Hyman Goldberg; 
“September Tide,” the Daphne du 
Maurier play; “The Running Pian- 
ist.” a collection of stories and pro- 
files by the New Yorker's Robert 
Lewis Taylor; “Ted Malone’s Fa- 
vorite Stories.” by the ABC racon- 
teur, and “Savage Gentleman,” by 
radio scripter Noel Gerson. 
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! SCULLY’S SCRAPBOOK 


» By Frank Scully 


Bedside Manor, March 3. 


One of the things which distinguishes big time from the second-runs 
of journalism is how they follow up a story. The same goes for re- 
porters. 

"or eight years I’ve wanted to know what happened to a play which 
was to open on Broadway on the night of Dec. 8, 1941. It was called 
“The Sailor Takes a Wiie.” . It was to star Jose Ferrer. I thought I 
had tracked it down a few weeks ago. Warners released a pic called 
“The Sailor and the Lady.” But that wasn’t it. 

The day before the play was to open M. Lincoln Schuster beat me for 
once to a story. He told me that Pearl Harbor had just been bombed 
by the Japs. 

A lot of things went on as usual the day after that catastrophe, but 
apparently the opening of “The Sailor Takes a Wife” was not among 
them. So when eight years later Jose Ferrer dropped in to Bedside 
Manor for a spot of tea, the first thing I wanted to know was what had 
happened to that play. “Did it ever open anywhere?” 

He said it never opened, not that night nor any other night, because 
the blowing up of Pearl Harbor took his whole cast away. 

“The play,” he explained, “involved a lot of frivolity among naval 
officers at Pearl Harbor, and the country club character of our de- 
fenses there had become painful instead of amusing by Dec. 8, 1941.” 

“Couldn't you get it ready just before the next catastrophe, change 
the name to ‘The Sailor Takes An H-bomb’ or something?” 

“With such a title I doubt if I would be able to line up any investors,’ 
he said. 

He smiled a tired smile through a flock of whiskers, a plaid shirt, a 
tie only | could love and a sports jacket which looked as if it had been 
blown from Mickey Cohen’s wardrobe by a prewar bomb. His clothes 
were loud, but his voice was quiet. “And beautiful,” the girls around 
Bedside Manor like to add. 

That's what I guess a good actor likes about Hollywood. Once he gets 
over the problem of how to dress for the rat race, he can calm down 
and be himself between parts to which he is expected to contribute 
more than the writer did. 

Who’s Who On the Bill of Ferrer 

This Jose Ferrer is no relation to Mel Ferrer, though Mel Ferrer has 
a brother named Jose Ferrer. To add a little more to the confusion, 
all of them went to Princeton. But Mel Ferrer’s brother Jose is a heart 
specialist, whereas Hollywood's Jose Ferrer is a painter between picture 
parts. 

In time Hollywood's Jose may leave show business entirely to Mel 
Ferrer, because he wants to do two things: be an opera singer and a 
painter. He is more likely to become a painter first, because he is 
already working at that. 

Most critical Opinion (with no intent to break up the old Front 
Populaire any more than life has already) has referred to Actor Jose 
as the guy whose performance of lago in “Othello” stole the show 
from Paul Robeson’s Othello. Asked about this, Actor Jose answers 
in a quiet voice, which is hard to reconcile to those loud shirts, “I 
never heard of lago not stealing the show? Did you? Othello is a much 
harder part to play. But lago is a much more interesting character.” 

Actor Jose isn’t the sort who would remind you that this particular 
production of “Othello” broke a record with 158 performances and it 
was at Paul Robeson’s insistence that Ferrer was raised to co-stardom. 

For such a quiet guy you can scratch him anywhere and get an un- 
usual response. Everyone told him that “Cyrano de Bergerac” would 
be even a bigger failure than “The Ladder,” but he played it and it 
turned in a great success. He will now star in it as a Stanley Kramer 
picture, 
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Bull Session Among Bullfighters 


Knowing he was born in Puerto Rico, I asked him how he would like 
to play a bullfighter. There is ample evidence around that on occasion 
he has proved braver than any bull. 

He said he'd like to very much. I suggested ‘‘Montes the Matador,” 
which Metro has as a property. I had always thought this was the best 
story ever written about a bullfight, but it came out a few years after 
“Carmen” and for the next 50 years had to play second fiddle to that 
classic. Frank Harris wrote it. 

Henry Rogers, who looks like an autograph hound’s idea of what a 
movie actor looks like ‘as opposed to Jose Ferrer, who doesn’t look like 
an actor even to me), was sitting in on the bull session. He asked if 
that wasn’t the guy who wrote “The Octopus.” 

“Frank Harris?” I asked. “Don’t you mean Frank Norris?” 

Rogers put his hand to his head and staggered from the room. This 
foot-tault eliminated Rogers and put the master and the mugg into the 
finals. where they had been from the beginning. 

Though not one to rush to the defense of bullfighting on all fronts, 
Ferrer is Latin enough to know it calls for a lot of personal courage. 
Americans don’t talk about the “manly art of bull-dogging and brand- 
ing’ and if the British would stop being disgusted about bullfighting 
the Latins would lay off being disgusted about fox-hunting, he said. 

1 told him that in the south of France | had seen bullfighting that 
involved no daggers but took a lot of courage and a lot of skill. even so. 
The fighter had a long pole and used it much as our polevaulters do. 
In fact I thought it was lots more exciting than either the traditional 
Spanish or Mexican bullfight, and certainly left a good deal less gore 
around the arena for those Americans among the spectators who don't 
like the sight of blood ‘it says here). So if vou read one day that 
Jose Ferrer played the part of “Montes the Matador” magnificently, 
remember you read it here first. 

Meanwhile, he is going to keep on painting between pictures. “The 
next one I make,” he said, “whether good, bad or indifferent, is for 
you.” 

Lest this be brought out by some future congressional committee 
‘between building up its own swindle sheet) as proof of a predated 
bribe for an unspecified good notice, I want you to remember that you 
read that here first, too! 

How Much If Printed With Iodine? 

In Ferrer's defense I’m sure it could be easily proved that when it 
comes to paintings, his own or anybody else’s, he is as bereft of guile 
as St. Francis of Assisi. He told me about an auction he had attended 
recently in Beverly Hills. All the culture chumps in the picture biz 
were there. 

“| bought four paintings that I liked.” said Ferrer. “They came toa 
$1,000. I don't have $1,000 to throw away on fakes so I called up an 
art dealer the next night. I told him I'd bought the paintings because 
{ liked them, not because of the signatures at the bottom. ‘All I’m 
asking you, I said, ‘is how much can I get for these things if I have 
to unload”’ He said probably not more than $15 or $20. ‘For all 
four?’ I asked. He said for all four. ‘What about the frames?’ ‘In- 
cluding the frames.’ he said. I called up the auctioneer. I quoted the 
art dealer. I asked if I might return the paintings. He said, “Sure, 
any time’.” 

By then Rogers had returned to the seminar. 
$110,” he said. 

“It seems in the art world it doesn't matter whether paintings are 
genuine or not,’ explained Ferrer. “If Knoedler, Wildenstein or fos- 
enwald authenticates them for you, that settles it. Even if the paint- 
ings are fakes, in fact, they will sell as authentic masterpieces on 
resale from now till doomsday.” 

Well, that’s one kind of picture business. But Hollywood would 
never go ior it. In fact right new they're trying to get Picasso to play 
the role of a Left Bank painter, even if he looks the part. At least 


“IT bought one for 


i that's a switch from “The Jolson Story” days. 
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Broadway | 


The Cornel Wildes left last week 
for a short Havana vacation. 


Marion Lee (Hilton &) recuping, 
from recent operation. 

Loew talent booker Sid Piermont 
recovering from virus infection at 
his home. 


Kirk Douglas to Albany to visit 
with family; then returns to Coast 
by plane on Friday. 


Billy Rose to Nassau to join his 
wife, Eleanor Holm, who’s been 
there for the past month. 

Margaret Burke-Sheridan, con- 
cert soprano, due in from Ireland 
Friday (10) on the America. 


The Eddie Graingers (Shea 
Theatres) to Fort Lauderdale, 
Fla., for five weeks’ vacation. 


Robert Young back to the Coast 
after local appearances for Inter- 
Industry Safety Campaign drive. 

Geraldine Brooks to the Coast 
to dub “Volcano,” Italian-made 
pic, for Motion Picture Sales Corp. 

Louis Elliman, Odeon Theatres’ 
managing director in Ireland, 
scheduled to arrive in the U. S. in 
May for a periodic look-around. 

Macdonald Carey set for Studio 
One on CBS-TV Monday (13). He’s 
ee | for two Paramount and one 

J-I pix, soon due for release. 

Elizabeth Taylor, Metro thesper, 
in Gotham for a two-week stay. 
She appears in Theatre Guild of 
the Air broadcast Sunday (12). 

Edward G. Robinson planed in 
from Israel last week, where he 
was guest of honor at the Annual 
Ball of the Israel Journalists Assn. 

Joseph Ruttenberg, who lensed 
Metro’s “Miniver Story” in Lon- 
don, left for the Coast yesterday 
(Tues.) after a week’s stay in town. | 

Mike Kaplan, DAILY VARIETY 
staffer, on his way back to the 
Coast after 10-month leave of ab- 
sence, during which he also visited 
Israel. 

Lou Wilson slated to arrive in 
the U.S. from England, next 
month to gander legit shows. He’s 
associated with producer Prince 
Littler. 

George Raft off to Europe to co- 
produce and star in a couple of 
continental-made pix which he’s 
making in association with Joe 
Kaufman. 

David Lewis, Loew’s Interna- 
tional director in Europe, North 
Africa and the Middle East, in 
from his Paris headquarters for 
homeoffice confabs. 

Gypsy Rose Lee, just back from 
Puerto Rico and an Ed Gardner 
(“Duffy’s Tavern’) guest shot, 
placing her son, Eric, into the 
Hunter elementary school. 

Metro star Van Johnson pianed 
out for London over the weekend. 
to be on hand for the British 

reem of “Battleground” at the 

mpire theatre, Monday (6). 

Maggi MeNellis doll which Juro 
is marketing will include a quad- 


ruple change of wardrobe, which. 


is a new look for merchandizing 
tieups with a show biz personality. 

Will Yolen is now veepee in 
charge of ad-pub of Laurel Films, 


the only locally producing indie. | 


Film Classics distribs, Rex Carl- 


ton and Joe Lerner, head Laurel. | 
Sardi’s, w.k. show biz eatery, was. 

23 years old Sunday (5). Renee © 

hatcheck stalwart who's. 


Carroll, 
been with restaurant since its 


opening, celebrated her birthday 


same day. 


Arthur Mayer, former U: S. film. 


administrator for occupation au- 
thorities in Germany, addresses 
the American Women’s University 
group Monday (13) on the current. 
situation in Germany. 
The late publicist George D. 
Lottman’s older son, Herbert, to 
the Sorbonne on the Senator Full- 
bright (Columbia U), Scholarship 
which includes a year’s free study, 
gratis passage and a $150 monthly 
subsidy while studying in Paris. 
Carter T. Barron, Metro’s Wash- 
ington division manager, cited 
Thursday (2) by Secretary of the 
Army Gordon Gray at an official 
Pentagon building luncheon for 
“furthering public understanding 


and appreciation of the armed 
services.” 


| 


Philadelphia | 


By Jerry Gaghan 

Jack Lynch, veteran nitery im- 
——- resigned as manager of 

atin Casino. 

First service to be telecast from 
a Jewish synagogue will be lensed 
by WPTZ, under Philco sponsor- 
ship, March 25. 

Molly Picon’s English - Yiddish 
musical “Abi Gezunt” has been 
booked for a week at the Shubert, 
starting April 10. 

Harry Dobbs, bandleader at 
—_ Casino, suffered a_ stroke 

riday (3) and partial paralysis. 
He is in St. Luke’s Hospital. 

John D. Scheuer, Jr. operations 

ssistant to general manager of) 

FIL and WFIL-TV, was a guest 
= at the second annual | 

ennsylvania Traffic Safety and 


| erie.”’ 


Traffic Court conference held in 
Harrisburg. Scheuer conducted 
the prize-winning traffic safety 
campaign put on ®y the two sta- 
tions last fall. 


Pittsburgh 


By Hal Cohen 

Bette Smiley, WCAE single, | 
okay again after parting with her 
appendix. 

Lou Choder bought out East) 
Liberty nitery, El Cabana, and will 
put in shows. 

Fred Burleigh, Playhouse direc- | 
tor, back on job following one 
touch of virus. 

Lois Andrews headed back for 
Coast following her Copa date to 
make picture for U-I. 

B'nai B'rith bringing Sid Stone 
here to m.c. annual all-star show at 
Syria Mosque March 26. 

Eddie Cantor coming here March 
19 to teeoff UJW drive at annual : 
Advance Gifts Dinner. 

Vince Boylan, singing cab driver, 
spotted at Casino again as house 
singer for burlesque shows. 

Nelson Maples, Cork and Bot- | 
tle pianist, seriously hurt in auto/! 
accident, expected to pull through. | 

Edith Fellows and Tommy Dix 
with Wynters and Angeline, dance- 
team, into Terrace Room for two 
weeks. 

Bobby Jule, local juggler, bowed 
out of Milton Berle’s TV show last 
week when he was allotted too lit- 
tle time. 

Hal Kanner worked the Terrace 
Room for five nights without a 
vocalist, Shirley Reade being laid 
up with laryngitis. 








Las Vegas | 


Nancy Sinatra visiting Kitty Kal- 
len, topper, at LastFrontier. 

Peggy Lee at the Thunderbird 
with her husband, Dave Barbour. 

Art Baker of ABC radio and 
television in town taking pictures 
for his video show. 

Tony Martin, scheduled for next 
month at Flamingo, cancelled in 
favor of European tour. 

Wilbur Clark’s Desert Inn invit- 
ing most of Hollywood notables 
over for hostelry’s preem late in 
April. 

Current starrer at El Rancho 
Vegas is Romo Vincent, his sixth 
engagement in Las Vegas. Andrini 
Bros. in support. 

Hal Wallace op location at Hotel 
Flamingo, making production shots 
for ‘Friend Irma Goes West” star- 
ring Marie Wilson with Corinne 
Calvet and Diana Lynn who came 
along. 

Town officials on prowl for cow- 


boy star to head up Helldorado | 


Week parades and celebration 


May 11-14 with Hopalong Cassidy | 
considering if commitments don’t | 


interfere. 





Ireland 


By Maxwell Sweeney 
Baritone Dennis Noble in on 
/concert tour. 

Tom Clancy inked for season 
with Geofrey Kendal Shakespeare 





Oo. 
“Alive Alive O,” O’Dea-O’Dono- | 
van revue, starts provincial tour 
in Limerick. | 
Sales supervisors Leslie Talbot 
(20th-Fox) and Jock Hutchinson 
'(M-G) in. for looksees. 
Stanley Illsley-Leo McCabe op- 
ened seven-week season at Gaiety, 
Dublin, with “The Glass Menag- 


Ben Henry, UI chief in Great 
Britain, here with Sydney Jackson 


‘(GFD) to talk with leading local 


exhibs. 


Australia 


By Eric Gorrick 
“Pinky” (20th) in sock b.o. ree- | 
ords here. 

Dave Martin, Tivoli head, to visit 
London soon. | 
Metro is still getting a lot of coin 
with “GWTW” on replay at Liber- 
ty, Sydney. j 
Ralph Doyle, RKO local topper, | 
is making an extensive biz drive 
in New Zealand. 
Several U. S. attractions will 
lane here early April for the 
oyal Easter Fair. 
ave Joel, booker attached to) 
the Snider-Dean pic loop, was in- | 
jured in an auto crash. 
“Annie Get Your Gun” will do} 





repeats here for J. C. Williamson | 


after record grosses in New Zea- | 
land. | 

Vic Hobler has been appointed 
g.m. here for Hallmark Produce- 
tions. Jack Thomas returning to 


‘Clem Robinson has been ap- 
pointed chief-of-staff of Greater 


Union under publicity director. 


Teddy Lane. 

Jack Musgrave, head of the ace. 
Syndey dancehall, Trocadero, will | 
hook some talent for Down Under | 
dates during his London visit. 


London 


Norman Lawrence to the Orchid 
Room next week. wks 
Eddy Gray goes into the Empire 
show for month, opening March 27. 
James Bridie’s “Mr. Gillie,” , 
which had its preem in Glasgow 
last month, bows in at the Garrick 
Thursday (9), with Alastair Sim 
starring. 
Arthur Dent has signed top radio 
and vaude comedian Ted Ray to 
emcee a string of variety acts 
which will be a feature in his latest 


aa 


film “On With The Show.” 


Two London hotels, the Carlton 
in Pall Mall, and the Washington, 
will be vacated by British govern- 
ment departments to make way for 
coin-spending U. S. tourists. 

Moira Lister and Norman Wis- 
dom will be making their debut in 
revue when they star in Cecil Lan-; 
deau’s “Sauce Piquante” due at the 
Cambridge end of the month. 

Shepard Traube to Paris for a 
few days, before returning to 
America after a London visit look- 


|ing for British stars for his Sep- 


tember production on Broadway of 
“The Gioconda Smile.” 

Lou Wilson has booked Buck 
and Bubbles for a Stoli tour, open- 
ing in England sometime in June. 
Colored hoofers are likely to play 
four weeks at the Empire before 
or after their Stoll engagements. 

Maudie Edwards off to America 
early May to open at the Royal 
Alexandra, Toronto, May 22, for 
two weeks, after which she meets 
her agent Hyman Zahl in New York 
to set some TV appearances in 
New York. 

“Take It From Here” show, 
which has been a standout success 
at the Victoria Palace, is moving 
into the Price of Wales next Mon- 
day (13) in place of “Harvey,” 
which moves to the Piccadilly the 
following night. 

The Odeon circuit has been 
chosen by lot to book, as a first 
feature, the independently made 
Pilgrim picture, “Chance of a Life- 
time,” which the Board of Trade 
selection committee deemed 
worthy of a circuit release. 

Stars already signed for new 
Ivor Novello-Alan Melville revue 
are Americans Walter Crisham and 
Lizbeth Scott. Show will be pro- 
duced sometime in summer as 
special attraction for American vis- 
itors. Tom Arnold will present. 

Tom Arnold and Jack Taylor 
have booked Bob Bromley for their | 
Jewell and Warriss summer show 
at the Hippodrome, and are also | 
dickering with Charles L. Tucker 
for Lucienne, Ashur & Roberton, 
who made a hit in Jack Hylton’s| 


| vaudeville season at the Victoria 


Palace. 

Eric Portman’s next stage role 
will be in “His Excellency,” a top- 
ical play by Dorothy and Camp- 
bell Christie, authors of “Grand 
National Night.” Show, skedded’ 
for the West End after a protracted 
provincial tour opening at Leeds 
Apr. 10, will be presented by the. 
London Mask Theatre Co. | 





Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse ) 
Laudy Lawrence back to Chan- 
tilly. 
Linda Lamarr warbling at Jim- | 
my’s. 
Jack Forrester back from Ger- 
many. 
Roth and Shay clicking at ABC 
vaude house. 
The Marcel Achards back from 


' American junket. 


Darvas and Julia doubling from 
Bal Tabarin at ABC. 
Vanya Manley and Julio Alvarez 
the draw at Baccara. 
Maurice Utrillo promoted to Of- | 
ficer in the Legion of Honor. 
Moune de Rivel from Rue de 
Ponthieu to left bank Canne a 
Sucre. | 
Lawyer Jean Rapoport back from | 
Cannes at European producers’ in- | 
ternational meeting. 
Mary Garden in town from) 
Geneva to greet Gustave Charpen- | 
tier as he gets promoted to a high | 
rank in the Legion of Honor. 
Michel Ferry of Tele Produc- | 


, tions back from U. S. where he. 


inked distribution deals with 
United World Films and Canton- 
Weiner Films. 


Germany 


By George F. Gaal 
“Sender Unknown,” latest Real 
ilm production, preemed in 

Frankfurt. | 
Maj. Charles E. P. Danaher 
named chief of the Entertainment | 
Branch of Army Special Services. 
Real Film, of Hamburg, sold two 
of their pix, “Second-hand Fate”. 
and “Shadows of the Night,” for. 
England. 
The German Hays office (Volun-. 
tary Self-control) banned a war-| 
time Terra pic, “Life Calls,” be-| 
cause of displaying Nazi mentality. | 
Michael Powell and Emeric 





| 
| 
| 


Pressburger due in Munich to ne-| 
| Hollywood 
| Virginia Field planed in from 


gotiate for the production of a 
color pic of “The Tales Of Hoff- 


mann.” 


“A Streetcar Named Desire” 
prepped for Thalia theatre in 
Hamburg. 


Of A Salesman.” 
“Titanic,” a wartime German pic 


on the famous ship disaster, now 
being re-released and doing great. 


Pic was banned by Josef Goebbels, 
shortly after its original release in 
1943. 


“Prince Of Foxes,” Metro’s “Ten- 
sion.” “The Doctor And The Girl” 
and “Adam’s Rib,” UA’s “A Kiss 
For Corliss,” RKO’s “A Dangerous 
Profession” and WB's “Under Cap- 
ricorn” are the latest releases in 
Army theatres. 


Madrid 


By Geeno Garr 


Tenor Miguel Gonzales Bodega 
off to Havana to work in revues. 

Chelo Villarreal, Mexican star, 
will open in May in a Madrid nit- 
ery. 

Miguel de los Reyes 
Buenos Aires to appear 
Colmado nitery. 

Madrid agent of Teatro Argen- 
tino, Buenos Aires, has booked 
Angela Pericat, dancer; Mercedes 
& Albano, folk dancers, and gypsy 
dancers Regla Ortega and Emilia 
Escudero, for Argentina in March. 

Spanish star Jorge Mistral has 
signed with producer Diaz Morales 
to do two pix in Mexico. Producer 
Vicente Casanova, who has Mistral 
under a two-year contract, has en- 
tered a protest with the Artists 
Syndicate. 

New revue at the Teatro Madrid 
includes the following acts: Iise 
Meudtner (Germany), dancer; Jean 


laned to 
n Sevilla 


Edwards (England), dancer; Dun- | 


dry Bros. (England), musical 
clowns; Herta Frankel (Hungary), 
marionettes; The Colbergs, contor- 
tionists. 

Producer Joaquin Gasa has inked 
with theatres and music-halls in 
France, Italy, Switzerland and 
Great Britain to present for a year 
a Spanish song and dante com- 
pany headed by starlet Maruja 
Tamajo, at present filming in Paris, 
and including a number of authen- 
tic gypsies from Sevilla. : 


Vienna 
By Emil W. Maass 
Albert Bassermann and_ wife 


resting at Bad Gastein. 

August Rieger inked by Schoen- 
brunn Co. for film, “Cabaret.” 

Curd Juergens, director and ac- 
tor, invited by ISB (USFA) to 
Hollywood. 

Cafe Fenstergucker, bombed out 
during war, being reconstructed by 
Huebner Enterprises. 


Viktor Pruscha appointed gen-| 


eral manager of all three city- 

owned theatres at Gratz, Styria. 
“Polonaise” (Col) chosen as 

preem for opening April 4 of new- 


est picture house here, Forum, | 
city-owned. 
San Francisco 
By Ted Friend 
Modernaires opened at Mark | 


Hopkins hotel. 


Ethel Merman and Bill Boyd in| 


for Crosby waxing. 


Mindy Carson to the Venetian 


Room of Hotel Fairmont. 


Anne Belfer new publicity head. 


for North Coast houses in Bay 
area. 
Al Williams restauranteur debuts 


weekly cookery program over) 


KGO-TY starting March 14. 
KGO-TV snares Admiral Magic 

Mirror Revue hour long local live 

production show. Starts March 13. 


Honolulu 


By Mabel Thomas 


Jose Iturbi coming for three con- | 


certs this month. 


Alfred Apaka booked for long. 


engagement in the States. 

Metro’s Robert Alton here look- 
ing over locations for “Pagan Love 
Song.” 


Mario Lanza booked for two con- | 


certs here and then to outside 
islands. 

Bill Nelson & Evylyn Knight 
closed a 52-week engagement at 
Club Blue Lei. 


Ken Carney, former western di- | 
| vision manager for NBC, upped to 


vice prez of KHON. 
Masso Koga, Japan’s 


Japan,with sons Takeharu a guitar- 
ist, and Teruo, accordianist. 
Tats Matsuo’s International Car- 


|nival, featuring the Mills Bros., weeks with flu. 


with Moro & Yaconelli, Sing Lee 
troupe, Armando & Lita, Madie & 
Ray, Renny Renfro, Nip singer 
Karie Shindo, and the Duanes 
drew sock b.o. for its seven days. 


> 





Another Hamburg le-, 
giter is planning to stage “Death 


Par’s “The Great Lover,” 20th’s 


leading | 
composer, due here this month from 


' England. 


| Jane Wyatt back in town after 
three weeks in N. Y. 


James Stewart planed in from 
'the east to resume film chores. 


| _Ned Depinet in town for 10 days 


of huddles with Howard Hughes. 

Sonny Tufts signed for two 
= at the Chicago theatre in 

pril. 

King Vidor going to Italy in 
June to attend the Venice Film 
Festival. 

Jackie Robinson planed to Vero 
Beach, Fla. to join Brooklya 
Dodgers. . 

Dana Andrews returned to work 
at 20th-Fox after week out with a 
broken nose. 
| John Wayne planed to Mexico 
| City to gander toreadors for buli- 
fight picture. 

Nelson Eddy opened his 2ist 
concert tour at Redlands Univer- 
sity Auditorium. 

Deanna Durbin sold her Cali- 
fornia home and is packing for 
long stay in Europe. 

Lon McCallister and Lois Butler 
to Fairbanks, Alaska, as king and 
queen of annual Snow Festival. 

Charles P. Skouras won annual 
“Man of Year’’ award bestowed by 
B'nai B'rith Lodge in Beverly 
Hills. 

George Jessel will receive the 
Jewish Consumptives’ Relief So- 
ciety Humanitarian Service Medal 
for 1950. 

Humphrey Bogart guest of honor 
at luncheon tossed by Air Force 
jet pilot cadets from Williams 
Field, Ariz. 

Alex Nicol, fresh from “Mr. 
Roberts” Broadway cast, planed 
in Sunday (5) to start his film 
contract with UT. 


| Chicago 
Lou Clayton, Jimmy Durante’s 
manager, bedded by flu. 
Gertrude Niesen in town for TV 


stints and visiting husband, Al 
Greenfield. 

Carl Kruger, “Golden Gloves 
Story” producer, here for pic's 


world preem March 23 at Oriental. 


Producer Cecil B. DeMille open- 
ed Chicago Red Cross Drive here 
with a speech before 1,000 at Ste- 
ivens hotel. 


Jackie Green signed to play the 
| Eddie Cantor part in “Whoopie” 
‘at St. Louis Municipal Opera by 
agent Eddie Elkort. 


Joe E. Brown finishes his lec- 
ture tour here this week, and then 
will take a three-week rest pre- 
scribed by medicos. Brown is 
scheduled to go to Australia to 
play the lead in “Harvey” follow- 
ing his rest. 

Margaret Whiting, Jimmy Wake- 
ley, Tennessee Ernie and Art Van 
Damme quintet among show peo- 
ple who will give a performance 
before 500 patients at Vaughn Hos- 
pital. Performance sponsored by 
Sachar Lodge of B'nai B'rith. 

Fran Allison and Burr Tillstrom, 


‘of “Kukla, Fran and Ollie’ TV 
show, with Anne Jeffreys | and 
Keith Andes, leads in Chicago 


company of “Kiss Me, Kate,” en- 
tertain next week at meeting of 
Easter Seal campaign committee. 


Scotland 


By -Gordon Irving 

N. Y. City Ballet Co. expected 
on tour this summer. 

Eric Portman due in new play 
“His Excellency,” by Dorothy and 
Campbell Christie. | ; 

Allan Jones heads U. S. invasion 
‘of Scottish music-halls by third 
visit to Glasgow Empire, skedded 
for April 17. 

Alex Munro, Scottish comedian, 
| booked for summer at Ayr Gaiety. 
Dave Bruce booked for strawhat 
season at Largs. 

Glasgow Unity Theatre offering 
| Sylvia Regan’s “The Golden Door, 
starring Jewish comedian Meier 
| Tzelniker, at King’s, Glasgow. | 

George Clerkson, Jr., and wife 
Gail Leslie, Scot performers caba- 
ret-junketing in India, play Delhi 
Imperial hotel in May after cur 
/rent Calcutta stint. 








| Miami Beach 

| By Lary Solloway 

| Red Buttons into Kitty Davis. 
Lenny Kent, Harvey Grant heat 

up new show at Five O’Cloc 

| Club. ; 
Rosemarie Brancato featured 10 

Music Circus presentation of “Rio 

Rita.” 

| Alan Gale returned to his 

Celebrity Club after being out tw? 


|_ Sophie Tucker returned 10 
‘Beachcomber Saturday (4) after 
‘being out for two nights becaus¢ 
of virus bug. Joe E. Lewis at 


\Frances Faye filled in. 


He 


—— 
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Wednesday, March 8, 1950 


OBITUARIES 


SID GRAUMAN time functioned as executive pro-_ 
Sid Grauman, 71, Hollywood the- | ducer at Universal. He became, 
atre impressario, died of a heart the studio’s music chief when Uni- 


VARIETY 


production chief of J. Arthur Rank 


| Organization, and the late Sam L. 


Smith, founder and head of British | 
Tien Fina Gol tee ek construed as indicating whether or 


not they'll be profitable—which, | 
| anee. naturally, hinges on their cost. 
| Analysis, rather, is a reflection of 

Mother of Helen Menken, legit trade opinion on how well the 
and radio actress, died in New films did compared with expecta- 
York, March 3. She is also sur- tions for them based on their star 
vived by another daughter, Mrs.' and production values. 








_tions made here in strength or 
'weakness of films should not be 





Fla. Cafe Merger 


Continued from page 1 








Bel Geddes conception of a night 
club. 

What adds to the confusion is re- 
ported settlement of litigation in 












ailment in the Cedars of Lebanon | versal merged with International | Gace Menken Lytell. wif f ; : ; bankruptcy proceedings instigated 
hospital there, March 5. jin 1946. ‘Bert Lytell, actor, and a Mit . Aside from their comparative by creditors last year, wherein 
Details on page 26. | nee sate c mumanaie | success over the past few months— Weinger, several weeks ago, as- 
LEW LEHR William C. Herman, 68, who had| Fred Lohner, 44, former manager when the b.o. has been at its stick- iD ledcheeie dete —— 


Lew Lehr, 54, film comedian and 
newsreel exec, died in Brookline, 
Mass., at the Christian Science 
Benevolent Assn. sanatorium March 
6. Lehr, whe was well-known for 
his comedy newsreel commentary 





been affiliated with 
picture industry for 32 years, died 
in Paterson, N. J., March 3. 
Herman, who owned and op- 
erated the Hawthorne theatre, 
Hawthorne, N. J., 


the motion | 


for the past 20) 


of Piccadiliy theatre, Chicago, died 
in that city Feb: 28. 

Lohner was manager of the the- 
atre until 1944, when he retired be- 
cause of illness. 

Surviving are wife and a sister. 


years, entered the motion picture | 


























iest since the war—the “gimmick 
pictures,” as they’ve come to be 
known in the trade, have proved 
profitable for the past few years. 
This is a further incentive for pro- 


























year period of $175,000 settlement 
of all claims at an annual arrange- 
ment. New corporation heads dis- 
claim any responsibility for same. 
Thus, picture resolves itself into 
another hassle, in which Weinger 


and his line, “monkeys is the fi . ns . —_—_— ducers to hunt for scripts on un- jncijctc : ; 
el i aah | field in 1918, when he joined Uni- e Seripu insists he will remain as ; >y 
cwaziest people,” retired several oneal Pietures lr Fagen leav- Mother, 86, of Mrs. Julian T. usual themes. Needless to say, figure. And again, as i = a 
years ago. He was short subjects ing that company, ‘he became Abeles, copyright attorney, died in they are both difficult to find and see leat omar (Pebrus is "sau the 
editor for Fox Movietone News un-| ceneral manager of the New York | New York March 4. difficult to make properly. Stanley conflict of poltiodern mre looks a 
at b= ewig r City Exchange, a position he held Kramer succeeded with “Home of hojid off for a time, an actual 
21st Lehr Kehr in — rye until 1926 Mother, 78, of Joseph A. Tanney. the Brave,” on the Negro problem, merger a ae 
ee as member of a comedy act before | “arte tee ee , ister, bead of New York’s S.0.S. Cinema and industryites are watchi ‘are- rger. ' , 
ver- World War I and appeared with | nar 08 SOM, SOS 6 ES: | ae Cees, Wied be Mew York| fare as aoe apc poe f omagaa se = Spuasnes 50 San 
— J. C. Mack’s “Mother Goose.” In , last week. aes eta 9 eg factor: That Danny Thomas 
~ LORS Be SuarTied Anna Leonhardt, | Harold Ward. 71 eA author — secon 268 few ony | iel yoy “ brought Copa City irto the profit- 
or professionally known as Nancy . eh Hee ar aac ; paraplegic war vets which he just making class, and currently is be- 
Belle, who toured with the troupe and one-time pressagent, died at Mother of Paul E. Stehman, finished filming. Other successful ing topped. in receipts by the Mil 
itler I how chat int thee ob db ‘| Sterling, Ill, March 1. He had owner of the Lyric theatre, Win- “gimmick pictures” have been rn hs eee Wie vy : e “As oat 
and om . ! rae nae: oy son ont been in ill health for several chester, Ill., died at her home “Lost Boundaries” (Negro prob- anal r hon zB h rect eh aa ere 
1. one ~ »§ ; ~ | years. there, Feb. 28. ): “Ge on’ vreement”’ © Steet, See eermeemnes, Wists 
terial to Texas Guinan, Bert Lahr, ~ Ward teamed with the late Ar- lem); Gentieman’s Agreement” jeid up with Tony Martin, though 
nual Aaa “s - ! - , a a (anti-Semitism); “Snake Pit” ‘in- : oe 
i by Bea Lillie and others. In partner-|thur Gillespie in writing songs, | — jeu mee sane aaviem). and “beet Weekend” not in record-breaking proportion, 
erly ship with silent film player Johnny | sketches and plays. He later did |. A Pe ee ae ron weep Armes , 405 had figured to sustain its in-the- 
: Walker, he produced two comedy | advance work for the Shuberts Chicag ae theatre, died in ; — black take with Sophie Tucker, but 
the pictures with street agp = ee and William A. Brady. Chicago, Feb. 27. ‘Intruder in the Dust,” another was hurt when she succumbed ta 
; A few years later, he made “Tin-| ne Negro problem film, and “Hasty irus | P . in! ake 
Bee type” and “Adventures of a News- | CARL J. TATZ Heart,” about ill soldiers, also cauan Seder ake ee 
reel Cameraman. In 1932, he! Carl J. Tatz, 55, former musical | MARRIAGES qualify in the “gimmick” class, but mouth led to offish biz. though the 
nor joined Fox Movietone as editor. | director of radio station WEAN,| Eve Soltesz to Fred Herbert. Chi- failed to score well at the b.o— Copa was jampacked. However 
orce Lehr latched on to his Pennsyl-| died March 1 at Edgewood, R, I.| cago, Feb. 28. Bride in a dancer indicating once again the well- with her return Saturday (4) the 
ams vania Dutch accent after injecting | He was associated with the Yankee | and he’s assistant stage manager of known difficulty facing production Beachcomber filled again But 
4 ae . ae adenmagy doe org re) from Bag to regs company of “Kiss Me, os. of yg future winners on the Weinger idea .eems to he thet. 
‘Mr. erlin streetcar conductors. I : e spent nine months over- | Kate. the basis of past experience. wl dha sbhemntlien Yee denen 
ned that time on, he became associated | seas with the USO, and before join-| eg Cole to Tom Smith, Holly- at ged the ws STSERCSSOES, 2D Cnt 
film with a zany dialect comedy and) ing WEAN had worked with Ear! wood. March 6. She’s a reception- ———— a us Spot o top returns. Next 
his list of accents included all Carroll's “Sketch Book” from 1931 | jct at’ RKO: he’ anaes two weeks will tell the story. 
beads ef English from Cockney |to 1636. ist at RKO; he’s a cameraman. TV Trek West Beachcomber supposedly — shut- 
to Mayfair. Survived by wife, parents, a son, ” nen on eg aes ters after the Tucker engagement 
He also appeared on radio in two sisters and a brother. : ¥ ete R: ic rie — 1. Bride ——— Continued from page 1 m=m_at (15). Joe E. Lewis follows Berle 
the program, “Stop Me If You’ve! eae ra : disk tockew: he's with Hatt ™ into the Copa on the same night. 
te" Heard This One” and wrote mag TOM DUDLEY and disk jockey; he’s with BBC. would grab off the programming However, Schuyler is reported 
hs articles. Tom Dudley. 40. assistant direc- Joy Lansing to Jerry Safron, honors quickly, once 1 V got roll- seeking a top act to follow her until 
TV His wife and daughter survive. toy at 20th-Fox, died in his sleep Acapulco, Mexico, March 3. Bride ing. But, the comparative slow- APril. 
"Al March 2 at his home in Hollywood. em aniemiine eS ee ness in stretching the coaxial cable See SOEENe 88 garabiing, 
P WILLIAM J. McKENNA His family name was Tom Tinling | : . ; ee alias alae TEs " actually led to shuttering of one 
William J. McKenna, 69, song- but he changed to avoid confusion | Doris Ethyl Blyth to Thomas westward and the dissatisfaction On spot before its skedded seasonal 
— writer who composed “Has Any-| with his brother, James Tinling, a Alexander Fairbanks, San Bernar- the part of many advertisers with shutdown —the Boheme — with 
oud body Here Seen Kelly?” “Down In director. He returned last week dino, March 1. Bride ss 8 daughter kinescope recordings has retarded Golden Shores (Dean Murphy and 
ital. the Old Neighborhood” and nearly from a location chore in New Mex- of the late John Barrymore; he’s the process—that is, until the Fair- Lois Lee) continuing (though the 
pen- 100 other songs. died in Medical ico for 20th-Fox. a writer. banks film system was developed, casino shut down) until the acts 
ere Center, Jersey City, March 4. Survivors are wife, and four Victoria Suhovy to Philip Van tested and proved successful. contracts played out on the 7th. 
Ste- Shortly after the turn of the brothers. a ae —— March o. Bride Fairbanks plan supposedly incor- And, despite all the newspaper 
century he collaborated with Tom ce 8 GANSTA; BOS OR Octo. porates the best techniques of both headlines and internescene argu- 
the Ag in a ~ —. for Pin nang eng yg Re egg cals film and video production. System are gem os among state 
pie / ne Mayor of Laughiand. 1en, ee ee ee ee ee oq utilizes three cameras. each and local politicos, after a week of 
by with John T. Hall, he wrote “Half a ie aig I > vd pared BIRTHS equipped with a half-hour film mag- Guiet, sneak—and in many cases— 
Way to Paris. Other musical Known = % ne “leg =| Mr. and Mrs. Benson Fong. son, azine and able to shoot simulta- Open, bookmaking in the plush 
— shows he wrote were “The Mazu-| found hanging from a rafter in the | Hollywood, Feb. 27. Mother is May- neously. Thus. ; lucer or direc- hotels is on; one can find a “hid- 
chen ma Man” with George Sidney and the barn at his home in Man- jig, of the films; father is an actor t,. cay powe a ‘ge «cg Bar alta den” location to slay th . tables: 
aan three with B. A. Rolfe, “The Bride chester, N. H., Feb. 28. A medical | ang restaurant owner oS ee ee oe ee ae badlens ee gee 
te Show.” “The Leading Lady” and official gave a verdict of suicide. | ’ : _ | sweeping action of the video lenses the Hialeah meet closed with rec- 
i ae “The ‘Suniel -™ ~ | ahoe he wrote The musician had been in_ ill Mr. and Mrs. Oscar de Mejo, but also be able to edit and shoot Ord-breaking mutuel takes and at- 
i to “Jovland” with Clarabelle Jerome health. son, Santa Monica, Feb. 28. Mother yetakes, as in film. Initial “Silver” tendance, as did Gulfstream on its 
low- and a light opera, “The Road to| Survived by wife, mother, two 'S Alida Valli, film actress. program lensed via the system was Opening Saturday (4). 
ake- Mandalay.” with Creste Vessella. brothers and a sister. Mr. and Mrs. John Bright, son. brought in for about the same Seems the season really started 
ol In 1937 McKenna wrote two en Hollywood, March 1. Father is a budget as previous live shows in late, and with the cold weather 
peo- songs for the student body of Vil-' GEORGE 0. HIVELY screen actor. the series, but required far less re- hitting up north lately, clubs, 
ance lanova College, “Let's Go Villa-| George O. Hively, 63, pioneer. Mr. and _ Mrs. Fred Henry, hearsal time. hotels, bars and the books are find- 
Hos- nova” and “The Fight Song.” He fm editor and father of Jack daughter, Hollywood, March 1. wove westward, with its accom- ing plenty of money type coming 
by was connected with the National ively, screen director, died Father is program director at panying dependence on film pro- 40wn. More so, than at any time 
5 Broadcasting Co. for seven years. March 2 after a long illness. /KLAC and KLAC-TY. gramming is expected to be battled during the supposed height ‘mid- 
rom, Survived by wife, daughter and — He was a writer and producer on bitterly by the networks. If the Feb.’ of season. 
TV two sons. the old Universal lot. In recent major dramatic shows switch to . 4nother prediction being made 
. . . . J s s r : 
and eer years he edited films at Metro and é ’ film. then it naturally follows there iS this: That even if the merger 
é ANLEY RKO. ImMmMIC IX a) ie coe ork between the two big Dade Blvd 
raga PETER EF. iy a hk ae will be less work for the network ut ty h oti be 
en- Peter F. Shanley, , fast oO . anaes Continued from page 1 cman employees, studios, etc., and a con- ©'UDS goes through, another big 
y of the seven Shanley brothers, well- FRANCES KEENAN SLOAN | ~ parm son drop in their billings. With SPot will be around next year, to 
itee. known N. Y. restaurateurs of pre-| Frances Keenan Sloan. " ‘the cycle of this type and the rush has the possibility of getting more film #8ain hypo the payoffs for “names.” 
rohibition days, died in New mer “mage A daughter died i, been iess than the wild one that tars for their video shows, how- 4d the big talent booking offices 
‘ork, Mareh 1. : po — —. tec’ Mt may have been expected in light ever, the agencies are expected to 4re keeping their fingers crossed 
Thomas, the eldest brother, in Los Angeles, Fed. 20. ; of the fine grosses being.turned in , ? emit that this will happen. Right now 
, * first Shan- Born in Bosion, she retired from bypass the networks’ objections. : ppe tug 
the ‘90s established the first Sha ~ Pia ehh aR by: the two films. Gin ey ee * ‘course, they're making their pitch on the 
ley’s at 23d Street and Sixth Ave- the stage after her marriage to the Such PLOgraMs AS ViGSO, Of COUTSE, | et! hesia but -m 
nue, then one of the crossroads of late Frank H. Sloan. e Comedies Sep ere oe Clee Dre. Resco gm uM iis iy bee ae “a 
—_—— One side-angle to the Fairbanks ; at igo - 

































the amusement world. 


When the center of night life) 


of the city moved uptown, the 
Shanley brothers moved their res- 
taurant to Broadway and 30th 
Street, later to Broadway and 43d 
Street. where the Paramount Build- 
ing now stands. 

Prohibition killed Shanley’s as 
it killed many famous restaurants 
of pre-prohibition glamour. ’ 

After leaving the Broadway site, 


MARION YOUNG 
Marion Young, former manager 
of the DeLuxe theatie, Camp 


Point, Il., and daughter of A. T. | 
oes . | list of pix which have failed to reg- 


Blum, owner of the Kozy, Kahoka, 
Mo.. died in a Quincy, Ill., Feb. 18. 


MRS. CASS STAHLEY 
Mrs. Mary Stahley, ‘78, who 
toured in vaude for 20 years with 
the Musical Blacksmiths, died in 


Comedies as a whole are fairly 
well represented on the roster of 
moneymakers—but are found in 
equally impressive number on the 


ister with the strength expected. 
On the solid side are- “Francis” 
(which has the added “gimmick’”’ 
factor in that it’s about a talking 
mule), “Great Lover” and Adam's 
Rib.” Less fortunate comedies at 


system is the intensified interest 
being shown in it by the Holly- 
wood film studios. Because it is far 
less costly than current production 
techniques, Coast producers are 
eyeing it as a possible answer to 
bringing in their low-budget B’s at 
a cost that would make them pay 
off in the current market. 








acting. they don’t like the idea of 
going back to a norm in salary. 








Brownout Blues 


Continued from page 








looked like a deserted waterfront 
area, were burned at the New York 


Peter Shanley ran Shanley’s Yon- Rochester, N. Y., March 6. The act the b.o. have been “Key to the il State Fuel Administration for its 
kers. and then the Pell Tree Inn was shelved in 1941 following the City,” “Dear Wife,” “Inspector bad timing in imposing and lifting 


death of her husband, Cass Stahley. 


Benny Tosses 











on Pelham Parkway. For the last “>: General” and “Always Leave Them lie i PON 

' vhs ' . ys rowr .. Firstly, the 
15 years he had been manager of Turn, which used blacksmith Laughing.” deadeilas tude eae 1 eal the pwnout order ‘ 
the Commodore hotel bar. tools to create music, also played a ' brownout ws slapped on over a 


Surviving are his wife, a son 


and three daughters. 


MILTON SCHWARZWALD 





number of dates abroad. 


ARTHUR CLAYTON BROWN 
Arthur Clayton Brown, 79, re- 
tired soap manufacturer who once 


Going down the complete list of 
those pix which have been plaving 
around the country during the past 
three months illustrates how dif- 


show, with Hope taking out $20.- 
000 for one day’s work. 

Last season, when Hope worked 
some of the AMA spots, deal was 


weekend when normaliy peak biz 
was leveled off. Secondly, the lift 
order was sent down on a Monday 


fuse in type the b.o. winners have ‘ ae ie, pete 

Milion Schwarzwald, 58, motion sang in support of Enrico Caruso been. They include “Samson and 0D @ straight percentage basis. afternoon while Broadway in 
picture pioneer and head of Uni- and Mary Garden with the Metro- Delilah,’ a super-spectacle; “Cin- Arena organization is willing to agers felt that the lights could 
versal-International’s music de- politan Opera Co., died in Orlando, derella,” a Disney cartoon feature; 8ive Benny the same arrangement. have been switched on over the 
partment for the last four years, Fla., March 5. “The Outlaw,” a western being Group believes that since it’s will- weekend after news of the coal 


died March 2 in Hollywood after 


a heart attack while sitting at his | 


desk on the iot. — P 
A concert violinist at the age of 


A wife and siepson survive. 


CHARLES H. STUDIN 
Charles H. Studin, 51, an attor- 
ney who figured prominently in a 


sold on years of publicity on its 
sex angles; “On the Town” and 
“Jolson,” musicals; “Battleground” 
and “Iwo Jima,” war pix; “All the 


ing to take a chance, headliners 

also should be willing to gamble. 
Benny is being submitted else- 

where by Music Corp. of America, 


strike settlement was definitely in. 

Nitery biz and_ restaurants, 
which were particularly sloughed 
by the absence of people on the 


j ° "ZW e stor . 7 
preedl rv hat ar opentnicago ia number of music and theatrical King’s Men,” political drama; and deals are reported in the street during the last two weeks, 
1907. Later. as an arranger for agreements, died in New York, Pinky, : Negro problem, and process of being finalized. Num- ajso immediately began to perk 
Leo Feist, he made special ar- March 5, after a long illness. Francis,’ “Great Lover and ber of dates Benny will do hasn't even though the first two days vt 
rangements for Al Jolson and other, A wife and two sons suvrive. “Adam's Rib,” comedies. been determined. the week are normally slow. It 
singers. He arranged and com-| 2 0 |= -——— ew Doing moderately well, but not Hope originally started his one- was felt that the only aspect of 
ducted music tor such shows as Mother, 88, of Morgan Farley, so atone comporativels as the oth- sakes rots at $3,000 guarantee. show business which benefited 
“Molly Darling.” “Be Yourself,” | actor, died pal he Reis b egg er two, is a third war picture, “12 Last season ante was upped to from the dimout was television, 
“Tip Toes” and “The Desert Song.” She is also survived by another son. (crock High,” $5,000 and this season calls for whose in-the-parlor shows garntred 


On the screen he produced more 
than 100 musical shorts and for a 


Mother, 80, of Herbert Smith, 


Incidentally, differentia- 


$10,000 guarantee. 


heavier viewing. 









; ee 










SRO PCDI PORSIA DIS 220. 











el a het cracks. 
He's * his bes st and funniest” 
“Kore Cameron. Duily News, 
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GIVES LIFE TO BROADWAY 


“Folks are forgetting about coal strikes, brownouts, water 
shortages and everything else. They're just concentrating 
, onrolling in the aisles and roaring at that man Bob Hope.” 
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EXISTING RECORDS IN THE 23 YEAR HISTORY 
OF THE NEW YORK PARAMOUNT THEATRE | 


Booked by CHARLIE YATES of..... 







